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Good  afternoon  everyone.  It  is  my  great  pleasure  and  privilege  to 
welcome  you  all  — Fellows,  Faculty  and  Staff  of  the  Tanglewood 
Music  Center,  musicians  and  staff  of  the  Boston  Symphony 
Orchestra,  our  colleagues  from  the  Boston  University  Tanglewood 
Institute,  including  their  Director,  Phyllis  Hoffman,  long  time 
frien2ds  of  Tanglewood  and  first  time  visitors  — to  the  opening 
exercises  of  the  Tanglewood  Music  Center’s  60^^  anniversary 
season. 

Over  these  past  59  years,  the  Music  Center  has  had  a remarkable 
history,  summers  filled  with  adventure,  and  challenge  and  great 
rewards;  over  this  time,  it  has  also  contributed  a remarkable  legacy 
to  the  musical  world.  The  over  10,000  alumni  of  the  Music  Center 
play  on  the  world’s  stages  as  soloists  and  ensemble  musicians,  and 
form  the  core  of  many  of  the  orchestras  and  opera  companies  of 
America  and  of  the  world;  our  graduates  also  conduct  these 
orchestras  and  opera  companies,  and  write  the  music  that  they  play. 
We  know  that  the  class  of  2000  will  also  make  this  kind  of 
significant  and  wonderful  contribution  to  the  cultural  lives  of  the 
communties  in  which  they  will  live. 

Our  alumni  teach  in  the  world’s  finest  conservatories,  passing  on  the 
traditions,  knowledge  and  inspiration  gained  at  Tanglewood  to  the 
next  generation;  and  some  of  them  return  here  to  teach  and  perform. 
And  one  of  our  very  illustrious  graduates  is  here  to  play  for  us 
today.  We’re  fortunate  to  have  with  us  the  principal  bassist  of  the 
Boston  Symphony,  Ed  Barker,  (class  of  1975)  who  is  also  a devoted 
and  central  member  of  the  TMC  Faculty.  He  will  be  performing 
with  Alan  Smith,  coordinator  of  the  TMC  Vocal  Program  and 
member  of  the  vocal  faculty,  playing  works  by  our  founder.  Serge 
Koussevitsky:  Valse  Miniature,  op.  1 #2,  and  Chanson  Triste,  op.  2. 
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Xanglewood  Music  Center  an  activity  of  the  Boston  Symphony  Orchestra 


Seiji  Ozawa,  Music  Director,  Boston  Symphony  Orchestra 
Mark  Volpe,  Managing  Director,  Boston  Symphony  Orchestra 
Ellen  Highstein,  Director,  Tanglewood Music  Center 

2000  Artist  Faculty 

Boston  Symphony  Orchestra 

Members  of  each  section  of  the  Boston  Symphony  Orchestra,  including  both  principal  and  section 
players,  participate  in  the  daily  activities  of  the  Tanglewood  Music  Center,  giving  master  classes,  sec- 
tional rehearsals,  repertoire  classes,  and  chamber  music  coachings.  Acknowledgment  of  BSO  faculty 
will  be  included  on  individual  programs. 


String  Quartet  Seminar 
Syoko  Aki,  violin 
Steven  Ansell,  viola 
Norman  Fischer,  cello 
Sadao  Harada,  cello 
Andrew  Jennings,  violin 
Ronan  Lefkowitz,  violin 
Robert  Mann,  violin 
Joel  Smirnoff,  violin 

Chamber  Music 
Emanuel  Ax,  piano 
Sana  H.  Sabbagh  and  Hasib  J. 
Sabbagh  Master  Teacher  Chair 
Norman  Fischer,  cello 
Barbara  LaMont  Master  Teacher 
Chair 

Bonnie  Hampton,  cello 
Richard  Burgin  Chair 
Andrew  Jennings,  violin 
Beatrice  Sterling  Proctor  Master 
Teacher  Chair 
Ursula  Oppens,  piano 
Marian  Douglas  Martin  Chair, 
endowed  by  Marilyn  Brachman 
Hoffman 

Joel  Smirnoff,  violin.  Head  of 
String  Studies 

Charles  E.  Culpeper  Foundation 
Chair 

Barry  TuckweU,  horn 
Dr.  and  Mrs.  Edward  L.  Bowles 
Master  Teacher  Chair 

Vocal  Music 
Phyllis  Curtin,  soprano 
Ken  Griffiths,  vocal  music 
coach 


Dennis  Helmrich, 
vocal  music  coach 
Kayo  Iwama, 
vocal  music  coach 
Karl  Paulnack, 
vocal  music  coach 
Pierre  VaUet,  language  coach 
Vic  Firth  Master  Teacher  Chair, 
endowed  by  Mr.  and  Mrs.  Henry 
Wheeler 

Lucy  Shelton,  soprano 
Renee  Longy  Chair,  a gift  of  Jane 
and  John  Goodwin 
Alan  Smith,  Vocal  Music 
Coordinator 
Craig  Smith,  coach  and 
conductor,  Bach  projects 

Opera 

David  ICneuss,  stage  director 
Paula  Suozzi,  drama  coach 
Alyssa  Dodson,  movement 
coach 

Conducting 
Seiji  Ozawa 
Andre  Previn 
Surdna  Foundation  Chair 
Robert  Spano,  Director, 
Conducting  Program 
Stephen  and  Dorothy  Weber 
Artist-in-Residence 
Ford  Lallerstedt,  score  reading 
and  analysis 
Roger  Voisin,  solfege 
Berkshire  Chair 
Vytas  Baksys,  piano 


Composition  and 
Contemporary  Music 
Stefan  Asbury,  Coordinator  of 
New  Music  Activities 
George  Benjamin,  Director, 
Festival  of  Contemporary 
Music 

Elliot  Carter 
The  Velmans  Foundation 
Artist-in-Residence 
Michael  Gandolfi 
Osvaldo  Golijov 
Oily  Wilson 
Chen  Yi 

Visiting  Artists  and 
Special  Guests 
Julian  Anderson,  composer 
Louis  Andriessen,  composer 
Milton  Babbitt,  composer 
Daniel  Barenboim,  piano 
Eric  Booth,  music  education 
and  family  concerts 
Barbara  Bonney,  soprano 
James  Cordon,  conductor 
Eliot  Fisk,  guitar 
Margo  Garrett, 
vocal  music  coach 
Yo-Yo  Ma,  cello 
Garrick  Ohlsson,  piano 
Tina  Packer,  stage  director  and 
coach,  Shakespeare  project 
Thomas  Quastoff,  baritone 
John  Williams,  composer 
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Violin 

Madeline  Adkins,  Denton,  TX 
Stokes  Fellowship 

Katherine  H.  Baker,  San  Francisco,  CA 
Northern  California  Fund  Fellowship 
Ala  Benderschi,  Chisinau,  Moldova 
Trust  for  Mutual  Understanding  Fellowship 
Monica  Cheversan,  Arad,  Romania 
Trust  for  Mutual  Understanding  Fellowship 
Gillian  Clements,  Chapel  Hill,  NC 
Eunice  Cohen  Fellowship 
Aya  Hasegawa,  Hino-shi,  Tokyo,  Japan 
Carolyn  and  George  Rowland  Fellowship  in  Honor 
of  Eleanor  Panasevich 
John  Holland,  Atlanta,  GA 
Harry  and  Marion  Dubbs  Fellowship 
Yuki  Kasai,  Basel,  Switzerland 
Arthur  Fiedler/Leo  Wasserman  Fellowship/David  R. 
and  Muriel  K.  Pokross  Fellowship 
Stephanie  Larsen,  Las  Vegas,  NV 
Housatonic  Curtain  Company  Fellowship 
1-Ching  Li,  Taiwan,  Republic  of  China 
Stanley  Chappie  Fellowship 
Lisa  Liu,  Bloomsburg,  PA 
Jerome  Zipkin  Fellowship 
Stacy  Markowitz,  Ithaca,  NY 
Mr.  and  Mrs.  Robert  A.  Goodman  Fellowship 
Saeka  Matsuyama,  New  York,  NY 
Miriam  and  Sidney  Stoneman  Fellowship 
Joseph  Meyer,  Milwaukee,  W1 
Rosamond  Sturgis  Brooks  Memorial  Fellowship 
Cynthia  Miller,  North  Reading,  MA 
Gerald  Gelbloom  Memorial  Fellowship/Theodore 
Edson  Parker  Foundation  Fellowship 
Rebecca  Moench,  Salt  Lake  City,  UT 
Ann  and  Gordon  Getty  Foundation  Fellowship 
Grace  Oh,  Glendale,  CA 
Edward  G.  Shufro  Fellowship 
Caroline  Pliszka,  Spring,  TX 
Mr.  and  Mrs.  Jay  Marks  Fellowship/Renee  D.  Sanft 
Fund for  the  Tanglewood  Music  Center 
Olga  Polonsky,  Cambridge,  MA 
Clarice  Neumann  Fellowship 
Anya  Safonova,  Ashkelon,  Israel 
English  Speaking  Union  Fellowship 
Oksana  Solovieva,  St.  Petersburg,  Russia 
Trust  for  Mutual  Understanding  Fellowship 
Sayaka  Takeuchi,  Tokyo,  Japan 
Anna  Sternberg-Clara  J.  Marum  Fellowship 
Kati  Tuominen,  Hyvinkaa,  Finland 
Mr.  and  Mrs.  Renke  Thye  Fellowship 
Marjolein  van  Dingstee,  Amsterdam,  Holland 
Velmans  Foundation  Fellowship 
Rira  Watanabe,  Tokyo,  Japan 
Northern  Cal fomia  Audition  Fellowship 
Mirabai  Weismehl,  San  Francisco,  CA 
Philip  and  Bernice  Krupp  Fellowship 
Kristina  Yoder,  Kansas  City,  KS 
Max  Winder  Violin  Fellowship 
Yonah  Zur,  New  York,  NY 
The  Rapaporte  Foundation  Fellowship 


Viola 

Chi-Yuan  Chen,  Taipei,  Taiwan,  Republic  of 
China 

Peter  L.  Buttenwieser  Fellowship 
Paula  Cho,  Hammond,  IN 
James  A.  Macdonald  Foundation  Fellowship 
Mark  Holloway,  Oceanside,  NY 
Annette  and  Vincent  O'Reilly  Fellowship 
Dana  Lawson,  West  Barnstable,  MA 
Edward  S.  Brackett,  Jr.,  Fellowship 
Li  Li,  Shenyang,  Liaoning,  Republic  of  China 
Starr  Foundation  Fellowship 
Robert  Meyer,  New  RocheOe,  N\^ 

Mr.  and  Mrs.  Gerald  Rauch  Fellowship 
Ivetta  Minkina,  St.  Petersburg,  Russia 
Brookline  Youth  Concerts  Awards  Committee 
Fellowship 

Keiko  Nagayoshi,  Yokohama  City,  Kanagawa, 
Japan 

Mr.  and  Mrs.  Robert  E.  Remis  Fellowship 
Satoko  Senda,  Tanashi,  Tokyo,  Japan 
Harold  G.  Colt,  Jr,  Memorial  Fellowship 
Michael  T.  Vannoni,  Bay  Shore,  NY 
Charles  L.  Read  Foundation  Fellowship 
Emily  Watkins,  Springfield,  MO 
E>r.  Robert  M.  Crowell  Fellowship/June  Ugelow 
Fellowship 

Joanne  Wojtowicz,  Windsor,  ON,  Canada 
Anonymous  Fellowship 

Cello 

Sharon  Bogas,  Berkeley,  CA 
Tanglewood  Ushers/Programmers  Endowed 
Instrumental  Fellowship 
Erin  Breene,  Adams,  WI 
Milton  and  Helen  Fink  Fellowship 
Tomoko  Fujita,  Port  Jefferson,  NY 
Morris  A.  Schapiro  Fellowship 
Alexei  Gonzales,  Andover,  MA 
Helene  R.  and  Norman  L.  Cahners  Fellowship/Lucy 
Lowell  (1860  - 1949)  Fellowship 
Robert  Howard,  San  Francisco,  CA 
Ann  and  Gordon  Getty  Foundation  Fellowship 
Mickey  Katz,  Ramat  Gan,  Israel 
Lola  and  Edwin  Jajfe  Fellowship 
Sam  Ou,  Boston,  MA 

Miriam  Ann  Kenner  Memorial  Scholarship/Naomi 
and  Philip  Kruvant  Fellowship 
Vernon  Regehr,  Toronto,  ON,  Canada 
Haskell  R.  Gordon  Memorial 
Fellowship/Morningstar  Family  Fellowship 
Aurelien  Sabouret,  Paris,  France 
Florence  Gould  Foundation  Fellowship 
Kate  Sanford,  Durham,  NC 
James  V.  Taylor  and  Caroline  Smedvig  Fellowship 
Andrew  Wilson,  Sydney,  NSW,  Australia 
Berkshire  Life  Insurance  Company 
Fellowship/Channing  and  Ursula  Dichter  Fellowship 
lonut  Zamfir,  Suceava,  Romania 
Luke  B.  Hancock  Foundation  Fellowship 


Bass 

Joseph  H.  Conyers,  Savannah,  GA 
George  and  Ginger  Ehin  Fellowship 
Dacy  Gillespie,  Mobile,  AL 
Gloria  Narramore  Moody  Foundation  Fellowship 
R.  Meredith  Johnson,  Tuscaloosa,  AL 
Daniel  and  Shirlee  Cohen  Freed  Fellowship 
Ju-Fang  Liu,  Bloomington,  IN 
Judy  Gardiner  Fellowship 
Matthew  Medlock,  Indianapolis,  IN 
Red  Lion  Inn  Fellowship 
Matthew  Reeder,  Marietta,  GA 
Robert  and  Luise  Kleinberg  Fellowship 
Paul  M.  Reich,  Akron,  OH 
Jan  Brett  and  Joseph  Hearne  Fellowship 

Flute 

Alicia  Di  Donato,  Stoneham,  MA 
Selma  Pearl  and  Susan  and  Richard  Grausman 
Fellowship 

Alicia  McQuerrey,  Charleston,  WV 
Hon.  and  Mrs.  Peter  H.B.  Frelinghuysen  Fellowship 
Riona  O’Duinnin,  Carlingford,  County  Louth, 
Ireland 

Dr.  John  H.  Knowles  Memorial  Fellowship 
Donna  Shin,  Issaquah,  WA 
Darling  Family  Fellowship 

Oboe 

Sarah  Jeffrey,  London,  ON,  Canada 
Stephen  B.  and  Nan  Kay  Fellowship 
Izumi  Nishizawa,  Tokyo,  Japan 
Ruth  S.  Morse  Fellowship 
Amanda  Paine,  Washington,  DC 
Steinberg  Fellowship/Augustus  Thorndike  Fellowship 
Ted  Sugata,  Northridge,  CA 
Fernand  Gillet  Memorial  Fellowship 

Clarinet 

Ixi  Chen,  Sunnyvale,  CA 
Daphne  Brooks  Prout  Fellowship 
Michael  Doyle,  Chicago,  IL 
Fdwin  and  Flaine  London  Family  Fellowship 
Kristen  Finkbeiner,  Prospect,  ME 
Fdward  G.  Shufro  Fellowship 
Ann  Lavin,  Stony  Brook,  NY 
Fvelyn  S.  Nef  Fellowship 
Victoria  Luperi,  Cordoba,  Argentina 
Omar  Del  Carlo  Tanglewood  Fellowship 

Bassoon 

Andrew  Gott,  Bolivar,  MO 
Miriam  and  Sidney  Stoneman  Fellowship 
Jenni  Groyon,  Topeka,  KS 
Country  Curtains  Fellowship 
Julia  Lockhart,  Calgary,  AB,  Canada 
Robert  G.  McClellan,  Jr.,  and  IBM  Matching 
Grants  Fellowship/Sherman  Walt  Memorial 
Fellowship 

Yeh-Chi  Wang,  Kaohsiung,  Taiwan 
Clowes  Fund  Fellowship 

Horn 

Matthew  Annin,  Lincoln,  NE 
Frederic  and  Juliette  Brandi  Fellowship 
Kelly  Lynn  Daniels,  Ann  Arbor,  MI 
Donald  Law  Fellowship 


Fritz  Foss,  Glen  Ellyn,  IL 
Taco  Inc.  Fellowship 
Kimberly  Hamill,  Sudbury,  MA 
Caroline  Grosvenor  Congdon  Memorial  Fellowship 
Chrystal  L.  Leamon,  Dallas,  TX 
Mr.  and  Mrs.  Belvin  Friedson  Fellowship/Robert  S. 
Kahn  Fellowship 

Michelle  Perry,  Bartlesville,  OK 
Harry  and  Mildred  Remis  Fellowship 

Trumpet 

Rachel  Epley,  Cedar  Rapids,  lA 
BSAV  Endowed  Fellowship 
Thomas  Hooten,  Tampa,  FL 
Armando  A.  Ghitalla  Fellowship 
Kelly  Ricks,  Salt  Lake  City,  UT 
Juliet  Esselborn  Geier  Memorial  Fellowship 
Stephen  Tistaert,  Malibu,  CA 
Eris  G.  Langhammer  Fellowship 
Mike  Zonshine,  Agoura  Hills,  CA 
Andre  Come  Memorial  Fellowship 

Trombone 

Samuel  Getchell,  Iowa  City,  lA 
Merrill  Lynch  Fellowship 
Ben  Perrier,  Thunder  Bay,  Ontario,  Canada 
Sylvia  and  Arnold  Golber  Fellowship 
Nathan  M.  Zgonc,  Interlachen,  OR 
Kandell  Family  Fellowship/Barbara  and  Arthur 
Kravitz  Fellowship 

Bass  Trombone 
John  Thevenet,  Dallas,  TX 
Susan  Kaplan  and  Ami  Trauber  Fellowship 

Tuba 

Jerome  Stover,  Columbia,  SC 
Nat  Cole  Memorial  Fellowship/Dale  and  Anne 
Fowler  Fellowship 

Percussion 

Greg  Cohen,  St.  Louis,  MO 
BayBank/BankBoston  Fellowship 
Vadim  Karpinos,  New  York,  NY 
Charles  E.  Culpeper  Foundation  Fellowship 
Valerie  Krob,  Fort  Collins,  CO 
Barbara  Lee/Raymond  E.  Lee  Foundation 
Fellowship 

Jaime  Lynn  Shapiro,  Philadelphia,  PA 
Lenore  S.  and  Alan  Sagner  Fellowship 
Samuel  Z.  Solomon,  Sharon,  MA 
Surdna  Foundation  Fellowship 
Edward  M.  Stephan,  Pittsburgh,  PA 
Bill  and  Barbara  Leith  Fellowship 

Harp 

Franziska  Huhn,  Berlin,  Germany 
Dr.  Marshall  N.  Fulton  Memorial 
Fellowship/Kathleen  Hall  Banks  Fellowship 
Calista  McKasson,  Lakewood,  WA 
John  and  Susanne  Grandin  Fellowship 

Librarian 

Brian  Casper,  Schenectady,  NY 
Boston  Symphony  Orchestra  Fellowship 


Piano 

Gabrielius  Alekna,  Vilnius,  Lithuania 
Leo  L.  Beranek  Fellowship/Felkia  Montealegre 
Bernstein  Fellowship 
Elena  Baksht,  Moscow,  Russia 
Paul  Jacobs  Memorial  Fellowship 
Dimitri  Dover,  Port  Jefferson,  NY 
Stephanie  Morris  Marryott  and  Franklin  J. 
Marryott  Fellowship 
Emi  Nakajima,  Philadelphia,  PA 
Peggy  Rockefeller  Memorial  Fellowship 
Daniel  Schlosberg,  Enclno,  CA 
Leonard  Bernstein  Fellowship 
Michael  Sheppard,  Philadelphia,  PA 
Billy  Joel  Keyboard  Fellowship 
Ju-Ping  Song,  New  York,  NY 
Baldwin  Piano  and  Organ  Company  Fellowship 
Natalie  Zhu,  New  Haven,  CT 
R.  Amory  Thorndike  Fellowship 

Composition 

Fernando  Benadon,  Buenos  Aires,  Argentina 
Hannah  and  Raymond  Schneider  Fellowship 
Daniel  Cooper,  New  York,  NY 
Aaron  Copland  Fund  for  Music  Fellowship 
Robin  de  Raaff,  Amsterdam,  HoOand 
DeWitt  Wallace-Reader's  Digest  Fund  Fellowship 
Koji  Nakano,  San  Diego,  CA 
Margaret  Lee  Crofts  Fellowship 
Norbert  T.  Palej,  Krakow,  Poland 
Benjamin  Britten  Memorial  Fellowship 
Adam  B.  Silverman,  New  York,  NY 
ASCAP  Foundation  Leonard  Bernstein  Composer 
Fellowship 

Ling-Huei  Tsai,  Taipei,  Taiwan 
Otto  Eckstein  Family  Fellowship 

Conducting 

Lin  Chen,  Beijing,  China 
Leonard  Bernstein  Fellowship 
Alexander  Mickelthwate,  Brooklyn,  NY 
Maurice  Abravanel  Scholarship 
Toshiaki  Murakami,  Kawasaki,  Japan 
Seiji  Ozawa  Fellowship 

Jean-Philippe  Tremblay,  Montreal,  PQ^  Canada 
Edward  and  Joyce  Linde  Fellowship/Evelyn  and 
Phil  Spitalny  Scholarship 

Voice 

Enrique  Abdala,  Los  Angeles,  CA 
Athena  and  James  Garivaltis  Fellowship 
Janna  Baty,  Lexington,  MA 
Cynthia  L.  Spark  Scholarship 
Scott  Bearden,  Swartz  Creek,  MI 
Patricia  Plum  Wylde  Fellowship 
Cora  Burggraaf,  Den  Haag,  The  Netherlands 
The  Netherland-America  Foundation  Fellowship 
Alain  Coulombe,  Matane,  PQ^  Canada 
Tappan  Dixey  Brooks  Fellowship/Lia  and  William 
Poorvu  Fellowship 

William  Ferguson,  Richmond,  VA 
William  Randloph  Hearst  Foundation  Fellowship 
Jason  Ferrante,  Dundalk,  MD 
Richard  F.  Gold  Memorial  Scholarship/Pearl  and 
Alvin  Schottenfeld  Fellowship  Fund 
Bryon  Grohman,  Boston,  MA 
Bernice  and  Lizbeth  Krupp  Fellowship 


Ross  Hauck,  Cincinnati,  OH 
Dorothy  and  Montgomery  Crane  Scholarship/Mary 
H.  Smith  Scholarship 
Mary  Hughes,  AUston,  MA 
Eugene  Cook  Scholarship 
Tamara  Hummel,  Richmond,  BC,  Canada 
William  F.  and  Juliana  W.  Thompson  Fellowship 
Marie  Anne  Kowan,  Vancouver,  BC,  Canada 
Claire  and  Millard  Pryor  Fellowship 
Bong-Won  Kye,  Hacienda  Heights,  CA 
Annette  and  Vincent  OReilly  Fellowship 
Mia  Lennox,  Newmarket,  ON,  Canada 
Frelinghuysen  Foundation  Fellowship 
AUyson  McHardy,  Toronto,  ON,  Canada 
Aso  and  Arlene  Tavitian  Fellowship 
Lynne  McMurtry,  Vernon,  BC,  Canada 
Mr.  and  Mrs.  David  B.  Arnold,  Jr.,  Fellowship/Leah 
Jansizian  Memorial  Scholarship 
Andrew  Lepri  Meyer,  Wilmington,  DE 
Rita  Meyer  Fellowship 
Sharia  Nafziger,  Waterloo,  ON,  Canada 
Wilmer  and  Douglas  Thomas  Fund  Fellowship 
Makiko  Narumi,  Aomori,  Japan 
Jack  and  Shirley  Kurtz  Mandel  Fellowship 
Daesan  No,  Seoul,  Korea 
Mr.  and  Mrs.  William  F.  Allen,  Jr., 
Fellowship/William  R.  Housholder  Fellowship 
Drew  Poling,  Boston,  MA 
Stuart  Haupt  Scholarship/Tisch  Foundation 
Scholarship 

Alexander  K.  Puhrer,  Vienna,  Austria 
William  E.  Crofut  Family  Scholarship/Ethel  Barber 
Eno  Scholarship 

Andrea  Trebnick,  Rochester  HiU,  MI 
Harold  and  Thelma  Fisher  Fellowship 
Mark  Uhlemann,  Wilmette,  IL 
Maurice  Schwartz  Scholarship  Fund  by  Marion 
Dubbs 

Amelia  Watkins  , Montreal,  PQ^  Canada 
Tanglewood  Ushers/Programmers  Endowed  Harry 
Stedman  Fellowship 

James  Westman,  Stratford,  ON,  Canada 
Andrall  and  Joanne  Pearson  Scholarship 
Hung  Yun,  Bordentown,  NJ 
Jane  W.  Bancroft  Fellowship 
John  Stuart  Zuckerman,  Palos  Verdes  Estates, 
CA 

Greve  Foundation  - John  J.  Tommaney  Fellowship 
Vocal  Pianist 

Nobuko  Amemiya,  Grinnell,  lA 
Albert  L.  and  Elizabeth  P.  Nickerson  Fellowship 
Jean  Anderson  Collier,  Hampton,  VA 
Wilhelmina  C.  Sandwen  Memorial  Fellowship 
Inge  Handojo,  Jakarta,  Indonesia 
Alfred  E.  Chase  Fellowship 

Anastassia  Mozina,  Plymouth,  United  Kingdom 
Mr.  and  Mrs.  Allen  Z.  Kluchman  Memorial 
Fellowship 

Elvia  L.  PuccineUi,  Pasadena,  CA 
Marion  Callanan  Memorial  Fellowship/Mr.  and 
Mrs.  Vincent  J.  Lesunaitis  Fellowship 
Hyae  Seon  Shin,  Seoul,  Korea 
Stephen  and  Persis  Morris  Fellowship 


2000TANGLEWOOD  MUSIC  CENTER  SCHEDULE 
60th  Anniversary  Season 

(All  events  take  place  in  Seiji  Ozawa  Hall  unless  otherwise  noted.) 


Sunday,  June  25,  at  2:30  p.m. 

BACH  Cantata  Arias 

Friday,  June  30,  at  5:30  p.m. 

Opening  Exercises  (free  admission; 
open  to  the  public) 

Sunday,  July  2,  at  8:30  p.m. 

The  Phyllis  and  Lee  Coffey 
Memorial  Fund  Concert 
TMC  Orchestra — Seiji  Ozawa,  James 
DePreist,  and  Robert  Spano  conducting 
BEETHOVEN,  COPLAND,  ELGAR 

Monday,  July  3,  at  8:30  p.m. 

Berkshire  Night 
TMC  Chamber  Concert 
Seiji  Ozawa  conducting 
BACH,  COPLAND 

Saturday,  July  8,  at  2:30 
Family  Concert  sponsored  by  Berkshire  Bank 
TMC  Fellows — GANDOLFl  Pinocchio’s 
Adventures  in  Funland 

Sunday,  July  9,  at  10  a.m. 

TMC  Chamber  Music 

Sunday,  July  9,  at  8:30  p.m. 

TMC  Chamber  Music 

Monday,  July  10,  at  1:30  p.m. 

(Chamber  Music  Hall) 

TMC  Chamber  Music 

Monday,  July  10,  at  5 p.m.  and  8 p.m. 
Tuesday,  July  11,  at  5 p.m.  and  8 p.m. 

TMC  Fellows — String  Quartet  Marathon 

Saturday,  July  15,  at  8:30  (Shed)* 

Leonard  Bernstein  Memorial  Concert 
To  benefit  the  Tanglewood  Music  Center 
TMC  Orchestra — Robert  Spano,  James 
DePreist,  and  Seiji  Ozawa  conducting 
BERNSTEIN,  ELGAR,  VERDI 


Sunday,  July  16,  at  10  a.m. 

TMC  Chamber  Music 

Wednesday,  July  19,  at  8:30  p.m. 

Daniel  and  Shirlee  Cohen  Freed 
Endowed  Concert 

TMC  Orchestra — James  Conlon  conducting 
MAHLER  Symphony  No.  5 

Thursday,  July  20,  at  8:30  p.m. 

TMC  Vocal  Chamber  Recital 

Sunday,  July  23,  at  10  a.m. 

TMC  Chamber  Music 

Sunday,  July  23,  at  6 p.m. 

TMC  Fellows  Family  Concert 

FESTIVAL  OF  CONTEMPORARY  MUSIC 

AUGUST  10-14 

Made  possible  by  the  generous  support  of 
Dr.  Raymond  and  Hannah  H.  Schneider 

Thursday,  August  10,  at  7 p.m.* 

THE  FROMM  CONCERT  AT 
TANGLEWOOD 
Members  of  the  BSO  plus  guests 
BERIO  Fourteen  Sequenzas  (celebrating 
the  composer’s  75th  birthday) 

Friday,  August  11,  at  2:30  p.m.  (Chamber 
Music  Hall;  Prelude  Concert  at  1 p.m.) 
TMC  Fellows;  Stefan  Asbury,  Ilan  Volkov, 
and  George  Benjamin  conducting — 

Music  of  Fedele,  Ford,  Carter,  Dallapiccola, 
and  Grisey 

Saturday,  August  12,  at  2:30  p.m. 

(Prelude  Concert  at  1 p.m.) 

TMC  Fellows  Vocal  Chamber  Music 
Concert — Music  of  Knussen,  Dusapin, 
Babbitt,  Crawford  Seeger,  Jolas,  Rihm, 
Druckman,  and  Schuller 
Sunday,  August  13,  at  10  a.m. 

TMC  Fellows;  Stefan  Asbury  conducting — 
Music  of  Perle,  SchneUer,  Babbitt, 
Benjamin,  and  Murail 

Sunday,  August  13,  at  8:30  p.m. 

The  Margaret  Lee  Crofts  Endowed  Concert 
TMC  60th  Anniversary  Alumni  Concert 
George  Benjamin  conducting 
BOULEZ  Sur  Incises 
Monday,  August  14,  at  8:30  p.m. 

(Prelude  Concert  at  6 p.m.) 

TMC  Orchestra;  Stefan  Asbury  and  George 
Benjamin  conducting — Music  of  Feldman, 
Benjamin,  Copland,  and  Carter 


Friday,  July  28,  at  2:30*  and 
Saturday,  July  29,  at  2:30* 

(Open  Dress  Rehearsals) 

Sunday,  July  30,  at  8* 

Monday,  July  31,  at  8*  (all  Theatre) 
Celebrating  the  TMC's  60th  Anniversary 
TMC  VOCAL  FELLOWS  AND 
ORCHESTRA 
SEIJI  OZAWA  conducting 
DAVID  KNEUSS,  director; 

JOHN  MICHAEL  DEEGAN  and 
SARAH  G.  CONLY,  design 
VERDI  Falstajf  (fully  staged) 

Sunday,  July  30,  at  10  a.m. 

TMC  Fellows 
Chamber  Music  Concert 

Tuesday,  August  1,  at  8:30* 
TANGLEWOOD  ON  PARADE 
To  benefit  the  Tanglewood  Music  Center 
Afternoon  events  begin  at  2 p.m. 


Gala  concert  at  8:30  p.m.  (Shed) 

TMC  ORCHESTRA,  BOSTON 
SYMPHONY  ORCHESTRA,  and 
BOSTON  POPS  ORCHESTRA 
SEIJI  OZAWA,  KEITH  LOCKHART,  and 
JOHN  WILLIAMS  conducting 

Sunday,  August  6,  at  10  a.m. 

TMC  Chamber  Music 

Friday,  August  18,  at  2:30  (Theatre) 

TMC  Chamber  Music 

Sunday,  August  20,  at  10  a.m. 

TMC  Chamber  Music 

Sunday,  August  20,  at  8:30  p.m. 

(Prelude  Concert  at  7 p.m.) 

TMC  Orchestra — Robert  Spano  conducting 
Music  of  COPLAND 


Except  for  concerts  requiring  a Tanglewood  box  office  ticket  (indicated  by  an  asterisk*),  tickets  for 
TMC  events  are  only  available  one  hour  before  concert  time.  Admission  is  $10  for  TMC  Orchestra 
concerts,  $6  for  other  TMC  concerts  and  recitals  in  Ozawa  Hall.  Friends  of  Tanglewood  at  the  $100 
level  or  higher  will  receive  free  admission  upon  request  to  TMC  Ozawa  Hall  concerts  with  their 
membership  cards.  Further  information  about  TMC  events,  including  additional  concerts,  is  available 
at  the  Tanglewood  Main  Gate  or  by  calling  (413)  637-5230. 


Tanglewood  Music  Center  Staff  • Patricia  Brown,  Associate  Director  • Katherine  A.  Lempert, 
Manager  of  Student  Services  • Keith  Elder,  Operations  Manager  • Julie  Giattina,  Coordinator  • 
Brian  WaUenmeyer,  Scheduler 

Tanglewood  Development  • Tracy  Wilson,  Director  • Megan  G\]E\ck,  Associate  Director  • Sandy 
Eyre,  Coordinator 

Tanglewood  Music  Center  Orchestra  • Harry  Shapiro,  Orchestra  Manager  • Margie  Chebeterov, 
Assistant  Orchestra  Manager  • Robert  Olivia,  Librarian  • Jessica  Happel,  Stage  Manager 

2000  Summer  Staff*  David  Amendola  • Joshua  Budway  • Michael  Flemming  • Laura  Hauck  • 
Anne  Howarth  • Nathan  James  • Alessandra  Jennings  • Michael  Kearns  • Diane  Lin  ’Jason 
Macy  • Katherine  Marsch  • Tim  Martyn  • Ryan  Mix  • Michael  Nock  • Chris  Rand,  Jr.  • Joel 
Rappaport  • Marijke  Reuvers  • Brian  Richards  • Morgan  Russell  • Ryan  Mix  • Isabel  Silva  • 
Eugenia  Sozzi  • Bradford  Swanson  • Nate  Taylor  • Justin  Wall  • Jorge  Zamora 

Conducting  Class  Reading  Quintet 

The  Tanglewood  Music  Center  would  like  to  acknowledge  the  generous  support  of  the 
Conducting  Class  Reading  Quintet  by  the  Friends  of  Armenian  Culture  Society  Raushan 
Akhmedyarov,  violin  • Simon  McDonald,  viohn  • Kathryn  Sievers,  viola  • Kate  Kayaian, 
ceUo  • Gil  Katz,  bass 

Audio  Department  and  Fellowships 

The  Tanglewood  Music  Center  would  like  to  acknowledge  the  generous  support  of  the 
Audio  Department  and  Audio  Fellowship  program  by  the  C.D.  Jackson  Family. 


Digitized  by  the  Internet  Archive 
in  2016 


https://archive.org/detaiis/tanglewoodmusicc2000bbst 


Verdi:  Falstaff 


Seiji  Ozawa  Conductor 

David  Kneuss  Director 


Tanglewood  Music  Center  Vocal  Fellows 
Tanglewood  Music  Center  Orchestra 
Tanglewood  Festival  Chorus,  John  Oliver,  Conductor 


John  Michael  Deegan 
Sarah  Conly 
Gretchen  Meuller 
John  Grande 
Dennis  Helmrich 
Elise  Sandell 
Morgan  Robinson 
Jonathan  West 
Sonja  Knussen 
Beth  Pyonin 
Jeffrey  Scott  Burrows 
Andrew  Poleszak 
Rebecca  Hylton 
Cris  Raymond 
Suzanne  Spencer 
Janet  Meyers 
Charles  Lapointe 
Jody  Heath 
James  Jardin 
Richard  Houpert 
Elizabeth  Orenstein 
Suzanne  Hayden 
Robert  Lahart 
Peter  Socha 


Design 

Design 

Production  Coordinator  and  Stage  Manager 

Librarian 

Supertitles 

Assistant  Director  and  Assistant  Production  Coordinator 

Assistant  Stage  Manager 

Assistant  Stage  Manager 

Production  Assitant 

Production  Intern 

Assistant  to  the  Costume  Designer 

Costume  Shop  Manager 

Costume  Crew 

Costume  Crew 

Costume  Crew 

Mask  Maker 

Wigs  and  Make-up 

Wigs  and  Make-up 

Master  Carpenter/Rigger 

Master  Carpenter/Rigger 

Master  Electrician 

Properties  Mistress 

Tanglewood  Master  Electrician 

Tanglewood  Master  Carpenter  | 
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TANGLEWOOD  MUSIC  CENTER  FACULTY  AND  GUEST  FACULTY  2000 
Conducting: 


Seiji  Ozawa 
Robert  Spano 
Andre  Previn 
James  DePriest 
James  Conlon 
John  Williams 
Roger  Vosin 
Ford  Lallerstedt 

Music  Director 

Director  of  Conducting  Studies 
Guest  Masterclasses 
Guest  Conductor,  TMCO 
Guest  Conductor,  TMCO 
Artist  in  Residence 
Solfege  Faculty 

Guest  Faculty,  Score  Preparation 

Festival  of  Contemporary  Music: 


George  Benjamin 
Elliott  Carter 
Milton  Babbitt 

Director,  FCM 

Composer  in  Residence,  FCM 
Guest  Faculty 

Voice: 


Alan  Smith 
Phyllis  Curtin 
Kayo  Iwama 
Karl  Paulnack 
Lucy  Shelton 
Kenneth  Griffiths 
Dennis  Helmrich 
Paula  Sozzi 
Pierre  Vallet 
Thomas  Quastoff 
Barbara  Bonney 
Margo  Garrett 

Coordinator,  Vocal  Faculty 

Faculty 

Faculty 

Faculty 

Faculty 

Faculty 

Faculty 

Faculty 

Guest  Faculty 

Guest  Masterclass 

Guest  Masterclasses 

Guest  Masterclasses 

Cantatas/Pre-Season  Bach  Seminar: 


Craig  Smith 
Peggy  Pearson 
Michael  Beattie 
Leonard  Matczynski 
Frank  Kelley 
Shannon  Snapp 

Condutor/Faculty 
Guest  Faculty 
Guest  Faculty 
Guest  Faculty 
Guest  Faculty 
Guest  Faculty 
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Strings: 


Joel  Smirnoff 

violin 

Head  of  the  String  Program 

Robert  Mann 

violin 

String  Quartet  Seminar 

Syoko  Aki 

violin 

String  Quartet  Seminar 

Sadao  Harada 

violin 

String  Quartet  Seminar 

Ronan  Lefkowitz 

violin 

String  Quartet  Seminar/BSO 

Steve  Ansell 

viola 

String  Quartet  Seminar/BSO 

Norman  Fischer 

cello 

Faculty 

Bonnie  Hampton 

cello 

Faculty 

Andrew  Jennings 

violin 

Faculty 

Nurit  Bar-Josef 

violin 

BSO  Faculty 

Victor  Romanul 

violin 

BSO  Faculty 

Bonnie  Bewick 

violin 

BSO  Faculty 

Marylou  Churchill 

violin 

BSO  Faculty 

Sheila  Fiekowsky 

violin 

BSO  Faculty 

Ikuko  Mizuno 

violin 

BSO  Faculty 

Valeria  Kuchment 

violin 

BSO  Faculty 

Malcome  Lowe 

violin 

BSO  Faculty 

Robert  Barnes 

viola 

BSO  Faculty 

Edward  Gazouleas 

viola 

BSO  Faculty 

Michael  Zaretsky 

viola 

BSO  Faculty 

Jonathan  Miller 

cello 

BSO  Faculty 

Andrew  Pearce 

cello 

BSO  Faculty 

Owen  Young 

cello 

BSO  Faculty 

Ronald  Feldman 

cello 

BSO  Faculty 

Edwin  Barker 

bass 

BSO  Faculty 

Todd  Seeber 

bass 

BSO  Faculty 

John  Stovall 

bass 

BSO  Faculty 

Lawrence  Wolfe 

bass 

BSO  Faculty 

Ann  Pilot 

harp 

BSO  Faculty 

Yo  Yo  Ma 

cello 

Guest  Masterclass 

Edgar  Meyer 

bass 

Guest  Masterclass 

Winds: 

Fenwick  Smith 

flute 

BSO  Faculty 

Scott  Andrews 

clarinet 

BSO  Faculty 

Thomas  Martin 

clarinet 

BSO  Faculty 

Craig  Nordstrom 

bass  clarinet 

BSO  Faculty 

Mark  McEwen 

oboe 

BSO  Faculty 

Robert  Sheena 

English  Horn 

BSO  Faculty 

Richard  Ranti 

bassoon 

BSO  Faculty 

Richard  Svoboda 

bassoon 

BSO  Faculty 

Gregg  Henegar 

contrabassoon  BSO  Faculty 

Faculty 

Faculty 
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Brass: 


Ronald  Barron 
Norman  Bolter 
Peter  Chapman 
Charles  Schlueter 
Thomas  Rolfs 
Daniel  Katzen 
Richard  Sebring 
James  Sommerville 
Jay  Wadenpfuhl 
Barry  Tuckwell 

Percussion: 

Frank  Epstien 
Thomas  Gauger 
J.  William  Hudgins 
Timothy  Genis 
Don  Luizi 

Piano: 

Emanuel  Ax 
Ursula  Opens 
Garrick  Ohlsson 
Daniel  Barenboim 

Composition: 

Stefan  Asbury 
Michael  Gandolfi 
Osvaldo  Golijov 
Chen  Yi 
Oily  Wilson 
John  Williams 
Elliott  Carter 

Special  Programs: 

Alyssa  Dodson 
Eric  Booth 
Tanya  Dusevk  Witek 


trombone 

BSO  Faculty 

trombone 

BSO  Faculty 

trumpet 

BSO  Faculty 

trumpet 

BSO  Faculty 

trumpet 

BSO  Faculty 

horn 

BSO  Faculty 

horn 

BSO  Faculty 

horn 

BSO  Faculty 

horn 

BSO  Faculty 

horn 

Guest  Faculty 

percussion 

BSO  Faculty 

percussion 

BSO  Faculty 

percussion 

BSO  Faculty 

timpani 

BSO  Faculty 

timpani 

Guest  Masterclass 

Faculty 

Faculty 

Guest  Masterclass 
Guest  Masterclass 


Conductor  and  Associate  Director  for  New  Music  Activities 

Faculty 

Faculty 

Faculty 

Faculty 

Guest  Masterclass 
Guest  Masterclasses 


Movement  Coach 
Music  Education 
Assistant  to  Eric  Booth 
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Conducting  Reading  Quintet: 


Raushan  Akhmedyarov 

violin 

Simon  MacDonald 

violin 

Kathryn  Seivers 

viola 

Kate  Kayaian 

cello 

Gil  Katz 

bass 

Vytas  Baksys 

piano 

60th  anniversary 
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TANGLEWOOD  MUSIC  CENTER 
2000 


INSTRUMENTAL  SCHEDULE 
JUNE  26 -AUGUST  1 


i 


BOSTON  SYMPHONY  ORCHESTRA 


Seiji  Ozawa,  Music  Director 
Mark  Voipe,  Managing  Director 

TANGLEWOOD  MUSIC  CENTER 

Ellen  Highstein,  Director 


Patricia  Brown,  Associate  Director 
Katie  Lempert,  Manager  of  Student  Services 
Keith  Elder,  Operations  Manager 
Julie  Giattina,  Coordinator 
Brian  Wallenmeyer,  Scheduler 


Harry  Shapiro,  Manager,  Tanglewood  Music  Center  Orchestra 
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Taoglewood  Music  Center  Fellows 


Violin 

Flute 

Madeline  Adkins 

Alicia  Di  Donato 

Katherine  Baker 

Alicia  McQuerrey 

Ala  Benderschi 

Riona  O’Dulnnin 

Monica  Chevcrsan 
Gillian  Clements 

Donna  Shin 

Aya  Hasegawa 

Oboe 

J(^  Holland 

Sarah  Jeffrey 

Yuki  Kasai 

Izumi  Nishizawa 

Stephanie  Larsen 

Amanda  Paine 

I-Ching  Li 
Lisa  Liu 

Ted  Sugata 

Stacy  Markowitz 

Clariaet 

Sael^  Matsuyama 

bu  Chen 

Joseph  Meyer 

Michael  Doyle 

Cynthia  Millw 

Kristen  Finkbeiner 

Rebecca  Moench 

Ann  Lavin 

Grace  Oh 
Caroline  Pliszka 

Victoria  Luperi 

Olga  Polonsky 

Bassoon 

Anna  Sa&nova 

Andrew  Gott 

Oksana  Solovieva 

Jenni  Groyon 

Sayaka  Takeuchi 

Julia  Lockhardt 

Kati  Tuominen 
Mazjolein  van  Dingstee 

Yei-Chi  Wang 

Rira  Watanabe 

Horn 

Mirabai  Weismehl 

Matthew  Annin 

Kristina  Yoder 

Kelly  Daniels 

Yonah  Zur 

Fritz  Foss 
Kimberly  Hamiil 

Viola 

Chiystal  Leamon 

Chi-Yuan  Chen 
Paula  Cho 

Mi<Aelle  Perry 

Marie  Holloway 

Trumpet 

Dana  Lawson 

Rachel  Epley 

Li  Li 

Thomas  Hooten 

Robert  Meyer 

Kelly  Ricks 

Ivetta  Minkina 

Stephen  Tistaert 

Keiko  Na^yoshi 
Satoko  Senda 

Mike  Zonshine 

Michel  Vannoni 

Trombone 

Emily  Watkins 

Ben  Perrier 

Joanne  Wojtowicz 
Cello 

Samuel  Getchell 
Nathan  Zgonc 

Sharon  Bogas 

Bass  Trombone 

Erin  Brcene 
Tc^oko  Fujita 

John  Thevenet 

Alexei  Gonzales 

Tuba 

Robert  Howard 
Micky  Katz 

Jerome  Stover 

Sam  Ou 

Percossion 

Vernon  Rcgehr 

Greg  Cohen 

Aurelian  Sabouret 

Vadim  Karpinos 

Kale  Sanford 

Valerie  Krob 

Andrew  Wilson 

Samuel  Solomon 

lonut  Zamfir 

Bass 

Jaime  Shapiro 
Ed  Stej^an 

Joseph  Conyers 

Harp 

Dacy  Gillespie 

Franziska  Huhn 

Meredith  Johnson 
Ju-Fang  Uu 
Matthew  Medlode 
Matt  Reeder 
Paul  Reich 

Calista  McKasson 

Librarian 

Brian  Casper 

Piano 

G^rielius  Alekna 
Elena  Baksht 
Dimitri  Dover 
Emi  Nakajima 
E)aniel  S^osberg 
Michael  Sheppard 
Ju-Ping  Song 
Natalie  Zhu 

Composition 
Fernando  Benadon 
Daniel  Cooper 
Robin  de  Raaff 
Kqji  Nakano 
Norbert  Palej 
Adam  Silvennan 
Ling-Heui  Tsai 

Conducting 
Lin  Chen 

Alexander  Mickelthwate 
Toshiaki  Murikami 
Jean-Philippe  Tremblay 

Voice 

Enrique  Abdala 
Jarma  Baty 
Soon  Bearden 
Cora  Burggraaf 
Alain  Coulombe 
William  Ferguson 
Jason  Ferrante 
Bryon  Grohman 
Ross  Haudc 
Mary  Hughes 
Tamara  Hummel 
Marie  Anne  Kowan 
Bong-Won  Kye 
Mia  Lennox 
AHyson  McHardy 
Lynne  McMurtry 
Andrew  Meyer 
Sharia  Nafager 
Makiko  Narumi 
Daesan  No 
Drew  Poling 
Alexander  Puhrcr 
Andrea  Trebnick 
Mark  Uhlemann 
Amelia  Watkins 
James  Westman 
Hung  Yun 
John  Zuckerman 

Vocal  Pianist 
Nobuko  Amemiya 
Jean  Anderson  Collier 
Inge  Handojo 
Anastassia  Mozina 
Elvia  Puccinelli 
Hyae-Scon  Shin 


Facility  Key 


Seiji  Ozawa  Hall 

Seiji  Ozawa  Hall  Green  Room 

Koussevitzky  Music  Shed 

Rehearsal  Stage 

Theater 

Chamber  Music  Hall 

Carriage  House  1,  2,  3 

East  Bam 

West  Bam 

Press  Porch 

Birch  Lot 

Hickory  Lot 

Maple  Lot 

Oak  Studio 

Hawthorne  1,  2 

Highwood  Bernstein  Room 

Highwood  Beige 

Highwood  Blue 

Highwood  Gray 

Highwood  Ivory 

Highwood  Rust 

Manor  House  1-15 

Miss  Halls  School  1-43 

Miss  Halls  School  Arts  Bam 

Miss  Halls  School  Art  Room 

ATTENTION: 


SOH 

SOH  GR 

SHED 

RehSt 

TH 

CMH 

CH  1,2,3 

EB 

WB 

Press  Porch 

Birch 

Hickory 

Maple 

Oak 

HTRN  1,2 
HWD  Bernstein 
HWD  Beige 
HWD  Blue 
HWD  Gray 
HWD  Ivory 
HWD  Rust 
MH  1-15 
MHS  1-43 
Arts  Bam 
MHS  Art  Rm 


Scheduled  repertoire  with  an  asterisk  * denotes  a coaching  with 
the  faculty. 

Scheduled  repertoire  with  an  asterisk  * and  + denotes  a rehearsal 
that  may  include  coaching  as  needed. 

Ail  other  scheduled  repertoire  are  rehearsals. 


Monday,  June  26' 


9:00-2:30  Auditions  SOH 


Audition  personnel  and  times 


violin 

11:25 

Zur,  Yonah 

9:00 

Adkins,  Madeline 

9:05 

Baker,  Ketherine 

viola 

9:10 

Benderschi,  Ala 

11:30 

Cho,  Paula 

9:15 

Cheversan,  Monica 

11:35 

Holloway,  Mark 

9:20 

Clements,  Gillian 

11:40 

Lawson,  Dana 

9:25 

Hasegawa,  Aya 

11:45 

Li,  Li 

9:30 

Holland,  John 

11:50 

Meyer,  Robert 

9:35 

Kasai,  Yuki 

11:55 

Minkina,  Ivetta 

9:40 

Larsen,  Stephanie 

9:45 

Liu,  Lisa 

break 

9:50 

Li,  1-Ching 

9:55 

Markowitz,  Stacy 

12:05 

Nagayoshi,  KeOco 

12:10 

Chi- Yuan  Chen 

break 

12:15 

Senda,  Satoko 

12:20 

Vannoni,  Michael 

10:05 

Matsuyama,  Saeka 

12:25 

Watkins,  Emily 

10:10 

Meyer,  Joseph 

12:30 

Wojtowicz,  Joanne 

10:15 

Miller,  Cynthia 

10:20 

Moench,  Rebecca 

lunch  break 

10:25 

Oh,  Grace 

cello 

10:30 

Pliszka,  Caroline 

1:15 

Bogas,  Sharon 

10:35 

Polonsky,  Olga 

1:20 

Breene,  Erin 

10:40 

Safanova,  Anna 

1:25 

Fujita,  Tomoko 

10:45 

Solovieva,  Oksana 

1:30 

Gonzales,  Alexei 

10:50 

Takeuchi,  Sayaka 

1:35 

Howard,  Robert 

10:55 

Tuominen,  Kati 

1:40 

Katz,  Micky 

1:45 

Ou,  Sam 

break 

1:50 

Regehr,  Vernon 

1:55 

Sabouret,  Aurelian 

11:05 

Van  Dingstee,  Maijolein 

2:00 

Sanford,  Kate 

11:10 

Watanabe,  Rira 

2:05 

Wilson,  Andrew 

11:15 

Weisraehl,  Mirabai 

2:10 

Zamfir,  lonut 

11:20 

Yoder,  Kristina 

This  schedule  is  subject  to  change.  Consult  the 
bulletin  board  at  each  rehearsal  and  concert  for  notices. 


Wednesday,  June  28' 


10:00-12:30  TMCO  rehearsal  SOH 

Please  see  posted  rehearsal  order 

2:00-4:00  TMCO  Fa/jWjO'' reading  TH 

All  Acts  be  prepared  to  play  at  beginning  of  rehearsal 

7:00-9:30  Bach:  Magnificat  tutti  rehearsal*  SOH 

Copland:  Appalachian  Spring*  WB 

Bach:  Brandenburg  Concerto  No.  3 Maple 

Schumann:  Piano  Quintet*  CH  1 

Palej:  String  Quintet  Hickory 

Dvorak:  Trio  in /minor  CH  2 

Bartok:  Sonata  for  2 Pianos  and  Percussion  Birch 


This  schedule  is  subject  to  change.  Consult  the 
bulletin  board  at  each  rehearsal  and  concert  for  notices. 


Thursday,  June  29*^ 

10:00-12:30  TMCO  rehearsal  SOH 

Please  see  posted  rehearsal  order 

2:00-4:30  TMCO  rehearsal  SOH 

Please  see  posted  rehearsal  order 

7:00-9:30  Bach:  Magnificat  tutti  rehearsal*  SOH 

Copbaid:  Appalachian  Spring*  WB 

Bach:  Brandenburg  Concerto  No.  3*  Maple 

Schumann:  Piano  Quintet  CH  1 

Dvorak:  Trio  in  f minor  CH  2 

Schoenberg:  Quartet  No.  2 strings  only  Hiekory 

Friday,  June  30"' 

9:00-9:50  Movement  Class  CMH 

optional 

10:00-12:30  TMCO  rehearsal  SOH 

Please  see  posted  rehearsal  order 

1 :30-4:30  TMCO  Falstaff,  Act  2 TH 

4 :45-5 : 1 5 Opening  Excercises  rehearsal  SOH 

All  Fellows 

5:30  Opening  Excercises  SOH 

All  Fellows 


This  schedule  is  subject  to  change.  Consult  the 
bulletin  board  at  each  rehearsal  and  concert  for  notices. 


Saturday,  July 


■F 


10:00-12:30 

TMCO  rehearsal 

Please  see  posted  rehearsal  order 

SOH 

1:30-4:30 

TMCO  Falstaff,  Act  3 

TH 

5:00-6:00 

Bach:  Magnificat  tutti  rehearsal* 

SOH 

Copland:  Appalachian  Spring* 

CH3 

Bach:  Brandenburg  Concerto  No.  3* 

Maple 

7:00-9:00 

Vir:  Ultimate  Words,  Infinite  Song* 

RehSt 

Masterclass 

Bassoon:  Richard  Svoboda 

CH3 

8:00-10:00 

Masterclass 

Cello:  Norman  Fischer 

Birch 

Sunday,  July  2"** 

i 

10:00-12:30 

TMCO  dress  rehearsal 
Please  see  posted  rehearsal  order 

SOH 

8:30 

CONCERT 

SOH 

Tanglewood  Music  Center  Orchestra 

i 

Beethoven:  Egmont  Overture 

9’  1 

Copland:  Grohg 

32’  1 

Elgar:  Enigma  Variations 

29’  1 

Seiji  Ozawa 

Arjdre  Previn 

Robert  Spano,  conductors 

This  schedule  is  subject  to  change.  Consult  the 
bulletin  board  at  each  rehearsal  and  concert  for  notices. 
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Monday,  July  3"* 


10:00-11:00 

Varese:  Octandre  musicians  meeting* 
For  all  not  in  Fahtaff,  Act  1 

RehSt 

10:00-1:00 

TMCO  Fahtaff,  Act  1 

TH 

2:00-3:00 

Bach:  Magnificat  dress  rehearsal* 

SOH 

2:00-4:00 

Wourinen:  Consort  of  Four  Trombones* 

Oak 

3:30-4:30 

Copland:  Appalachian  Spring  dress  rehearsal* 

SOH 

4:00-6:00 

Schumann:  Piano  Quintet* 

CH  1 

Dvorak:  Trio  inf  minor 

CH2 

Enesco:  Violin  Sonata 

MH  1 

Palej:  String  Quintet* 

Birch 

5:00-6:00 

Bach:  Brandenburg  Concerto  No.  3 dress  rehearsal* 

SOH 

8:30 

CONCERT 

SOH 

Chamber  Music  Concert 

Bach:  Brandenburg  Concerto  No.  3 

10’ 

Copland:  Appalachian  Spring 

23’ 

Bach:  Magnificat 

35’ 

Seiji  Ozawa 

Ste&n  Asbury,  conductors 


This  schedule  is  subject  to  change.  Consult  the 
bulletin  board  at  each  rehearsal  and  concert  for  notices. 


Tuesday,  July  4' 


Intensive  Chamber  Music 

1 0:00- 1 :00  String  Quartet  Seminar 

10:00-12:00  HindenAh.  fOeim  Kammermusik  RehSt 

Stravinsky:  L 'Histoire  du  Soldat  Suite  Maple 

Bartok:  Sonata  for  2 Pianos  and  Percussion  Birch 

Varese:  Octandre  Hickory 

De  Falla:  Seven  Spanish  Songs  SOH  GR 

Etler:  Brass  Quintet  Oak 

Bernstein:  Clarinet  Sonata  Press  Porch 

Mozart:  Wind  Quintet  in  E flat  MH  1 

1:30-3:30  Hindemith:  Weine  Arjmmermus/t*  CH  2 

Stravinsky:  L ’Histoire  du  Soldat  Suite*  RehSt 

Bartok:  Sonata  for  2 Pianos  and  Percussion  * Birch 

Varese:  Octandre*  Hickory 

DeFaQa:  Seven  Spanish  Songs*  SOH  GR 

Etler:  Brass  Quintet*  Oak 

Bernstein:  Clarinet  Sonata*  Press  Porch 

Mozart:  Wind  Quintet  in  E flat*  CH  1 

2:00-5:00  String  Quartet  Seminar 


This  schedule  is  subject  to  change.  Consult  the 
bulletin  board  at  each  rehearsal  and  concert  for  notices. 


Tuesday,  July  4'"  continued 


Intensive 

4:00-6:00 


7:00-9:00 


Chamber  Music 

Mozart:  Violin  Sonata,  K.  378 
Beethoven:  Violin  Sonata  Op.  12,  No.2 
Fame:  Violin  Sonata* 

Strauss:  Violin  Sonata 
Brahms:  Clarinet  Sonata 
Wourinen:  Consort  of  Four  Trombones 
Vir:  Ultimate  Words,  Infinite  Song* 

Masterclasses 

Violin:  Malcome  Lowe  & 

Marylou  Speaker  Chmchill 
Viola:  Edward  Gazouleas 
Horn:  James  Sommerville 
Trumpet:  Charles  Schlueter 
Harp:  Aim  Hobson  Pilot 


This  schedule  is  subject  to  change.  Consult  the 
bulletin  board  at  each  rehearsal  and  concert  for  notices. 


CH3 

Press  Porch 

CH  1 

CH2 

Hickory 

Maple 

SOH 

SOH 

CH3 

Birch 

Hickory 

SOHGR 


Wednesday,  July  5' 


Intensive  Chamber  Music 

10:00-12:30  Family  Concert  1 rehearsal  SOH 

Hindemith:  Kleine  Kammermusik  Maple 

Stravinsky:  L 'Histoire  du  Soldat  Suite  RehSt 

Bartok:  Sonata  for  2 Pianos  and  Percussion  Birch 

Varese:  Octandre  Hickory 

Etler:  Brass  Quintet  Oak 

Mozart:  Wind  Quintet  in  E flat  MH  1 

Faure:  Violin  Soruita  CH  1 

10:00- 1 :00  String  Quartet  Seminar 

1:30-3:30  ikmAcrsaXh.:  Kleine  Karnmennusik*  CMH 

Stravinsky:  L 'Histoire  du  Soldat  Suite*  RehSt 

Bartok:  Sonata  for  2 Pianos  and  Percussion*  Birch 

Varese:  Octandre  Hickory 

De  Falla:  Seven  Spanish  Songs  SOH  GR 

Etler:  Brass  Quintet  Oak 

Bernstein:  C/armerSona/a*  CHI 

Mozart:  Wind  Quintet  in  E flat*  MH  1 

Beethovea  Violin  Sonata  Op.  12,  No.  2*  Press  Porch 

Mozart:  Violin  Sonata.  K 378  CH2 

2:00-5:00  String  Quartet  Seminar 


This  schedule  is  subject  to  change.  Consult  the 
bulletin  board  at  each  rehearsal  and  concert  for  notices. 


Wednesday,  July  5“  continued 


Intensive  Chamber  Music 


4:00-6:00 

Family  Concert  1 rehearsal 

SOH 

Brahms:  Clarinet  Sonata 

CH2 

Faure:  Violin  Sonata* 

CH  1 

Wourinen:  Consort  of  Four  Trombones 

Hickory 

This  schedule  is  subject  to  change.  Consult  the 
bulletin  board  at  each  rehearsal  and  concert  for  notices. 


Thursday,  July  6' 


luteosive  Chamber  Music 

1 0:00- 1 ;00  String  Quartet  Seminar 

10:00-12:30  Family  Concert  1 rehearsal  SOH 

Bartole  Sonata  for  2 Pianos  and  Percussion  Birch 

Etler:  Brass  Quintet  Oak 

Mozart:  Wind  Quintet  in  E flat  MH  1 

1 :30-3:30  De  Falla:  Seven  Spanish  Songs  SOH  GR 

Stravinsky:  L 'Histoire  du  Soldat  Suite*  RehSt 

Varese:  Octandre*  Hickory 

Mozart:  Wind  Quintet  in  E flat*  MH  1 

Hindemith:  Kleine  Kammermusik*  CMH 

Bernstein:  Clarinet  Sonata*  CH  1 

Bartok:  Sonata  for  2 Pianos  and  Percussion*  Birch 

Mozart:  Violin  Sonata,  K.  378  CH2 

2:00-5:00  String  Quartet  Seminar 

4:00-6:00  Family  Concert  1 SOH 

Strauss:  Violin  Sonata  CH  2 

Faure:  Violin  Sonata*  CH  1 

Beethoven:  Violin  Sonata  Op.  12.  No.  2*  Press  Porch 

Brahms:  Clarinet  Sonata  MH  2 

Wourinen:  Consort  of  Four  Trombones  Maple 

6:00-7:00  Host  Family  Dinner  Tent  Club 

7:00  Silk  Road  Workshop  with  Yo  Yo  Ma  SOH 


This  schedule  is  subject  to  change.  Consuh  the 
bulletin  board  at  each  rehearsal  and  concert  for  notices. 


Friday,  July  7“ 

Intensive  Chamber  Music 

9:00-9:50  Movement  Class  CMH 

optional 

1 0:00- 1 :00  String  Quartet  Seminar 

10:00-12:30  Family  Concert  1 dress  rehearsal  SOH 

Hindemith:  Kleine  Kammermusik  RehSt 

Strauss:  Violin  Sonata  CH  1 

Bartok:  Sonata  for  2 Pianos  and  Percussion  Birch 

Varese:  Octandre  Hickory 

De  Falla:  Seven  Spanish  Songs  SOH  GR 

Etler:  Brass  Quintet  Oak 

Mozart:  Wind  Quintet  in  E flat  MH  1 

1:30-3:30  \^nAertMr.  Kleine  Kammermusik*  CMH 

Stravinsky:  L ’Histoire  du  Soldat  Suite  *+  RehSt 

Bartok:  Sonata  for  2 Pianos  and  Percussion*  Birch 

Varese:  Octandre*  Hickory 

Etler:  Brass  Quintet*  Oak 

Bernstein:  Clarinet  Sonata  MH  1 

Beethoven.-  Violin  Sonata  Op.  12,  No.  2 *+  CH  2 

Brahms:  Clarinet  Sonata*  CH  1 

2:00-5:00  String  Quartet  Seminar 

4:00-6:00  Wourinen:  Consort  of  Four  Trombones*  Oak 

Masterclasses 

Bass:  Edtvin  Barker  RehSt 

Oboe:  Mark  McEwen  CH  1 

Bassoon:  Richard  Ranti  MH  1 

Percussion:  Thomas  Gauger  Birch 

Piano:  Garrick  Ohlsson  CMH 

Clarinet:  Scott  Andrews  CH  2 

Horn:  Jay  Wadenpfuhl  Hickory 


This  schedule  is  subject  to  change.  Consult  the 
bulletin  board  at  each  rehearsal  and  concert  for  notices. 


Saturday,  July  8' 


Intensive  Chamber  Music 


10:00-1:00 

String  Quartet  Seminar 

10:00-10:30 

Hindemith:  Kleine  Kammermusik  dress  rehearsal 

SOH 

10:45-11:30 

Strauss:  Violin  Sonata  dress  rehearsal 

SOH 

11:45-12:20 

Stravinsky:  L ’Histoire  du  Soldat  Suite  dress  rehearsal 

SOH 

12:30-12:45 

Wourinen:  Consort  of  Four  Trombones  dress  rehearsal 

SOH 

1:00-1:30 

Bartok:  Sonata  for  2 Pianos  & Percussion  dress  rehearsal* 

SOH 

2:00-5:00 

String  Quartet  Seminar 

2:30 

CONCERT 

Family  Concert  I 

SOH 

Gandolfi:  Pinnochio 's  Adventure  in  Funland 
Han  Volkov,  conductor 

30’ 

5:00-5:30 

Varese:  Octandre  dress  rehearsal* 

SOH 

5:00-5:30 

Mozart:  Violin  Sonata.  K.378  dress  rehearsal 

CMH 

5:30-6:00 

Beethoven:  Violin  Sonata  Op.  12,  No.  2 dress  rehearsal* 

CMH 

5:45-6:15 

De  Falla:  Seven  Spanish  Songs  dress  rehearsal 

SOH 

6:00-6:30 

Bernstein;  Clarinet  Sonata  dress  rehearsal* 

CMH 

6:30-7:15 

Faure:  Violin  Sonata  dress  rehearsal* 

SOH 

6:45-7:15 

Mozart:  Wind  Quintet  in  E flat  dress  rehearsal* 

CMH 

This  schedule  is  subject  to  change.  Consult  the 
bulletin  board  at  each  rehearsal  and  concert  for  notices. 


Sunday,  July  9'‘ 


Intensive  Chamber  Music 


10:00 

CONCERT 

Chamber  Music  Concert 

SOH 

Hindemith:  Kleine  Kammermusik 

17’ 

Strauss:  Violin  Sonata 

25’ 

Stravinsky:  L 'Histoire  du  Soldat  Suite 

25’ 

Wourinen;  Consort  of  Four  Trombones 

6’ 

Bartok;  Sonata  for  2 Pianos  and  Percussion 

26’ 

10:00-1:00 

String  Quartet  Seminar 

4:00-6:00 

Palej:  String  Quintet* 

Birch 

5:00-5:45 

Brahms:  Clarinet  Sonata  dress  rehearsal* 

SOH 

6:00-6:30 

Etler:  Brass  Quintet  dress  rehearsal 

SOH 

8:30 

CONCERT 

Chamber  Music  Concert 

SOH 

Varese:  Octandre 

7’ 

De  Falla:  Seven  Spanish  Songs 

15’ 

Faure:  Violin  Sonata 

25’ 

Brahms:  Clarinet  Sonata 

20’ 

Etler:  Brass  Quintet 

15’ 

This  schedule  is  subject  to  change.  Consuh  the 
bulletin  board  at  each  rehearsal  and  concert  for  notices. 


Monday,  July  10' 


10:00-12:00  Wi.  Ultimate  Words,  Infmile  Song*  RehSt 

Janacek:  Capriccio  Maple 

10:00-4:00  String  Quartet  Seminar  dress  rehearsals  SOH 

Masterclasses 

Bass  Clarinet:  Craig  Nordstrom  Hickory 

Horn:  Daniel  Katzen  Birch 

Bassoon:  Gregg  Henegar  Oak 

Contrabassoon  demonstration 

1:30-3:30  Tsai:  Four  Short  Pieces  for  Solo  Oboe  MH  IS 

Masterclasses 

Bass:  Lawrence  Wolfe  Birch 

Trombone:  Ronald  Barron  Hickory 

1:30  CONCERT  CMH 

Chamber  Music  Concert 

Moiart:  Violin  Sonata  in  G Major  XT 

Beethoven:  Violin  Sonata  Op.  12,  No.  2 24’ 

Bentstein:  Clarinet  Sonata  10’ 

Mozart : Wind  Quintet  in  E flat  1 7’ 

5:00  CONCERT  SOH 

String  Quartet  Seminar 
Repertoire  to  be  announced 

8:30  CONCERT  SOH 

String  Quartet  Seminar 
Repertoire  to  be  announced 


This  schedule  is  subject  to  change.  Consult  the 
bulletin  board  at  each  rehearsal  and  concert  for  notices. 


Tuesday,  July  11'* 


10:00-12:00 

Tsai:  Four  Short  Pieces  for  Solo  Oboe* 

MH  15 

Janacek:  Sokol  Fanfare* 

Maple 

10:00-4:00 

String  Quartet  Seminar  dress  rehearsals 

SOH 

1:30-3:30 

PaleJ:  String  Quintet* 
Auditions 

MH  1 

Bassoon:  Gregg  Henegar,  Richard  Ranti,  & 
Richard  Svoboda 

Masterclasses 

Birch 

Bass:  Edwin  Barker 

Press  Porch 

Flute:  Fenwick  Smith 

CH3 

Oboe:  Robert  Sheena 

Oak 

Trumpet:  Thomas  Rolfs 

EB 

Horn:  Richard  Sebring 

Hickory 

Percussion:  Frank  Epstein 

RehSt 

Piano:  Emanuel  Ax 

CH  1 

Harp:  Ann  Hobson  Pilot 

WB 

5:00 

CONCERT 

String  Quartet  Seminar 
Repertoire  to  be  announced 

SOH 

7:00-9:00 

Vir:  Ultimate  Words,  Infinite  Song* 

RehSt 

8:30 

CONCERT 

String  Quartet  Seminar 
Repertoire  to  be  announced 

SOH 

This  schedule  is  subject  to  change.  Consult  the 
bulletin  board  at  each  rehearsal  and  concert  for  notices. 


Wednesday,  July  12' 


10:00-12:30 

TMCO  rehearsal 

Please  see  posted  rehearsal  order 

SOH 

2:00-4:00 

TMCO  rehearsal 

Please  see  posted  rehearsal  order 

SHED 

7:00-9:00 

Schumann:  Piano  Quintet* 

CH  1 

Beethoven:  Piano  Trio  "Ghost" 

CH2 

Silverman:  String  Quartet 

MHS  Arts  Bam 

Anderson:  Vocalise 

SOH  GR 

Yi:  Qi 

Birch 

Janacek:  Capriccio 

WB 

Schubert:  Trout  Quintet* 

Maple 

Carter:  String  Quartet 

MHS  Art  Rm 

Schoenberg:  Quartet  No.  2 

Hickory 

Dvorak:  Trio  in  f minor* 

CH3 

Enesco:  Octour 

MHS 

This  scheduk  is  subject  to  change.  Consult  the 
bulletin  board  at  each  rehearsal  and  concert  for  notices. 


Thursday,  July  13' 


10:00-12:30 

TMCO  rehearsal 

Please  see  posted  rehearsal  order 

SOH 

2:00-4:00 

TMCO  rehearsal 

Please  see  posted  rehearsal  order 

SOH 

7:00-9:00 

Vir:  Ultimate  Words,  Infinite  Song* 

RehSt 

7:00-10:00 

Auditions 

Violin:  Bonnie  Bewick,  Nurit  Bar- Josef 
Marylou  Speaker  Churchill 

CMH 

Viola:  Edward  Gazouleas,  Robert  Barnes 

EB 

Cello:  Ronald  Feldman,  Andrew  Pearce 

WB 

Friday,  July 

w* 

9:00-9:50 

Movement  Class 
optional 

Maple 

10:00-12:30 

TMCO  rehearsal 

Please  see  posted  rehearsal  order 

SOH 

2:00-4:00 

TMCO  rehearsal 

Please  see  posted  rehearsal  order 

SHED 

This  schedule  is  subject  to  change.  Consult  the 
bulletin  board  at  each  rehearsal  and  concert  for  notices. 


Saturday,  July  IS' 


10:00-10:30 

Schumann:  Piano  Quintet  dress  rehearsal* 

SOH 

10:30-10:45 

Pakj:  String  Quintet  dress  rehearsal 

SOH 

10:45-11:00 

Janacek:  Sokol  Fanfare  dress  rehearsal* 

SOH 

10:00-12:00 

Silverman:  String  Quartet 

Oak 

Yi:  Qi 

Birch 

Tsai:  Four  Short  Pieces  for  Solo  Oboe 

MH  15 

Janacek:  Capriccio 

EB 

Schubert:  Trout  Quintet 

MH  1 

Carter:  String  Quartet 

MH6 

Dvorak:  Trio  in  f minor 

CH3 

Enesco:  Octour 

MH7 

12:00-1:45 

Fellowship  Luncheon 

Hawthorne 

All  Fellows 

Tent 

2:00-4:30 

TMCO  Bernstein  Memorial  Concert  dress  rehearsal 

SHED 

5:00-7:00 

Vir:  Ultimate  Words,  Infinite  Song*  dress  rehearsal 

SOH 

Beethoven:  Piano  Trio  “Ghost"* 

CH2 

8:30 

CONCERT 

SHED 

Tanglewood  Music  Center  Orchestra 
Leonard  Bernstein  Memorial  Concert 

Bernstein-  Benediction 

8’ 

Elgar:  Enigma  Variations 

29’ 

Verdi:  Falstaffi  Act  3 

35’ 

Seiji  Ozawa 

Andre  Previn 

Robert  Spano,  conductors 


This  schedule  is  subject  to  change.  Consuh  the 
bulletin  board  at  each  rehearsal  and  concert  for  notices. 


Sunday,  July  16' 


10:00  CONCERT  SOH 

Chamber  Music  Concert 

Schumann:  Piano  Quintet  25’ 

String  Quintet  10’ 

Janacek:  Sokol  Fanfare  4’ 

Vir:  Ultimate  Words,  Infinite  Song  35’ 

12:00-1:00  Audition  Finals 

Violin:  Bonnie  Bewick,  Nurit  Bar- Josef  WB 

Marylou  Speaker  Churchill 

Cello:  Ronald  Feldman,  Andrew  Pearce  CH  3 

12:00-1:30  Masterclass 

Viola:  Robert  Barnes  EB 

7:00-9:00  TMCO  Mahler:  Symphony  No.  5 sectionals 

Please  see  posted  sectional  information 


This  schedule  is  subject  to  change.  Consult  the 
bulletin  board  at  each  rehearsal  and  concert  for  notices. 


Monday,  July  17' 


10:00-12:30 

2:00-4:30 


7:00-9:00 


TMCO  rehearsal 

Please  see  posted  rehearsal  order 

SHED 

TMCO  rehearsal 

Please  see  posted  rehearsal  order 

SHED 

Beethoven:  Piano  Trio  "Ghost"* 

CH2 

Silverman:  String  Quartet 

MH7 

Anderson:  Vocalise* 

SOH  GR 

Y i : Qi 

Birch 

Tsai:  Four  Short  Pieces  for  Solo  Oboe 

MH  15 

Janacek:  Capriccio* 

WB 

Cooper:  Etudes  for  Solo  Piano 

MHS  Art  Rm 

Brahms:  Horn  Trio 

Hickory 

Ligeti:  6 Bagatelles 

MH  1 

Enesco:  Octour 

EB 

Schubert:  Trout  Quintet*+ 

Maple 

Carter:  String  Quartet 

MH6 

Dvorak:  Trio  in  f minor 

CH  1 

Ravel:  Duo 

MHS 

Schoenberg:  Quartet  No.  2 

Oak 

Schuller:  Bass  Quartet 

HWD  Bernstein 

Becker:  Mudra 

RehSt 

Strauss:  Till  Eulenspiegel* 

CMH 

Garfield:  Bassoon  Quartet 

MH  13 

This  schedule  is  subject  to  change.  Consult  the 
bulletin  board  at  each  rehearsal  and  concert  for  notices. 


Tuesday,  July  18' 


10:00-12:30 

TMCO  rehearsal 

Please  see  posted  rehearsal  order 

SOH 

2:00-4:30 

TMCO  rehearsal 

Please  see  posted  rehearsal  order 

SOH 

7:00-9:00 

Beethoven:  Piano  Trio  "Ghost”* 

MH  1 

Janacek:  Capriccio 

WB 

Ligeti:  6 Bagatelles 

Hickory 

Enesco:  Octour 

Birch 

Schubert:  Trout  Quintet 

Maple 

Carter:  String  Quartet 

MH7 

Enesco:  Violin  Sonata 

CMH 

This  schedule  is  subject  to  change.  Consult  the 
bulletin  board  at  each  rehearsal  and  concert  for  notices. 


Wednesday,  July  19' 


10:00-12:30 

TMCO  dress  rehearsal 

SOH 

1:30-3:30 

Schuller:  Bass  Quartet 

HWD  Bernstein 

Masterclasses 

Violin:  Malcome  Lowe 

CMH 

Viola:  Steven  Ansell 

CH3 

Bassoon:  Richard  Ranti 

Hickory 

Piano:  Margo  Garrett 

CH  1 

4:00-6:00 

Beethoven:  Piano  Trio  "Ghost " 

CH2 

Silverman:  String  Quartet 

MH  5 

Anderson:  Vocalise 

SOH  GR 

Yi:  Qi 

Birch 

Tsai:  Four  Short  Pieces  for  Solo  Oboe* 

MH  15 

Cooper:  Etudes  for  Solo  Piano 

MHS  Art  Rm 

Wilson:  Piano  Trio 

CH3 

Dvorak:  Trio  in f minor* 

CH  1 

Ravel:  Duo 

MHS 

Schoenberg:  Quartet  No.  2 

Oak 

Becker:  Mudra 

RehSt 

Strauss:  Till  Eulenspiegel 

EB 

8:30 

CONCERT 

SOH 

Tanglewood  Music  Center  Orchestra 

Mahler:  Symphony  No.  5 68’ 

James  Conlon,  conductor 


This  schedule  is  subject  to  change.  Consult  the 
bulletin  board  at  each  rehearsal  and  concert  for  notices. 


Thursday,  July  20' 


10:00-12:30  TMCO /a/sto#.  Act  1 TH 

2:00-4:30  TMCO  Fahtaff,  Act  1 TH 

7:00-9:00  Beethoven:  Piano  Trio  "Ghost"*  Press  Porch 

Silverman:  Siring  Quartet  MH  5 

Anderson:  Vocalise*  Birch 

Tsai:  Four  Short  Pieces  for  Solo  Oboe  MH  15 

Janacek:  Capriccio*  WB 

Cooper:  Etudes  for  Solo  Piano  MHS  Art  Rm 

Brahms:  Horn  Trio*  Hickory 

Ligeti:  6 Bagatelles  MH  1 

Enesco:  Octour  Oak 

Schubert:  Trout  Quintet*  Maple 

Carter:  String  Quartet  MH  7 

Dvorak:  Trio  in  f minor  HWD  Gray 

Ravel:  Duo  MH  8 

Schuller:  Bass  Quartet*  HWD  Bernstein 

Becker:  Mudra  RehSt 

Strauss:  Till  Eulenspiegel*  EB 

Garfield:  Bassoon  Quartet*  MHO 

Enesco:  Violin  Sonata  MH  9 

8:30  CONCERT  SOH 


Vocal  Recital 
Art  Song  Fellows 

Berlioz:  LesNuitsdEte 

Schumann:  Spanisches  Liederspiel,  Op.  74 


This  schedule  is  subject  to  change.  Consuh  the 
bulletin  board  at  each  rehearsal  and  concert  for  notices. 


Friday,  July  21' 


9:00-9:50 

Movement  Class 
optional 

Maple 

10:00-12:30 

Family  Concert  2 rehearsal 

SOH 

10:00-12:30 

TMCO  Falstaff,  Act  2 

TH 

2:00-4:30 

TMCO  Falstaff,  Act  2 

TH 

7:00-9:00 

Ligeti:  6 Bagatelles* 

Birch 

Saturday,  July  22“’ 


10:00-12:30 

Family  Concert  2 rehearsal 

SOH 

2:00-4:30 

TMCO  Falstaff,  Act  3 

TH 

2:00-4:30 

Family  Concert  2 dress  rehearsal 

SOH 

5:00-5:30 

Beethoven:  Piano  Trio  "Ghost  "dress  rehearsal 

SOH 

5:30-6:00 

Silverman:  String  Quartet  dress  rehearsal 

SOH 

6:00-8:00 

Brahms:  Horn  Trio* 

Hickory 

6:30-7:00 

Anderson:  Vocalise  dress  rehearsal* 

SOH 

7:00-7:30 

Yi:  Qi  dress  rehearsal 

SOH 

7:30-7:45 

Tsai:  Four  Short  Pieces  for  Solo  Oboe  dress  rehearsal 

SOH 

7:45-8:15 

Janacek.'  Capriccio  dress  rehearsal* 

SOH 

This  schedule  is  subject  to  change.  Consult  the 
bulletin  board  at  each  rehearsal  and  concert  for  notices. 


Suoday,  July  23'^ 


10:00  CONCERT  SOH 


Chamber  Music  Concert 
Beethoven:  Piano  Trio  “Ghost" 

25’ 

Silverman:  String  Quartet 

10’ 

Anderson;  Vocalise 

10’ 

Yi:  Qi 

10’ 

Tsai:  Four  Short  Pieces  for  Solo  Oboe 

10’ 

Janacek:  Capriccio 

20’ 

12:00-2:00 

Ligeti:  6 Bagatelles* 

Birch 

5:00-7:30 

TMCO  Falstaff,  Act  3 

TH 

6:00 

CONCERT 

SOH 

Family  Concert  2 
Repertoire  to  be  announced 


Monday,  July  24** 

10:00-1:00 

TMCO  Falstaff,  All  Acts 
Please  see  posted  rehearsal  order 

TH 

2:30-5:30 

TMCO  Falstaff  All  Acts 
Please  see  posted  rehearsal  order 

TH 

2:30 

CONCERT 

SOH 

Vocal  Recital 
Art  Song  Fellows 

Mozart;  Cantata 
Poulenc:  La  Fraicheur  et  le  Feu 
Strauss:  Modchenblumen 
Mussorgsky:  Sunless 
Britten:  Winter  Words 
Strauss:  Ophelia-lieder 
Rachtnaninofif:  Opus  8 
Vores:  Boy  Crazy 

7:00-9:00  Brahms:  Horn  Trio*  Hickory 

Becker;  Mudra*  RehSt 

Rachmaninoff;  Symphonic  Dances  Birch 

This  schedule  is  subject  to  change.  Consult  the 
bulletin  board  at  each  rehearsal  and  concert  for  notices. 


Tuesday,  July  25' 


6:00  PM 

Wednesday, 

10:00-12:00 


2:30-5:30 

7:00-9:00 


Free  Day 


Fellows  Celebration  hosted  by  Seiji  Ozawa 
events  to  include: 
softball  game  and  barbeque 

MHS 

July  26"' 

Cooper:  Etudes  for  Solo  Piano 

CH2 

Wilson:  Piano  Trio 

CH  1 

Brahms.’  Horn  Trio 

MH8 

Ligeti:  6 Bagatelles* 

Hickory 

Enesco:  Octour 

MH7 

Schoenberg:  Quartet  No.  2 

Oak 

Mozart:  Viola  Quintet  in  D Major 

MH  1 

Strauss:  Til  Eulenspiegel 

EB 

Garfield:  Bassoon  Quartet 

MH  13 

Schuller:  Bass  Quartet 

HWD  Bernstein 

Carter:  String  Quartet 

MHS 

Becker:  Mudra* 

RehSt 

Enesco:  Violin  Sonata 

MH  15 

Rachmaninoff:  Symphonic  Dances 

Birch 

TMCO  Falstaff,  All  Acts 
Please  see  posted  rehearsal  order 

TH 

Masterclasses 

Violin:  Malcome  Lowe 

CMH 

Horn:  Barry  Tuckwell 

Oak 

Viola:  Michael  Zaretsky 

Hickory 

Cello:  Jonathan  Miller 

WB 

Bass:  Larry  Wolfe 

Maple 

Bassoon:  Gregg  Henegar 

Birch 

Piano:  Ursula  Oppens 

CH2 

Percussion:  William  Hudgins 

RehSt 

This  schedule  is  subject  to  change.  Consult  the 
bulletin  board  at  each  rehearsal  and  concert  for  notices. 


Thursday,  July  27"‘ 


10:00-12:00 

Cooper:  Eludes  for  Solo  Piano 

CH2 

Wilson:  Piano  Trio* 

CH  1 

Brahms;  Horn  Trio* 

MH7 

Ligeti:  6 Bagatelles 

EBckory 

Enesco:  Odour 

EB 

Schoenberg:  Quartet  No.  2 

Oak 

Mozart:  Viola  Quintet  in  D Major 

MHl 

Carter:  String  Quartet 

MH8 

Becker:  Mudra* 

RehSt 

Enesco:  Violin  Sonata 

MH5 

Rachmaninofif:  Symphonic  Dances 

Birch 

2:30-5:30 

TMCO  Falstaff,  All  Acts 
Please  see  posted  rehearsal  order 

TH 

7:00-9:00 

Beadell:  Introduction  & Allegro* 

WB 

Garfield:  Bassoon  Quartet* 

MH  1 

Schubert:  Trout  Quintet* 

EB 

Schuller:  Bass  Quartet* 

CMH 

This  schedule  is  subject  to  change.  Consult  the 
bulletin  board  at  each  rehearsal  and  concert  for  notices. 


Friday,  July  28' 


9:00-9:50 

Movenjent  Class 
optional 

CMH 

10:00-12:00 

Cooper:  Etudes  for  Solo  Piano 

CH2 

Wilson:  Piano  Trio*+ 

CH  1 

Brahms;  Horn  Trio 

MH8 

Ligeti:  6 Bagatelles* 

Hickory 

Enesco:  Octour 

MH7 

Schoenberg:  Quartet  No.  2 

Oak 

Mozart:  Viola  Quintet  in  D Major 

MH  1 

Schuller:  Bass  Quartet 

HWD  Bernstein 

Strauss:  Til  Eulenspiegel 

EB 

Becker:  Mudra* 

RehSt 

Enesco:  Violin  Sonata 

MH5 

Rachmaninofif:  Symphonic  Dances 

Birch 

2:30-5:30 

CONCERT 

TH 

Tanglewood  Music  Center  Orchestra  and  Opera  Fellows 
Verdi:  Falstajf  open  dress  rehearsal 
Seiji  Ozawa,  conductor 


This  schedule  is  subject  to  change.  Consult  the 
bulletin  board  at  each  rehearsal  and  concert  for  notices. 


Saturday,  July  29' 


10:00-12:00 

Schoenberg:  Quartet  No.  2 

MH7 

Mozart:  Viola  Quintet  in  D Major 

CH  1 

Garfield:  Bassoon  Quartet 

CH2 

Becker:  Mudra* 

RehSt 

Enesco:  Violin  Sonata 

MH  1 

Rachmaninofif:  Symphonic  Dances 

Birch 

10:00-10:20 

Cooper:  Etudes  for  Solo  Piano  dress  rehearsal 

SOH 

10:30-10:50 

Wilson:  Piano  Trio  dress  rehearsal* 

SOH 

11:00-11:20 

Brahms.'  Horn  Trio  dress  rehearsal* 

SOH 

11:30-11:50 

Ligeti:  6 Bagatelles  dress  rehearsal* 

SOH 

12:00-12:45 

Enesco:  Octour  dress  rehearsal 

SOH 

2:30-5:30 

CONCERT 

TH 

Tanglewood  Music  Center  Orchestra  and  Opera  Fellows 
Verdi:  Falstaff  open  dress  rehearsal 
Seiji  Ozawa,  conductor 


This  schedule  is  subject  to  change.  Consult  the 
bulletin  board  at  each  rehearsal  and  concert  for  notices. 


Sunday,  July  30' 


10:00 


CONCERT 


SOH 


Chamber  Music  Concert 


Cooper:  Etudes  for  Solo  Piano 
Wilson:  Piano  Trio 
Brahms.  Horn  Trio 


10’ 

12’ 

22’ 


Ligeti:  6 Bagatelles 
Enesco:  Odour 


12’ 

40’ 


8:00 


CONCERT 


TH 


Tanglewood  Music  Center  Orchestra  and  Opera  Fellows 

Verdi:  Falstaff 

Seiji  Ozawa,  conductor 


This  schedule  is  subject  to  change.  Consult  the 
bulletin  board  at  each  rehearsal  and  concert  for  notices. 


Monday,  July  31' 


10:00-12:30  TMCO  rehearsal 


SHED 


Please  see  posted  rehearsal  order 


1:30-3:30  Masterclasses 


Bass:  John  Stovall,  Todd  Seeber 
Bassoon:  Richard  Svoboda 


Maple 

Hickory 

SOH 

RehSt 


Tutti  Brass:  Norman  Bolter 
Percussion:  Frank  Epstein 


4:00-6:00  Tanglewood  On  Parade  dress  rehearsals 
Please  see  posted  rehearsal  order 


SOH 


8:00 


CONCERT 


TH 


Tanglewood  Music  Center  Orchestra  and  Opera  Fellows 

Verdi:  Falstqff 

Seiji  Ozawa,  conductor 


This  schedule  is  subject  to  change.  Consult  the 
bulletin  board  at  each  rehearsal  and  concert  for  notices. 


Tuesday,  August  l" 


1 0:00- 1 :00  TMCO  rehearsal 


SUED 


Please  see  posted  rehearsal  order 


2:00 


Tanglewood  On  Parade 
Please  see  posted  events  schedule 


8:00 


CONCERT 


SHED 


Tanglewood  On  Parade 
Tanglewood  Music  Center  Orchestra 

Repertoire  to  include: 

Tchaikovsky:  1812  Overture 

Seiji  Ozawa 

Keith  Lockhart 

John  Williams,  conductors 


This  schedule  is  subject  to  chaise.  Consult  the 
bulletin  board  at  each  rehearsal  and  concert  for  notices. 


TMCOI 

Sunday,  July  2,  2000 
8:30  p m..  SOH 


Beethoven 
Egmont  Overture 


VIOLIN  I 

VIOLIN  n 

VIOLA 

CELLO 

BASS 

Olga  PolOTisky 

Yuki  Kasai 

Li  Li 

Aurelian  Sabouret 

Meredith  Johnson 

Ala  Benderschi 

Stacy  Markowitz 

Emily  Watkins 

Sharon  Bogas 

Ju-Fang  Liu 

Anna  Safonova 

CMcsana  Solovieva 

Ivetta  MinJdna 

Robert  Howard 

Matthew  Medlock 

1-Ching  Li 

Katie  Baker 

Midiael  Vannoni 

Tomc^o  Fuiita 

Paul  Reich 

John  Holland 

Saeka  Matsuyama 

Joanne  Wojtowicz 

Sam  Ou 

Joseph  Conyers 

Stephanie  Larsen 

Gillian  Clements 

Satoko  Senda 

Alexi  Gonzales 

Dacy  Gillespie 

Kati  Tuominen 

Aya  Hasegawa 

Keiko  Nagayoshi 

Micky  Katz 

Matt  Reeder 

Marabai  Weismeh) 

Grace  Oh 

Dana  Laws<m 

lonut  Zamfir 

Madeline  Adkins 

Joseph  Meyer 

Paula  Cho 

Vernon  Regehr 

Sayaka  Takeuchi 

Cynthia  Miller 

Mark  Holloway 

Erin  Bre^e 

Yonah  Zur 

Rebecca  Moench 

Robert  Meyer 

Kate  Sanf<M’d 

Mariolein  van  Dingstee 

Monica  ChevCTsan 

Chi-Yuan  Chen 

Andrew  Wilson 

Lisa  Liu 

Caroline  Pliszka 

Rira  Watanabe 

Kristina  Yoder 

FLUTE  I 

Riona  O'Dunnin 

HORN  I 

Chrystal  Leamon 

FLUTE  II/PICCOLO 

Donna  Shin 

HORN  11 

Kimberly  Hamill 

OBOE  I 

Sarah  Jeffrey 

HORN  III 

Kelly  Daniels 

OBOE  II 

Amanda  Paine 

HORNIV 

Michelle  Perry 

CLARINET  I 

Ixi  Chen 

TRUMPET  I 

Thomas  Hooten 

CLARINET  II 

Kristen  Finkbiena- 

TRUMPET  II 

Kelly  Ricks 

BASSOON  I 

Jenni  Groyon 

TIMPANI 

Ed  Stephan 

BASSOON  U 

Yei-Chi  Wang 

TMCOI 

Sunday.  July  2,  2000 
8:30  p m..  SOH 


Saturday,  July  IS,  2000 
8:30  p.m.,  Shed 


Elgar;  Enigma  Variaiions 


VIOLIN  I 

VIOLIN  II 

VIOLA 

CELLO 

BASS 

I 

J(^  Holland 

I-Ching  Li 

Dana  Lawson 

Andrew  Wilson 

Meredith  Johnson 

Monica  Cheversan 

Rebecca  Moench 

Keiko  Nagayoshi 

Kate  Sanford 

Matt  Reeder 

2 

Grace  Oh 

Gillian  Clements 

Chi-Yuan  Chen 

Erin  Breene 

Matthew  Medlock 

Oksana  Solovieva 

Saeka  Matsuyama 

Paula  Cho 

Vernon  Regchr 

Paul  Reich 

3 

Cynthia  Miller 

Joseph  Meyer 

Mark  Holloway 

lonut  Zamfir 

Joseph  Conyers 

Yuki  Kasai 

Sakaya  Takeudii 

R(^)crt  Meyer 

Micky  Katz 

Dacy  Gillespie 

4 

Mariolein  van  Dingstee 

Madeline  Adkins 

Satoko  Senda 

Alexi  Gonzales 

Ju-Fang  Liu 

Yonah  Zur 

Stephanie  Larsen 

Li  Li 

Sam  Ou 

5 

Kristina  Yoder 

Lisa  Liu 

Michael  Vannoni 

Tomc^o  Fujita 

Marabai  Weismdil 

Anna  Safwova 

Ivetta  Minkina 

Robert  Howard 

6 

Rira  Watanabe 

Stacy  Markowitz 

Joanne  Wojtowicz 

Sharon  Bogas 

Kati  Tuominen 

Ala  Benderschi 

Emily  Watkins 

Aurelian  S^xxiret 

7 

Aya  Hasegawa 

Olga  Poltmsky 

Katie  Baker 

8 

Caroline  Pliszka 

HORN  I 

Kimberly  Hammell 

HORNn 

Fritz  Foss 

FLUTE  I 

Alicia  McOuarey 

HORNIU 

Matthew  Annin 

FLUTE  II/PICCOLO 

Donna  Shin 

HORN  IV 

Kelly  Daniels 

OBOE  I 

Ted  Sugata 

TRUMPET  I 

Rachel  Eplev 

OBOE  11 

Izumi  Nisbizawa 

TRUMPET  U 

Steve  Tistaeri 

CLARINET  I 

Michael  Doyle 

TRUMPET  III 

Thomas  Hooten 

CLARINET  II 

ixi  Chen 

TROMBONE  I 

Benjamin  Perrier 

BASSOON  I 

Julia  Lockhardt 

TROMBONE  II 

Samuel  Getchell 

BASSOON  II 

Andrew  Gott 

B TROMBONE 

John  Thevenet 

CONTRABASSOON 

Yei-Chi  Wang 

TUBA 

Jerome  Stover 

TIMPANI 

Samuel  Solomon 

PERCUSSION  I 

Vadim  Karp  in  os 

PERCUSSION  U 

Jaime  Shapiro 

PERCUSSION  III 

Greg  Cohen 

TMCOI 

Sunday,  July  2,  2000 
8:30  p.ra.,  SOH 


C(^land:  Grohg 


VIOLIN  I 

VIOLIN  II 

VIOLA 

CELLO 

BASS 

1 Olga  Polonsky 

Yuki  Kasai 

Li  Li 

Aurelian  Sabouret 

Meredith  Johnson 

Ala  Benderschi 

Stacy  Markowitz 

Emily  Watkins 

Sharon  Bogas 

Ju-Fang  Liu 

2 Anna  Safonova 

Oksana  Solovieva 

Ivetta  Minkina 

Robert  Howard 

Matthew  Medlock 

1-Ching  Li 

Katie  Baker 

Michael  Vannoni 

T(»noko  Fuiita 

Paul  Reich 

3 John  Holland 

Saeka  Matsuyama 

Joanne  Wojtowicz 

Sam  Ou 

Joseph  Conyers 

Stephanie  Larsen 

Gillian  Clements 

Satoko  Senda 

Alexi  Gonzales 

Dacy  Gillespie 

4 Kati  Tuominen 

Aya  Hasegawa 

Keiko  Nagayoshi 

Micky  Katz 

Matt  Reeder 

Marabai  Weismehl 

Grace  Oh 

Dana  Lawson 

lonut  Zamfir 

5 Madeline  Adkins 

Joseph  Meyer 

Paula  Cho 

Vernon  Regehr 

Sayaka  Takeuchi 

Cynthia  Miller 

Mark  Holloway 

Erin  Breene 

6 Yonah  Zur 

Rebecca  Moench 

Robert  Meyer 

Kate  Sanford 

Marjolein  van  Dingstee 

Monica  Cheversan 

Chi-Yuan  Ch«i 

Andrew  Wilson 

7 Lisa  Liu 

Caroline  Pliszka 

Rira  Watanabe 

HORNI 

Fritz  Foss 

i Kristina  Yoder 

HORNB 

Kelly  Daniels 

HORNBI 

Michelle  Perry 

FLUTE  I 

Alicia  D'Donato 

HORNFV 

Chrystal  Leaman 

FLUTE n 

Riona  O’EJunnin 

TRUMPET  I 

Michael  Zonshine 

PICCOLO 

Alicia  McOuerrey 

TRUMPET  n 

Rachel  Epiey 

OBOE  I 

Izumi  Nishizawa 

TRUMPET  III 

Th(xnas  Hooten 

OBOE  II 

Ted  Sugata 

CORONET  I 

Kelly  Ricks 

OBOE  III 

Amanda  Paine 

CORONET  II 

Steve  Tistaert 

ENGLISH  HORN 

Sarah  Jeffrey 

TROMBONE  1 

Nathan  Zgonc 

CLARINET  I 

Kristen  Finkbeiner 

TROMBONE  U 

Samuel  Getchell 

CLARINET  n 

Victoria  Luperi 

B TROMBONE 

John  Thevenet 

CLARINET  in/Eb 

Ann  Lavin 

TUBA 

Jerome  Stover 

BASS  CLARINET 

Michael  Doyle 

BASSOON  I 

Yei-Chi  Wang 

TIMPANI 

Valerie  Krob 

BASSOON  II 

Jenni  Groyon 

PERCUSSION  1 

Ed  Stephan 

BASSOON  ni 

Andrew  Gott 

PERCUSSION  II 

Samuel  Soloraom 

PERCUSSION  III 

Vadim  Karpin  os 

PERCUSSION  IV 

Jaime  Shapiro 

PERCUSSION  V 

Greg  Cohen 

PIANO/CELESTE 

Elena  Baksht 

HARPI 

Calista  McKasson 

HARP  II 

Franziska  Huhn 

TMCO  n 

Saturday,  July  IS,  2000 
8:30  p.m.,  SHED 


Bernstein  Memorial  Concert 


Bernstein:  Benediction 


VIOLIN  I 

VIOLIN  n 

VIOLA 

CELLO 

BASS 

1 Jdin  Holland 

I-ChinK  Li 

Dana  Lawson 

Andrew  Wilson 

Meredith  Johnson 

Monica  Cheversan 

Rebecca  Moen^ 

Keiko  N^ayoshi 

Kate  Sanford 

Matt  Reeder 

2 Grace  Oh 

Gillian  Clemeats 

Chi-Yuan  Chen 

Erin  Breene 

Matthew  Mcdiock 

Oksana  Solovieva 

Saeka  Matsuyama 

Paula  Cho 

Vernon  Rej?ehr 

Paul  Reich 

3 Cynthia  Miller 

Cynthia  Miller 

Mark  Holloway 

lonut  Zamfir 

Joseph  Conyers 

Yuki  Kasai 

Monica  Cheversan 

Robert  Meyer 

Micky  Katz 

Dacy  Gillespie 

4 Mariolein  van  Din^ee 

Madeline  Adkins 

Satoko  Senda 

Alexi  Gonzales 

lu-Fang  Liu 

Yonah  Zur 

Stephanie  Larsen 

Li  Li 

Sam  Ou 

5 Kristina  Yoder 

Lisa  Liu 

Midiael  Vannoni 

Tomc^o  Fuiita 

Marabai  Weismehl 

Anna  Sa&nova 

Ivetta  Minkina 

Robert  Howard 

6 Rira  Watanabe 

Stacy  Markowitz 

Joanne  Woitowicz 

Sharon  Bogas 

Kati  Tuominen 

Ala  Benderschi 

Emily  Watkins 

Aurelian  Sabouret 

7 Aya  Hase^wa 

Olga  Polonsky 

Katie  Baker 

8 Caroline  Pliszka 

HORN  I 

Chrystal  Learoan 

HORN  II 

Matthew  Annin 

HORN  m 

Midielle  Perry 

HORNIV 

Fritz  Foss 

TRUMPET  I 

Kelly  Ricks 

TRUMPET  II 

Steve  Tistaert 

TRUMPET  in 

Thomas  Hootm 

TROMBONE  1 

Beniamin  Perrier 

TROMBONE  11 

Samuel  Getcfaell 

B TROMBONE 

John  Thevenet 

TUBA 

Jerome  Stover 

HARP 

Franziska  Huhn 

FLUTE  I 

Ricma  O'Dunnin 

FLUTE  II 

Alicia  McOuerrey 

OBOE  I 

Sarah  Jeffrey 

OBOE  II 

Ted  Sugata 

ENGLISH  HORN 

Izumi  Nishizawa 

CLAIUNETI 

Ann  Lavin 

CLARINET  11 

Michael  Doyle 

BASS  CLARINET 

Kristen  Finkbemer 

BASSOON  1 

Julia  Lockhardt 

BASSOON  II 

Andrew  Gott 

CONTRABASSOON 

Yei-Chi  Wang 

Bernstein  Memorial  Concert 


TMCO  n 
Saturday,  July  15, 
2000 

8:30  p.m.,  SHED 


Verdi:  Falstqff,  Act  111 


VIOLIN  I 

VIOLIN  n 

VIOLA 

CELLO 

BASS 

Madeline  Adkins 

Mirabai  Weismehl 

Satc^o  S^da 

Sam  Ou 

Ju-Fang  Liu 

Yonah  Zur 

Gillian  Clements 

Mark  Holloway 

Robert  Howard 

Paul  Reich 

Rebcca  Moench 

Oksana  Solovieva 

Li  Li 

Aurelian  Sabouret 

Matthew  Medlock 

OlRa  PoIcHisky 

Sayaka  Takauchi 

Joanne  Woftowicz 

Tcanoko  Fujita 

Dacy  Gillespie 

Saeka  Matsuyama 

Ala  Benderchi 

Emily  Watkins 

Sharcm  Bogas 

Matt  Reeder 

Stacy  Maricowitz 

M(Hiica  Cheversan 

Robert  Meyer 

Andrew  Wilscm 

Joseph  Conyers 

Aya  Hasagawa 

Yuki  Kasai 

Paula  Cho 

lonut  Zamfir 

Meredith  Johnson 

l-Chine  Li 

Rira  Watanabe 

Michael  Vannoni 

Midcy  Katz 

Grace  Oh 

John  Holland 

Keiko  Nagayoshi 

Erin  Breene 

Stephanie  Larsen 

Cynthia  Miller 

Chi-Yuan  Chen 

Vemon  Regdir 

Kati  Tuomtnen 

Caroline  Pliszka 

Dana  Lawson 

Kate  Sanford 

M.  Van  Dingsee 

Lisa  Liu 

Ivetta  Minkina 

Alexi  Gonzales 

Kristina  Yoder 

Joseph  Meyer 

Katherine  Baker 

HORN  I 

Kelly  Daniels 

Anna  Safanova 

HORN  II 

Matthew  Annin 

HORN  III 

Chrystal  Leaman 

FLUTE  I 

Alicia  O'Donato 

HORNFV 

Kimberly  Hamill 

FLUTE  II 

Donna  Shin 

TRUMPET  I 

Rachel  Epley 

FLUTE  III/  PICC 

Ri<ma  O'Dunnin 

TRUMPET  II 

Mike  Z<mshine 

OBOE  I 

Amanda  Paine 

TRUMPET  III 

Kelly  Ricks 

OBOE  II 

Ted  Sugata 

TROMBONE  I 

Samuel  Getdiell 

ENGLISH  HORN 

Sarah  Jeffrey 

TROMBONE  II 

Ben  Perrier 

CLARINET  I 

Victoria  Lupi^-i 

B TROMBONE 

Nathan  Zg<mc 

CLARINET  II 

Ann  Lavin 

CHIMBASO 

J(rfin  Thevenet 

BASS  CLARINET 

Ixi  Chen 

BASSOON  1 

Jenny  Groyon 

TIMPAI'n 

Greg  Cohen 

BASSOON  II 

Yei-Chi  Wang 

PERCUSSION  I 

Valerie  Kiob 

PERCUSSION  11 

Ed  Stephan 

HARP 

Calista  McKasson 

TMC  Opera 
July  28. 29  2:30  p.m. 
July  30, 31  8:00  p.m. 


Verdi:  FalstalT  Act  1 


VIOLIN  I 

VIOLIN  n 

VIOLA 

CELLO 

BASS 

Joseph  Meyer 

Katie  Baker 

Paula  Cho 

lonut  Zamfir 

Josq>h  Conyers 

Anna  Sadova 

Kristina  Yoder 

Chi-Yuan  Chen 

Micky  Katz 

Dacy  Gillespie 

Lisa  Liu 

M.  Van  Dingstee 

Keiko  Nagayosfai 

Erin  Brcenc 

Meredith  Johnson 

Caroline  Piiszka 

Kati  Tuominen 

Michael  Vannoni 

Vernon  Regehr 

Matt  Reeder 

Cynthia  Miller 

Stephanie  Larsen 

Dana  Lawson 

Kate  Sanford 

John  Holland 

Grace  Oh 

Ivetta  Minkina 

Alexi  Gonzales 

Rira  Watanabe 

Yuki  Kasai 

FLUTE  I 

Alicia  McQuerrey 

HORN  I 

Matthew  Annin 

FLUTE  II 

Riona  O'Dunn  in 

HORN  II 

Michelle  Perry 

FLUTE  IH/Piccolo 

Alicia  D'Donato 

HORNm 

Chrystal  Leaman 

OBOE  I 

Amanda  Paine 

HORN  IV 

Fritz  Foss 

OBOE  II 

Izumi  Nishizawa 

TRUMPET  I 

Thomas  Hooten 

ENGLISH  HORN 

Sarah  Jeffrey 

TRUMPET  n 

Stephen  Tistaert 

CLARINET  I 

Kristen  Finkbeiner 

TRUMPET  III 

Kelly  Ricks 

CLARINET  II 

Michael  Doyle 

TROMBONE  I 

Samuel  Getchell 

BASSOON  I 

Andrew  Gott 

TROMBONE  U 

Benjamin  Perrier 

BASSOON  II 

Julia  Lockhardt 

B TROMBONE 

Nathan  Zgcmc 

CHIMBASO 

John  Thcvenet 

Guitar  Act  I tacet 


TIMPANI 

Jaime  Shapiro 

PERCUSSION  I 

Samuel  Solomon 

TMC  Opera 
July2*,29  2;30p.m. 
July  30, 31  8:00  p.m. 


Verdi: 

Falstaff  Act  II  & III 


VIOLIN  I 

VIOLIN  II 

VIOLA 

CELLO 

BASS 

Madeline  Adkins 

Mirabai  Weismebl 

Satoko  Senda 

Sam  Ou 

Ju'Fang  Liu 

Yonah  Zur 

Gillian  Clemrats 

Mark  Holloway 

Robot  Howard 

Paul  Reich 

Rdxca  Moench 

CHcsana  Solovieva 

Li  Li 

Aurelian  Sabouret 

Matthew  Medlock 

Olga  Polcmsky 

Sayaka  Takauchi 

Joanne  Wojtowicz 

Tomoko  Fujita 

Dacy  Gillespie 

Saeka  Matsuyama 

Ala  Benderchi 

Emily  Watkins 

Sharon  Bogas 

Stacy  Markowitz 

Monica  Cheversan 

Robert  M^er 

Andrew  Wilson 

Aya  Hasagawa 

i-Ching  Li 

FLUTE  I 

Alicia  D'Donato 

HORN  I 

Kelly  Daniels 

FLUTE n 

Donna  Shin 

HORNn 

Matthew  Annin 

FLUTE  m/PICC 

Riona  O'Dunnin 

HORN  III 

Chrystal  Learn  an 

OBOE  I 

Amanda  Paine 

HORN  IV 

Kimberly  Hamill 

OBOE  II 

Ted  Sugata 

TRUMPET  I 

Rachel  Epiey 

ENGLISH  HORN 

Sarah  Jeffi-ey 

TRUMPET  II 

Mike  Zonshine 

CLARINET  I 

Victoria  Lupieri 

TRUMPET  m 

Kelly  Ricks 

CLARINET  II 

Ann  Lavin 

TROMBONE  I 

Samuel  Getchell 

BASS  CLARINET 

Ixi  Chen 

TROMBONE  II 

Ben  Perrier 

BASSOON  I 

Jenny  Groyon 

B TROMBONE 

Nathan  Zgonc 

BASSOON  II 

Yei-Chi  Wang 

CHIMBASO 

John  Thevcnet 

TIMPANI 

Greg  Cohen 

PERCUSSION  1 

Valerie  Krob 

PERCUSSION  11 

Ed  Stephan 

HARP  (Act  III) 

Calista  McKasson 

GUITAR  (Act  II) 

tba 

TMCOm 

Wednesday,  July  19, 2000 
8:30  p.m.,  SOH 

Mahler:  Symphony  No.  5 


VIOLIN  I 

VIOLIN  n 

VIOLA 

CELLO 

BASS 

Saeka  Matsuyama 

Mariolein  van  EJingstee 

Michael  Vanooni 

Vernon  Regchr 

Matdiew  Medlock 

Kati  Tuorainen 

Cynthia  Millo* 

Ivetta  Minkina 

Tomoko  Fujha 

Joseph  Conyers 

Ala  Benderschi 

Lisa  Liu 

Robert  Meyer 

Ronald  Feldman* 

Matt  Reeder 

Mirabai  Weishmehl 

Madeline  Adkins 

Robert  Barnes* 

Alexi  Gonzales 

Ju-Fang  Liu 

Rira  Watanabe 

Anna  Sadova 

Li  Li 

lonut  Zamfir 

Meredith  Johnson 

Monica  Chevershan 

|.Chin(S  Li 

Paula  Cho 

Erin  Brecne 

Dacy  Gillespie 

Rebecca  Moench 

Yuki  Kasai 

Satdeo  Senda 

Aurelian  Sabouret 

Paul  Reich 

Sheila  Fiekowsky* 

Oksana  Solovieva 

Keiko  Nagayoshi 

Kate  Sanford 

Gillian  Clements 

Sayaka  Takauchi 

Mark  Holloway 

Andrew  Wilson 

Olga  Polonsky 

John  Holland 

Dana  Lawson 

Sam  Ou 

Caroline  Pliszka 

Katherine  Baker 

Emily  Watkins 

Sharon  Bogas 

Aya  Hasagawa 

Kristina  Yoder 

Joanne  Wojtowicz 

Micky  Katz 

Stacy  Markowitz 

Yonah  Zur 

Chi- Yuan  Chen 

Robot  Howards 

Grace  Oh 

HORN  I 

Michelle  Perry 

Joseph  Meyer 

HORN  II 

Kelly  Daniels 

Stephanie  Larsen 

HORN  III 

Kimberly  Hamill 

HORN  IV 

Matthew  Annin 

FLUTE  I 

Donna  Shin 

HORN  V 

Frizt  Foss 

FLUTE  II 

Alicia  D'Donato 

HORN  VI 

Chrystal  Leaman 

FLUTE  ra/Picc  I 

Alicia  McOuerrey 

HORN-AstPrin 

Daniel  Katzen* 

FLUTE  IV/Picc  II 

Ri<ma  O'Dunn  in 

TRUMPET  I 

Steve  Tistaert 

OBOE  I 

Izumi  Nishizawa 

TRUMPET  II 

Kelly  Ricks 

OBOE  II 

Sarah  Je&ey 

TRUMPET  ni 

Thomas  Hooten 

OBOE  III 

Amanda  Paine 

TRUMPET  FV 

Rachel  Epiey 

ENGLISH  HORN 

Ted  Sugata 

TROMBONE  I 

Nathan  Zgonc 

CLARINET  I 

Ixi  Chen 

TROMBONE  II 

Beniamin  Perrier 

CLARINET  II 

Ana  Victoria  Lupieri 

TROMBONE  - Asl 

Samuel  Getdiell 

CLARINET  III 

Michael  Doyle 

B TROMBONE 

J<^  Thevenet 

CLARINET  ElVBC 

Ann  Lavin 

TUBA 

Jerome  Stover 

BASSOON  I 

Andrew  Gott 

TIMPANI 

Vadim  Karptnos 

BASSOON  II 

Yei-Chi  Wang 

PERCUSSION  I 

Greg  Cohen 

BASSOON  in 

Julia  Lockhardt 

PERCUSSION  II 

Ed  Stephan 

CONTRABASSOON 

Jenni  Groyon 

PERCUSSION  III 

Jaime  Shapiro 

PERCUSSION  IV 

Valerie  Krob 

HARP 

Franziska  Huhn 

Chaiober  Coicert  I 


Monday,  July  3 
8:30  p.m. 


Bach:  Brandenberg 
coach:  Joel  Smirnoff 

Concerto  No.  3 

Violin  I 

Katherine  Baker 

Violin  II 

Anna  Safviova 

Violin  III 

Monica  Cheversan 

Viola  I 

Li  Li 

Viola  11 

Ivetta  Minkina 

Viola  m 

Emily  Watkins 

Cello  1 

Andrew  Wilson 

Cello  II 

Kate  Sanford 

Cello  III 

Tomoko  Fujita 

Bass 

Dacy  Gillespie 

Harpsichord 

Dimitri  E3over 

Copland:  Appalachian  Spring 

conducts:  Stefan 

Asbury 

Violin  I stand  la 

Aya  Hasegawa 

Violin  I stand  lb 

Rira  Watanabe 

Violin  I stand  2a 

Oksana  Solovieva 

Violin  1 stand  2b 

Rebecca  Moench 

Viola  I 

Keiko  Nagayoshi 

Viola  11 

Joanne  Wojtowicz 

Cello  1 

Micky  Katz 

Cello  11 

Alexi  Gonzales 

Bass 

Joseph  Conyers 

S(^rano  I 

Cora  Burgraff 

S<^ano  n 

Mia  Lennox 

Alto 

Lynne  McMurty 

Tenor 

Ross  Hauck 

Baritone 

Alexander  Puhrcr 

Bach:  Magnificat 
conductor:  Seiji  Ozawa 


Violin  I stand  la 

Yonah  Zur 

Violin  I stand  lb 

Olga  Polon^cy 

Violin  I stand  2a 

Caroline  Pliszka 

Violin  I stand  2b 

Stacy  Markov/itz 

Violin  I stand  3a 

Gillian  Clements 

Violin  I stand  3b 

Sayaka  Takeuchi 

Violin  n stand  la 

Ala  Benderschi 

Violin  II  stand  lb 

Joseph  Meyer 

Violin  11  stand  2a 

Stephanie  Larsen 

Violin  II  stand  2b 

Madeline  Adkins 

Violin  11  stand  3a 

Sadca  Matsuyama 

Viola  1 

Satoko  Senda 

Viola  U 

Dana  Lawson 

Viola  III 

Mark  Holloway 

Cello  1 

Robert  Howard 

Cello  II 

Sharon  Bogas 

Bass 

Paul  Reich 

Flute  I 

Donna  Shin 

Flute  II 

Alicia  DiDonato 

Oboe  I/Oboe  d'amore 

Amanda  Paine 

Oboe  II 

Ted  Sugata 

Bassoon 

Jenni  Groyon 

Trumpet  I 

Mike  Zonshine 

Trumpet  II 

Kelly  Ricks 

Trumpet  m 

Rachel  Epley 

Timpani 

Jaime  Shapiro 

Organ  • 

tba 

Chamber  Concert  II 


Sunday,  July  9 
10:00  am. 


Hindemith:  Kleine  Kammennustk 

coach:  Richard  Svoboda 


Flute/Piccolo 

Riona  ODuinnin 

Oboe 

Izumi  Nishizawa 

Clarinet 

Ann  Lavin 

Bassoon 

Julia  Lockhardt 

Horn 

Chrystal  Leamon 

Strauss:  Violin  Sonata 

coaches:  Ursula  Oppens,  Andy  Jennings 


Violin 

Assigned  @ TMC 

Piano 

Michael  Sheppard 

Stravinsky:  L’Histoire  du  Soldat  Suite 
coach:  Edwin  Barker 


Violin 

Assigned  @ TMC 

Bass 

Matthew  Medlock 

Clarinet 

Kristen  Finkbiner 

Bassoon 

Yei.Chi  Wang 

Trumpet 

Kelly  Ricks 

Trombone 

Nathan  Zgnoc 

Percussion 

Samuel  Solomon 

Wourinen:  Consort  of  Four  Trombones 
coach:  Ronald  Barron 


Trombone  I 

Benjamin  Pwrier 

Trombone  U 

Nathan  Zgnoc 

Trombone  in 

Samuel  Getchell 

Bass  Trombone 

Jc^  Thevenet 

Bartok:  Sonata  for  2 

Pianos  and  Percussiem 

coaches:  Ursula  Oppens,  Timothy  Genis 

Piano  I 

Gabrielius  Alekna 

Piano  II 

Ju-Ping  Song 

Percussion 

Greg  Cohen 

Percussion 

Vadim  Karpinos 

Chamber  Ccmcert  HI 
Sunday,  July  9 
8:30  p.m. 


Varese:  Octandre 
coach:  Fenwick  Smith 


Flute/Piccolo 

Donna  Shin 

Oboe 

Ted  Sugata 

Clarinet 

Ixi  Chen 

Bassoon 

Andrew  Gott 

Horn 

Kimberly  Hamilt 

Trumpet 

Mike  2^nshine 

Trombme 

Samuel  Getchell 

Bass 

Meredith  Johnson 

De  Falla;  Seven  Spanish  Songs 
coach:  Ann  Hobson  Pilot 


Harp  I 

Franziska  Huhn 

Harp  II 

Calista  McKasson 

Voice 

Mia  Lennox 

Faure:  Violin  ScHiata  in  A Major 

coaches:  Emanuel  Ax, 

Victor  Romanul 

Violin 

assigned  @ TMC 

Piano 

Elena  Baksht 

Brahms  Clarinet  Sonata  in  Eb 
coach;  Scott  Andrews 


Clarinet 

Victoria  Luperi 

Piano 

NalaJie  Zhu 

Etler:  Brass  Quintet 
coach:  Peter  Chapman 


Horn 

Fritz  Foss 

Trumpet  I 

Stephoi  Tistaert 

Trumpet  II 

Thomas  Hooten 

Trombone 

Benjamin  Perrier 

Tuba 

Jerome  Stover 

Chamber  Concert  fV 
Monday,  July  10 
1:30  p.m. 


Mozart:  Violin  Sonata 

in  G Major,  K.  378 

coaches:  Ursula  Oppens, 

Joel  Smirnoff 

Violin 

Assigned  @ TMC 

Piano 

Emi  Nakajima 

Beethoven:  Violin  Sonata, 

Op.  12,  No.  2 

coaches:  Emanuel  Ax, 

Nurit  Bar- Josef 

Violin 

Assigned  @ TMC 

Piano 

Dimitri  Dover 

Bernstein:  Clarinet  Sonata 
coach:  Scott  Andrews 


Clarinet 

Michael  Doyle 

Piano 

Michael  Shqtpard 

Mozart:  Wind  Quintet 
coach:  James  Scnnmerviile 


Oboe 

Sarah  Jeffrey 

Clarinet 

Victoria  Lupieri 

Bassoon 

Jenni  Groyon 

Horn 

Kelly  Daniels 

Piano 

M.ichael  Scblosberg 

Chamber  Concert  V 
Sunday,  July  16 

10:00  a.m. 

Schumann:  Piano  Quintet 
coaches:  Emanuel  Ax, 

Joel  Smirnoff 

Violin  I 

Kati  Tutxninen 

Violin  U 

Cynthia  Miller 

Viola 

Chi-Yuan  Chen 

Cello 

lonut  Zamfir 

Piano 

Elena  Baksht 

Palej:  String  Quintet 

coach:  James  Orleans 

Violin  1 

Kristina  Yoder 

Violin  11 

Lisa  Liu 

Violin  in 

M.  van  Dingstee 

Violin  rv 

Sam  Oh 

Bass 

Matthew  Medlock 

Janacek:  Sokol  Fanfare 

coach:  Roger  Voisin 

Trumpet  I 

Mike  Zonshine 

Trumpet  U 

BUTl 

Trumpet  HI 

Kelly  Ricks 

Trumpet  IV 

BUTl 

Trumpet  V 

Thomas  Hooten 

Trumpet  VI 

Radiel  Epiey 

Trumpet  VII 

Stehpen  Tistaot 

Trumpet  VIII 

BUTl 

Trumpet  IX 

BUTl 

Bass  trumpet  I 

Nathan  Zgonc 

Bass  trumpet  H 

BUTl 

Trtxnbone  1 

Samuel  Getchell 

Trombone  II 

Benjamin  Pmier 

Bass  trombone 

John  Thevenei 

Taior  tuba 

Benjamin  Perrier 

Timpani 

Valerie  Krt^ 

Parim  Vir:  Ultimate  Words,  Infinite  Song 

coach:  Frank  Epstein,  Lucy  Shelton 


Po'cussion  I 

Jaime  Shapiro 

Percussion  11 

Greg  Cohen 

Percussion  III 

Valerie  Krob 

Percussion  IV 

Vadim  Karpinos 

Percussitm  V 

Samuel  Solomon 

Percussi<m  VI 

Ed  Stephan 

Piano 

Ju-Ping  Song 

Voice 

E>rew  Poling 

Chamber  Concert  VI 
Sunday,  July  23 
10:00  a.m. 


Beethoven;  Piano  Trio 
coach;  Valeria  Kuchment 


Violin 

Gillian  Clements 

Cello 

Andrew  Wilson 

Piano 

Natalie  2iu 

Silverman:  Quartet  No.  2 
coach:  Mark  Ludwig 

Violin  I 

Anna  Sa&nova 

Violin  11 

Oksana  Solovieva 

Viola 

Paula  Cbo 

Cello 

Tonioko  Fujita 

T.  J.  Anderson  Vocalise 

coaches:  Ann  Hobson  Pilot 

Joel  Smirnoff 

Violin 

Aya  Hasegawa 

Harp 

Calista  McKasson 

Chen  Yi;  Qi 
coach:  Norman  Fischer 


Cello 

Sam  Ou 

Flute 

Alicia  DiDonato 

Percussion 

Tba 

Piano 

Daniel  Schlosberg 

Janacek  Capriccio 
coach;  Ursula  Oppens, 


Flute/Piccolo 

Riona  O’Duinnin 

Trumpet  I 

Thomas  Hooten 

Trumpet  II 

Stephoi  Tistaert 

Trombone  I 

Benjamin  Perrier 

Trombone  II 

Samuel  Getchell 

Trombone  III 

John  Thevenet 

Euphonium 

Nathan  ^cmc 

Piano  - LH 

Dimitri  Dover 

Tsai;  Four  Short  Pieces  for  Solo  Oboe 
coach:  Robert  Sheena 


lAmanda  Paine 


Chamber  Concert  Vll 
Sunday,  July  30 
10:00  a.m. 

Cooper:  Etudes  for  Solo  Piano 

coadi:  Ursula  Oppens 

iPiano  lElena  Baksht 


Wilson:  Piano  Trio 

coaches:  Norman  Fischer,  Oliver  Wilson 


Violin 

Rira  Watanabe 

Cello 

Mickey  Katz 

Piano 

Gabriel  ius  Alekna 

Brahms  Horn  Trio 

coaches:  Dcuko  Mizuno,  Barry  Tut^ell 


Violin 

Lisa  Liu 

Horn 

Michelle  Perry 

Piano 

Emi  Nakajima 

Ligeti:  6 Bagatelles  for  Wind  Quintet 

coach:  Barry  Tuckwell 


Flute 

Alicia  McQuerrey 

Oboe 

Izumi  Nishizawa 

Clarinet 

Kri^in  Finkbeiner 

Bassoon 

Julia  Lockhardt 

Hc^ 

Kelly  Daniels 

Enesco  Octour 
coach:  Andy  Jennings 


Violin  I 

Ala  Bendershi 

Violin  11 

Monica  Cheversan 

Violin  III 

Katherine  Baker 

Violin  rv 

Olga  Polonsky 

Viola  1 

Michael  Vannoni 

Viola  II 

Joanne  Wojtowicz 

Cello  I 

Kate  Sanford 

Cello  II 

Robert  Howard 

Tanglovood  on  Parade 
Chamber  Music 
Tuesday,  August  I 
2:00  p.m. 


Strauss  Til  Eulenspiegel 
coach:  Larry  Wolfe 


Violin 

assigned  TMC 

Bass 

Ju-Fang  Liu 

Clarinet 

Ann  Lavin 

Bassoon 

Yei-Chi  Wang 

Horn 

Chyrstal  Leaman 

Schuller  Bass  Quartet 
coach:  Jc^  Stovall 


BassI 

Meredith  Johnson 

Bass  II 

Matt  Reeder 

Bass  III 

Dacy  Gillespie 

Bass  IV 

Joseph  Conyers 

Beadell:  Introduction  and  Allegro 
coach:  R<mald  Barron 


Horn  1 

Matthew  Annin 

Horn  II 

Kimberly  Hanunell 

Horn  III 

Fritz  Foss 

Trumpet  I 

Kelly  Ricks 

Trumpet  11 

Mike  Zcmshine 

Trumpet  III 

Rachel  Epley 

Trombone  I 

Benjamin  Perrier 

Trombone  11 

Samuel  Getcbell 

Bass  Trombone 

John  Thevenet 

Euphonium 

Nathan  Zgonc 

Tuba 

Jerome  Stover 

RAchmaninoff:Symphonic  Dances 
coach;  Emanuel  Ax 


Piano  1 

Daniel  Sheppard 

Piano  11 

Natalie  Zhu 

Garfield:  Bassoon  Quartet 
coach:  Richard  Ranti 


Violin 

Stacy  Markowitz 

Viola 

Ivetta  Minkina 

Cello 

lonut  Zamir 

Bassoon 

Andrew  Gott 

Becker:  Mudra 
coach:  Frank  Epstein 


Percussion  1 

Ed  Stephan 

Percussion  11 

Vadim  Karpinos 

Percussion  111 

Valerie  Krob 

Percussion  IV 

Jaime  Sh^iro 

Percussion  V 

Samuel  Solomon 

Schubert  Trout  Quintet 
coach:  Edwin  Barker 


Violin 

Yooah  Zur 

Viola 

Li  Li 

Cello 

Alexi  Gonzales 

Bass 

Paul  Reich 

Piano 

Gabrielius  Alekna 

Cirter  Quartet  Na  1 
coach:  Norman  Fischer 


violin  I 

John  Holland 

violin  11 

Joseph  Meyer 

viola 

Mark  Holloway 

cello 

Vcmon  Regehr 

Ravel  Duo 

coach:  Norman  Fischer 


violin 

Yuki  Kasai 

cello 

Sharon  Bogas 

Beethoven  Qoartet 
Op.  135 

coach:  Andy  Jennings 


violin  I 

Grace  Oh 

violin  11 

M.  van  Dingstee 

viola 

Kieko  Nagayosbi 

cello 

lonut  Zamfir 

Dvorak  Trio  in  f minor 

coaches:  Ronald  Feldman,  Emanuel  Ax,  and 


Bonnie  Hampton 


Violin 

Miribai  Weishm^l 

Cello 

Aurelian  Sabouret 

Piano 

Michael  Sheppard 

Enesco  Sonata  Na  3 
coach:  Andy  Jennings 


Violin 

John  Holland 

Piano 

Daniel  Schlosberg 

Schoenberg  Quartet 
Na2 

coach:  Joel  Smirnoff^ 

Lucy  Shelton 

violin  I 

I-Ching  Li 

violin  11 

Kristina  Yoder 

Viola 

Robert  Meyer 

Cello 

Erin  Breene 

soprano  1 

Cora  Burggraaf 

soprano  11 

Amelia  Watkins 

Sunday,  Auguft  20, 10:00  a.m. 


Sunday,  August  20, 10:00  a.m. 


Friday,  August  18, 2^30  p.m. 


Sunday,  August  20,  6:00  p.0L 


August  6, 10:00  a.m. 


NOTES 
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INSTRUMENTAL  SCHEDULE 
AUGUST  2 -AUGUST  20 


BOSTON  SYMPHONY  ORCHESTRA 


Seiji  Ozawa,  Music  Director 
Mark  Volpe,  Managing  Director 

TANGLEWOOD  MUSIC  CENTER 
Ellen  Highstein,  Director 

Patricia  Brown,  Associate  Director 
Katie  Lempert,  Manager  of  Student  Services 
Keith  Elder,  Operations  Manager 
Julie  Giattina,  Coordinator 
Brian  Wallenmeyer,  Scheduler 


Harry  Shapiro,  Manager,  Tanglewood  Music  Center  Orchestra 
Margie  Cheboterov,  Assistant  Orchestra  Manager 
Robert  Olivia,  Librarian,  Tanglewood  Music  Center  Orchestra 


Jessica  Happle,  Stage  Manager,  Seiji  Ozawa  Hall 
Kate  Marsch,  Librarian,  Aaron  Copland  Library 
Diane  Lin,  Printed  Programs  Coordinator 


The  Tanglewood  Music  Center  gratefully  acknowledges 
the  following  instrumental  faculty  for  their  involvement 
in  the  Sixtieth  Anniversary  Season 


Syoko  AJd 

Edward  Gazouleas 

Andre  Previn 

Scott  Andrews 

Timothy  Genis 

Ann  Hobson  Pilot 

Steven  Ansell 

Bonnie  Hampton 

Richard  Rand 

Stefan  Asbury 

Sadao  Harada 

Thomas  Rolfs 

Emanuel  Ax 

Gregg  Henegar 

Victor  Romanul 

Nurit  Bar-Josef 

J.  Wilbam  Hudgins 

Charles  Schlueter 

Edwin  Barker 

Andrew  Jennings 

Richard  Sebring 

Robert  Barnes 

Daniel  Kaczen 

Todd  Seeber 

Ronald  Barron 

Valeria  Kuchmeni 

Robert  Sheena 

George  Benjamin 

Ronan  Lefkowitz 

Joel  Smirnoff 

Bonnie  Bewick 

Malcome  Lowe 

Craig  Smith 

Norman  Bolter 

Robert  Mann 

Fenwick  Smith 

Eric  Booth 

Thomas  Martin 

James  Somraerville 

Peter  Chapman 

Kazuko  Matsusaka 

Robert  Spano 

Marylou  Speaker  Churchill 

Mark  McEwen 

John  Stovall 

James  Conlon 

Jonathan  Miller 

Richard  Svoboda 

Frank  Epstein 

Dcuko  Mizuno 

Barry  Tuckwell 

Ronald  Feldman 

Craig  Nordstrom 

Roger  Voisin 

Sheila  Fiekowsky 

Ursula  Oppens 

Jay  Wadenpfuhl 

Norman  Fischer 

James  Orleans 

Lawrence  Wolfe 

Margo  Garrett 

Seiji  Ozawa 

Owen  Young 

Thomas  Gauger 

Andrew  Pearce 

Michael  Zaretsky 

Tanglewood  Music  Center  Fellows 


Violin 

Flute 

Librarian 

Madeline  Adkins 

Alicia  Di  Donato 

Brian  Casper 

Katherine  Baker 

Alicia  McQuerrey 

Ala  Benderschi 

Riona  O'Duinoin 

Piano 

Monica  Cheversan 

Donna  Shin 

Gabrielius  Alekna 

Gillian  Clements 

Elena  Baksht 

Aya  Hasegawa 

Oboe 

Dimitri  Dover 

John  Holland 

Sarah  Jeffrey 

Emi  Nakajima 

Yuki  Kasai 

Izumi  Nishizawa 

Daniel  Schlosberg 

Stephanie  Larsen 

Amanda  Paine 

Michael  Sheppard 

I-Ching  Li 

Ted  Sugata 

Ju-Ping  Song 

Lisa  Liu 

Natalie  Zhu 

Stacy  Markowitz 

Clarinet 

Saeka  Matsuyama 

Ixi  Chen 

Composition 

Joseph  Meyer 

Michael  Doyle 

Fernando  Benadon 

Cynthia  Miller 

Kristen  Finkbeiner 

Daniel  Cooper 

Rebecca  Moench 

Ann  Lavin 

Robin  de  Raaff 

Grace  Oh 

Victoria  Luperi 

Koji  Nakano 

Caroline  Pliszka 

Norbert  Palej 

Olga  Polonsky 

Bassoon 

Adam  Silverman 

Anna  Safonova 

Andrew  Gott 

Ling-Heui  Tsai 

Oksana  Solovieva 

Jenni  Groyon 

Sayaka  Takeuchi 

Julia  Lockhardt 

Conducting 

Kad  Tuominen 

Yei-Chi  Wang 

Lin  Chen 

Maijolein  van  Dingstee 

Alexander  Mickelthwate 

Rira  Watanabe 

Horn 

Toshiaki  Murikami 

Mirabai  Weisroehl 

Matthew  Annin 

Jean-Philippe  Tremblay 

Kristina  Yoder 

Kelly  Daniels 

Yonah  Zur 

Fritz  Foss 

Voice 

Kimberly  Hamill 

Enrique  Abdala 

Viola 

Chrystal  Leamon 

Janna  Baty 

Chi- Yuan  Chen 

Michelle  Perry 

Scott  Bearden 

Paula  Cho 

Cora  Burggraaf 

Mark  Holloway 

Trumpet 

Alain  Coulombe 

Dana  Lawson 

Rachel  Epiey 

Wilbara  Ferguson 

Li  Li 

Thomas  Hooten 

Jason  Ferrante 

Robert  Meyer 

KeUy  Ricks 

Bryon  Grohman 

Ivetta  Minkina 

Stephen  Tistaert 

Ross  Hauck 

Keiko  Nagayoshi 

Mike  Zonshine 

Mary  Hughes 

Satoko  Senda 

Tamara  Hummel 

Michel  Vannoni 

Trombone 

Marie  Anne  Kowan 

Emily  Watkins 

Ben  Perrier 

Bong-Won  Kye 

Joanne  Wojtowicz 

Samuel  Getchell 

Mia  Lennox 

Cello 

Nathan  Zgonc 

AUysoo  McHardy 

Lynne  McMunry 

Sharon  Bogas 

Bass  Trombone 

Andrew  Meyer 

Erin  Breene 

John  Thevenet 

Sharia  Nafziger 

Tomoko  Fujita 

Makiko  Narumi 

Alexei  Gonzales 

Tuba 

Daesan  No 

Robert  Howard 

Jerome  Stover 

Drew  Poling 

Micky  Katz 

Alexander  Puhrer 

Sam  Ou 

Percussion 

Andrea  Trcbnick 

Vernon  Regehr 

Greg  Cohen 

Mark  Uhlemann 

Aurelian  S^ouret 

Vadim  Karpinos 

Amelia  Watkins 

Kate  Sanford 

Valerie  Krob 

James  Westman 

Andrew  Wilson 

Samuel  Solomon 

Hung  Yun 

lonut  Zamfir 

Jaime  Shapiro 

John  Zuckerman 

Bass 

Ed  Stephan 

Vocal  Pianist 

Joseph  Conyers 

Harp 

Nobuko  Amenuya 

Dacy  Gillespie 

Franziska  Huhn 

Jean  Anderson  Collier 

Meredith  Johnson 

Calista  McKasson 

Inge  Handojo 

Ju-Fang  Liu 

Anastassia  Mozioa 

Matthew  Medlock 

Elvia  Puccinelli 

Matt  Reeder 

Hyac-Seon  Shin 

Paul  Reich 

CONCERT  DRESS 


Women 

Orchestral  Performances 

Black  Skirt/Formal  Slacks 
Long  Sleeved  White  Blouse 
Black  Shoes 

Or 

White  Dress  (day  length  or  long) 

White  Shoes 

Please  note,  women  are  not  permitted  to 
wear  all  black  for  orchestra  performances 

Recitals  and  Chamber  Music 

Same  as  orchestral  or, 

Day  Length/Long  Dress  or.  Dress  Top  and  Pants. 

Women  are  advised  not  to  wear  short  dresses  or  tank  tops  for  performances. 
In  addition,  singers  should  also  wear  appropriate  recital  gowns 


Men 


Orchestral  Performances 


White  Dinner  Coat 
White  Shirt,  Black  Bow  Tie 
Black  Dress  Slacks 
Black  Shoes 


Recitals  and  Chamber  Music 

Same  as  orchestral,  or 
Sports  Coat,  Tie 
Dress  Slacks 
Dress  Shoes 


Facility  Key 


Seiji  Ozawa  Hall 

SOH 

Seiji  Ozawa  Hall  Green  Room 

SOH  GR 

Koussevitzky  Music  Shed 

SHED 

Rehearsal  Stage 

RehSt 

Theater 

TH 

Chamber  Music  Hall 

CMH 

Carriage  House  1,  2,  3 

CH  1,  2,  3 

East  Bam 

EB 

West  Bam 

WB 

Press  Porch 

Press  Porch 

Birch  Lot 

Birch 

Hickory  Lot 

Hickory 

Maple  Lot 

Maple 

Oak  Studio 

Oak 

Hawthorne  1,  2 

HTRN  1,2 

Highwood  Bernstein  Room 

HWD  Bernstein 

Highwood  Beige 

HWD  Beige 

Highwood  Blue 

HWD  Blue 

Highwood  Gray 

HWD  Gray 

Highwood  Ivory 

HWD  Ivory 

Highwood  Rust 

HWD  Rust 

Manor  House  1-15 

MH  1-15 

Miss  Halls  School  1-43 

MHS  1-43 

Miss  Halls  School  Arts  Bam 

Arts  Bam 

Miss  Halls  School  Art  Room 

MHS  Art  Rm 

Important  Telephone  Numbers 
Area  Cexle  (413) 


Tanglewood  Music  Center  Main  Telephone 
637-5230 


Seiji  Ozawa  Hall 
637-5333 


Ellen  Highstein,  Director 
637-5234 


Patricia  Brown,  Associate  Director 
637-5233 


Katie  Lempert,  Manager  of  Student  Services 
637-5310 


Keith  Elder,  Operations  Manager 
637-5238 


Julie  Giattina,  Coordinator 
637-5232 


Harry  Shapiro,  Manager,  Tanglewood  Music  Center  Orchestra 
637-5315 


Miss  Halls  School 
359-7013 
445-4181  fax 


Wednesday, 

1:30-3:30 


August  2"'* 


Masterclass  SOH 

Piano:  Daniel  Barenboim 


This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Thursday,  August  3' 


9:30-12:30 

1:30^:30 


6:30-8:30 


7:30-8:30 

7:30-9:30 


Tanglewood  Music  Center  Orchestra  SOH 

Composition  Fellows  Reading  Session 

Please  see  posted  assigrunent  list  and  rehearsal  order 


Chamber  Orchestra  Blue  and  Red 

Please  see  posted  rehearsal  order 

Carter:  String  Quartet  MH  7 

with  Mr.  Fischer 

Enesco:  Violin  Sonata  MH  10 

Beethoven:  String  Quartet,  Op.  135  MH  1 

with  Mr.  Jennings  arrives  3:00 

Schoenberg:  String  Quartet,  No.  2 tutti  Oak 

with  Mr.  Smirnoff,  Ms.  Shelton 

Mozart:  Viola  Quintet  in  D Major  CH  2 

with  Mr,  Ansell 

Brahms:  Piano  Quartet  in  C minor  CH  1 

Rihm:  Alexander  lieder  piano  only  MH  1 

with  Ms.  Oppens 

Carter:  Tempo  e Tempi  instrumental  only  EB 

with  Mr.  Volkov 

Benjamin:  Viola  Viola  MH  5 

Wuorinen:  Trio  Oak 

with  Mr.  Barron 

Foss:  Paradigm  Birch 

Crawford-Seeger:  Three  Poems  of  Carl  Sandburg  WB 

voice,  oboe,  percussion,  piano  only 
with  Ms.  Shelton 

Crawford-Seeger:  Three  Poems  of  Carl  Sandburg  CMH 

strings,  winds  only 

Schuller:  Six  Renaissance  Lyrics  instrumental  only  Maple 

with  Mr.  Mickelthwate,  Mr.  Barker 

Perle:  Brief  Encounters  MH  6,  7,  10 

with  Mr.  Fischer 

Druckman:  Vocalise  instrumental  only  RehSt 

with  Mr.  Epstein 

Schneller:  Fantom  Islands  TH 

with  Mr.  Asbury 


This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Friday,  August  4*** 


10:00-12:30 

Tanglewood  Music  Center  Orchestra 
Please  see  posted  rehearsal  order 

SOH 

1:30-3:30 

Carter:  String  Quartet 

MH7 

Enesco:  Violin  Sonata 

with  Mr.  Jennings 

MH  10 

Beethoven:  String  Quartet,  Op.  135 

MH  1 

Schoenberg:  String  Quartet,  No.  2 tutti 

Oak 

Mozart:  Viola  Quintet 
with  Mr.  Ansell 

CH2 

Brahms:  Piano  Quartet 

CH  1 

1:30^:30 

Chamber  Orchestra  Blue  and  Red 
Please  see  posted  rehearsal  order 
Voice  leaves  4:00 

6:00-8:00 

Carter:  Tempo  e Tempi 
with  Mr.  Volkov 

Birch 

6:30-8:30 

Wuorinen:  Trio 

RehSt 

Perle:  Brief  Encounters 
with  Ms.  Hampton 

MH6, 

Schuller:  Six  Renaissance  Lyrics 
with  Mr.  Mickelthwate 

EB 

Crawford-Seeger:  Three  Poems  of  Carl  Sandburg  tutti 
with  Ms.  Shelton 

WB 

7:30-9:30 

Murail:  Allegories 

with  Mr.  Asbury 

TH 

Dusapin:  Canto 

with  Ms.  Shelton 

MH5 

This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Saturday,  August  S“' 

10;00-12:30  Tanglewood  Music  Center  Orchestra  SOH 

Please  see  posted  rehearsal  order 

1:30-2:15  Schoenberg:  String  Quartet,  No.  2 dress  rehearsal  SOH 

with  Mr.  Smirnoff,  Ms.  Shelton 

2:15-2:45  Mozart:  Viola  Qumtet  dress  rehearsal  SOH 

with  Mr.  Ansell 

2:45-3:15  Brahms:  Piano  Quarrel  dress  rehearsal  SOH 

1 :30-4:30  Chamber  Orchestra  Blue  and  Red 

Please  see  posted  rehearsal  order 

Carter:  String  Quartet  MH  7 

with  Mr.  Fischer 

Enesco:  Violin  Sonata  MH  10 

2:30-4:30  Beethoven:  String  Quartet.  Op.  135  MH  1 

with  Mr.  Jennings 

6:00-8:15  Carter:  Tempo  e Tempi  EB 

with  Mr.  Volkov 

6:30-8:30  Wuorinen:  Trio  Hickory 

Perle:  Brief  Encounters  MH6,  7,  10 

with  Mr.  Fischer,  Mr.  Jennings,  Ms.  Hampton 

Murail:  Allegories  TH 

with  Mr.  Asbury 

Schuller:  Six  Renaissance  Lyrics  Maple 

with  Mr.  Mickelthwate 

7:00-8:30  Druckman:  Vocalise  tutti  RehSt 

with  Mr.  Epstein 

7:30-9:30  Rihm:  Alexander  lieder  MH  1 

with  Ms.  Oppens,  voice  arrive  8:30 

8:15-9:30  DeRaaff:  Ennea’s  Domein  EB 

with  Mr.  Volkov 


This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Sunday,  August  6^ 


CONCERT 

SOH 

Chamber  Music  Concert 

Mozart:  Viola  Quintet  in  D Major 

35’ 

Schoenberg:  String  Quartet,  No.  2 

40’ 

Brahms:  Piano  Quartet  in  C minor 

30’ 

DeRaaff:  Ennea’s Domein 

EB 

with  Mr.  Volkov 

Wuorinen:  Trio 

Oak 

Crawford-Seeger:  Three  Poems  of  Carl  Sandburg  tutti 

WB 

Perle:  Brief  Encounters 

MH  6, 7,  10 

with  Mr.  Fischer,  Mr.  Jennings,  Ms.  Hampton 

Foss:  Paradigm 

Birch 

Benjamin:  Viola  Viola 

CH  1 

with  Mr.  Benjamin 

Schuller::  Six  Renaissance  Lyrics 

TH 

with  Mr.  Micklethwate 

Druckman:  Vocalise 

RehSt 

Tangle  wood  Music  Center  Orchestra 
Please  see  posted  rehearsal  order 

SHED 

This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Monday,  August  7“’ 


10:00-12:30 

Tanglewood  Music  Center  Orchestra 
Please  see  posted  rehearsal  order 

SOH 

2:00^:30 

Tanglewood  Music  Center  Orchestra 
Please  see  posted  rehearsal  order 

SOH 

2:30 

CONCERT 

CMH 

Vocal  Recital 

Strauss:  Opus  87 

13’ 

Komgold:  Shakespeare  Songs 

10’ 

Berg:  Sieben  fruhe  Lieder 

13’ 

Schumann:  Harfenspieler-lieder 

8’ 

Liebermann:  Songs 

12’ 

6:30-8:30 

Carter:  Siring  Quartet 

MH7 

Dvorak:  Trio  in  f minor 
with  Ms.  Hampton 

MH6 

Enesco:  Violin  Sonata 

MH  10 

Beethoven:  String  Quartet,  Op.  135 

MH  1 

Ravel:  Duo 

with  Mr.  Fischer 

CHI 

Dohnanyi:  Serenade,  Op.  10 

CH2 

6:30-9:30  Chamber  Orchestra  Blue  and  Red 
Please  see  posted  rehearsal  order 


This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Tuesday,  August  8* 


10:00-12:30 

Tanglewood  Music  Center  Orchestra 
Please  see  posted  rehearsal  order 

SOH 

1:30-2:30 

Dusapin:  Canto 

MH  1 

2:00-3:30 

Crawford-Seeger:  Three  Poems  of  Carl  Sandburg 
with  Ms.  Shelton 

WB 

2:00-4:30 

DeRaaff:  Ennea 's  Domein 
with  Mr.  Volkov 

EB 

Wuorinen:  Trio 

with  Mr.  Barron 

Oak 

Perle:  Brief  Encounters 

with  Mr.  Fischer,  Ms.  Hampton 
Mr.  Jennings  arrives  3:00 

MH6,  7, 

Foss:  Paradigm 

Birch 

Murail:  Allegories 

with  Mr.  Asbury 

TH 

2:30-3:30 

Rihm:  Alexander  lieder 
with  Mr.  Griffiths 

MH  1 

2:30-4:30 

Schuller:  Six  Renaissance  Lyrics 
with  Mr.  Micklethwate 

Maple 

3:30^:30 

Druckman:  Vocalise 

RehSt 

6:30-8:30 

Carter:  String  Quartet 
with  Mr.  Fischer 

MH7 

Dvorak:  Trio  in  f minor 

MH6 

Enesco:  Violin  Sonata 

with  Mr.  Jennings  leaving  8:00 

MH  10 

Beethoven:  String  Quartet,  Op.  135 

with  Mr.  Jennings  arriving  8:00 

MH  1 

Ravel:  Duo 

MH5 

Dohnanyi:  Serenade,  Op.  10 
with  Ms.  Hampton 

MH8 

6:30-9:30 

Chamber  Orchestra  Blue  and  Red 
Please  see  posted  rehearsal  order 

This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Wednesday,  August  9' 


10:00-12:30 

Tanglewood  Music  Center  Orchestra 
Please  see  posted  rehearsal  order 

SOH 

12:30-1:30 

Lecture/Demonstration 

Timpani:  Timothy  Genis,  Elliott  Carter 

SOH 

2:00-4:30 

Tanglewood  Music  Center  Orchestra 
Please  see  posted  rehearsal  order 

SOH 

Boulez:  Sur  Incises 

with  Mr.  Benjamin 

WB 

5:00-10:00 

Berio:  Sequenzi  dress  rehearsals 

SOH 

5:30-7:30 

Boulez:  Sur  Incises 

with  Mr.  Benjamin 

WB 

6:30-7:30 

Rihm:  Alexander  lieder 
with  Mr.  Griffiths 

MH  1 

6:30-8:30 

Carter:  Tempo  e Tempi 
with  Mr.  Volkov 

EB 

Schuller:  Six  Renaissance  Lyrics 
with  Mr.  Micklethwate 

Maple 

Wuorinen:  Trio 

with  Mr.  Barron 

Oak 

Perle:  Brief  Encounters 

with  Mr.  Fischer,  M.  Jennings,  Ms.  Hampton 

MH  6, 

Foss:  Paradigm 

Birch 

7:30-8:30 

Druckman:  Vocalise 

with  Mr.  Epstein 

RehSt 

7:30-9:30 

Murail:  Allegories 

with  Mr.  Asbury 

TH 

8:30-9:30 

DeRaaff;  Ennea  's  Domein 
with  Mr.  Volkov 

EB 

This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Thursday,  August  10'*’ 


10:00-12:30 

Tanglewood  Music  Center  Orchestra 
Please  see  posted  rehearsal  order 

WB 

Boulez:  Sur  Incises 

with  Mr.  Benjamin 

EB 

Vocal  Chamber  Music  Concert  dress  rehearsals 
Please  see  posted  rehearsal  order 

SOH 

1:30-3:30 

Chamber  Orchestra  Blue  and  Red 
Please  see  posted  rehearsal  order 

Carter:  String  Quartet 

MH7 

Dvorak:  Trio  in  f minor 
with  Ms.  Hampton 

MH6 

Enesco:  Violin  Sonata 

MH  10 

Beethoven:  String  Quartet,  Op.  135 
with  Mr.  Jennings 

MH  1 

Ravel:  Duo 

with  Mr.  Fischer 

CH  1 

Dohnanyi:  Serenade,  Op.  10 

CH2 

3:30-4:30 

Carter:  Tempo  e Tempi  dress  rehearsal 
with  Mr.  Volkov 

SOH 

4:00-5:30 

Crawford-Seeger:  Three  Poems  of  Carl  Sandburg 

EB 

Dusapin:  Canto 

SOH  GR 

4:00-6:00 

Boulez:  Sur  Incises 

with  Mr.  Benjamin 

WB 

Wuorinen:  Trio 

Oak 

Perle;  Brief  Encounters  MH  6, 7,  10 

with  Mr.  Fischer,  Mr.  Jennings,  Ms.  Hampton 

Schuller:  Six  Renaissance  Lyrics  Maple 

with  Mr.  Micklethwate 

Foss:  Paradigm  Birch 

Schneller:  Fantom  Islands  TH 

with  Mr.  Asbury 


This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Thursday,  August  lO"*  continued 


4:30-5:30  Babbitt:  Philomel  tape  dress  rehearsal  SOH 

5:00-6:00  Rihm:  Alexander  lieder  MH  1 

with  Mr,  Griffiths 

7:00  CONCERT  SOH 

Festival  of  Contemporary  Music 

Berio:  Fourteen  Sequenzi  (complete)  38’ 


This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Friday,  August  ll' 


Chamber  Orchestra  Blue  and  Red  dress  rehearsals 
Please  see  posted  rehearsal  order 

SOH 

Carter:  String  Quartet 

MH7 

with  Mr.  Fischer 

Dvorak:  Trio  inf  minor 

MH6 

Enesco:  Violin  Sonata 

MH  10 

with  Mr.  Jennings 

Beethoven:  String  Quartet,  Op.  135 

MH  1 

Ravel:  Duo 

CH  1 

Dohnanyi:  Serenade,  Op.  10 

CH2 

CONCERT 

SOH 

Festival  of  Contemporary  Music 
Prelude  Concert 

Babbitt:  Philomel 

18’ 

Harvey:  Mortuos  Plango 

6’ 

Carter:  Tempo  e Tempi  (U.S.  Premiere) 

14’ 

Dan  Volkov,  conductor 

CONCERT 

SOH 

Festival  of  Contemporary  Music 

Carter:  Clock  Birthday  Fanfare 

2’ 

Ford:  Salome  Fast 

12’ 

Fedele:  Due  en  Resonance 

15’ 

Carter:  ASKO  Concerto  (U.S.  Premiere) 

15’ 

Dallapiccola:  Tre  Laudi 

13’ 

Grisey:  Le  Temps  et  L’Ecume  (U.S.  Premiere) 

20’ 

Stefan  Asbury 

George  Benjamin,  conductors 


This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Friday,  August  11“*  continued 


4:30-5:00  Wuorinen:  Trio  dress  rehearsal  SOH 

with  Mr.  Barron 

5:30-8:30  Boulez:  Sur  Incises  WB 

with  Mr.  Benjamin 

7:00-9:30  Schneller:  Fantom  Islands  EB 

with  Mr.  Asbury 

8:00-9:00  Foss:  Paradigm  dress  rehearsal  SOH 

9:00-9:30  DeRaaff:  Ennea's  Domein  dress  rehearsal  SOH 

with  Mr.  Volkov 

9:30-10:00  Crawford-Seeger:  Three  Poems  of  Carl  Sandburg  dress  SOH 

with  Mr.  Feldman 

10:00-10:30  Schuller:  Si*  Renaissance  Z-yrics  dress  rehearsal  SOH 

with  Mr.  Mickelthwate 


This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Saturday,  August  12^ 


9:30-12:00 

Tanglewood  Music  Center  Orchestra 
Please  see  posted  rehearsal  order 

SOH 

10:00-12:30 

Boulez:  Sur  Incises 

with  Mr.  Benjamin 

WB 

1:00 

CONCERT 

Festival  of  Contemporary  Music 
Prelude  Concert 

SOH 

Baltakas:  Riro 

7’ 

Wuoiinen:  Trio 

8’ 

Foss:  Paradigm 

18’ 

DeRaaff:  Ennea’s Domein 

7’ 

2:30 

CONCERT 

Festival  of  Contemporary  Music 
Vocal  Recital 

SOH 

Knussen:  Whitman  Settings 

12’ 

Dusapin:  Canto 

7’ 

Babbitt:  Four  Cavalier  Settings 

10’ 

Crawford-Seeger:  Two  Ricercare 

9’ 

Crawford-Seeger:  Three  Poems  of  Carl  Sandburg 

9’ 

Schuller:  Six  Renaissance  Lyrics 

20’ 

Jolas:  Caprice  a deux  voix 

5’ 

Rihm:  Alexander  Lieder 

10’ 

Druckman:  Vocalise 
Ronald  Feldman 

Alexander  Mickelthwate,  conductor’s 

4’ 

5:30-6:00 

Benjamin:  Viola  Viola  dress  rehearsal 
with  Mr.  Benjamin 

SOH 

6:00-6:15 

Babbitt:  Homily  dress  rehearsal 
with  Mr.  Genis 

SOH 

6:15-7:00 

Perle:  Brief  Encounters  dress  rehearsal 

with  Mr.  Fischer,  Mr.  Jennings,  Ms.  Hampton 

SOH 

7:00-8:00 

Murail:  Allegories  dress  rehearsal 
with  Mr.  Asbury 

SOH 

8:15-9:30 

Schneller:  Fantom  Islands  dress  rehearsal 
with  Mr.  Asbury 

SOH 

This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Sunday,  August  13“" 

10;00  CONCERT  SOH 

Festival  of  Contemporary  Music 

Perle:  Brief  Encounters  26’ 

Schneller;  Fanlom  Islands  14’ 

Babbitt:  Homily  3’ 

Benjamin:  Viola  Viola  10’ 

Murail:  Allegories  15’ 

Stefan  Asbury,  conductor 

4:00-6:00  Boulez:  Sur  Incises  dress  rehearsal  SOH 

with  Mr.  Benjamin 

Benadon:  Meet  Cafe  EB 

with  Mr.  Lefkowitz  arriving  5:00,  Mr.  Asbury 

Nakano:  Takeawa  WB 

Stravinsky:  Peasant  Songs  Birch 

Carter:  String  Quartet  Hickory 

with  Mr.  Fischer 

Dvorak:  Trio  in  f minor  CH  1 

Enesco:  Violin  Sonata  CH  2 

Beethoven:  String  Quartet,  Op.  135  Maple 

with  Mr.  Jennings 

Ravel:  Duo  SOH  GR 

Dohnanyi:  Serenade,  Op.  10  CH  3 

with  Ms.  Hampton 

8:30  CONCERT  SOH 

Festival  of  Contemporary  Music 

Boulez:  Sur  Incises  38’ 

George  Benjamin,  conductor 


This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Monday,  August  14"' 


10:00-12:30 

Tanglewood  Music  Center  Orchestra  dress  rehearsal 
Please  see  posted  rehearsal  order 

SOH 

1:30-3:30 

Bolter  On  the  Cusp 

TH 

Henze:  Being  Beauteous 

EB 

Carter:  String  Quartet 

MH7 

Dvorak:  Trio  inf  minor 
with  Ms.  Hampton 

MH6 

Enesco:  Violin  Sonata 

with  Mr.  Jennings  leaving  2:30 

MH  10 

Beethoven:  String  Quartet,  Op.  135 

with  Mr.  Jennings  arriving  2:30 

MH  1 

Ravel:  Duo 

with  Mr.  Fischer 

CH  1 

Dohnanyi:  Sereruuie,  Op.  10 

CH2 

2:00^:00 

Faculty  Prelude  Concert  dress  rehearsals 

SOH 

6:00 

CONCERT 

Festival  of  Contemporary  Music 
Faculty  Prelude  Concert 

SOH 

l.evinson:  Bronze 

6’ 

Ligeti:  Three  Pieces  for  Two  Pianos 

10’ 

Copland:  Danzon  Cubana  for  Two  Pianos 
From  the  Millenium  Piano  Book: 
works  of  Carter,  Andriessen,  Chen  Yi 

10’ 

8:30 

CONCERT 

Festival  of  Contemporary  Music 
Tanglewood  Music  Center  Orchestra 

SOH 

Leon:  Horizons 

9’ 

Feldman:  Coptic  Light 

30’ 

Benjamin:  Palimpsest 

9’ 

Copland:  Inscape 

12’ 

Carter:  Allegro  Scorevole 

12’ 

George  Benjamin 
Stefan  Asbury,  conductors 


This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Tuesday,  August  IS"* 


1:30-3:30  Masterclasses 

Violin:  Victor  Romanul  TH 

Cello:  Bonnie  Hampton  Maple 

Harp:  Ann  Hobson  Pilot  WB 

Flute:  Fenwick  Smith  CH  2 

Oboe:  Robert  Sheena  Press  Porcb 

Clarinet:  Thomas  Martin  MH  1 

Bassoon:  Richard  Svoboda  CH  1 

Horn:  James  Sonunerville  Hickory 

Trombone:  Ronald  Barron  Oak 

Percussion:  TBA  RehSt 

Mock  Auditions 

Bass:  Todd  Seeber,  John  Stovall  Birch 

4:00-6:00  Beethoven:  String  Quartet,  Op.  135  MH  1 

with  Mr.  Jennings 

Benadon:  Meet  Cafe  EB 

with  Mr.  Lefkowitz,  Mr.  Asbury 

Nakano:  Takeawa  WB 

Stravinsky:  Peasant  Songs  Birch 

Henze:  Being  Beauteous  CMH 

with  Mr.  Feldman 

7:00-9:00  Carter:  String  Quartet  MH  7 

with  Mr.  Fischer 

Dvorak:  Trio  in / minor  MH  6 

Enesco:  Violin  Sonata  MH  10 

Ravel:  Duo  CH  1 

Dohnanyi:  Serenade,  Op.  10  CH  2 

7:00-9:30  Bach:  CantataNo.21  Xam  TH 


This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Wednesday,  August  16*'' 


10;00-12;30  Tanglewood  Music  Center  Orchestra  sectionals 
Please  see  posted  rehearsal  order  and  locations 


2:00-4:30 

Tanglewood  Music  Center  Orchestra 
Please  see  posted  rehearsal  order 

SOH 

2:30 

CONCERT 

Vocal  Recital 

CMH 

Britten:  On  this  Island 

12’ 

Janacek:  Diary  of  One  Who  Vanished 

35’ 

Komgold:  Abschiedslieder 

12’ 

Poulenc:  Tel  jour,  telle  nuit 

12’ 

Barber:  Opus  10 

8’ 

4:30-6:00 

Benadon:  Meet  Cafe 

with  Mr.  Asbury 

EB 

Nakano:  Takeawa 

WB 

6:30-8:30 

Bolter:  On  the  Cusp 

TH 

Henze:  Being  Beauteous 

EB 

Beethoven:  String  Quartet.  Op.  135 
with  Mr.  Jennings 

MH  1 

Dohnanyi:  Serenade,  Op.  10 

MH5 

7:00-9:00 

Career  Development  Evening 

CH3 

“Taking  Charge:  Charting  the  Course  of  Your  Career” 


Mark  Volpe,  Managing  Director,  Boston  Symphony  Orchestra 
Ellen  Highstein,  Director,  Tanglewood  Music  Center 
Wendy  Putnam,  violin,  Boston  Symphony  Orchestra 


This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Thursday,  August  17^ 


10:00-12;30 

Tanglewood  Music  Center  Orchestra 
Please  see  posted  rehearsal  order 

SOH 

2;00.4;30 

Tanglewood  Music  Center  Orchestra 
Please  see  posted  rehearsal  order 

SOH 

2:30 

CONCERT 
Vocal  Recital 

CMH 

Schubert:  Heine  songs  from  Schwanengesang 

12’ 

Mahler:  Songs  of  a Wayfarer 

12’ 

Turina:  Poema  en  forma  de  condones 

10’ 

Schoenberg:  Book  of  the  Hanging  Gardens 

28’ 

Britten:  Holy  Sonnets  of  John  Donne 

16’ 

Liszt:  Songs 

15’ 

4:45-5:15 

Dohnanyi:  Serenade,  Op.  10  dress  rehearsal 

TH 

5:15-6:00 

Beethoven:  String  Quartet,  Op.  135  dress  rehearsal 

TH 

6:00-6:30 

Bolter:  On  the  Cusp  dress  rehearsal 

TH 

6:30-7:00 

Stravinsky:  Peasant  Songs  dress  rehearsal 

TH 

7:00-7:30 

Henze:  Being  Beauteous  dress  rehearsal 

TH 

7:30-8:00 

Benadon:  Meet  Cafe  dress  rehearsal 

TH 

8:00-8:30 

Nakano:  Takeawa  dress  rehearsal 

TH 

6:00-8:00 

Carter:  String  Quartet 

MH7 

Dvorak:  Trio  in  f minor 
with  Ms.  Hampton 

MH6 

Enesco:  Violin  Sonata 

with  Mr.  Jennings 

MH  10 

Ravel:  Duo 

with  Mr.  Fischer 

MH5 

6:30-8:15 

Bach:  Cantata  No.  21  tutti 

WB 

This  schedule  is  subject  lo  changes.  Please  consult  the  bulletin  boards  for  notices. 


Friday,  August  18*** 


10:00-12:30 

Tanglewood  Music  Center  Orchestra 
Please  see  posted  rehearsal  order 

SOH 

2:30 

CONCERT 
Chamber  Music  Concert 

TH 

Bolter:  On  the  Cusp 

10’ 

Henze:  Being  Beauteous 

15’ 

Beethoven:  String  Quartet,  Op.  135 

35’ 

Dohnanyi:  Serenade,  Op.  10 

20’ 

Benadon:  Meet  Cafe 

7’ 

Nakano:  Takeawa 

10’ 

Stravinsky:  Peasant  Songs 

Stefan  Asbury 
Norman  Bolter 
Ronald  Feldman,  conductor’s 

7’ 

6:30-8:30 

Carter:  String  Quartet 
with  Mr.  Fischer 

MH7 

Dvorak:  Trio  inf  minor 

MH6 

Enesco:  Violin  Sonata 

with  Mr.  Jennings 

MH  10 

Ravel:  Duo 

MH5 

7:30-9:30 

Bach:  Cantata  No.  21  tutti 

SOH 

This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Saturday,  August  19*** 


10:00-12:30 

Tanglewood  Music  Center  Orchestra 
Please  see  posted  rehearsal  order 

SOH 

2:00-4:30 

Tanglewood  Music  Center  Orchestra  dress  rehearsal 
Please  see  posted  rehearsal  order 

SOH 

6:30-7:30 

Bach:  Cantata  No.  21  dress  rehearsal 

SOH 

7:30-8:15 

Carter:  String  Quartet  dress  rehearsal 

SOH 

8:15-9:00 

Dvorak:  Trio  in  f minor  dress  rehearsal 

SOH 

9:00-9:30 

Enesco:  Violin  Sonata  dress  rehearsal 

SOH 

9:30-10:00 

Ravel:  Duo  dress  rehearsal 

SOH 

This  schedule  is  subject  lo  changes.  Please  consult  the  bulletin  boards  for  notices. 


Sunday,  August  20' 


10:00  CONCERT  SOH 

Chamber  Music  Concert 

Ravel:  Duo  20’ 

Carter:  String  Quartet  40’ 

Bach:  Cantata  No.  21  30’ 

Craig  Smith,  conductor 

6:00  CONCERT  SOH 

Chamber  Music  Prelude  Concert 

Enesco:  Violin  Sonata  No.  3 25’ 

Dvorak:  Trio  in /minor  40’ 

8:30  CONCERT  SOH 

Tanglewood  Music  Center  Orchestra 

Copland:  An  Outdoor  Overture  10’ 

Copland:  Music  for  a Great  City  24’ 

Copland:  Symphony  No.  3 45’ 

Robert  Spano 


Tanglewood  Music  Center  Conducting  Fellows 


This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Chamber  Concert 
Sunday,  August  6"’ 
10:00  a.m. 


Schoenberg:  Quartet  No.  2 
coach:  Joel  Smirnoff,  Lucy  Shelton 


violin  I 

I-Ching  Li 

violin  n 

Kristina  Yoder 

Viola 

Robert  Meyer 

Cello 

Erin  Breene 

soprano  I 

Cora  Burggraaf 

Mozart:  Viola  Quintet 
coach:  Steven  Ansell 


violin  I 

Caroline  Pliszka 

violin  n 

Sayaka  Takeuchi 

viola  I 

Dana  Lawson 

viola  n 

Paula  Cho 

Cello 

Tomoko  Fujita 

Brahms:  Piano  Quartet 

coach:  Doiko  Mizuno 


Violin 

Saeka  Matsuyama 

Viola 

Emily  Watkins 

Cello 

Sam  Ou 

Piano 

Michael  Sheppard 

Prelude  Concert 
Friday,  August  11**' 
1:00  pm 


Lucy  Shelton,  soprano 
Babbitt:  Philomel 
Lucy  Shelton  and  tape 
Harvey:  Mortuos  Plango 
tape  only 


Carter:  Tempo  e Tempi 
conductor:  Dan  Volkov 


soprano 

Lucy  Shelton 

violin 

Yonah  Zur 

cello 

Mickey  Katz 

oboe/english  horn 

Izumi  Nishizawa 

clarinet/bass  clar 

Ixi  Chen 

FCM  Chamber  Concert 
Friday,  August  11'*’ 

2:30  pm 


Fedele: 

Duo  en  Resonance 
conductor:  Stefan  Asbury 


violin  I 

Ala  Benderschi 

violin  n 

Monica  Cheversan 

viola 

Joanne  Wojtowicz 

cello 

Robert  Howard 

bass 

Joseph  Conyers 

flute  I 

Riona  OTJunnin 

flute  n 

Alicia  McQuerry 

clarinet  I 

Ann  Lavin 

clarinet  II 

Ixi  Chen 

bass  clarinet 

Michael  Doyle 

bom  I 

Matthew  Annin 

horn  n 

Michelle  Perry 

trumpet  I 

Rachel  Epley 

trumpet  II 

Michael  Zonshine 

trombone  I 

Nathan  Zgonc 

trombone  II 

Samuel  Getchell 

tuba 

Jerome  Stover 

percussion  I 

Valerie  Krob 

percussion  II 

Samuel  Solomon 

harp 

Franziska  Huhn 

piano 

Dimitri  Dover 

FCM  Chamber  Concert 
Friday,  August  11“’ 

2:30  pm 

Ford:  Salome  Fast 
conductor:  Stefan  Asbury 


violin  I 

Kati  Tuominen 

violin  n 

Cynthia  Miller 

viola 

Joanne  Wojtowicz 

cello 

Mickey  Katz 

bass 

Meredith  Johnson 

flute/piccolo/bass 

Alicia  McOuerry 

oboe 

Sarah  Jeffrey 

clarinet 

Michael  Doyle 

bassoon 

Andrew  Gott 

horn 

Chrystal  Leamon 

trumpet 

Stephen  Tistaert 

trombone 

Nathan  Zgonc 

percussion 

Samuel  Solomon 

piano 

Nobuko  Amemiya 

narrator/voice 

Amelia  Watkins 

Carter: 

ASKO  Concerto 
conductor:  Stefan  Asbury 


violin  I 

Olga  Polonsky 

violin  n 

Lisa  Liu 

viola 

Chi-Yuan  Chen 

cello 

Kate  Sanford 

bass 

Matthew  Medlock 

flute 

Riona  ODunnin 

oboe 

Amanda  Paine 

clarinet 

Ixi  Chen 

bass  clarinet 

Arm  Lavin 

bassoon 

Jenni  Groyon 

horn 

Kimberly  HamiU 

trumpet 

Mike  Zonshine 

trombone 

Sam  Getchell 

percussion 

Valerie  Krob 

piano/celeste 

Natalie  Zhu 

harp 

Franziska  Huhn 

FCM  Chamber  Concert 
Friday,  August  ll“’ 

2:30  pm 


Grisey: 

Le  Temps  Et  L’Ecume 
conductor:  George  Benjamin 


violin  I 

Anya  Safonova 

violin  n 

Rebecca  Moench 

violin  HI 

Aya  Hasegawa 

violin  rV 

Katie  Baker 

viola  I 

Li  Li 

viola  n 

Ivetta  Minkina 

cello  I 

Andrew  Wilson 

cello  n 

Alexei  Gonzales 

bass  I 

Matt  Reeder 

bass  n 

Paul  Reich 

flute  I/picc  I 

Alicia  Di  Donato 

flute  n/picc  n 

Donna  Shin 

oboe  I/EH  I 

Izumi  Nishizawa 

oboe  n/EH  n 

Ted  Sugata 

clarinet  I 

Kristin  Finkbeiner 

clarinet  II 

Victoria  Luperi 

contra  bass  clar 

Virgil  Blackwell 

bassoon  I 

Yei-Chi  Wang 

bassoon  n/Contra 

Julia  Lockhardt 

bora  I 

Kelly  Daniels 

hom  n 

Fritz  Foss 

trumpet  I 

Thomas  Hooten 

trumpet  D 

Kelly  Ricks 

trombone  I 

Ben  Perrier 

trombone  II 

John  Thevenet 

percussion  I 

Vadim  Karpinos 

percussion  II 

Greg  Cohen 

percussion  in 

Ed  Stephen 

percussion  IV 

Jaime  Shapiro 

synthesizer  I 

Jean  Anderson  Collier 

synthesizer  D 

Elvia  Puccinelli 

FCM  Chamber  Concert 
Friday,  August  ll'*’ 

2:30  pm 

Dallapiccola: 

Tre  Laudi 

conductor:  George  Benjamin 


soprano 

Janna  Baty 

violin 

Gillian  Clements 

viola 

Ivetta  Minkina 

cello 

Alexei  Gonzales 

bass 

Dacy  Gillespie 

flute 

Donna  Shin 

oboe 

Ted  Sugata 

clarinet 

Victoria  Luperi 

bassoon 

Julia  Lockhardt 

hom 

Fritz  Foss 

trumpet 

Kelly  Ricks 

alto  saxophone 

piano 

Elvia  Puccinelli 

harp 

Calista  McKasson 

Prelude  Concert 
Saturday,  August  12"’ 
1:00  pm 


Faculty  and  Fellows 


Foss;  Paradigm 
conductor,  coach:  Will  Hudgins 


percussion 

Will  Hudgins 

electric  guitar 

violin 

Gillian  Clements 

viola 

Joanne  Wojtowicz 

bass 

Joseph  Conyers 

De  RaafT: 

Ennea’s  Domein 
conductor:  Dan  Volkov 


violin  I 

Oksana  Solovieva 

violin  n 

Saeka  Matsuyama 

viola 

Satoko  Senda 

cello 

Tomoko  Fujita 

alto  flute 

Alicia  McQuerry 

clarinet 

Ann  Lavin 

piano 

Natalie  Zhu 

Wuorinen: 

Trio  for  Bass  Instruments 
coach:  Ronald  Barron 


bass 

Ju-Fang  Liu 

bass  trombone 

John  Thevenet 

tuba 

Jerome  Stover 

Baltakas:  RJro  No.  1 

coach:  Peter  Chapman 


trumpet 

Stephen  Tistaert 

soprano 

Lucy  Shelton 

FCM  Vocal  Recital 
Saturday,  August  12“' 
2:30  pm 


Knussen: 

Whitman  Settings 
coach:  Lucy  Shelton 


When  I Heard 

Amelia  Watkins 

Noiseless  Patient 

Tamara  Hummel 

Dalliance  of  Eagles 

Sharia  Nafziger 

Voice  of  the  Rain 

Cora  Burggraaf 

pianist  1-2 

Nobuko  Amemiya 

pianist  3-4 

Hyae-Seon  Shin 

Dusapin:  Canto 


soprano 

Allyson  McHardy 

cello 

Vernon  Regehr 

clarinet 

Michael  Doyle 

Babbitt: 

Four  Cavalier  Songs 
coach:  Lucy  Shelton 


tenor 

Bryon  Grohman 

guitar 

Elliot  Fisk 

pianist  - rehearsals  only 

Elvia  Puccinelli 

Crawford-Seeger: 
Two  Ricercare 


Sacco,  Vanzetti 

Hung  Yun 

Chinaman,  Laundryman 

Makiko  Narumi 

pianist 

Elvia  Puccinelli 

FCM  Vocal  Recital 
Saturday,  August  12"’  2:30  pm 


Crawford: 

Three  Poems  of  Carl  Sandburg 
Ronald  Feldman,  conductor 


Alto 

Lynne  McMurtry 

Oboe 

Ted  Sugata 

Percussion 

Greg  Cohen 

Piano 

Inge  Handojo 

violin  I standla 

Yuki  Kasai 

violin  I stand  lb 

Mirabai  Weismehl 

violin  n stand  la 

Stephanie  Larsen 

violin  n stand  lb 

Stacy  Markowitz 

viola  I 

Paula  Cho 

viola  n 

Keiko  Nagayoshi 

cello  I 

Sharon  Bogas 

cello  n 

lonut  Zamfir 

bass  I 

Paul  Reich 

bass  n 

Dacy  Gillespie 

clarinet/bass  clar 

Victoria  Luperi 

bassoon/contra 

Jenni  Groyon 

horn 

Matthew  Annin 

trumpet 

Rachel  Epley 

trombone 

Ben  Perrier 

Schuller:  Six  Renaissance  Lyrics 


Sonnet  87 

Jason  Ferrante 

Noche  Oscura 

Bong- Won  Kye 

Under  der  Linden 

Andrew  Meyer 

SOnnet  J26 

Ross  Hauck 

La  Continuation 

John  Zuckerman 

Sonnet  0 None 

Enrique  Abdala 

violin 

Joseph  Meyer 

viola 

Emily  Watkins 

cello 

Andrew  Wilson 

bass 

Matt  Medlock 

flute 

Riona  O’Dunnin 

oboe 

Amanda  Paine 

piano 

Anastassia  Mozina 

FCM  Vocal  Recital 
Saturday,  August  12*'’ 

2:30  pm 

Jolas:  Caprice  a deux  voix 


soprano  and  piano 

Amelia  Watkins 

alto  and  piano 

Mia  Lennox 

Rihm:  Alexander  lieder 

coaches:  Lucy  Shelton,  Ursula  Oppens 


Der  Morgen 

Marie  Anne  Kowan,  Hung  Yun 

Die  Weihnacht 

Mary  Hughes,  Mark  Uhlemann 

Gedampftes  Saitenspiel 

Mia  Lennox,  Drew  Poling 

Das  Lieben 

Janna  Baty,  Alexander  Puhrer 

Die  Hoffhung 

Marie  Ann  Kowan,  Alain  Coulombe 

pianists  I 

Daniel  Schlosberg 

pianists  n 

Emi  Nakajima 

Druckman: 

Vocalise  from  Medea 

coaches:  Lucy  Shelton,  Frank  Epstein 


soprano  I 

Tamara  Hummell 

soprano  II 

Allyson  McHardy 

alto 

Mary  Hughes 

harp 

Calista  McKasson 

marimba 

Valerie  Krob 

piano 

Jean  Anderson  Collier 

FCM  Chamber  Concert 
Sunday,  August  13“'  10:00  a.m. 


Perle:  Brief  Encounters 

coaches:  Bonnie  Hampton,  George  Perle, 

Quartet  1 


violin  I 

Madeline  Adkins 

violin  n 

Lisa  Liu 

viola 

Dana  Lawson 

cello 

Aurelien  Sabouret 

Quartet  II 


violin  I 

Grace  Oh 

violin  n 

Caroline  Pliszka 

viola 

Chi-Yuan  Chen 

cello 

Robert  Howard 

Quartet  HI 


violin  I 

Rira  Watanabe 

violin  n 

John  Holland 

viola 

Li  Li 

cello 

Alexei  Gonzales 

Schneller:  Phantom  Islands 
conductor:  Stefan  Asbury 


violin 

Marfolein  van  Dingstee 

viola 

Mark  Holloway 

cello 

Erin  Breene 

bass 

Matt  Reeder 

flute  I/picc  I 

Donna  Shin 

flute  n/picc  n 

Alicia  Di  Donato 

clarinet  I 

Ixi  Chen 

Eb  clarinet 

Kristin  Finkbeiner 

clarinet  UI/Bass  clar 

Virgil  Blackwell 

bom 

Kimberly  Hamill 

trumpet 

Thomas  Hooten 

trombone 

Nathan  Zgonc 

percussion 

Ed  Stephan 

piano 

Gabrielius  Alekna 

electronics 

FCM  Chamber  Concert 
Sunday,  August  IB***  10:00  a.m 

Babbitt;  Homily 
coach;  Tim  Genis 

snare  drum 

Vadim  Karpinos 

Benjamin:  Viola  Viola 

coach:  George  Benjamin 

viola  I 

Michael  Vannoni 

viola  n 

Robert  Meyer 

Murail:  Allegories 
conductor:  Stefan  Asbury 


violin 

Marjolein  van  Dingstee 

cello 

Sam  Ou 

flute 

Alicia  Di  Donato 

clarinet 

Kristin  Finkbeiner 

bom 

Michelle  Perry 

percussion 

Jaime  Shapiro 

keyboard 

Dimitri  Dover 

Chamber  Concert 
Friday,  August  18' 
2:30  p.m. 


Henze  Being  Beauteous 
coach/conductor:  Ronald  Feldman 


cello  I 

Robert  Howard 

cello  n 

Kate  Sanford 

cello  ni 

Andrew  Wilson 

cello  rv 

Mickey  Katz 

harp 

Franziska  Huhn 

soprano 

Sharia  Nafziger 

Stravinsky  Peasant  songs 

coach:  Jay  Wadenpfhul,  Lucy  Shelton 


horn  I 

Michelle  Perry 

horn  II 

Matthew  Annin 

horn  in 

Kimberly  Hamill 

hom  IV 

Fritz  Foss 

voice  I 

Janna  Baty 

voice  n 

Cora  Burggraaf 

voice  ni 

Mary  Hughes 

voice  IV 

Tamara  Humell 

voice  V 

Mia  Lennox 

voice  VI 

Sharia  Nafziger 

voice  Vn 

Makiko  Narumi 

voice  Vni 

Ameila  Watkins 

voice  DC 

voice  X 

Chamber  Concert 
Friday,  August  IS"* 
2:30  p.m. 


Bolter  • On  the  Cusp 

coach:  Norman  Bolter 


solo  trumpet 

Charles  Schlueter 

horn  I 

Matthew  Annin 

horn  n 

Fritz  Foss 

horn  in 

Chrystal  Leamon 

horn  IV 

Kelly  Daniels 

trumpet  I 

Thomas  Hooten 

trumpet  D 

Rachel  Epley 

trumpet  ID 

Kelly  Ricks 

trumpet  IV 

Michael  Zonshine 

trombone  I 

Nathan  Zgonc 

trombone  D 

Samuel  Getchell 

trombone  ID 

Benjamin  Perrier 

bass  trombone 

John  Thevenet 

tuba 

Jerome  Stover 

percussion  I 

Jaime  Shapiro 

percussion  D 

Greg  Cohen 

percussion  HI 

Vadim  Karpinos 

percussion  IV 

Valerie  Krob 

percussion  V 

Samuel  Solomon 

percussion  VI 

Ed  Stephan 

Nakano  Takekawa 

coach:  Ursula  Oppens,  Frank  Epstein 


percussion  I 

Samuel  Solomon 

piano  I 

Dimitri  Dover 

Benadon  Meet  Cafe 
coach:  Ronan  Lefkowitz 


violin 

Anya  Safonova 

cello 

Alexei  Gonzales 

flute 

Donna  Shin 

clarinet 

Ann  Lavin 

percussion 

Vadim  Karpinos 

piano 

Elena  Baksht 

Chamber  Concert 
Friday,  August  18**’ 
2:30  p.m. 


Dohanyi  Serenade,  Op.  10 
coach:  Bonnie  Hampton 


violin 

I-Ching  Li 

viola 

Satoko  Senda 

cello 

Tomoko  Fujita 

Beethoven  Quartet  No.  135 

coach:  Andy  Jennings 


violin  I 

Grace  Oh 

violin  n 

Mariolein  van  Dingstee 

viola 

Keiko  Nagayoshi 

cello 

lonut  Zamfir 

Prelude  Concert 
Sunday,  August  20th, 
6:00  p.m. 


Dvorak  Trio  in  f minor 

coach:  Norman  Fischer,  Emanuel  Ax 
Bonnie  Hampton 


violin 

Mirabai  Weishmehl 

cello 

Aurelien  Sabouret 

piano 

Michael  Sheppard 

Enesco  Duo 
coach:  Andy  Jennings 


violin 

Madeline  Adkins 

piano 

Daniel  Schlosberg 

Chamber  Concert 

Sunday,  August  20"’  10:00  a.m. 


Carter:  Quartet  No.  1 

coach;  Norman  Fischer 


violin  I 

Jonn  Holland 

violin  n 

Joseph  Meyer 

viola 

Mark  Holloway 

cello 

Vernon  Regehr 

Ravel:  Duo 
coach:  Norman  Fischer 


violin 

Yuki  Kasai 

cello 

Sharon  Bogas 

Bach:  Cantata  No.  21 

coach:  Craig  Smith 


soprano 

Cora  Burggraaf 

soprano 

Amelia  Watkins 

tenor 

Ross  Hauck 

tenor 

Andrew  Meyer 

bass 

Drew  Poling 

violin  I stand  la 

Kristina  Yoder 

violin  I stand  lb 

Aya  Hasegawa 

violin  I stand  2a 

Kati  Tuominen 

violin  I stand  2b 

Sayaka  Takeuchi 

violin  I stand  3a 

Stephanie  Larsen 

violin  I stand  3b 

Monica  Cheversan 

violin  n stand  la 

Rebecca  Moench 

violin  n stand  1 b 

Lisa  Liu 

violin  n stand  2a 

Rira  Watanabe 

violin  n stand  2b 

Stacy  Markowitz 

violin  n stand  3a 

Oksana  Solovieva 

bassoon 

Yei  Chi  Wang 

viola  I 

Chi-Yuan  Chen 

trumpet  I 

Stephen  Tistaert 

viola  n 

Robert  Meyer 

trumpet  D 

Kelly  Ricks 

viola  ni 

Michael  Vannoni 

trumptet  III 

Thomas  Hooten 

cello  I 

Erin  Breene 

trombone  I (alto) 

Ben  Perrier 

cello  n 

Sam  Ou 

trombone  II  (tenor) 

Nathan  Zgonc 

bass 

Ju-Fang  Liu 

bass  trombone 

John  Thevenet 

oboe 

Amanda  Paine 

organ 

El  via  Puccinelli 

TMCO  V 

Sunday,  August  20,  2000 
8:50  p.m. 

Copland  An  Outdoor  Overture 


VIOLIN  I 

VIOLIN  n 

VIOLA 

CELLO 

BASS 

Yonah  Zur 

John  Holland 

Joanne  Wojtowicz 

Tomoko  Fujita 

Paul  Reich 

Gillian  Clements 

Saeka  Matsuyama 

Chi-Yuan  Chen 

Vernon  Regehr 

Dacy  Gillespie 

I-Ching  Li 

Sayaka  Takeuchi 

Emily  Watkins 

Robert  Howard 

Joseph  Conyers 

Anya  Safonova 

Katherine  Baker 

Satoko  Senda 

Alexei  Gonzales 

Matt  Medlock 

Rebecca  Moench 

Riia  Watanabe 

Ivetta  Minkina 

lonut  Zamfir 

Ju-Fang  Liu 

Aya  Hasegawa 

Caroline  Pliszka 

Dana  Lawson 

Mickey  Katz 

Matt  Reeder 

Lisa  Liu 

Kati  Tuominen 

Michael  Vaimoni 

Kate  Sanford 

Meredith  Johnson 

Madeline  Adkins 

Ala  Benderschi 

Paula  Cho 

Sam  Ou 

Grace  Oh 

Mirabai  Weismehl 

Mark  Holloway 

Erin  Breene 

Yuki  Kasai 

Oksana  Solovieva 

Keiko  Nagayoshi 

Aurlien  Sabouret 

Joesepb  Meyer 

Mariolein  van  Dingstee 

Robert  Meyer 

Andrew  Wilson 

Monica  Cheversan 

Stacy  Markowitz 

Li  Li 

Sharon  Bogas 

Olga  Polonsky 

Kristina  Yoder 

Stephanie  Larsen 

HORN  I 

Chrysial  Leamon 

HORNn 

Kelly  Daniels 

FLUTE  I 

Alda  Di  Donato 

HORNHI 

Fritz  Foss 

FLUTE  II 

Riona  ODunnin 

HORN  IV 

Kimberly  Hamill 

PICCOLO 

Alida  McOuenry 

TRUMPET  I 

Thomas  Hooten 

OBOE  I 

Izumi  Nishizawa 

TRUMPET  n 

KeUy  Ricks 

OBOED 

Sarah  Jelfrcy 

TROMBONE  I 

Nathan  Zgonc 

CLARINET  1 

Kristin  Finkbeiner 

TROMBONE  U 

Sam  Getchell 

CLARINET  n 

Michael  Doyle 

B TROMBONE 

John  Thevenet 

BASSOON  I 

Andrew  Gotl 

TIMPANI 

Sam  Solomon 

BASSOON  n 

Yeh-Chi  Wang 

PERCUSSION  I 

Greg  Cohen 

PERCUSSION  n 

Vadim  Karpinos 

PERCUSSION  m 

Valerie  Krob 

PNO/CELESTE 

Daniel  Schlosberg 

TMCO  V 

Sunday,  August  20,  2000 
8:30  p.m. 

Copland  Muac  for  a Great  City 


VIOLIN  I 

VIOLIN  U 

VIOLA 

CELLO 

BASS 

Yonah  Zur 

John  Holland 

Joanne  Wojtowicz 

Torooko  Fujita 

Paul  Reich 

Gillian  Clements 

Saeka  Matsuyama 

Chi-Yuan  Chen 

Vernon  Regehr 

Dacy  Gillespie 

1-Chioe  U 

Sayaka  Takeuchi 

Emily  Watkins 

Robert  Howard 

Joseph  Conyers 

Anya  Safonova 

Katherine  Baker 

Satoko  Senda 

Alexei  Gonzales 

Matt  Medlock 

Rebecca  Moench 

Rira  Watanabe 

Ivetta  Minkina 

lonut  Zamlir 

Ju-Fang  Liu 

Aya  Hasegawa 

Coroline  Pliszka 

Dana  Lawson 

Mickey  Katz 

Matt  Reeder 

Lisa  Liu 

Kati  Tuominen 

Michael  Vannoni 

Kate  Sanford 

Meredith  Johnson 

Madeline  Adkins 

Ala  Benderschi 

Paula  Cho 

Sam  Ou 

Grace  Oh 

Mirabai  Weismehl 

Mark  Holloway 

Erin  Breene 

Yuki  Kasai 

Oksana  Solovieva 

Keiko  Nagayoshi 

Aurlien  Sabouret 

Joeseph  Meyer 

Marjolein  van  Dmgstee 

Robert  Meyer 

Andrew  Wilson 

Monica  Cheversan 

Stacy  Markowitz 

LiU 

Sharon  Bogas 

Olga  Polonsky 

Kristina  Yoder 

Stephanie  Larsen 

HORN  I 

Kimberly  Hamill 

HORND 

Chrystal  Leamon 

FLUTE  I 

Donna  Shin 

HORN  m 

Kelly  Daniels 

FLUTE  n/PlC  I 

Alicia  McOuerry 

HORN  IV 

Michelle  Perry 

FLUTE  ni/PIC  Il/AF 

Alicia  Di  Donato 

TRUMPET  I 

Michael  Zonshine 

OBOE  I 

Amanda  Paine 

TRUMPET  II 

Stephen  Tistaert 

OBOEn 

Izumi  Nishizawa 

TRUMPET  m 

Kelly  Ricks 

ENGLISH  HORN 

Ted  Sugata 

TROMBONE  I 

Ben  Perrier 

CLARINET  I 

Victoria  Luperi 

TROMBONE  H 

Nathan  Zgonc 

CLARINET  U 

Ixi  Chen 

B TROMBONE 

John  Thevenet 

BASS  CLARINET 

Michael  Doyle 

PERCUSSION  I 

Jaime  Shapiro 

BASSOON  I 

Jenni  Groyon 

PERCUSSION  II 

Greg  Cohen 

BASSOON  II 

Yei-Chi  Wang 

PERCUSSION  in 

Vadim  Karpinos 

CONTRABASSOON 

Andrew  Gott 

PERCUSSION  IV 

Valerie  Krob 

PERCUSSION  V 

Sam  Solomon 

PERCUSSION  VI 

Ed  Stephan 

HARP 

Franziska  Huhn 

PIANO/CELESTE 

Ju-Ping  Song 

TMCO  V 

Sunday,  Augu.st  20,  2000 
8:30  p.m. 

Copland  Symphony  No.  3 Robert  Spano 


VIOLIN  I 

VIOLIN  n 

VIOLA 

CELLO 

BASS 

Caroline  Pliszka 

Kristina  Yoder 

Robert  Meyer 

AureUen  Sabouret 

Joseph  Conyers 

Oksana  Solovieva 

Aya  Hasegawa 

Joarme  Wojtowicz 

Kate  Sanford 

Matt  Medlock 

Anya  Safonova 

Stephanie  Larsen 

Mark  Holloway 

Sharon  Bo^as 

Ju-Fang  Liu 

Yonah  Zur 

Joseph  Meyer 

Li  Li 

Mickey  Katz 

Matt  Reeder 

Stacy  Marko>viiz 

Madeline  Adkins 

Keiko  Naeayoshi 

Andrew  Wilson 

Meredith  Johnson 

Mariolein  van  Din^stee 

I-Ching  Li 

Paula  Cho 

Owen  Young  • 

Paul  Reich 

Olea  Polonsky 

Yuki  Kasai 

Dana  Lawson 

Alexei  Gonzales 

Dacy  Gillespie 

Katherine  Baker 

Grace  Oh 

Chi-Yuan  Chen 

Vernon  Regehr 

Ronan  Lefkowitz  * 

Monica  Cheversan 

Satoko  Senda 

Erin  Breene 

Ala  Benderschi 

Lisa  Liu 

Emily  Watkins 

lonut  Zamfir 

Kan  Tuomincn 

John  Holland 

Ivetta  Minkina 

Sam  Ou 

Saeka  Matsuyama 

Rebecca  Moench 

Michael  Vannoni 

Robert  Howard 

Mirabai  Weismehl 

Gillian  Clements 

Tomoko  Fuiita 

Sayaka  Takeuchl 

Rira  Wantanabe 

HORN  I 

Matthew  Anin 

HORND 

Kimberly  Hamill 

FLUTE  I 

Rionna  ODunnin 

HORNIU 

Michelle  Perry 

FLUTE  n 

Alicia  Di  Donato 

HORN  IV 

Fritz  Foss 

PICCOLO  I 

Alcia  McOuerry 

HORN  - Ast  Prin 

Chrystal  Leamon 

FLUTE  m/PICC  n 

Donna  Shin 

TRUMPET  I 

Rachel  Epley 

OBOE  I 

Sarah  Jeffrey 

TRUMPET  n 

Thomas  Hooten 

OBOE  II 

Amanda  Paine 

TRUMPET  m 

Stephan  Tistaen 

OBOE  m/ENG  HORN 

Izumi  Nishizawa 

TRUMPET  IV 

KeUv  Ricks 

CLARINET  I 

Ann  Lavin 

TROMBONE  I 

Sam  Geichell 

CLARINET  II 

Kristen  Finkbeiner 

TROMBONE  U 

Nathan  Zgonc 

CLARINET  m 

Ixi  Chen 

TROMBONE  I - Ast  Prin 

Beniamin  Perrier 

BASS  CLARINET 

Victoria  Lupieri 

BASS  TROMBONE 

John  Thevenet 

BASSOON  I 

Julia  Lockhardt 

TUBA 

Jerome  Stover 

BASSOON  n 

Jenni  Groyon 

TIMPANI 

Ed  Stephan 

CONTRABASSOON 

Andrew  Gott 

PERCUSSION  I 

Samuel  Solomon 

PERCUSSION  n 

Jaime  Shapiro 

* BSO  member 

PERCUSSION  in 

Valerie  Krob 

PERCUSSION  IV 

Vadim  Karpinos 

PIANO/CELESTE 

Natalie  Zbu 

HARPI 

Calista  McKasson 

HARPn 

Franziska  Huhn 

Monday,  August  14,  8:30  pm 
{ FCM  • TMCO  Concert 


Feldman 

Coptic  Light 

conductor:  Stefan  Asbury 

VioUn  I 

Violin  n 

Viola 

Maiiolein  van  Dingstee 

Monica  Cheversan 

Ivetta  Minkina 

Alexei  Gonzales 

Matt  Medlock 

Stacy  Markowitz 

Yuki  Kasai 

Robert  Meyer 

Erin  Breene 

Meredith  Johnson 

Ala  Benderschi 

Madeline  Adkins 

Dana  Lawson 

Aurelien  Sabouret 

Dacy  Gillespie 

Sayaka  Takeuchi 

I-Chine  Li 

Li  Li 

Kate  Sanford 

Paul  Reich 

Caroline  Pliszka 

John  Holland 

Emily  Watkins 

Vernon  Regehr 

Joesph  Conyers 

Mirabai  Weismehl 

Olga  Polonsky 

Chi-Yuan  Chen 

Sam  Ou 

Matt  Reeder 

Gillian  Clements 

Katherine  Baker 

Joanne  Wojlowicz 

Robert  Howard 

Ju-Fang  Liu 

Kati  Tuominen 

Lisa  Liu 

Paula  Cho 

Mickey  Katz 

Gil  Katz 

Anya  Safonova 

Stephanie  Larsen 

Satoko  Senda 

Andrew  Wilson 

Kristina  Yoder 

Grace  Oh 

Keiko  Nagayoshi 

Tomoko  Fujita 

Saeka  Matsuyama 

Aya  Hasegawa 

Mark  Holloway 

Sharon  Bogas 

Rira  Waianabe 

Joseph  Meyer 

Michael  Vannoni 

lount  Zamfir 

Oksana  Solovieva 

Rebecca  Moencb 

HORN  I 

Kimberly  Hamill 

Yonah  Zur 

HORNB 

Michelle  Perry 

Cynthia  Miller 

HORNm 

Chrystal  Leamon 

HORN  IV 

Fritz  Foss 

TRUMPET  I 

Stephen  Tistaert 

FLUTE  I 

Alicia  McOuerry 

TRUMPET  n 

Kelly  Ricks 

FLUTE n 

Donna  Shin 

TRUMPET  ra 

Rachel  Epley 

FLUTE m 

Riona  O'Dunnin 

TRUMPET  IV 

Thomas  Hooten 

FLUTE  IV 

Alicia  Di  Donato 

TROMBONE  I 

Nathan  Zgonc 

OBOE  I 

Amanda  Paine 

TROMBONE  H 

Ben  Perrier 

OBOED 

Sarah  Jeffi’ey 

TROMBONE  HI 

Sam  Getchell 

OBOE  in 

Ted  Sugata 

B TROMBONE 

John  Thevenet 

OBOE  IV 

Izumi  Nishizawa 

TUBA 

Jerome  Stover 

CLARINET  I 

Michael  Doyle 

TIMPANI 

Valerie  Krob 

CLARINET  n 

Ixi  Chen 

PERCUSSION  I 

Greg  Cohen 

CLARINET  ra 

Kristen  Finkbeiner 

PERCUSSION  n 

Jaime  Shapiro 

CLARINET  IV 

Victoria  Luperi 

PERCUSSION  ra 

Sam  Solomon 

BASSOON  I 

Andrew  Gotl 

PERCUSSION  rv 

Vadim  Karpinos 

BASSOON  n 

Jenni  Groyon 

PIANO  I 

Emi  Nakajima 

BASSOON  ra 

Julia  Lockhardt 

PIANO  II 

Gabrielius  Alekna 

BASSOON  rv 

Yei-Chi  Wang 

HARPI 

Franziska  Huhn 

HARP  II 

Calista  McKasson 

Monday,  August  14, 8:30  pm 
FCM  - TMCO  Concert 


Benjamin 

Palimpsest 

conductor:  George  Benjamin 

Violin  I 

Viola 

Bass 

Lisa  Liu 

Keiko  Nagayoshi 

Ju-Fang  Liu 

Madeline  Adkins 

Mark  Holloway 

Matt  Medlock 

Cynthia  Miller 

Michael  Vannoni 

Meredith  Johnson 

Stephanie  Larsen 

Satoko  Senda 

Paul  Reich 

Joseph  Meyer 

Robert  Meyer 

Joseph  Conyers 

Aya  Hasegawa 

Emily  Watkins 

Matt  Reeder 

Grace  Oh 

Dacy  Gillespie 

Yuki  Kasai 

GUKau 

Olga  Polonsky 

Monica  Cheversan 

does  not  call  for  violin  D or  cello 


FLTUEI 

Donna  Shin 

HORN  I 

Kelly  Daniels 

FLUTE  n/PICC  I 

Alicia  Di  Donato 

HORNH 

Matthew  Annin 

FLUTE  m/picc  n 

Alicia  McOuerry 

HORNin 

Kimberly  Hamill 

FLUTE  IV/ALTO 

Riona  OTDunnin 

TRUMPET  I/PICC 

Michael  Zonshine 

CLARINET  1 

Kristen  Finkbeiner 

TRUMPET n 

Kelly  Ricks 

CLAJUNETH 

Michael  Doyle 

TRUMPET m 

Rachel  Epley 

CLARINET  in 

Ixi  Chen 

TRUMPET  IV 

Stephen  Tistaert 

CLARINET  IV/BASS 

Victoria  Luperi 

BASS  TRUMPET 

Nathan  Zgonc 

CONTRABASSOON 

Yei-Chi  Wang 

TROMBONE 

Ben  Perrier 

BASS  TROMBONE 

John  Thevenet 

TUBA 

Jerome  Stover 

PERCUSSION  I 

Valerie  Krob 

PERCUSSION  n 

Jaime  Shapiro 

PERCUSSION  m 

Ed  Stephan 

PIANO/CELESTE 

Michael  Sheppard 

HARPI 

Calista  McKasson 

HARPn 

Franziska  Huhn 

Monday,  August  14, 8:30  pm 
FCM  - TMCO  Concert 


Copland  Lnscape  conductor:  Stefan  Asbury 


Violin  I 

VioUn  □ 

Viola 

CeUo 

Bass 

Lisa  Liu 

Rira  Watanabe 

Keiko  Nagayoshi 

Mickey  Katz 

Ju-Fang  Liu 

Madeline  Adkins 

Ala  Benderschi 

Mark  Holloway 

Sharon  Bogas 

Matt  Medlock 

Cynthia  Miller 

Yonah  Zur 

Michael  Vannoni 

Tomoko  Fujita 

Meredith  Johnson 

Stephanie  Larsen 

Oksana  Solovieva 

Satoko  Senda 

Sam  Ou 

Paul  Reich 

Joseph  Meyer 

Mariolein  van  Dingstee 

Robert  Meyer 

Andrew  Wilson 

Joseph  Conyers 

Aya  Hasegawa 

Stacy  Markowitz 

Emily  Watkins 

Aurelien  Sabourei 

Matt  Reeder 

Grace  Oh 

Kristina  Yoder 

Chi-Yuan  Chen 

lonut  Zamfir 

Dacy  Gillespie 

Yuld  Kasai 

Caroline  Pliszka 

Dana  Lawson 

Vernon  Regehr 

Olga  Polonsky 

Kati  Tuominen 

Ivetta  Minkina 

Kate  Sanford 

Monica  Cbeversan 

Gillian  Clements 

Paula  Cho 

Alexei  Gonzales 

Rebecca  Moench 

Mirabai  Wcismehl 

Li  Li 

Erin  Breene 

John  Holland 

Saeka  Matsuyama 

Joanne  Wojtowicz 

Robert  Howard 

I-Ching  Li 

Sayaka  Takeuchi 

Katherine  Baker 

HORN  I 

Chrystal  Leamon 

Anya  Safonova 

HORN  II 

Kelly  Daniels 

HORN  m 

Matthew  Annin 

HORNIV 

Kimberly  Hamill 

FLUTE  I 

Alicia  Di  Donato 

TRUMPET  I 

Thomas  Hooien 

FLUTE  I 

Donna  Shin 

TRUMPET  n 

Stephen  Tistaert 

PICCOLO 

Riona  ODunnin 

TRUMPET m 

Michael  Zonshine 

OBOE  I 

Ted  Sugata 

TROMBONE  I 

Sam  Getchell 

OBOE  II 

Izumi  Nishizawa 

TROMBONE  H 

Ben  Perrier 

ENGLISH  HORN 

Amanda  Paine 

BASS  TROMBONE 

John  Thevenet 

CLARINET  I 

Ann  Lavin 

TUBA 

Jerome  Stover 

CLARINET  n 

Victoria  Luperi 

TIMPANI 

Jaime  Shapiro 

BASS  CLARINET 

Michael  Doyle 

PERCUSSION  I 

Greg  Cohen 

BASSOON  I 

Julia  Lockhardt 

PERCUSSION  n 

Vadim  Karpinos 

BASSOON  II 

Andrew  Goti 

PERCUSSION  m 

Ed  Stephan 

PERCUSSION  IV 

Sam  Solomon 

PIANO/CELESTE 

Elena  Baksht 

HARP 

Calista  McKasson 

Monday,  August  14, 8:30  pm 
FCM  • TMCO  Concert 


Carter  AUegro  Scorevole  conductor:  George  Benjamin 


Violin  I 

VioUn  n 

Viola 

OUo 

Bu( 

Lisa  Liu 

Rira  Watanabe 

Keiko  Nagayoshi 

Mickey  Katz 

JU'Faog  Liu 

Madeline  Adkins 

Ala  Benderschi 

Mark  Holloway 

Sharon  Bogas 

Man  Medlock 

Cynthia  Miller 

Yonah  Zur 

Michael  Vannooi 

Tomoko  Fujita 

Meredith  Johnson 

Stephanie  Larsen 

Oksana  Solovieva 

Satoko  Senda 

Sam  Ou 

Paul  Reich 

Joseph  Meyer 

Marjolein  van  Dingstee 

Robert  Meyer 

Andrew  Wilson 

Joseph  Conyers 

Aya  Hasegawa 

Stacy  Markowitz 

Emily  Watkins 

Aurelien  Sabouret 

Man  Reeder 

Grace  Oh 

Kristina  Yoder 

Chi- Yuan  Chen 

lonut  Zamfir 

Dacy  Gillespie 

Yuki  Kasai 

Caroline  Pliszka 

Dana  Lawson 

Vernon  Regehr 

Olga  Polonsky 

Kati  Tuominen 

Ivetta  Minkina 

Kate  Sanford 

Monica  Cheversan 

Gillian  Clements 

Paula  Cho 

Alexei  Gonzales 

Rebecca  Moench 

Miiabai  Weismeh! 

ULi 

Erin  Breene 

John  Holland 

Saeka  Matsuyama 

Joanne  Wojiowicz 

Robert  Howard 

I-Ching  Li 

Sayaka  Takeuchi 

Katherine  Baker 

HORN! 

Fritz  Foss 

Anya  Safonova 

HORNH 

Chrsial  Leamon 

HORN  m 

Kelly  Daniels 

HORN  IV 

Michelle  Perry 

FLUTE  I 

Alicia  McOuerry 

TRUMPET  I 

Rachel  Epley 

FLUTE  n/PICC  I 

Riona  ODunnin 

TRUMPET  n 

KeUy  Ricks 

FLUTE  Ul/PlCC  n 

Alicia  Di  Donato 

TRUMPET  in 

Thomas  Hooten 

OBOE  I 

Sarah  Jeffrey 

TROMBONE  I 

Sam  Getchell 

OBOEn 

Amanda  Paine 

TROMBONE  U 

Nathan  Zgonc 

ENGLISH  HORN 

Izumi  Nishizawa 

BASS  TROMBONE 

John  Thevenet 

CLARINET  I 

Ixi  Chen 

TUBA 

Jerome  Stover 

CLARINET  II/Eb 

Kristen  Finkbeiner 

PERCUSSION  I 

Ed  Stephan 

BASS  CLARINET 

Aon  Lavin 

PERCUSSION  n 

Jaime  Shapiro 

BASSOON  I 

Yei-Chi  Wang 

PERCUSSION  m 

Greg  Cohen 

BASSOON  II 

Jenni  Groyon 

PERCUSSION  IV 

Sam  Solomon 

CONTRABASSOON 

Julia  Lockhardt 

PIANO 

Daniel  Schlosberg 

HARP 

Franziska  Huhn 

Monday,  August  14, 8:30  pm 
FCM  - TMCO  Concert 


Leon 


Horizons  conductor:  George  Benjamin 


Violin  1 

VioUn  n 

Viola 

Cello 

Bass 

Marioiein  van  Dinjsstee 

Monica  Cheversan 

Ivetta  Minkina 

Alexei  Gonzales 

Matt  Medlock 

Stacy  Markowitz 

Yuki  Kasai 

Robert  Meyer 

Erin  Breene 

Meredith  Johnson 

Ala  Beoderschi 

Madeline  Adkins 

Dana  Lawson 

Aurehen  Sabouret 

Dacy  Gillespie 

Sayaka  Takeuchi 

I-Ching  Li 

Li  Li 

Kate  Sanford 

Paul  Reich 

Caroline  PUszka 

John  Holland 

Emily  Watkins 

Vernon  Regehr 

Joesph  Conyers 

Mirabai  Weismehl 

Olga  Polonsky 

Chi-Yuan  Chen 

Sam  Ou 

Matt  Reeder 

Gillian  Clements 

Katherine  Baker 

Joanne  Wojtowicz 

Robert  Howard 

Ju-Fang  Liu 

Kati  Tuominen 

Lisa  Liu 

Paula  Cho 

Mickey  Katz 

Anya  Safonova 

Stephanie  Larsen 

Satoko  Senda 

Andrew  Wilson 

Kristina  Yoder 

Grace  Oh 

Keiko  Nagayoshi 

Tomoko  Fuiita 

Saeka  Matsuyama 

Aya  Hasegawa 

Mark  Holloway 

Sharon  Bogas 

Rira  Watanabe 

Joseph  Meyer 

Michael  Vannoni 

lount  Zamfir 

Oksana  Solovieva 

Rebecca  Moench 

Yonah  Zur 

Cynthia  Miller 

FLUTE  I 

Riona  ODunnin 

HORN  I 

Michelle  Perry 

FLUTE/PICCOLO 

Donna  Shin 

HORN  II 

Fritz  Foss 

OBOE  I 

Izumi  Nishizawa 

HORN  in 

Matt  Annin 

OBOE  U/EH 

Ted  Sugata 

HORN  IV 

KeUy  Daniels 

CLARINET  I 

Victoria  Luperi 

TRUMPET  1 

Kelly  Ricks 

CLARINET  n 

Ann  Lavin 

TRUMPET  n 

Thomas  Hooten 

BASS  CLARINET 

Kristen  Finkbeiner 

TRUMPET  m 

Michael  Zonshine 

BASSOON  I 

Jenni  Groyon 

TROMBONE 

Nathan  Zgonc 

BASSOON  n 

Andrew  Gott 

BASS  TROMBONE 

John  Thevenet 

CONTRABASSOON 

Julia  Lockhardt 

TUBA 

Jerome  Stover 

TIMPANI 

Vadim  Karpinos 

PERCUSSION  I 

Sam  Solomon 

PERCUSSION  II 

Valerie  Krob 

PIANO 

Daniel  Sheppard 

HARP 

Calista  McKasson 

I 


60th  anniversary 


COMPOSITION 

& 

CONDUCTING  SCHEDULE 
JUNE  26  - AUGUST  1 


BOSTON  SYMPHONY  ORCHESTRA 


Seiji  Ozawa,  Music  Director 
Mark  Volpe,  Managing  Director 

TANGLEWOOD  MUSIC  CENTER 

Ellen  Highstein,  Director 

Patricia  Brown,  Associate  Director 
Katie  Lempert,  Manager  of  Student  Services 
Keith  Elder,  Operations  Manager 
Julie  Giattina,  Coordinator 
Brian  Wallenmeyer,  Scheduler 


Harry  Shapiro,  Manager,  Tanglewood  Music  Center  Orchestra 
Margie  Cheboterov,  Assistant  Orchestra  Manager 
Robert  Olivia,  Librarian,  Tanglewood  Music  Center  Orchestra 


Jessica  Happle,  Stage  Manager,  Seiji  Ozawa  Hall 
Kate  Marsch,  Librarian,  Aaron  Copland  Library 
Diane  Lin,  Printed  Programs  Coordinator 
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The  Tanglewood  Music  Center  gratefully  acknowledges 
the  following  composition  and  conducting  faculty  for  their  involvement 
in  the  Sixtieth  Anniversary  Season 


Louis  Andreissen 
Stefan  Asbury 
Michael  Gandolfi 
Osvaldo  Golijov 
Ford  Lallerstedt 
Seiji  Ozawa 
Robert  Spano 
Roger  Voisin 
Oily  Wilson 
Chen  Yi 


Composition  Fellows;  There  will  be  additional  classes  with  Boston  Symphony  Orchestra  musicians  and 
special  guest  artists.  Please  consult  the  bulletin  board  for  notices.  Individual 
Solfege  classes  with  Roger  Voisin  will  be  made  by  appointment. 

Conducting  Fellows:  There  will  be  additional  classes  with  Stefan  Asbury  during  the  week  of  July  24  - 30. 
Individual  tutorials  with  Ford  Lallerstedt  will  be  by  appointment. 


Taoglewood  Music  Center  Fellows 


VioUo 

FluU 

Librarian 

Madeline  Adkins 

Alicia  Di  Donato 

Brian  Casper 

Katherine  Baker 

Alicia  McQuerrey 

Ala  Benderschi 

Rioru  O'Duinnin 

Piano 

Monica  Cheversan 

Donna  Shin 

Gabrielius  Aiekna 

Gillian  Clements 

Elena  Baksht 

Aya  Hasegawa 

Oboe 

Dimitri  Dover 

John  Holland 

Sarah  Jeffity 

Emi  Nakajima 

Yuki  Kasai 

Izumi  Nishizawa 

Daniel  Schlosberg 

Stephanie  Larsen 

Amanda  Paine 

Michael  Sheppard 

I-ChingLi 

Ted  Sugaia 

Ju-Ping  Song 

Lisa  Liu 

Natalie  Zhu 

Stacy  Markowitz 

Clarinet 

Saeka  Matsuyama 

Ixi  Chen 

Composition 

Joseph  Meyer 

Michael  Doyle 

Fernando  Benadon 

Cynthia  Miller 

Kristen  Finkbeioer 

Darnel  Cooper 

Rebecca  Moench 

Ann  Lavin 

Robin  de  Raaff 

Grace  Oh 

Victoria  Luperi 

Koji  Nakano 

Caroline  Pliszka 

Norbert  Palej 

Olga  Polonsky 

Bassoon 

Adam  Silverman 

Anna  Safonova 

Andrew  Goti 

Ling-Heui  Tsai 

Oksana  Solovieva 

Jenni  Groyon 

Sayaka  Takeuchi 

Julia  Lockhardt 

Ctmducting 

Kab  Tuominen 

Yci-Chi  Wang 

Lio  Chen 

Maijolein  van  Duigsiee 

Alexander  Mickelthwaie 

Rira  Watanabe 

Horn 

Toshiaki  Murikami 

Mirabai  Weismehl 

Matthew  Annin 

Jean-Philippe  Tremblay 

Kristina  Yoder 

Kelly  Daniels 

Yonah  Zur 

Fritz  Foss 

Voice 

Kimberly  Hamill 

Enrique  AbdaJa 

Viola 

Chiystal  Leamon 

Janna  Baty 

Chi-Yuan  Chen 

Michelle  Perry 

Scon  Bearden 

Paula  Cho 

Cora  Burggraaf 

Mark  Holloway 

Trumpet 

Alain  Coulombe 

Dana  Lawson 

Rachel  Epley 

William  Ferguson 

Li  Li 

ThomAs  Hooien 

Jason  Ferrante 

Robert  Meyer 

KeUy  Ricks 

Bryon  Grohman 

Ivetta  Minkina 

Stephen  Tistaert 

Ross  Hauck 

Kelko  Nagayoshi 

Mike  Zonshine 

Mary  Hughes 

Satoko  Senda 

Tamara  Hummel 

Michel  Vannoni 

Trombone 

Marie  Anne  Kowan 

Emily  Watkins 

Ben  Perrier 

Bong-Won  Kye 

Joanne  Wojtowicz 

Samuel  Getchell 

Mia  Lennox 

Nathan  Zgonc 

Allyson  McHardy 

CeUo 

Lynne  McMurtry 

Sharon  Bogas 

Bass  Trombone 

Andrew  Meyer 

Erin  Breene 

John  Thevenet 

Sharia  Nafziger 

Tomoko  Fujiia 

Maldko  Narumi 

Alexei  Gonzales 

Tuba 

Daesan  No 

Robert  Howard 

Jerome  Stover 

Drew  Pobng 

Micky  Katz 

Alexander  Puhrer 

Sam  Ou 

Percussion 

Andrea  Trebnick 

Vernon  Regehr 

Greg  Cohen 

Mark  Uhlemann 

Aurelian  Sabourei 

Vadim  Karpinos 

Amelia  Watkins 

Kate  Sanford 

Valeric  Krob 

James  Wesiman 

Andrew  Wilson 

Samuel  Solomon 

Hung  Yun 

lonut  Zamfir 

Jaime  Shapiro 
Ed  Stephan 

John  Zuckerman 

Bass 

Vocal  Pianist 

Joseph  Conyers 

Harp 

Nobuko  Amemiya 

Dacy  Gillespie 

Franziska  Huhn 

Jean  Anderson  Collier 

Meredith  Johnson 

Calista  McKasson 

Inge  Handojo 

Ju-Fang  Liu 

AnAstAssia  Mozina 

Matthew  Medlock 

Elvia  Puccinelli 

Matt  Reeder 
Paul  Reich 

Hyae-Seon  Shin 

Facility  Key 


Seiji  Ozawa  Hall 

SOH 

Seiji  Ozawa  Hall  Green  Room 

SOH  GR 

Koussevitzky  Music  Shed 

SHED 

Rehearsal  Stage 

RehSt 

Theater 

TH 

Chamber  Music  Hall 

CMH 

Carriage  House  1 , 2,  3 

CH  1,  2,  3 

East  Bam 

EB 

West  Bam 

WB 

Press  Porch 

Press  Porch 

Birch  Lot 

Birch 

Hickory  Lot 

Hickory 

Maple  Lot 

Maple 

Oak  Studio 

Oak 

Hawthorne  1,  2 

HTRN  1,  2 

Highwood  Beige 

HWD  Biege 

Highwood  Bernstein 

HWD  Bernstein 

Highwood  Blue 

HWD  Blue 

Highwood  Gray 

HWD  Gray 

Highwood  Ivory 

HWD  Ivory 

Highwood  Rust 

HWD  Rust 

Manor  House  1-15 

MH  1-15 

Miss  Hall’s  School  1-43 

MHS  1-43 

Miss  Hall’s  School  Arts  Bam 

Arts  Bam 

Miss  Hall’s  School  Art  Room 

MHS  Art  Rm 

Miss  Hall’s  School  Music  Room 

MHS  Music  Rm 

Important  Telephone  Numbers 
Area  Code  (413) 


Tanglewood  Music  Center  Main  Telephone 
637-5230 


Seiji  Ozawa  Hall 
637-5333 


Ellen  Highstein,  Director 
637-5234 


Patricia  Brown,  Associate  Director 
637-5233 


Katie  Lempert,  Manager  of  Student  Services 
637-5310 


Keith  Elder,  Operations  Manager 
637-5238 


Julie  Giattina,  Coordinator 
637-5232 


Miss  Hall’s  School 
395-7013 
445-4181  fax 


Monday,  June  26**’ 


11:00-1:00 

Shakespeare  Seminar 

Tina  Packer,  Composition  Fellows 

HTRN 

2:00-3:00 

Meeting  with  Michael  Gandolfi 

& Osvaldo  Golijov 

All  Composition  Fellows 

HTRN 

2:00-4:00 

Meeting  with  Mr.  Spano 
All  Conducting  Fellows 

CH3 

4:30-5:30 

Dinner  at  Tanglewood 
All  Fellows 

Tent  Club 

! 5:30-6:30 

Orientation 

CMH 

1 

All  Fellows 

i Tuesday,  June  27'*’ 

i 

1 10:00-12:00 

Conducting  Class 

CH3 

I 

Mr.  Spano 

1 1:00-3:00 

Seminar/Presentation  of  Composition  Fellows’  Music 
Mr.  Gandolfi  & Mr.  Golijov 
Please  see  posted  assignment  list 

HTRN 

7:00-9:30 

Bach:  Magnificat 
Seiji  Ozawa 

SOH 

Copland:  Appalachian  Spring 
Stefan  Asbury 

WB 

This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Wednesday,  June  28'*' 


10:00-12:30  Tanglewood  Music  Center  Orchestra  SOH 

rehearsal 

1:00-3:30  Seminar/Presentation  of  Composition  Fellow’s  Music  HTRN 

Mr.  Gandolfi  & Mr.  Golijov 
Please  see  posted  assignment  list 

2:00-4:00  Tanglwood  Music  Center  Orchestra  TH 

Verdi:  Falstajf  reading 

4:30-6:30  Conducting  Class  CH3 

Mr.  Spano 

7:00-9:30  Bach:  Magnificat  SOH 

Mr.  Ozawa 

Copland:  Appalachian  Spring  WB 

Mr.  Asbury 


Thursday,  June  29'*’ 


10:00-12:30  Tanglewood  Music  Center  Orchestra  SOH 

rehearsal 

1:00-5:00  Individual  consultations  with  HTRN 

Mr.  Gandolfi  & Mr.  Golijov 
Please  see  posted  sign-up  list 

2:00-4:30  Tanglewood  Music  Center  Orchestra  SOH 

rehearsal 

4:30-6:30  Conducting  Class  Birch 

Mr.  Spano 

7:00-9:30  Bach:  Magnificat  SOH 

Mr.  Ozawa 

Copland:  Appalachian  Spring  WB 

Mr.  Asbury 


This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Friday,  June  30**’ 


9:00-9:50  Movement  Class  CMH 

optional 

10:00-12:30  Tangle  wood  Music  Center  Orchestra  SOH 

rehearsal 

1:00-5:00  Individual  consultations  with  HTRN 

Mr.  Gandolfi  & Mr.  Golijov 
Please  see  posted  sign-up  list 
Composition  Fellows 


1 :30-4:30  Tanglewood  Music  Center  Orchestra  TH 

Verdi:  Falstaff,  Act  2 

4:45-5:15  Opening  Exercises  rehearsal  SOH 

All  Fellows 

5:30  Opening  Exercises  SOH 

All  Fellows 

8:30  CONCERT  SOH 


Boston  Symphony  Orchestra  Chamber  Players 

Mozart:  Flute  Quartet  in  D,  K.  285 
Janacek:  Mladi,  for  wind  sextet 

Brahms:  Serenade  No.  1 in  D,  Op.  II 


This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Saturday,  July  1' 


10:00-12:30 

Tanglewood  Music  Center  Orchestra 
rehearsal 

SOH 

1:30-4:30 

Tanglewood  Music  Center  Orchestra 
Verdi:  Fahtaff,  Act  3 

TH 

5:00-6:00 

Bach:  Magnificat 
Mr.  Ozawa 

SOH 

Copland:  Appalachian  Spring 
Mr.  Asbury 

WB 

This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Sunday,  July  2"^ 

10:00-12:30  Tanglewood  Music  Center  Orchestra  SOH 

dress  rehearsal 

2:30  CONCERT  SOH 

Boston  Symphony  Orchestra  Chamber  Players 

Britten:  Sinfonietta,  Op.  1 
Copland:  Sextet 

Mozart:  String  Quintet  in  G minor,  K.  516 

8:30  CONCERT  SOH 

Tanglewood  Music  Center  Orchestra 

Beethoven:  Egmont  Overture  9’ 

Copland:  Grohg  32’ 

Elgar:  Enigma  Variations  29’ 

Seiji  Ozawa 

Robert  Spano,  conductors 


This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Monday,  July  3'^'* 


10:00-1:00 

Tanglewood  Music  Center  Orchesua 
Verdi:  Falstaff,  Act  1 

TH 

1:00-3:00 

Shakespeare  Seminar 

Tina  Packer,  Composition  Fellows 

HTRN 

3:00-5:00 

Conducting  Class 
Mr.  Spano 

CH3 

4:00-5:00 

Composition  Discussion 
Mr.  Gandolfi  & Mr.  Golijov 

HTRN 

8:30 

CONCERT 

SOH 

Chamber  Music  Concert 

Bach:  Brandenburg  Concerto  No.  3 

10’ 

Copland:  Appalachian  Spring 

23’ 

Bach:  Magnificat 

35’ 

Seiji  Ozawa 

Stefan  Asbury,  conductors 

Tuesday,  July  d**" 

10:00-12:30 

Boston  Symphony  Orchestra 
rehearsal 

SHED 

1:00-3:00 

Composition  Class 

Mr.  Gandolfi  & Mr.  Golijov 

HTRN 

2:00-4:00 

Conducting  Class 
Mr.  Spano 

CH3 

7:00-9:00 

Masterclass 

SOH 

Violin:  Malcome  Lowe  & 

Marylou  Speaker  Churchill 


This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Wednesday,  July  S'*" 


10:00-12:30 

Boston  Symphony  Orchestra 
rehearsal 

SHED 

1:00-3:00 

Composition  Class 

Mr.  Gandolfi  & Mr.  Golijov 

HTRN 

2:00-4:00 

Conducting  Class 
Mr.  Spano 

CH3 

4:00-6:00 

Boston  Symphony  Orchestra 
rehearsal 

SHED 

Thursday,  July  6'*’ 

10:00-12:30 

Boston  Symphony  Orchestra 
rehearsal 

SHED 

1:00-3:00 

Composition  Class 

Mr.  Gandolfi  & Mr.  Golijov 

HTRN 

2:00-4:00 

Conducting  Class 
Mr.  Spano 

CH3 

4:00-6:00 

Boston  Symphony  Orchestra 
rehearsal 

SHED 

6:00-7:00 

Host  Family  Dinner 

Tent  Club 

7:00 

Silk  Road  Workshop  with  Yo  Yo  Ma 

SOH 

This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


CMH 


Friday,  July  T**" 


9:00-9:50  Movement  Class 
optional 


1 0:00- 1 2:30  Boston  Symphony  Orchestra 


SHED 


1:00-3:00  Composition  Class 

Mr.  Gandolfi  & Mr.  Golijov 


HTRN 


2:00-4:00  Conducting  Class 
Mr.  Spano 


CH3 


6:00 


CONCERT 


SOH 


Members  of  the  Boston  Symphony  Orchestra 
Prelude  Concert 


Boston  Symphony  Orchestra 

Copland:  Fanfare  for  the  Common  Man 
Copland:  Quiet  City 
Haydn:  Cello  Concerto  in  C 
Meyer:  Double  Concerto  for  cello,  double  bass, 
And  orchestra 

Stravinsky:  Suite  from  The  Firebird  (1919) 
Seiji  Ozawa,  conductor 


This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


8:30 


CONCERT 


SHED 


Saturday,  July  8“’ 


10:35-1 :05  Boston  Symphony  Orchestra 

rehearsal 


SHED 


2:30 


CONCERT 


SOH 


Family  Concert 


Gandolfi:  Pinocchio's  Adventure  in  Funland 


30’ 


Stefan  Asbury,  conductor 


8:30 


CONCERT 


SHED 


Boston  Symphony  Orchestra 

Williams:  Essay  for  Strings 
Prokofiev:  Violin  Concerto  No.  2 
Williams:  Tree  Song 
Tchaikovsky:  Francesca  da  Rimini 

John  Williams,  conductor 


This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Sunday, 

10:00 


2:30 


8:30 


July  9'*‘ 


CONCERT 

Chamber  Music  Concert 

Hindemith:  Kleine  Kammermusik 

Strauss:  Violin  Sonata 

Stravinsky:  L’Histoire  du  Soldat  Suite 


Wourinen:  Consort  of  Four  Trombones 
Bartok;  Sonata  for  2 Pianos  and  Percussion 

CONCERT 

Boston  Symphony  Orchestra 

Beethoven:  Piano  Concerto  No.  5 
Debussy:  Printemps 
Respighi:  Roman  Festivals 


Roberto  Abbado,  conductor 
CONCERT 

Chamber  Music  Concert 

Varese:  Octandre 

De  Falla:  Seven  Spanish  Songs 

Faure:  Violin  Sonata 


Brahms:  Clarinet  Sonata 
Etler:  Brass  Quintet 


SOH 


17’ 

25’ 

25’ 

6’ 

26’ 

SHED 


SOH 


7’ 

15’ 

25’ 

20’ 

15’ 


This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Monday,  July  10*** 


10:00-12:00 

Conducting  Class 
Mr.  Spano 

CH3 

Shakespeare  Seminar 

Tina  Packer,  Composition  Fellows 

HTRN 

1:30 

CONCERT 

CMH 

Chamber  Music  Concert 

Mozart:  Violin  Sonata  in  G Major 

17’ 

Beethoven:  Violin  Sonata  Op.  12,  No.  2 

24’ 

Bernstein:  Clarinet  Sonata 

10’ 

Mozart:  Wind  Quintet  in  E flat 

17’ 

4:00-5:00 

Meeting  with  Chen  Yi 
All  Composition  Fellows 

HTRN 

5:00 

CONCERT 

SOH 

String  Quartet  Seminar 
Repertoire  to  be  announced 

8:30 

CONCERT 

SOH 

String  Quartet  Seminar 
Repertoire  to  be  announced 


This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Tuesday,  July  ll“‘ 

10:00-12:00  Conducting  Class  CH  3 

Mr.  Spano 

1:30-3:30  Composition  Lecture  HTRN 

Compositions  of  Chen  Yi 

5:00  CONCERT  SOH 

String  Quartet  Seminar 
Repertoire  to  be  announced 

8:30  CONCERT  SOH 

String  Quartet  Seminar 
Repertoire  to  be  announced 

Wednesday,  July  12“' 

10:00-12:00  Composition  Class  HTRN 

Mr.  Gandolfi 

10:00-12:30  Boston  Pops  Orchestra  SHED 

rehearsal 

Tanglewood  Music  Center  Orchestra  SOH 

rehearsal 

1:00-4:00  Individual  Meetings  with  Chen  Yi  HTRN 

Please  see  posted  sign-up  list 
All  Composition  Fellows 

2:00-4:00  Tanglewood  Music  Center  Orchestra  SHED 

rehearsal 

4:30-6:30  Conducting  Class  CH  3 

Mr.  Spano 

8:30  CONCERT  SHED 

Boston  Pops  Orchestra 
Keith  Lockhart,  conductor 


This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Thursday,  July  13'*’ 

10:00-12:30  Boston  Symphony  Orchestra  SHED 

rehearsal 

Tanglewood  Music  Center  Orchestra  SOH 

rehearsal 

1 :30-3:30  Composition  Lecture  with  Chen  Yi  HTRN 

Traditional  Chinese  instruments  and  their 
traditional  and  contemporary  repertoire 

2:00-4:00  Tanglewood  Music  Center  Orchestra  SOH 

rehearsal 

4:00-6:00  Boston  Symphony  Orchestra  SHED 

rehearsal 


This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Friday,  July  14“* 


9:00-9:50 

Movement  Class 
optional 

Maple 

10:00-12:30 

Boston  Symphony  Orchestra 
rehearsal 

SHED 

Tanglewood  Music  Center  Orchestra 
rehearsal 

SOH 

1:30-3:30 

Composition  Class 
Mr.  Gandolfi 

HTRN 

2:00-4:00 

Tanglewood  Music  Center  Orchestra 
rehearsal 

SHED 

4:30-6:30 

Conducting  Class 
Mr.  Spano 

CH3 

6:00 

CONCERT 

Members  of  the  Boston  Symphony  Orchestra 
Prelude  Concert 

SOH 

8:30 

CONCERT 

SHED 

Boston  Symphony  Orchestra 

Faure:  Suite  from  Pelleas  et  Melisande 
Prokofiev:  Piano  Concerto  No.  2 
Beethoven:  Symphony  No.  7 


James  DePriest,  conductor 


This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Saturday,  July  IS**" 


10:35-1:05 

Boston  Symphony  Orchestra 
rehearsal 

SHED 

12:00-1:45 

Fellowship  Luncheon 

Hawthorne 

All  Fellows 

Tent 

2:00-4:30 

Tangle  wood  Music  Center  Orchestra 
dress  rehearsal 

SHED 

2:30 

CONCERT 

Boston  University  Tanglewood  Institute 

Chen  Yi:  Momentum 
Grieg:  Peer  Gynt  Suite,  No.  1 
Tchaikovsky:  Symphony  No.  1 

Lan  Shui,  conductor 

SOH 

8:30 

CONCERT 

Tanglewood  Music  Center  Orchestra 
Leonard  Bernstein  Memorial  Concert 

SHED 

Bernstein.’  Benediction 

8’ 

Elgar:  Enigma  Variations 

29’ 

Verdi:  Falstaff,  Act  3 

35’ 

Seiji  Ozawa 

Robert  Spano,  conductors 


This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Sunday,  July  16*'’ 


10:00  CONCERT  SOH 

Chamber  Music  Concert 

Schumann:  Piano  Quintet  25’ 

Palej:  String  Quintet  10’ 

Janacek:  Sokol  Fanfare  4’ 

Vir:  Ultimate  Words,  Infinite  Song  35’ 

2:30  CONCERT  SHED 

Boston  Symphony  Orchestra 
Brahms:  Tragic  Overture 


Lutoslawski:  Concerto  for  Orchestra 
Beethoven:  Violin  Concerto 


Seiji  Ozawa,  conductor 


7:00-9:00  Tanglewood  Music  Center  Orchestra 

Mahler;  Symphony  No.  5 sectionals 
Please  see  posted  sectional  information 


This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Monday,  July  17“' 


10:00-12:30 

Tanglewood  Music  Center  Orchestra 
rehearsal 

SOH 

11:00-1:00 

Shakespeare  Seminar 

Tina  Packer,  Composition  Fellows 

HTRN 

2:00-4:30 

Tanglewood  Music  Center  Orchestra 
rehearsal 

SOH 

2:00-5:00 

Individual  Meetings  with  Chen  Yi 
Please  see  posted  sign-up  list 
All  Composition  Fellows 

HTRN 

4:30-6:30 

Conducting  Class 
Mr.  Spano 

CH3 

Tuesday,  July 


10:00-12:30  Tanglewood  Music  Center  Orchestra  SOH 

rehearsal 

1 :00-4:00  Individual  Meetings  with  Chen  Yi  HTRN 

Please  see  posted  sign-up  list 
All  Composition  Fellows 

2:00-4:30  Tanglewood  Music  Center  Orchestra  SOH 

rehearsal 

4:30-6:30  Conducting  Class  CH  3 

Mr.  Spano 

7 :00-9:00  Guest  Composer  Lecture  HTRN 


Louis  Andreissen 
All  Composition  Fellows 


This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Wednesday,  July  19”' 


10:00-12:30  Boston  Symphony  Orchestra  SHED 

rehearsal 

Tanglewood  Music  Center  Orchestra  SOH 

dress  rehearsal 

1:00-3:00  Conducting  Class  CH  3 

Mr.  Spano 

1 :00-4:00  Individual  Meetings  with  Chen  Yi  HTRN 

Please  see  posted  sign-up  list 
All  Composition  Fellows 


4:00  Louis  Andreissen  Lecture 

“Dance  and  Music” 

Meet  in  front  of  the  Carriage  House  for  trip  to  Jacob’s  Pillow 
All  Composition  Fellows 


4:00-6:00  Boston  Symphony  Orchestra 
rehearsal 


SHED 


8:30  CONCERT 


SOH 


Tanglewood  Music  Center  Orchestra 

Mahler:  Symphony  No.  5 68’ 

James  Conlon,  conductor 


This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Thursday,  July  20**' 


10:00-12:30  Boston  Symphony  Orchestra  SHED 

rehearsal 

Tanglewood  Music  Center  Orchestra  TH 

Verdi:  Fahtaff,  Act  1 

10:00-1:00  Individual  Meetings  with  Chen  Yi  HTRN 

Please  see  posted  sign-up  list 
All  Composition  Fellows 

2:00-4:30  Tanglewood  Music  Center  Orchestra  TH 

Verdi:  Falstaff,  Act  1 

4:00-6:00  Boston  Symphony  Orchestra  SHED 

rehearsal 

8:30  CONCERT  SOH 


Vocal  Recital 
Art  Song  Fellows 

Berlioz:  Les  Nuits  d'Ete 

Schumann:  Spanisches  Liederspiel,  Op.  74 


This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Friday,  July  21’ 


9:00-9:50 

Movement  Class 
optional 

Maple 

10:00-12:30 

Boston  Symphony  Orchestra 
rehearsal 

SHED 

Tanglewood  Music  Center  Orchestra 
Verdi:  Falstaff,  Act  2 

TH 

10:00-1:00 

Individual  Meetings  with  Chen  Yi 
Please  see  posted  sign-up  list 

HTRN 

2:00-4:30 

Tanglewood  Music  Center  Orchestra 
Verdi:  Falstaff,  Act  2 

TH 

6:00 

CONCERT 

Members  of  the  Boston  Symphony  Orchestra 
Prelude  Concert 

SOH 

8:30 

CONCERT 

SHED 

Boston  Symphony  Orchestra 

Wagner:  Siegfried  Idyll 
Schumann:  Piano  Concerto 
Haydn:  Symphony  No.  99 

Jeffrey  Tate,  conductor 


This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Saturday,  July  22“'* 


10:35-1:05  Boston  Symphony  Orchestra 
rehearsal 


SHED 


2:00-4:30  Tanglewood  Music  Center  Orchestra 
Verdi:  Falstaff,  Act  3 


TH 


8:30 


CONCERT 


SHED 


Boston  Symphony  Orchestra 

Wagner:  Overture  to  The  Flying  Dutchman 
Schoenberg:  Verklarte  Nacht 
Mozart:  Exsultate,  jubilate 

Wagner:  Preludes  to  Acts  3 and  1 of  Die  Meistersinger 
James  Conlon,  conductor 


This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Sunday,  July  23^'‘ 


10:00 

CONCERT 

Chamber  Music  Concert 

SOH 

Beethoven:  Piano  Trio  “Ghost" 

25’ 

Silverman:  String  Quartet 

10’ 

Anderson:  Vocalise 

10’ 

Yi:  Qi 

10’ 

Tsai:  Four  Short  Pieces  for  Solo  Oboe 

10’ 

Janacek:  Capriccio 

20’ 

2:30 

CONCERT 

Boston  Symphony  Orchestra 

Lieberson:  Red  Garuda 
Tchaikovsky;  Symphony  No.  5 

Seiji  Ozawa,  conductor 

SHED 

5:00-7:30 

Tangle  wood  Music  Center  Orchestra 
Verdi:  Falstqff,  Act  3 

TH 

6:00 

CONCERT 

SOH 

Family  Concert 
Repertoire  to  be  announced 


This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Monday,  July  24' 


10:00-1:00 

Tanglewood  Music  Center  Orchestra 
Verdi:  Falstaff,  All  Acts 

TH 

2:30 

CONCERT 

SOH 

Vocal  Recital 
Art  Song  Fellows 

Mozart:  Cantata 
Poulenc:  La  Fraicheur  et  le  Feu 
Strauss:  Modchenblumen 
Mussorgsky:  Sunless 
Britten:  Winter  Words 
Strauss:  Ophelia-lieder 
Rachmaninoff:  Opus  8 
Vores:  Boy  Crazy 

2:30-5:30 

Tanglewood  Music  Center  Orchestra 
Verdi:  Falstaff,  All  Acts 

TH 

This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Tuesday,  July  25** 

Free  Day 

6:00  PM  Fellows  Celebration  hosted  by  Seiji  Ozawa  MHS 

events  to  include: 
softball  game  and  barbeque 

Wednesday,  July  26**" 

10:00-12:30  Boston  Symphony  Orchestra  SHED 

rehearsal 

1:30-3:30  ComposiUon  Class  HTRN 

Presentation  of  Composition  Fellow’s  work 
Mr.  Oily  Wilson 

Please  see  posted  assignment  list 

2:30-5:30  Tanglewood  Music  Center  Orchestra  TH 

Verdi:  Falstaff,  All  Acts 

4:00-6:00  Boston  Symphony  Orchestra  SHED 

rehearsal 

7:00-9:00  Masterclass  CMH 

Violin:  Malcome  Lowe 

Concertmaster,  Boston  Symphony  Orchestra 


This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Thursday,  July  I?**" 


10:00-12:30 

Boston  Symphony  Orchestra 
rehearsal 

SHED 

1:30-3:30 

Composition  Class 
Compositions  of  Oily  Wilson 

HTRN 

2:30-5:30 

Tanglewood  Music  Center  Orchestra 
Verdi:  Falstajf,  All  Acts 

TH 

4:00-6:00 

Boston  Symphony  Orchestra 
rehearsal 

SHED 

This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Friday,  July  28th 


9:00-9:50 

Movement  Class 
optional 

CMH 

10:00-12:30 

Boston  Symphony  Orchestra 
rehearsal 

SHED 

2:30 

CONCERT 

TH 

Tangle  wood  Music  Center  Orchestra  and  Opera  Fellows 
Verdi:  Falstaff  open  dress  rehearsal 
Seiji  Ozawa,  conductor 

6:00 

CONCERT 

Members  of  the  Boston  Symphony  Orchestra 
Prelude  Concert 

SOH 

8:30 

CONCERT 

SHED 

Boston  Symphony  Orchestra 

Mozart:  Symphony  No.  25 
Mozart:  Piano  Concerto  No.  22 
Mozart:  Symphony  No.  40 

James  Conlon,  conductor 


This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Saturday,  July  29"*' 


10:35-1:05  Boston  Symphony  Orchestra 
rehearsal 


SHED 


2:30 


CONCERT 


TH 


Tanglewood  Music  Center  Orchestra  and  Opera  Fellows 
Verdi;  Falstaff  open  dress  rehearsal 
Seiji  Ozawa,  conductor 


Boston  Symphony  Orchestra 

Berlioz:  Overture  to  Benvenuto  Cellini 
Ravel:  Piano  Concerto  in  G 
Franck:  Symphony  in  D minor 

Emmanuel  Villaume,  conductor 


8:30 


CONCERT 


SHED 


This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Sunday,  July  30**' 

10:00  CONCERT  SOH 

Chamber  Music  Concert 

Cooper:  Etudes  for  Solo  Piano  10’ 

Wilson:  Piano  Trio  12’ 

Brahms;  Horn  Trio  22’ 

Ligeti:  6 Bagatelles  12’ 

Enesco:  Octour  40’ 

2:30  CONCERT  SHED 

Boston  Symphony  Orchestra 
Dan  Volkov,  conductor 

8:00  CONCERT  TH 

Tanglewood  Music  Center  Orchestra  and  Opera  Fellows 
Verdi:  Falstaff 
Seiji  Ozawa,  conductor 


This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Monday,  July  31' 


2:00-4:00 

Conducting  Class 
Mr.  Spano 

CH3 

1:30-3:30 

Composition  Class 

Presentation  of  Composition  Fellow’s  work 
Mr.  Wilson 

Please  see  posted  assignment  list 

HTRN 

8:00 

CONCERT 

TH 

Tanglewood  Music  Center  Orchestra  and  Opera  Fellows 

Verdi:  Falstqff 

Seiji  Ozawa,  conductor 

Tuesday, 

August  1** 

1:00-3:00 

Individual  Meetings  with  Mr.  Wilson 
Please  see  posted  sign-up  list 

HTRN 

2:00 

Tanglewood  On  Parade 
Please  see  posted  events  schedule 

8:00 

CONCERT 

SHED 

Tanglewood  On  Parade 
Tanglewood  Music  Center  Orchestra 

Repertoire  to  include: 

Tchaikovsky:  1812  Overture 

Seiji  Ozawa 

Keith  Lockhart 

John  Williams,  conductors 


This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Conductor’s  Reading  Orchestra 


Week  1: 
Week  2: 

Week  3: 

Week  4: 

Weeks: 
Week  6: 

Week  7: 

Week  8; 


Raushan  Akhmedyarov,  violin 
Simon  McDonald,  violin 
Kathryn  Sievers,  viola 
Kate  Kayaian,  cello 
Gil  Katz,  bass 
Vytas  Baksys,  piano 

Tanglewood  Music  Center 
Conducting  Class  Repertoire 


Beethoven:  Symphony  No.  3 

Debussy:  Prelude  a L’Apres-midi  d'unfaune 

Brahms:  Symphony  No.  I 
Bartok:  Concerto  for  Orchestra 
Mozart:  Magic  Flute  Overture 

Tchaikovsky:  Symphony  No.  6 
Copland:  Appalachian  Spring 

Debussy:  La  Mer 
Beethoven:  Egmont  Overture 

to  be  announced 

Sibelius:  Symphony  No.  7 
Stravinsky:  Le  Sacre  du  printemps 

Brahms:  Symphony  No.  4 
Beethoven:  Symphony  No.  8 

Mozart:  Cossifan  Tutti,  Act  /,  finale 
Puccini:  La  Boheme,  Act  III,  Reh.  26  to  end 
Tchaikovsky:  Violin  Concerto 


Tanglewood  Music  Center  Orchestra  Repertoire 


Concert  I 

July  2 

Seiji  Ozawa,  Andre  Previn,  Beethoven:  Egmont  Overture 
Robert  Spano,  conducting  Copland:  Grohg 

Elgar:  Enigma  Variations 

Concert  II 

July  15 

Seiji  Ozawa,  Andre  Previn,  Bernstein:  Benediction 
Robert  Spano,  conducting  Elgar:  Enigma  Variations 
Verdi:  Falstaff,  Act  HI 

Concert  HI 

July  19 

James  Conlon,  conducting 

Mahler:  Symphony  No.  5 

Opera 

July  28-31 

Seiji  Ozawa,  conducting 

Verdi:  Falstaff 

NOTES 


60th  anniversary 


TANGLEWOOD  MUSIC  CENTER 
2000 


CONDUCTING 

& 

COMPOSING  SCHEDULE 


AUGUST  2 - AUGUST  20 


BOSTON  SYMPHONY  ORCHESTRA 


Seiji  Ozawa,  Music  Director 
Mark  Volpe,  Managing  Director 

TANGLEWOOD  MUSIC  CENTER 

Ellen  Highstein,  Director 

Patricia  Brown,  Associate  Director 
Katie  Lempert,  Manager  of  Student  Services 
Keith  Elder,  Operations  Manager 
JuUe  Giattina,  Coordinator 
Brian  Wallenmeyer,  Scheduler 


Harry  Shapiro,  Manager,  Tanglewood  Music  Center  Orchestra 
Margie  Chebotariov,  Assistant  Orchestra  Manager 
Robert  Olivia,  Librarian,  Tanglewood  Music  Center  Orchestra 


Jessica  Happel,  Stage  Manager,  Seiji  Ozawa  Hall 
Kate  Marsch,  Librarian,  Aaron  Copland  Library 
Diane  Lin,  Printed  Programs  Coordinator 
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The  Tanglewood  Music  Center  gratefully  acknowledges 
the  following  composition  and  conducting  faculty  for  their  involvement 
in  the  Sixtieth  Anniversary  Season 

Louis  Andreissen 
Stefan  Asbury 
Elliott  Carter 
James  Conlon 
Milton  Babbitt 
George  Benjamin 
Frank  Epstein 
Elliot  Fisk 
Michael  Gandolfi 
Osvaldo  Golijov 
Ford  Lallerstedt 
Seiji  Ozawa 
Andre  Previn 
Lucy  Shelton 
Robert  Spano 
Roger  Voisin 
John  Williams 
OUy  Wilson 
Lawrence  Wolfe 
Chen  Yi 


Tanglewood  Music  Ceoler  Fellows 


Violin 

Fhite 

Librarian 

Madeline  Adkins 

Alicia  Di  Donato 

Brian  Casper 

Katherine  Baker 

Alicia  McQuerrey 

Ala  Benderschi 

Riona  O’Duinnin 

Plano 

Monica  Cheversan 

Donna  Shin 

Gabrielius  Alekna 

Gillian  Clements 

Elena  Baksbt 

Aya  Hasegawa 

Oboe 

Dimitri  Dover 

John  Holland 

Sarah  Jeffrey 

Emi  Nakajima 

Yuki  Kasai 

Izumi  Nishizawa 

Daniel  Schlosberg 

Stephanie  Lanen 

Amanda  Paine 

Michael  Sheppard 

1-ChingLi 

Ted  Sugata 

Ju-Ping  Song 

Lisa  Liu 

Natalie  Zhu 

Stacy  Markowitz 

Clarinet 

Saeka  Matsuyama 

IxiChen 

Composition 

Josq>b  Meyer 

Michael  Doyle 

Fernando  Benadon 

Cynthia  MiUo* 

Kristen  Finkbeiner 

Daniel  Coopo^ 

Rd)ecca  Moench 

Ann  Lavin 

Robin  de  RaafT 

Grace  Ob 

Victoria  Luperi 

Koji  Nakano 

Caroline  PUszka 

Norb«t  Palq 

Olga  Polonsky 

Bassoon 

Adam  Silverman 

Anna  Safonova 

Andrew  Gott 

Ling-Heui  Tsai 

Oksana  Solovieva 

J«ini  Groyon 

Sayaka  Takeuchi 

Julia  Lockhaidt 

Conducting 

Kati  Tuoimnen 

Yei-Chi  Wang 

Lin  Chen 

Maijolein  van  [>ingstee 

Alexander  Mickelthwate 

Rira  Watanabe 

Horn 

Toshiald  Murikand 

Mirabai  Weismehl 

Matthew  Annin 

Jean-Philippe  Trend>lay 

Kristina  Yoder 

Kelly  Daniels 

Yonah  Zur 

Fritz  Foss 

Voice 

Kimberly  Hamill 

Enrique  Abdala 

Chrystal  Leamon 

Janna  Baty 

Chi-Yuan  Chen 

Michelle  Perry 

Scott  Bearden 

Paula  Cbo 

Cora  Burggraaf 

Marie  Holloway 

Trumpet 

Alain  CouJombe 

Dana  Lawson 

Rachel  Epley 

William  Ferguson 

ULi 

ThomAs  Hooten 

Jason  Fmante 

Robert  Meyer 

Kelly  Ricks 

Bryon  Grohman 

Ivetta  Minkina 

Stephen  Tistaert 

Ross  Hauck 

Keiko  N^yoshi 

Mike  Zonshine 

Mary  Hughes 

Saioko  Seoda 

Tamara  Hummel 

Michel  Vannoni 

Trombone 

Marie  Anne  Kowan 

Emily  Watkins 

Ben  Perrier 

Bong-Won  Kye 

Joanne  Wojtowicz 

Samuel  Getchell 

Mia  Lranox 

Nathan  Zgonc 

Allyson  McHardy 

CeUo 

Lynne  McMurtiy 

Sharon  Bogas 

Bass  Trombone 

Andrew  Meyer 

Erin  Bieene 

John  Thevenet 

Sharia  Nafziger 

Tomoko  Fujita 

Maldko  Narumi 

Alexei  Gonzales 

Tuba 

Daesan  No 

Robert  Howard 

Jerome  Stover 

Drew  Poling 

Micky  Katz 

Alexander  Puhrer 

Sam  Ou 

PercQssioD 

Andrea  Tiebnick 

Vernon  Regehr 

Greg  Cohen 

Mark  Uhlemann 

Aurelian  Sabouret 

Vadim  Karpinos 

Amelia  Watkins 

Kate  Sanford 

Valerie  Krob 

James  Westman 

Andrew  Wilson 

Sanuiel  Solomon 

Hung  Yun 

lonut  Zamfir 

Jaime  Shapiro 
Ed  Stephan 

John  Zuckerman 

Bass 

Vocal  Pianist 

Joseph  Conyers 

Harp 

Nobuko  Amemiya 

Dacy  Gillespie 

Franziska  Huhn 

Jean  Anderson  Collier 

Meredith  Johnson 

Calista  McKasson 

Inge  Handojo 

Ju-Fang  Liu 

AnAstAssia  Mozina 

Manhew  Medlock 

Elvia  Puccinelli 

Man  Reeder 

Hyae-Seon  Shin 

Paul  Reich 


Facility  Key 


Seiji  Ozawa  Hall 

SOH 

Seiji  Ozawa  Hall  Green  Room 

SOHGR 

Koussevitzky  Music  Shed 

SHED 

Rehearsal  Stage 

RehSt 

Theater 

TH 

Chamber  Music  Hall 

CMH 

Carriage  House  1,  2,  3 

CH  1,  2,  3 

East  Bam 

EB 

West  Bam 

WB 

Press  Porch 

Press  Porch 

Birch  Lot 

Birch 

Hickory  Lot 

Hickory 

Maple  Lot 

Maple 

Oak  Studio 

Oak 

Hawthorne  Cottage 

HTRN 

Highwood  Beige 

HWD  Biege 

Highwood  Bernstein 

HWD  Bmstn 

Highwood  Blue 

HWD  Blue 

Highwood  Gray 

HWD  Gray 

Highwood  Ivory 

HWD  Ivory 

Highwood  Rust 

HWD  Rust 

Manor  House  1-15 

MH  1-15 

Miss  Hall’s  School  1-43 

MHS  1-43 

Miss  Hall’s  School  Arts  Bam 

Arts  Bam 

Miss  Hall’s  School  Music  Room 

MHS  MusicRm 

Important  Telephone  Numbers 
Area  Code  (413) 


Tanglewood  Music  Center  Main  Telephone 
637-5230 


Seiji  Ozawa  Hall 
637-5333 


Ellen  Highstein,  Director 
637-5234 


Patricia  Brown,  Associate  Director 
637-5233 


Katie  Lempert,  Manager  of  Student  Services 
637-5310 


Keith  Elder,  Operations  Manager 
637-5238 


Julie  Giattina,  Coordinator 
637-5232 


Miss  Hall’s  School 
395-7013 
445-4181  fax 


Wednesday,  August  2“* 


10:00-12:30 

Boston  Symphony  Orchestra 
Rehearsal 

SHED 

12:00-2:00 

“Conductor’s  Role”  Seminar  2000 
The  Conductor  as  Artistic  Director 

Seranak 

2:00-4:00 

Conducting  Class 
Mr.  Spano 

CH3 

4:00-6:00 

Boston  Symphony  Orchestra 
Rehearsal 

SHED 

This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Thureday,  August  3"* 


9:30-12:30  Tanglewood  Music  Center  Orchestra  SOH 

Composition  Felows  Reading  Session 


12:00-2:00 

“Conductor’s  Role”  Seminar  2000 
The  Conductor  as  Orchestra  Builder 

Seranak 

1:00-3:00 

Composition  Class 

“String  Techniques”  with  Mr.  Wolfe 

HTRN 

2:00-4:00 

Conducting  Class 
Mr.  Spano 

CH3 

3:00-5:00 

Composition  Class 
Mr.  John  Williams 

HTRN 

4:00-6:00 

Boston  Symphony  Orchestra 
Rehearsal 

SHED 

This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Friday,  August  d**" 

10:00-12:30  Tanglewood  Music  Center  Orchestra  SOH 

Rehearsal 

Boston  Symphony  Orchestra  SHED 

Rehearsal 

12:00-2:00  “Conductor’s  Role”  Seminar  2000  Seranak 

The  Conductor  as  Team  Leader  - and  as  Middleman 

1:00-3:00  Individual  Meetings  with  Oily  Wilson  HTRN 

Please  see  posted  sign  up  list 

2:00-4:00  Conducting  Class  CH  3 

Mr.  Spano 

6:00  CONCERT  SOH 

Members  of  the  Boston  Symphony  Orchestra 
Prelude  Concert 

8:30  CONCERT  SHED 

Boston  Symphony  Orchestra 

Tchaikovsky:  Symphony  No.  6 
Tchaikovsky:  Piano  Concerto  No.  1 

Seiji  Ozawa,  conductor 
Van  Clibum,  piano 


This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Saturday,  August  S' 


10:35-12:30  Tanglewood  Music  Center  Orchestra  SOH 

Rehearsal 

Boston  Symphony  Orchestra  SHED 

Rehearsal 

12:00-2:00  "Conductor's  Role”  Seminar  2000  Seranalc 

The  Conductor  as  Civic  Leader 

1:00-3:00  Individual  Meetings  with  Oily  Wilson  HTRN 

Please  see  posted  sign  up  list 

2:00-4:00  Conducting  Class  CH  3 

Mr.  Spano 

8:30  CONCERT  SHED 

Boston  Pops  Orchestra 
Film  Night  at  Tanglewood 
John  Williams,  conductor 


This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Sunday,  August  6' 


10:00  CONCERT  SOH 

Chamber  Music  Concert 

Mozart:  Viola  Quintet  in  D Major  35’ 

Schoenberg:  String  Quartet,  No.  2 40’ 

Brahms:  Piano  Quartet  in  C minor  30’ 

12:00-2:00  “Conductor’s  Role”  Seminar  2000  CH  3 

The  Conductor  as  CEO 

1:00-3:00  Individual  Meetings  with  OUy  Wilson  HTRN 

Please  see  posted  sign  up  list 

2:30  CONCERT  SHED 

Boston  Symphony  Orchestra 
Britten:  War  Requiem 
Seiji  Ozawa,  conductor 

8:30  CONCERT  SOH 

Jazz  Evening:  Previn  and  Friends 

Andre  Previn,  piano 
David  Finck,  double  bass 
Mickey  Roker,  drums 


This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Monday,  August  7^ 


10:00-12:30  Tanglewood  Music  Center  Orchestra  SOH 

Rehearsal 

2:00-4:00  Tanglewood  Music  Center  Orchestra  SOH 

Rehearsal 

Conducting  Class  CH  3 

Mr.  Spano 

2:30  CONCERT  CMH 

Vocal  Recital 

Strauss:  Opus  87  13’ 

Komgold:  Shakespeare  Songs  10’ 

Berg:  Sieben  fruhe  Lieder  13’ 

Schumann:  Harfenspieler-lieder  8’ 

Liebermann:  Songs  12’ 


This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Tuesday,  August  8' 


10:00-12:30 

2:004:00 


Tanglewood  Music  Center  Orchestra 

SOH 

Rehearsal 

Conducting  Class 

CH3 

Mr.  Spano 

This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Wednesday,  August  9‘ 


10:00-12:30 

Composition  Class 
Mr.  Fisk 

HTRN 

Tanglewood  Music  Center  Orchestra 
Rehearsal 

SOH 

Boston  Symphony  Orchestra 
Rehearsal 

SHED 

12:30-1:30 

Lecture/Demonstration 

SOH 

Timpani:  Timothy  Genis,  Elliott  Carter 

2:00-4:00 

Conducting  Class 
Mr.  Spano 

CH3 

4:00-6:00 

Boston  Symphony  Orchestra 
Rehearsal 

SHED 

This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Tfaursday,  August  10* 


10:00-12:30 

Tanglewood  Music  Center  Orchestra 
Rehearsal 

WB 

Boston  Symphony  Orchestra 
Rehearsal 

SHED 

1:00-3:00 

Composition  Class 

“String  Techniques”  with  Mr.  Wolfe 

HTRN 

4:00-6:00 

Boston  Symphony  Orchestra 
Rehearsal 

SHED 

7:00 

CONCERT 

Festival  of  Contemporary  Music 
Berio:  Sequenzi  (complete) 

SOH 

This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Friday,  August  II' 


10:00-12:00 

Composition  Class 
with  Mr.  Babbitt 

HTRN 

Conducting  Class 
Mr.  Spano 

CH3 

10:00-12:30 

Boston  Symphony  Orchestra 
Rehearsal 

SHED 

1:00 

CONCERT 

SOH 

Festival  of  Contemporary  Music 
Prelude  Concert 

Babbitt;  Philomel 

18' 

Harvey:  Mortuos  Plango 

6’ 

Carter:  Tempo  e Tempi  (U.S.  Premiere) 

14’ 

Ilan  Volkov,  conductor 

2:30 

CONCERT 

SOH 

Festival  of  Contemporary  Music 

Carter;  Clock  Birthday  Fanfare 

2’ 

Ford:  Salome  Fast 

12’ 

Fedele;  Due  en  Resonance 

15’ 

Carter  ASKO  Concerto  (U.S.  Premiere) 

15’ 

Dallapiccola:  Tre  Laudi 

13’ 

Grisey:  Le  Temps  et  L’Ecume  (U.S.  Premiere) 

20’ 

Stefan  Asbury 

George  Benjamin,  conductors 


This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Friday,  August  11*''  continued 


6:00  CONCERT 

Members  of  the  Boston  Symphony  Orchestra 

Prelude  Concert 

8:30  CONCERT 

Boston  Symphony  Orchestra 

Mennin:  Moby  Dick,  Concertato  for  Orchestra 
Beethoven:  Piano  Concerto  No.  4 
Mendelssohn:  Symphony  No.  3,  Scottish 

Hans  Graf,  conductor 
Andre  Watts,  piano 


SOH 


SHED 


This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Saturday,  August  12*^ 


10;00-12:30 

Tanglewood  Music  Center  Orchestra 
Rehearsal 

SOH 

10:35-12:30 

Boston  Symphony  Orchestra 
Rehearsal 

SHED 

1:00 

CONCERT 

SOH 

Festival  of  Contemporary  Music 
Prelude  Concert 

Baltakas:  Riro 

T 

Wuorinen:  Trio 

8’ 

Foss:  Paradigm 

18’ 

DeRaaff:  Ennea 's  Domein 

r 

2:30 

CONCERT 

SOH 

Festival  of  Contemporary  Music 
Vocal  Recital 

Knussen:  Whitman  Settings 

12’ 

Dusapin:  Canto 

T 

Babbitt:  Four  Cavalier  Settings 

10’ 

Crawford-Seegen  Two  Ricercare 

9’ 

Crawford-Seeger  Three  Poems  erf  Carl  Sandburg 

9’ 

Schuller  Six  Renaissance  Lyrics 

20’ 

Jolas:  Caprice  a deux  voix 

5’ 

Rihm:  Alexander  lieder 

10’ 

Druckman:  Vocalise 

4’ 

Ronald  Feldman 

Alexander  Mickelthwate,  conductors 

4:30-6:30 

Conducting  Class 
Mr.  Spano 

CH3 

8:30 

CONCERT 

SHED 

Boston  Symphony  Orchestra 

All  Mozart  Program 
Symphony  No.  36 
Flute  Concerto  in  G 
Piano  Concerto  No.  24 

Andre  Previn,  conductor 
Jacques  Zoon,  flute 


This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Sunday,  August  IS"* 


10:00  CONCERT  SOH 

Festival  of  Contemporary  Music 

Perle:  Brief  Encounters  26’ 

Schneller:  Fantom  Islands  14’ 

Babbitt:  Homily  3’ 

Benjamin:  Viola  Viola  10’ 

Murail:  Allegories  15’ 

Stefan  Asbury,  conductor 

2:30  CONCERT  SHED 

Boston  Symphony  Orchestra 


Mozart:  Oveiture  to  Don  Giovanni 
Carter:  Variations  for  Orchestra 
Prokofiev:  Violin  Concerto  No.  I 
Mozart:  Symphony  No.  38 

Robert  Spano,  conductor 
Vadim  Repin,  vioUn 


8:30  CONCERT  SOH 

Festival  of  Contemporary  Music 

Boulez:  Sur  Incises  38’ 

George  Benjamin,  conductor 


This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Monday,  August  14' 


10;00-12;30 

Tanglewood  Music  Center  Orchestra 
Dress  rehearsal 

SOH 

Conducting  Class 
Mr.  Previn 

CH3 

Composition  Class 
Mr.  Menachem  Zur 

HTRN 

2;00-4;00 

Conducting  Oass 
Mr.  Previn 

CH3 

6;00 

CONCERT 

SOH 

Festival  of  Contemporary  Music 
Faculty  Prelude  Concert 

Levinson;  Bronze 

Ligeti;  Three  Pieces  for  Two  Pianos 
Copland;  Danzon  Cubana  for  Two  Pianos 
From  the  Millenium  Piano  Book; 
works  of  Carter,  Andriessen,  Chen  Yi 

8;30  CONCERT  SOH 

Festival  of  Contemporary  Music 

Tanglewood  Music  Center  Orchestra 


Leon;  Horizons  9’ 

Feldman;  Coptic  Light  30’ 

Benjamin;  Palimpsest  9’ 

Copland;  Inscape  12’ 

Carter  Allegro  Scorevole  12’ 


George  Benjamin 
Stefan  Asbury,  conductors 


6’ 

10’ 

10’ 


This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Tuesday,  August  15*^ 


10:00-12:30 

Conducting  Class 

CH3 

Mr.  Previn 

10:00-3:00 

American  Music  Center’s  Professional 

CMH 

Development  Workshop 

2:00-4:00 

Conducting  Class 

CH3 

Mr.  Previn 


This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Wednesday,  August  16' 


10:00-12:30  Composition  Class 

HTRN 

Mr.  Carter 

Boston  Symphony  Orchestra 

SHED 

Rehearsal 

2:30  CONCERT  CMH 

Vocal  Recital 

Britten:  On  this  Island  12’ 

Janacek:  Diary  of  One  Who  Vanished  35’ 

Komgold:  Abschiedslieder  12’ 

Poulenc:  Tel  jour,  telle  nuit  12’ 

Barber  Opus  10  8’ 

4:00-6:00  Boston  Symphony  Orchestra  SHED 

Rehearsal 

7:00-9:00  Career  Development  Evening  CH  3 


’Taking  Charge:  Charting  the  Course  of  Your  Career” 


Mark  Volpe,  Managing  Director,  Boston  Symphony  Orchestra 
Ellen  Highstein,  Director,  Tangle  wood  Music  Center 
Wendy  Pumam,  violin,  Boston  Symphony  Orchestra 


This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Thursday,  August  17' 


10:00-12:30  Composition  Class  HTRN 

Mr.  Carter 

Boston  Symphony  Orchestra  SHED 

Rehearsal 

2:30  CONCERT  CMH 

Vocal  Recital 

Schubert:  Heine  songs  from  Schwanengesang  12’ 

Mahler  Songs  of  a Wayfarer  12’ 

Turina:  Poema  en  forma  de  condones  10’ 

Schoenberg:  Book  of  the  Hanging  Gardens  28’ 

Britten:  Holy  Sonnets  of  John  Donne  16’ 

Liszt:  Songs  15’ 

4:00-6:00  Boston  Symphony  Orchestra  SHED 

Rehearsal 


This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Friday,  August  18' 


10:00-12:30  Tanglewood  Music  Center  Orchestra  SOH 

Rehearsal 

Boston  Symphony  Orchestra  SHED 

Rehearsal 

12:30-2:30  Conducting  Class  CH  3 

Mr.  Spano 

Puccini:  La  Boheme,  Act  in  from  reb  26  to  end 

2:30  CONCERT  TH 

Chamber  Music  Concert 

Bolter:  On  the  Cusp  10’ 

Henze:  Being  Beauteous  15’ 

Beethoven:  String  Quartet,  Op.  135  35’ 

Dohnanyi:  Serena/le,  Op.  10  20’ 

Benadon:  Meet  Cafe  T 

Nakano:  Takeawa  10’ 

Stravinsky:  Peasant  Songs  T 

Stefan  Asbury 
Norman  Bolter 
Ronald  Feldman,  conductors 

6:00  CONCERT  SOH 

Members  of  the  Boston  Symphony  Orchestra 
Prelude  Concert 

8:30  CONCERT  SHED 

Boston  Symphony  Orchestra 

Poulenc:  Stabat  Mater 
Tchaikovsky:  Symphony  No.  4 


This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Saturday,  August  19"' 


10:00-12:30  Tanglewood  Music  Center  Orchestra 
Rehearsal 


SOH 


10:35-12:30  Boston  Symphony  Orchestra 
Rehearsal 


SHED 


2:00-4:30  Tanglewood  Music  Center  Orchestra 
Dress  rehearsal 


SOH 


8:30 


CONCERT 


SHED 


Boston  Symphony  Orchestra 

Beethoven:  Romances  for  Violin  and  Orchestra 
Mozart:  Symphony  No.  29 
Brahms:  Symphony  No.  4 

Itzhak  Perlman,  conductor  and  violin 


This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Sunday,  August  20' 


10:00  CONCERT  SOH 

Chamber  Music  Concert 

Ravel:  Duo  20' 

Carter:  String  Quartet  40’ 

Bach:  Cantata  No.  21  30’ 

Craig  Smith,  conductor 

2:30  CONCERT  SHED 


Boston  Symphony  Orchestra 

Verdi:  Overture  to  I vespri  siciliani 
Verdi:  Stabat  Mater  and  Te  Deum 
Brahms:  Piano  Concerto  No.  2 

F^rico  Cortese,  conductor 
Nelson  Freire,  piano 


6:00  CONCERT  SOH 

Chamber  Music  Prelude  Concert 

Enesco:  Violin  Sonata  No.  3 25’ 

Dvorak:  Trio  in  f minor  40’ 

8:30  CONCERT  SOH 

Tanglewood  Music  Center  Orchestra 

Copland:  An  Outdoor  Overture  10’ 

Copland:  Music  for  a Great  City  24’ 

Copland:  Symphony  No.  3 45’ 

Robert  Spano 


Tanglewood  Music  Center  Conducting  Fellows 


This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Conductor’s  Reading  Orchestra 


Weekl: 
Week  2: 

Week  3: 

Week  4: 

Week  5: 
Week  6: 

Week?: 
Week  8: 


Rausban  Akhmedyarov,  violin 
Simon  McDonald,  violin 
Kathryn  Sievers,  viola 
Kate  Kayaian,  cello 
Gil  Katz,  bass 
Vytas  Baksys,  piano 

Tangiewood  Music  Center 
Conducting  Class  Repertoire 


Beethoven:  Symphony  No.  3 

Debussy:  Prelude  a L'Apres-midi  d’un  fame 

Brahms:  Symphony  No.  I 
Bartok:  Concerto  for  Orchestra 
Mozart:  Magic  F/«rc  Overture 

Tchaikovsky:  Symphony  No.  6 
Copland:  Appalachian  Spring 

Debussy:  LaMer 
Beethoven:  Egmont  Overture 

to  be  aimounced 

Sibelius:  Symphony  No.  7 
Stravinsky:  he  Sacre  du  printemps 

Brahms:  Symphony  No.  4 
Beethoven:  Symphony  No.  8 
Tchaikovsky:  Violin  Concerto 

Puccini:  La  Boheme,  Act  III,  Reh.  26  to  end 
Mozart:  Symphony  No.  39,  mvts.  1, 2, 4 
Beethoven:  Symphony  No.  4,  mvts.  1,  2 
Ravel:  Le  Tombeau  de  Couperin 


KasI  llarn 


AbbrevlaHoii  Key 
sun  Seiji  Ozawa  Hall 
Carriage  House 

I'aiiglewuod  Manor  (Main)  House 
lligliwoml  Manor  House 
Chamber  Music  Hall 
Reliearsal  Slagc 
West  Itnrii 
F.ast  Darn 
Miss  Hall’s  Seliool 
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60th  anniversary 


TANGLEWOOD  MUSIC  CENTER 
2000 


VOCAL  SCHEDULE 
JUNE  25- AUGUST  1 


I 


BOSTON  SYMPHONY  ORCHESTRA 


Seiji  Ozawa,  Music  Director 
Mark  Volpe,  Managing  Director 

TANGLEWOOD  MUSIC  CENTER 
Ellen  Highstein,  Director 


Patricia  Brown,  Associate  Director 
Katie  Lempert,  Manager  of  Student  Services 
Keith  Elder,  Operations  Manager 
Julie  Giattina,  Coordinator 
Brian  Wallenmeyer,  Scheduler 


Harry  Shapiro,  Ma/iager,  Tanglewood  Music  Center  Orchestra 
Margie  Cheboterov,  Assistant  Orchestra  Manager 
Robert  Olivia,  Librarian,  Tanglewood  Music  Center  Orchestra 


Gretchen  Mueller,  Opera  Stage  Manager 
John  Grande,  Opera  Librarian 
Jessica  Happle,  Stage  Manager,  Seiji  Ozawa  Hall 
Kate  Marsch,  Librarian,  Aaron  Copland  Library 
Diane  Lin,  Printed  Programs  Coordinator 
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The  Tanglewood  Music  Center  gratefully  acknowledges 
the  following  vocal  faculty  for  their  involvement 
in  the  Sixtieth  Anniversary  Season 


Phyllis  Curtin 
Alyssa  Dodson 
Ken  Griffiths 
Dennis  Hehnrich 
Kayo  Iwama 
David  Kneuss 
Seiji  Ozawa 
Karl  Paulnack 
Lucy  Shelton 
Alan  Smith 
Craig  Smith 
Paula  Suozzi 
Pierre  Vallet 


Tinglcwood  Music  Center  Fellons 


Violin 

Flute 

Librarian 

Madeline  Adkins 

Alicia  Di  Donato 

Brian  Casper 

Katherine  Baker 

Alicia  McQuerrey 

Ala  Benderschi 

Riona  O’Duinnin 

Piano 

Monica  Cheversan 

Donna  Shin 

GabrieUus  Alekna 

Gillian  Clements 

Elena  Baksht 

Aya  Hasegawa 

Oboe 

Dimitri  Dover 

John  Holland 

Sarah  Jef&ey 

Emi  Nakajima 

Yuki  Kasai 

Izumi  Nishizawa 

Daniel  Schlosberg 

Stephanie  Larsen 

Amanda  Paine 

Michael  Sheppard 

1-ChingLi 

Ted  Sugata 

Ju-Ping  Song 

Lisa  Liu 

Natalie  Zhu 

Stacy  Markowitz 

Clarinet 

Saeka  Matsuyama 

Ixi  Chen 

Composition 

Joseph  Meyer 

Michael  Doyle 

Fernando  Benadon 

Cynthia  Miller 

Kristen  Finkbeiner 

Daniel  Coqrer 

Rebecca  Moench 

AnnLavin 

Robin  de  Raaff 

Grace  Oh 

Victoria  Luperi 

Koji  Nakano 

Caroline  PUszka 

Norbert  Palq 

Olga  Polonsky 

Bassoon 

Adam  Silverman 

Anna  Safanova 

Andrew  Gott 

Ling-Heui  Tsai 

Oksana  Solovieva 

Jenni  Groyon 

Sayaka  Takeuchi 

Julia  Lockhardt 

Conducting 

Kati  Tuominen 

Yei-Chi  Wang 

Lin  Chen 

Maijolein  van  Ikingstee 

Alexander  Mickelthwate 

Rira  Watanabe 

Horn 

Toshiaki  Murikami 

Mirabai  Weismehl 

Matthew  Annin 

Jean-Philippe  Tremblay 

Kristina  Yoder 

Kelly  Daniels 

YonahZur 

Fritz  Foss 

Voice 

Kimberly  Hamill 

Enrique  Abdala 

Viola 

Chrystal  Leamon 

Janna  Baty 

Chi-Yuan  Chen 

Michelle  Perry 

Scott  Beanlen 

Paula  Cho 

Cora  Burggraaf 

Mark  Holloway 

Trumpet 

Alain  Coulombe 

Dana  Lawson 

Rachel  Epley 

William  Ferguson 

Li  Li 

ThomAs  Hooten 

Jason  Ferrante 

Robert  Meyer 

Kelly  Ricks 

Bryon  Grohman 

Ivetta  Minkuna 

Stephen  Tistaert 

RossHauck 

Keiko  Nagayoshi 

Mike  Zonshine 

Mary  Hughes 

Satoko  Senda 

Tamara  Hummel 

Michel  Vaimoni 

Trombone 

Marie  Arme  Kowan 

Emily  Watkins 

Ben  Perrier 

Bong-Won  Kye 

Joanne  Wojtowicz 

Samuel  Getchell 

Mia  Lennox 

Nathan  Zgonc 

AUyson  McHardy 

CeUo 

Lytme  McMurtry 

Sharon  Bogas 

Bass  Trombone 

Andrew  Meyer 

Erin  Breene 

John  Thevenet 

Sharia  Na&iger 

Tomoko  Fujita 

MakikoNarumi 

Alexei  Gonzales 

Tuba 

DaesanNo 

Robert  Howard 

Jerome  Stover 

Drew  Poling 

Micky  Katz 

Alexander  Puhrer 

Sam  Ou 

Percussion 

Andrea  Trebnick 

Vernon  Regehr 

Greg  Cohen 

Mark  Uhlemann 

Aurelian  Sabouret 

Vadim  Karpinos 

Amelia  Watkins 

Kate  Sanford 

Valerie  Krob 

James  Westman 

Andrew  Wilson 

Samuel  Solomon 

Hung  Yun 

lonut  7am  fir 

Jaime  Shapiro 
EdStejdian 

John  Zuckerman 

Bass 

Vocal  Pianist 

Joseph  Conyers 

Harp 

Nobuko  Amemiya 

Dacy  Gillespie 

Franziska  Huhn 

Jean  Anderson  Collier 

Meredith  Johnson 

Calista  McKesson 

Ihge  Handojo 

Ju-Fang  Liu 

AnAstAssia  Mozina 

Matthew  Medlock 

Elvia  Puccinelli 

Matt  Reeder 
Paul  Reich 

Hyae-Seon  Shin 

CONCERT  DRESS 


Women 


Recitals  and  Chamber  Music 


Day  Length/Long  Dress  or,  Dress  Top  and  Pants 
Women  are  advised  not  to  wear  short  dresses  or  tank  tops  for  performances 
In  addition,  singers  should  also  wear  appropriate  recital  gowns 


Men 


Recitals  and  Chamber  Music 


White  Dinner  Coat 
White  Shirt,  Black  Bow  Tie 
Black  Dress  Slacks 
Black  Shoes 

or 

Sports  Coat,  Tie 
Dress  Slacks 
Dress  Shoes 


Facility  Key 


Seiji  Ozawa  Hall 

Seiji  Ozawa  Hall  Green  Room 

Koussevitzky  Music  Shed 

Rehearsal  Stage 

Theater 

Chamber  Music  Hall 

Carriage  House  1,2,3 

East  Bam 

West  Bam 

Press  Porch 

Birch  Lot 

Hickory  Lot 

Maple  Lot 

Oak  Studio 

Hawthorne  1 , 2 

Highwood  Beige 

Highwood  Bernstein 

Highwood  Blue 

Highwood  Gray 

Highwood  Ivory 

Highwood  Rust 

Manor  House  1-15 

Miss  Hall’s  School  1-43 

Miss  Hall’s  School  Arts  Bam 

Miss  Hall’s  School  Art  Room 

Miss  Hall’s  School  Music  Room 

SOH 

SOHGR 

SHED 

RehSt 

TH 

CMH 

CH  1,2,3 

EB 

WB 

Press  Porch 

Birch 

Hickory 

Maple 

Oak 

HTRN  1,2 
HWD  Biege 
HWD  Bernstein 
HWD  Blue 
HWD  Gray 
HWD  Ivory 
HWD  Rust 
MH  1-15 
MHS  1-43 
Arts  Bam 
MHS  Art  Rm 
MHS  Music  Rm 

CAST  KEY: 

X = Cast  X for  staging  and  Masterclasses 
Y = Cast  Y for  staging  and  Masterclasses 
ASFa  & ASFb  = Art  Song  Fellows  divided  into  two  groups  (a  & b) 


Important  Telephone  Numbers 
Area  Code  (413) 


Tanglewood  Music  Center  Main  Telephone 
637-5230 


Seiji  Ozawa  Hall 
637-5333 


Theater 

637-5223 


Ellen  Highstein,  Director 
637-5234 


Patricia  Brown,  Associate  Director 
637-5233 


Katie  Lempert,  Manager  of  Student  Services 
637-5310 


Keith  Elder,  Operations  Manager 
637-5238 


Julie  Giattina,  Coordinator 
637-5232 


Miss  Hall’s  School 
448-2494 
445-4181  fax 


Sunday,  June  25“* 

2:30  CONCERT 

Vocal  Recital 

Members  of  the  Pre-Season  Bach  Seminar 
Selected  arias  of  J.  S.  Bach 

7:00-9:00  Bach:  Magnificat  chorus  rehearsal 


SOH 


SOH 


This  schedule  is  subject  to  change.  Please  consult  the  bulletin  board  frequently  for  notices. 


Monday,  June  26“* 


9:00-9:50  Beginning  Movement  Class  CMH 

10:00-12:30  Masterclass  CMH 

Phyllis  Curtin 
Art  Song  Fellows 
Pianist:  Handojo 

Verdi:  piano  coaching  Maple 

Cast  X & Y 
Pianist:  Puccinelli 

12:00-2:00  Vir:  Ultimate  Words,  Infinite  Song  RehSt 

1:30-3:30  Paula  Suozzi  Maple 

Cast  X,  Y,  & Art  Song  Fellows 

4:30-5:30  Dinner  at  Tanglewood  Tent  Club 

5:30-6:30  Orientation  CMH 

All  Fellows 

7:00-9:00  Bach:  A/ag7j//?co/ chorus  rehearsal  SOH 


This  schedule  is  subject  to  change.  Please  consult  the  bulletin  board  frequently  for  notices. 


Tuesday,  June  27*'’ 

9:00-9:50  Intermediate  Movement  Class  CMH 

10:00-12:30  Masterclass  CMH 

PhyUis  Curtin 

Cast  X,  Y & Art  Song  Fellows 
Pianist:  Mozina 

1:30-2:30  de  Falla:  Siete  Canciones  Hickory 

Mr.  Smith 

1 :30-3  ;30  Paula  Suozzi  Maple 

CastX&  Y 

2:30-3:00  Berlioz:  Les  Nuits  d’Ete,  No.  1 Hickory 

Mr.  Smith 

3:00-3:30  Schumann:  Spanisches  Liederspiel,  No.  6 Hickory 

Mr.  Smith 

3:30-5:30  Paula  Suozzi  Maple 

Art  Song  Fellows 

4:00-6:00  Verdi:  Falstaff  piano  coaching  CMH 

CastX& Y 

Pianist:  Anderson  Collier 

7:00-9:30  Bach:  Magnificat  orchestra  only  SOH 

Organist:  Puccinelli 

7:30-9:30  Group  Sing  CMH 

All  Vocal  Fellows,  Vocal  Faculty,  & Vocal  Pianists 


This  schedule  is  subject  to  change.  Please  consult  the  bulletin  board  frequently  for  notices. 


Wednesday,  June  28"' 


900-9:50 

Beginning  Movement  Class 

CMH 

10:00-12:30 

Masterclass 

CMH 

Phyllis  Curtin 

Cast  X & Art  Song  Fellows 
Pianist:  Handojo 

10:30-12:30 

Paula  Suozzi 
Cast  Y 

Maple 

1:30-2:00 

Berlioz:  Les  Nuits  d'Ele,  No.  2 
Mr.  Smith 

Hickory 

Berlioz:  Les  Nuits  d'Ete,  No.  4 
Ms.  Shelton 

Birch 

1:30-3:30 

Paula  Suozzi 
CastX 

Maple 

2:00-2:30 

Schumann.  Spanisches  Liederspiel,  No.  7 
Mr.  Smith 

Hickory 

2:30-3:00 

Schumann:  Spanisches  Liederspiel,  No.  10 
Mr.  Smith 

FDckory 

3:00-3:30 

Schumann:  Spanisches  Liederspiel,  No.  8 
Mr.  Smith 

Hickory 

3:30-5:30 

Paula  Suozzi 
Art  Song  Fellows 

Maple 

4:00-6:00 

Verdi:  Falstaff  piano  coaching 
Cast  X & Y 
Pianist:  Puccinelli 

CMH 

7:00-9:30 

Bach:  Magnificat  tutti 

SOH 

This  schedule  is  subject  to  change.  Please  consult  the  bulletin  board  frequently  for  notices. 


Thursday,  June  29"* 

9:00-9:50  Intermediate  Movement  Class  CMH 

10:00-12:00  Masterclass  CMH 

Phyllis  Curtin 

Cast  Y & Art  Song  Fellows 
Pianist:  Mozina 

10:30-12:30  Paula  Suozzi  Maple 

Cast  X 

1:00-2:00  de  FaHi.  Siete  Canciones  Hickory 

Mr.  Smith 

1:30-4:30  Verdi:  Falstqff  piemo  rehearsal  CMH 

Seiji  Ozawa,  Cast  X 
Pianist:  Puccinelli,  Anderson  Collier 

1:30-3:30  Paula  Suozzi  Maple 

Cast  Y 

2:00-2:30  Berlioz:  Les  Nulls  d'Ete,  No.  J Hickory 

Mr.  Smith 

Berlioz:  Les  Nulls  dEle,  No.  5 Birch 

Ms.  Shelton 

2:30-3:00  Schumann:  Spanisches  Liederspiel,  No.  6 Hickory 

Mr.  Smith 

3:30-5:30  Paula  Suozzi  Maple 

Art  Song  Fellows 

Piano  Seminar  Hickory 

All  Vocal  Piano  Fellows 
Topic  to  be  announced 

7:00-9:30  Bach:  Magnifical  tutti  SOH 


This  schedule  is  subject  to  change.  Please  consult  the  bulletin  board  frequently  for  notices. 


Friday,  June  30** 

9:00-9:50  Beginning  Movement  Class  CMH 

10:00-11:00  Gandolfi:  Pinocchio's  Adventures  in  Funland  Hickory 

Mr  Smith 

Mussorgsky:  Sunless  Birch 

Mr.  Griffiths 

10:00-12:30  Verdi:  Falstqff  piano  rehearsal  CMH 

Seiji  Ozawa,  Cast  Y 
Pianist:  Puccinelli,  Anderson  Collier 

10:00-12:00  Paula  Suozzi  Maple 

CastX 

11:00-11:30  Schumann:  Spanisches  Liederspiel,  No.  10  Hickory 

Mr.  Smith 

Schumann:  Spanisches  Liederspiel,  No.  3 Birch 

Mr  Griffiths 

11:30-12:00  Schumann:  Spanisches  Liederspiel,  No.  7 Hickory 

Mr.  Smith 

Schumarm:  Spanisches  Liederspiel,  No.  4 Birch 

Mr.  Griffiths 

1:00-3:00  Paula  Suozzi  Maple 

Art  Song  Fellows 

1:30-4:30  Verdi:  FaZsto;^sitzprobe  Act  2 TH 

Cast  X & Y 

3 :30-4:00  Schumann:  Spanisches  Liederspiel,  No.  9 Hickory 

Mr  Smith 

Schumann:  Spanisches  Liederspiel,  No.  5 Birch 

Mr  Griffiths 


This  schedule  is  subject  to  change.  Please  consult  the  bulletin  board  frequently  for  notices. 


Friday,  June  30"’  continued 


4:00-4:30 

Schumann:  Spanisches  Liederspiel,  No.  8 
Mr  Smith 

Hickory 

4:45-5:15 

Opening  Exercises  rehearsal 
All  Fellows 

SOH 

5:30 

Opening  Exercises 
All  Fellows 

SOH 

7:00-7:30 

Berlioz:  Les Nuits d’Ete,  No.  2 
Mr.  Smith 

Hickory 

Schumann:  Spanisches  Liederspiel,  No.  I 
Mr  Griffiths 

Birch 

7:30-8:00 

Schumann:  Spanisches  Liederspiel,  No.  2 
Mr.  Griffiths 

Birch 

This  schedule  is  subject  to  change.  Please  consult  the  bulletin  board  frequently  for  notices. 


Saturday,  July  T 


9:00-9:50 

Intermediate  Movement  Class 

CMH 

10:00-11:00 

Mussorgsky:  Sunless 
Mr  Griffiths 

Birch 

11:00-11:30 

Schumann:  Spanisches  Liederspiel,  No.  3 
Mr  Griffiths 

Birch 

11:30-12:00 

Schumann:  Spanisches  Liederspiel,  No.  5 
Mr.  Griffiths 

Birch 

1:00-1:30 

Schumann:  Spanisches  Liederspiel.  No.  9 
Mr.  Smith 

Birch 

1:30-2:00 

Schumann:  Spanisches  Liederspiel.  No.  1 
Mr.  Griffiths 

Birch 

1:30-4:30 

Verdi:  Falstaff  sitzprobe  Act  3 
CastX&  Y 

TH 

2:00-2:30 

Schumann:  Spanisches  Liederspiel,  No.  2 
Mr.  Griffiths 

Birch 

2:30-3.00 

Schumann:  Spanisches  Liederspiel,  No.  4 
Mr.  Griffiths 

Birch 

5:00-6:00 

Bach:  Magnificat  Vat(\ 

SOH 

7:00-9:00 

Vir:  Ultimate  Words.  Infinite  Song 

RehSt 

This  schedule  is  subject  to  change.  Please  consult  the  bulletin  board  frequently  for  notices. 


Sunday,  July  2'^ 


10:00-12:30 

Verdi:  meeting 

All  Cast  and  Crew 

TH 

1:00-2:00 

Mussorgsky:  Sunless 
Mr  Griffiths 

Birch 

4:00-6:00 

Masterclass 

Birch 

Ken  Griffiths 
All  Art  Song  Fellows 
Pianists:  Handojo  & Mozina 
Topic  to  be  announced 

8:30 

CONCERT 

SOH 

Tanglewood  Music  Center  Orchestra 

Beethoven:  Egmont  Overture  9’ 

Copland:  Grohg  32’ 

Elgar:  Enigma  Variations  29’ 

Seiji  Ozawa 

Andre  Previn 

Robert  Spano,  conductors 


This  schedule  is  subject  to  change.  Please  consult  the  bulletin  board  frequently  for  notices. 


Monday,  July  3*^ 

9:00-9:50  Beginning  Movement  Class  CMH 

10:00-12:00  Piano  Seminar  Birch 

All  Vocal  Piano  Fellows 
Topic  to  be  announced 

10:00-1:00  Verdi:  sitzprobe  Act  1 TH 

CastX&  Y 

2:00-3:00  Bach:  Magnificat  dress  rehearsal,  tutti  SOH 

4:00-6:00  Staging  rehearsal  TH 

CastX 
Pianist:  Shin 

8 30  CONCERT  SOH 

Chamber  Music  Concert 

Bach:  Brandenburg  Concerto  No.  3 10’ 

Copland:  Appalachian  Spring  23’ 

Bach:  Magnificat  35’ 

Seiji  Ozawa 

Stefan  Asbury,  conductors 


This  schedule  is  subject  to  change.  Please  consult  the  bulletin  board  frequently  for  notices. 


Tuesday,  July  4'*’ 


900-9:50 

Intermediate  Movement  Class  CMH 

10:00-12:30 

Masterclass  CMH 

Phyllis  Curtin 

Cast  X & Art  Song  Fellows 
Pianist:  Shin 

10:00-1:00 

Staging  rehearsal  TH 

Cast  Y 

Pianist:  Anderson  Collier 

1:30-2:30 

Gandolfi:  Pinnochio ’s  Adventures  in  Funland  MHS  Music  Rm 

Mr  Smith 

Mussorgsky:  Sunless  Chalet 

Mr.  GiifBths 

1:30-3:30 

de  Falla:  Siele  Condones  SOH  GR 

Ann  Hobson  Pilot 

Staging  Rehearsal  TH 

CastX 

Pianist:  Puccinelli 

2:30-3:00 

Schumann:  Spanisches  Liederspiel,  No.  2 Chalet 

Mr  Griffiths 

2:30-3:00 

Strauss:  Madchenblumen  MHS  Music  Rm 

Mr.  Smith 

i 

! 2:00-4:00 

Paula  Suozzi  Maple 

Cast  Y 

1 3:00-3:30 

1 

Schumann:  Spanisches  Liederspiel,  No.  7 Chalet 

Mr.  GrifiBths 

3.00-4:00 

Poulenc:  La  Fraicheur  et  le  Feu  MHS  Music  Rm 

Mr  Smith 

This  schedule  is  subject  to  change.  Please  consult  the  bulletin  board  frequently  for  notices. 


Tuesday,  July  J***  continued 


3:30-4  00 

Schumann:  Spanisches  Liederspiel,  No.  6 
Mr.  Griffiths 

Chalet 

4:00-4:30 

Schumann:  Spanisches  Liederspiel,  No.  8 
Mr.  Griffiths 

Chalet 

4:00-6:00 

Vir:  Ultimate  Words,  Infinite  Song 
Ms.  Shelton 

SOH 

4:30-6:30 

Masterclass 

MHS  Music  Rm 

Alan  Smith 
All  Art  Song  Fellows 
Pianists:  Handojo  & Mozina 
Topic  to  be  announced 

This  schedule  is  subject  to  change.  Please  consult  the  bulletin  board  frequently  for  notices. 


Wednesday,  July  5* 

9:00-9:50  Beginning  Movement  Class 

10:00-12:30  Masterclass 

Phyllis  Curtin 

Cast  Y & Art  Song  Fellows 
Pianist:  Handojo 

10:00-1:00  Staging  rehearsal 

CastX 

Pianist:  Puccinelli 


1:30-2:30 


Mozart:  Cantata 
Mr.  Smith 


Mussorgsky:  Sunless 
Mr  Griffiths 


• 1:30-3:30 


Paula  Suozzi 
Cast  Y 


de  Falla:  Siete  Condones 


2:00-4:00 


Staging  rehearsal 
Cast  X 
Pianist:  Shin 


2:30-3:00 


Schumann:  Spanisches  Liederspiel,  No.  4 
Mr.  GriflBths 


Berlioz:  Les Nutts  d’Ete,  No.  3 
Mr.  Smith 

Berlioz:  Les  Nutts  dEte,  No.  6 
Ms.  Shelton 


4:00-6:00 


6:00-7:00 


Staging  rehearsal 
Cast  Y 

Pianist:  Amemiya 

Paula  Suozzi 
Art  Song  Fellows 

Dinner  for  Cast  Y 


7:00-10:00  Staging  rehearsal 
Cast  Y, 

Pianist:  Anderson  Collier 


CMH 

CMH 

TH 

MHS  Music  Rm 

Chalet 

Maple 

SOHGR 

TH 

Chalet 

MHS  Music  Rm 
MHS  Art  Rm 
TH 

Maple 

TH 

TH 


This  schedule  is  subject  to  change.  Please  consult  the  bulletin  board  frequently  for  notices. 


Thursday,  July  6** 


9:00-9:50 

Intermediate  Movement  Class  CMH 

10:00-12:30 

Masterclass  CMH 

Phyllis  Curtin 

Cast  X & Art  Song  Fellows 
Pianist:  Mozina 

10:00-1:00 

Staging  rehearsal  TH 

Cast  Y 

Pianist:  Puccinelli 

1:30-2:00 

Schumann:  Spanisches  Lieder spiel.  No.  9 Chalet 

Mr.  GrifiBths 

Schumarui:  Spanisches  Liederspiel,  No.  4 MHS  Music  Rm 

Mr  Smith 

1:30-3:30 

Paula  Suozzi  Maple 

CastX 

de  Falla:  Siete  Condones  SOH  GR 

2:00-2:30 

Schumann:  Spanisches  Liederspiel,  No.  6 Chalet 

Mr.  Griffiths 

2:00-3:00 

Strauss:  Madchenblumen  MHS  Music  Rm 

Mr.  Smith 

2:00-4:00 

Staging  rehearsal  TH 

Cast  Y 

Pianist:  Anderson  Collier 

2:30-3:00 

Schumann:  Spanisches  Liederspiel,  No.  7 Chalet 

Mr  Griffiths 

3:00-4:00 

Mussorgsky:  Sunless  Chalet 

Mr  Giffiths 

This  schedule  is  subject  to  change.  Please  consult  the  bulletin  board  frequently  for  notices. 


Thursday,  July  6"‘  continued 


4:00-6:00 

Staging  rehearsal 
CastX 
Pianist:  Shin 

TH 

5:00-6:00 

Rachmaninoff:  Opus  8 
Mr.  GrifiBths 

Chalet 

6.00-7:00 

Dinner  for  Cast  X 

TH 

7:00-10:00 

Staging  rehearsal 
Cast  X 

Pianist:  Amemiya 

TH 

This  schedule  is  subject  to  change.  Please  consult  the  bulletin  board  frequently  for  notices. 


Friday,  July  7**’ 


9:00-9:50  Beginning  Movement  Class 
10:00-12:30  Masterclass 


Phyllis  Curtin 

Cast  Y & Art  Song  Fellows 
Pianist:  Puccinelli 


de  Falla:  Siete  Condones 
Mr.  Smith 

10:00-12:00  Staging  rehearsal 
CastX 

Pianist:  Amemiya 

1:00-3:00  Staging  rehearsal 
Cast  X 
Pianist:  Shin 


1:30-2:00  Schumann:  Spanisches  Liederspiel,  No.  5 
Mr.  Griffiths 

Berlioz:  Les  Nuits  d’Ele,  No.  1 
Mr  Smith 


Belioz:  Les  Nuits  d’Ete,  No.  4 
Ms.  Shelton 

1:30-3:30  Paula  Suozzi 

Cast  Y 

2:00-3:00  RachmaninofiF:  Opus  8 

Mr  Griffiths 


Mozart:  Cantata 
Mr  Smith 

3:00-7:00  Staging  rehearsal 

Cast  Y 

Pianist:  Anderson  Collier 

4:00-6:00  Paula  Suozzi 

Art  Song  Fellows 


CMH 

CMH 

SOHGR 

TH 

TH 

Chalet 

MHS  Music  Rm 
MHS  Art  Rm 
Maple 
Chalet 

MHS  Music  Rm 
TH 

Maple 


This  schedule  is  subject  to  change.  Please  consult  the  bulletin  board  frequently  for  notices. 


Saturday,  July  S"* 


9:00-9:50 

Intermediate  Movement  Class 

CMH 

10:00-11:00 

Mozart:  Cost,  Act  I,  Finale 
Mr.  Smith 

Birch 

10:00-12:00 

Paula  Suozzi 
Cast  X 

Maple 

Staging  rehearsal 
Cast  Y 

Pianist:  Puccinelli 

TH 

11:00-12:00 

Puccini:  La  Boheme,  Act  III 
Mr.  Smith 

Birch 

1:00-3:00 

Paula  Suozzi 
Art  Song  Fellows 

Maple 

Staging  rehearsal 
Cast  Y 
Pianist:  Shin 

TH 

2:30 

CONCERT 

SOH 

Family  Concert  1 

Gandolfi : Pinnochio  's  Adventure  in  Funland 

30’ 

3:00-7:00 

Staging  rehearsal 
CastX 

Pianist:  Amemiya 

TH 

4:00-4:30 

Schumaim:  Spanisches  Liederspiel,  No.  1 
Mr.  GrifiBths 

Birch 

4:30-5:00 

Schumann:  Spanisches  Liederspiel.  No.  2 
Mr  Griffiths 

Birch 

5:45-6:15 

de  Falla:  Siete  Condones  dress  rehearsal 
Mr.  Smith 

SOH 

This  schedule  is  subject  to  change.  Please  consult  the  bulletin  board  frequently  for  notices. 


Sunday,  July  9'*' 


Free  Day 

Verdi.  Falstaff  Cast  and  crew 


1000 

CONCERT 

SOH 

Chamber  Music  Concert 

Hindemith:  Kleine  Kammermusik 

17’ 

Strauss:  Violin  Sonata 

25’ 

Stravinsky:  L ’Hisloire  du  Soldat  Suite 

25’ 

Wourinen:  Consort  of  Four  Trombones 

6’ 

Bartok:  Sortata  for  2 Pianos  and  Percussion 

26’ 

10:00-11:00 

Mozart:  Cosi,  Act  I,  Finale 
Mr.  Smith 

MHS  Art  Rm 

11:00-12:00 

Puccini:  La  Boheme,  Act  III 
Mr.  Smith 

MHS  Art  Rm 

4:00-6:00 

Masterclass 

MHS  Art  Rm 

Ken  GrifiBths 
All  Art  Song  Fellows 
Pianists:  Handojo  & Mozina 
Topic  to  be  announced 

8:30 

CONCERT 

SOH 

Chamber  Music  Concert 

Varese:  Octandre 

7’ 

de  Falla:  Siete  Condones 

15’ 

Faure:  Violin  Sonata 

25’ 

Brahms:  Clarinet  Sonata 

20’ 

Etler:  Brass  Quintet 

15’ 

This  schedule  is  subject  to  change.  Please  consult  the  bulletin  board  frequently  for  notices. 


Monday,  July  lO"’ 


9:00-9:50 

Beginning  Movement  Class 

CMH 

10:00-12:00 

Vir:  Ultimate  Words.  Infinite  Song 

RehSt 

10:00-12:30 

Masterclass 

CMH 

Phyllis  Curtin 

Cast  Y & Art  Song  Fellows 
Pianist:  Mozina 

10:00-1:00 

Staging  rehearsal 
Cast  X 

Pianist:  Ihiccinelli 

TH 

1:30-2:30 

Poulenc:  La  Fraicheur  et  le  Feu 
Mr.  Smith 

MHS  Music 

Rachmaninoff:  Opus  8 
Mr.  Griffiths 

Chalet 

1:30-3:30 

Paula  Suozzi 
Cast  Y 

Maple 

1:30 

CONCERT 

CMH 

Chamber  Music  Concert 

Mozart:  Violin  Sonata  in  G Major 

17’ 

Beethoven.  Violin  Sonata  Op.  12,  No.  2 

24’ 

Bernstein:  Clarinet  Sonata 

10’ 

Mozart:  Wind  Quintet  in  E fiat 

17’ 

2:00-4:00 

Staging  rehearsal 
Cast  X 

TH 

Pianist:  Anderson  Collier 

This  schedule  is  subject  to  change.  Please  consult  the  bulletin  board  frequently  for  notices. 


Monday,  July  10*^  continued 


2:30-3:00 

Berlioz:  Les  Nuils  d’Eie,  No.  2 
Mr.  Smith 

MHS  Music  Rm 

Berlioz  Les  Nuils  d'Ete,  No.  5 
Ms.  Shelton 

MHS  Art  Rm 

Schumann:  Spantsches  Liederspiel,  No.  2 
Mr.  Griffiths 

Chalet 

4:00-6:00 

Paula  Suozzi 
Art  Song  Fellows 

Maple 

Staging  rehearsal 
Cast  Y 

TH 

Piano  Seminar 

Birch 

All  Vocal  Piano  Fellows 
Topic  to  be  announced 

5:00 

CONCERT 

SOH 

String  Quartet  Seminar 

Repertoire  to  be  announced 

6:00-7:00 

Dinner  for  Cast  Y 

TH 

7:00-7:30 

Schumann:  Spanisches  Liederspiel,  No.  9 
Mr.  Griffiths 

CMH 

7:00-8:00 

Strauss:  Madchenblumen 
Mr.  Smith 

MSH  ArtRm 

7:30-8:00 

Schumann:  Spanisches  Liederspiel.  No.  8 
Mr  Griffiths 

CMH 

7:00-10:00 

Staging  rehearsal 
Cast  Y 

Pianist:  Amemiya 

TH 

This  schedule  is  subject  to  change.  Please  consult  the  bulletin  board  frequently  for  notices. 


Tuesday,  July  11**' 


9:00-9:50 

Intermediate  Movement  Class  CMH 

10:00-12:30 

Masterclass  CMH 

Phyllis  Curtin 

Cast  X & Art  Song  Fellows 
Pianist:  Shin 

1:30-2:30 

Mozart:  Cantata  MHS  Art  Rm 

Mr  Smith 

Rachmaninofif:  Opus  8 Chalet 

Mr.  GriflBths 

1:30-3:30 

Paula  Suozzi  Maple 

CastX 

2:30-3:00 

Berlioz:  Les  Nuits  d’Ete,  No.  3 MHS  Art  Rm 

Mr.  Smith 

Berlioz:  Les  Nuits  dEte,  No.  6 MHS  Music  Rm 

Ms.  Shelton 

Schumann:  Spanisches  Liederspiel,  No.  3 Chalet 

Mr.  Griffiths 

3:00-3:30 

Strauss:  Madchenblumen  MSH  Art  Rm 

Mr  Smith 

Schumami:  Spanisches  Liederspiel,  No.  7 Chalet 

Mr.  Griffiths 

4:00-4:30 

Schumann:  Spanisches  Liederspiel,  No.  4 Chalet 

Mr.  Griffiths 

4:00-6:30 

Staging  rehearsal  TH 

CastX 

Pianist:  Puccinelli 

4:30-5:00 

Schumann:  Spanisches  Liederspiel,  No.  5 Chalet 

Mr.  Griffiths 

5:00-6:00 

Poulenc:  La  Fraicheur  ei  le  Feu  Chalet 

Mr.  Smith 

This  schedule  is  subject  to  change.  Please  consult  the  bulletin  board  frequently  for  notices. 


Tuesday,  July  11*'’  continued 


5 00  CONCERT  SOH 

String  Quartet  Seminar 
Repertoire  to  be  announced 

6:30-7:30  Diimer  for  Cast  X TH 

7:00-9:00  Vir:  Ultimate  Words,  Infinite  Song  RehSt 

7:30-10:00  Staging  rehearsal  TH 

Cast  Y 

Pianist:  Anderson  Collier 

8:30  CONCERT  SOH 

String  Quartet  Seminar 
Repertoire  to  be  announced 


This  schedule  is  subject  to  change.  Please  consult  the  bulletin  board  frequently  for  notices. 


Wednesday,  July  12*’’ 


9:00-9:50 

Beginning  Movement  Class 

CMH 

10:00-12:30 

Masterclass 

Maple 

Phyllis  Curtin 

Cast  Y & Art  Song  FeUows 
Pianist:  Handojo 

1:30-2.00 

Schumann:  Spanisches  Lieder spiel.  No.  2 
Mr.  Griffiths 

Birch 

1:30-2:30 

Mozart:  Cantata 
Mr.  Smith 

Hickory 

1:30-3:30 

Paula  Suozzi 
CastY 

Maple 

2:00-2:30 

Schumaiui:  Spanisches  Liederspiel,  No.  3 
Mr.  Griffiths 

Birch 

2:30-3:00 

Berlioz:  Les  Nuits  d’Ete,  No.  3 
Mr.  Smith 

Hickory 

Schumann:  Spanisches  Liederspiel  No.  I 
Mr.  Griffiths 

Birch 

4:00-6:00 

Paula  Suozzi 
Art  Song  Fellows 

Maple 

Piano  Seminar 

Birch 

All  Vocal  Piano  Fellows 
Topic  to  be  announced 

5:30-8:30 

Staging  rehearsal 
Cast  X 

Pianist:  Puccinelli 

TH 

7:00-7:30 

Dinner  for  Cast  X 

TH 

7:00-9:00 

Schoenberg:  Quartet  No.  2 
Ms.  Shelton 

Hickory 

This  schedule  is  subject  to  change.  Please  consult  the  bulletin  board  frequently  for  notices. 


Thursday,  July  13"' 

9:00-9:50  Intermediate  Movement  Class  CMH 

10:00-12:30  Masterclass  Maple 

Phyllis  Curtin 

Cast  X & Art  Song  Fellows 
Pianist:  Mozina 

1:30-2:00  Schumann:  Spanisches  Liederspiel,  No.  6 Birch 

Mr.  Griffiths 

1:30-3:30  Paula  Suozzi  Maple 

CastX 

2:00-2:30  Schumann:  Spanisches  Liederspiel,  No.  7 Birch 

Mr.  Griffiths 

2:00-4:00  Staging  rehearsal  TH 

Cast  Y 
Pianist:  Shin 

2:30-3:00  Schumann:  Spanisches  Liederspiel,  No.  10  Birch 

Mr.  Griffiths 

4:00-4:30  Schumann:  Spanisches  Liederspiel,  No.  1 Birch 

Mr  Griffiths 

4:00-6:00  Staging  rehearsal  TH 

CastX 

Pianist:  Anderson  Collier 

4:30-5:00  Schumann:  Spanisches  Liederspiel,  No.  4 Birch 

Mr.  Griffiths 

5:00-5:30  Schumann:  Spanisches  Liederspiel,  No.  5 Birch 

Mr  Griffiths 


This  schedule  is  subject  to  change.  Please  consult  the  bulletin  board  frequently  for  notices. 


Thursday,  July  13“*  continued 


7:00-7:30 

7:00-9:00 

7:00-10:00 


Berlioz:  Les  Nuit  d'Ete,  No.  2 MHS  Art  Rm 

Mr  Smith 

Vir:  Ultimate  Words,  Infinite  Song  RehSt 

Staging  rehearsal  TH 

Cast  Y 
Men’s  chorus 
Pianist:  Phjccinelli 


This  schedule  is  subject  to  change.  Please  consult  the  bulletin  board  frequently  for  notices. 


Friday,  July  14“’ 


9:00-9:50 

Beginning  Movement  Class 

Maple 

10:00-10:30 

Schumann:  Spanisches  Liederspiel.  No.  6 
Mr.  Griffiths 

Birch 

10:00-12:00 

Paula  Suoza 
Cast  Y 

Maple 

10:30-11:00 

Schumann:  Spanisches  Liederspiel,  No.  7 
Mr  Griffiths 

Birch 

11:00-11:30 

Schumann:  Spanisches  Liederspiel,  No.  10 
Mr.  Griffiths 

Birch 

11:30-12.00 

Schumann:  Spanisches  Liederspiel,  No.  8 
Mr.  Griffiths 

Birch 

12:30-1:00 

Schumann:  Spanisches  Liederspiel,  No.  9 
Mr,  Griffiths 

Birch 

1:00-3.00 

Paula  Suozzi 

Cast  Y & Art  Song  Fellows 

Maple 

4:00-6:00 

Masterclass 

Birch 

Ken  Griffiths 
All  Art  Song  Fellows 
Pianists:  Handojo  & Mozina 
Topic  to  be  announced 

5:30-7:00 

Staging  rehearsal 
CastX 

Full  chorus  and  children 
Pianist:  Puccinelli 

TH 

7:00-7:30 

Dinner  for  Cast  X 

TH 

7:30-8:30 

Staging  rehearsal 
CastX 

Full  chorus  and  children 
Pianist:  Anderson  Collier 

TH 

This  schedule  is  subject  to  change.  Please  consult  the  bulletin  board  frequently  for  notices. 


Saturday,  July  15“* 

9:00-9:50  Intermediate  Movement  Class 

10:00-10:30  Schumann:  Spanisches  Liederspiel,  No.  8 
Mr  Griffiths 

10:00-12:00  Paula  Suozzi 
Cast  X 

1 0:00- 1 :00  Staging  rehearsal 
Cast  Y 

Pianist:  Anderson  Collier 

10:30-11:00  Schumann:  Spanisches  Liederspiel,  No.  10 
Mr.  Griffiths 

11:00-11:30  Berlioz:  Les  Nuits  d'Ete,  No.  2 
Mr.  Smith 

Berlioz:  Les  Nuits  dEte,  No.  4 
Ms.  Shelton 

11:30-12:00  Berlioz:  Les  Nuits  dEte,  No.  1 
Mr.  Smith 

Berlioz:  l^s  Nuits  dEte,  No.  5 
Ms.  Shelton 

12:00-1:45  Fellowship  Luncheon 
All  Fellows 


2:00-4:00 


Staging  rehearsal 
CastX 

Pianist:  Amemiya 
Masterclass 


Barbara  Bonney 
Cast  Y & ASFb 

Pianist:  Puccinelli,  Shin,  Handojo, 
Anderson  Collier,  Mozina 


CMH 

Hickory 

Maple 

TH 

Hickory 

Hickory 

HTRN 

Hickory 

HTRN 

Hawthorne 

Tent 

TH 

CMH 


This  schedule  is  subject  to  change.  Please  consult  the  bulletin  board  frequently  for  notices. 


Saturday,  July  IS"*  continued 


4:30-5:00  Sc\wimdxa\:  Spanisches  Liederspiel,  No.  3 Hickory 

Mr.  Griffiths 

4:30-6:30  Staging  rehearsal  TH 

Cast  Y 
Pianist:  Shin 

5:00-5:30  Schumann:  Spanisches Liederspiel,  No.  4 Hickory 

Mr.  Griffiths 

5:00-7:00  Vir:  Ultimate  Words,  Infinite  Song  dress  rehearsai  SOH 

8:30  CONCERT  SHED 


Tanglewood  Music  Center  Orchestra 
Leonard  Bernstein  Memorial  Concert 

Bernstein:  Benediction  8’ 

Elgar:  Enigma  Variations  29’ 

Verdi:  Falstqff,  Act  3 35’ 

Seiji  Ozawa 

Andre  Previn 

Robert  Spano,  conductors 


This  schedule  is  subject  to  change.  Please  consult  the  bulletin  board  frequently  for  notices. 


Sunday,  July  16**' 

10:00  CONCERT  SOH 

Chamber  Music  Concert 

Schumann:  Piano  Quintet  25’ 

Palej:  String  Quintet  10’ 

Janacek:  Sokol  Fanfare  4’ 

Vir:  Ultimate  Words,  Infinite  Song  35’ 

11:00-2:00  Staging  rehearsal  TH 

Casts  X & Y 
Full  chorus  and  children 
Pianist:  Anderson  Collier 

4:00-6:00  Masterclass  Birch 

Alan  Smith 
All  Art  Song  Fellows 
Pianists:  Handojo  & Mozina 
Topic  to  be  announced 

7:00-9:00  Masterclass  CH  2 

Margo  Garrett 

All  Vocal  Piano  Fellows 


This  schedule  is  subject  to  change.  Please  consult  the  bulletin  board  frequently  for  notices. 


Monday,  July  17"' 


900-9:50 

Beginning  Movement  Class 

CMH 

10:00-12:30 

Masterclass 

CMH 

Phyllis  Curtin 

Cast  Y & Art  Song  Fellows 
Pianist  Anderson  Collier 

10:00-1:00 

Staging  rehearsal 
CastX 

TH 

Pianist:  Shin 

1:30-3:30 

Paula  Suozzi 
Cast  Y 

Maple 

1:30-2:30 

Berlioz:  Les  Nuits  d'Ete,  Nos.  1-6 
Mr.  Smith 

Hickory 

2:00-4:00 

Staging  rehearsal 
Cast  X 

Pianist:  Anderson  Collier 

TH 

2:45-3:45 

Rachmaninoff:  Opus  8 
Mr.  Griffiths 

Birch 

Poulenc:  La  Fraicheur  el  le  Feu 
Mr.  Smith 

Hickory 

Britten:  Winter  Words 
Ms.  Shelton 

Oak 

3:45-5:15 

Schumann:  Spanisches  Liederspiel,  Nos.  1-/0 
Mr.  Griffiths 

Birch 

4:00-6:00 

Staging  rehearsal 
Cast  Y 

Pianist:  Puccielli 

TH 

6:00-7:00 

Dinner  for  Cast  Y 

TH 

I 


This  schedule  is  subject  to  change.  Please  consult  the  bulletin  board  frequently  for  notices. 


Monday,  July  17“*  continued 


7:00-9:00 


7:00-10:00 


Schoenberg:  Quartet  No.  2 
Ms.  Shelton 

Oak 

Masterclass 

SOH 

Margo  Garrett 
Cast  X & Art  Song  Fellows 
Pianists:  Puccinelli,  Shin,  Handojo, 
Anderson  Collier 

Staging  rehearsal  TH 

Cast  Y 

Pianist:  Amemiya 


This  schedule  is  subject  to  change.  Please  consult  the  bulletin  board  frequently  for  notices. 


Tuesday,  July  IS"* 

9:00-9  50  Intennediate  Movement  Class  CMH 

10:00-12:30  Masterclass  CMH 

Phyllis  Curtin 

Cast  X & Art  Song  Fellows 
Pianist:  Handojo 

10:00-1:00  Staging  rehettrsal  TH 

Cast  Y 

Pianist:  Anderson  Collier 

1:30-2:30  QtrXxoz  Les  Nuits  d’Ete,  Nos.  1-6  Hickory 

Mr  Smith 

1:30-3:30  Paula  Suozzi  Maple 

Cast  X 

2:00-4:00  Staging  rehearsal  TH 

Cast  Y 

Pianist:  Puccinelli 

4:00-6:00  Staging  rehearsal  TH 

Cast  X 
Pianist:  Shin 

Paula  Suozzi  Maple 

Art  Song  Fellows 


This  schedule  is  subject  to  change.  Please  consult  the  bulletin  board  frequently  for  notices. 


Wednesday,  July  19“' 

9.00-9,50  Beginning  Movement  Class  CMH 

10:00-12;30  Masterclass  CMH 

Phyllis  Curtin 

Cast  Y & Art  Song  Fellows 
Pianist;  Mozina 

1 0 : 00- 1 : 00  Staging  rehearsal  TH 

CastX 
Pianist:  Shin 

1:30-3:30  Paula  Suozzi  Maple 

Cast  Y 

1:30-3:30  Berlioz.  dress  rehearsal  SOH 

Schumann:  Spanisches  Lieder spiel  dress  rehearsal 

2:00-4:00  Staging  rehearsal  TH 

CastX 

Pianist:  Puccinelli 

4:00-6:00  Schoenberg:  Quartet  No.  2 Oak 

Ms.  Shelton 

Staging  rehearsal  TH 

Cast  Y 

Pianist:  Amemiya 

Masterclass  Maple 

Barbara  Bonney 
Cast  X & ASFa 

Pianist:  Anderson  Collier,  Shin, 

Puccinelli,  Handojo,  Mozina 

6:00-7:00  Dinner  for  Cast  Y TH 

7:00-10:00  Staging  rehearsal  TH 

Cast  Y 
Pianist:  Shin 

8 30  CONCERT  SOH 

Tanglewood  Music  Center  Orchestra 

Mahler:  Symphony  No.  5 68’ 

James  Conlon,  conductor 

This  schedule  is  subject  to  change.  Please  consult  the  bulletin  board  frequently  for  notices. 


Thursday,  July  lO**" 


9:00-9:50 

Intermediate  Movement  Class 

CMH 

10:00-12:30 

TMCO  Verdi:  Falstqff,  Act  1 
Cast  Y 

TH 

10:00-12:30 

Masterclass 

CMH 

Phyllis  Curtin 

Cast  X & Art  Song  Fellows 
Pianist:  Mozina 

1:30-3:30 

Masterclass 

Maple 

Margo  Garrett 

Cast  Y & Art  Song  Fellows 

All  Vocal  Piano  Fellows 

2:00-4:30 

TMCO  Verdi:  Falstqff,  Act  1 
CastX 

TH 

3:30-5:30 

Paula  Suozzi 
Art  Song  Fellows 

Maple 

4:30-7:30 

Staging  rehearsal 
Cast  Y 

Pianist:  Anderson  Collier 

TH 

7:30-8:30 

Dinner  for  Cast  Y 

TH 

8:30 

CONCERT 

SOH 

Vocal  Recital 
Art  Song  Fellows 

Berlioz:  Les  Nuits  d'Ete 

Schumann:  Spanisches Liederspiel,  Op.  74 


This  schedule  is  subject  to  change.  Please  consult  the  bulletin  board  frequently  for  notices. 


Friday,  July  21' 


9:00-9:50 

Beginniiig  Movement  Class 

Maple 

10:00-12:00 

Paula  Suozzi 
Cast  Y 

Maple 

Masterclass 

Birch 

Alan  Smith 
AH  Art  Song  Fellows 
Pianists:  Handojo  & Mozina 
Topic  to  be  announced 

10:00-12:30 

TMCO  Verdi:  Falstqff,  Act  2 
Cast  X & Men’s  Chorus 

TH 

1:30-3:30 

Paula  Suozzi 
CastX 

Maple 

1:30-2:30 

Mozart:  Cantata 
Mr.  Smith 

Hickory 

Mussorgsky:  Sunless 
Mr.  GriflBths 

Birch 

2:00-4:30 

TMCO  Verdi:  Falstqff,  Act  2 
Cast  Y & Men’s  Chorus 

TH 

2:30-3:30 

Vores:  Boy  Crazy 
Ms.  Shelton 

HTRN 

Strauss:  Madchenblumen 
Mr.  Smith 

Hickory 

RachmaninoflF:  Opus  8 
Mr  GrifiBths 

Birch 

3:30^:00 

Smith:  Vignettes:  Ellis  Island,  No.  3 
Mr.  Smith 

Hickory 

4:00-5:00 

Poulenc:  La  Fraicheur  et  le  Feu 
Mr.  Smith 

Hickory 

This  schedule  is  subject  to  change.  Please  consult  the  bulletin  board  frequently  for  notices. 


Friday,  July  2l"  continued 


4:30-7:30 


5:00-7:30 


7:30-8:30 


Staging  rehearsal  TH 

CastX 

Chorus  and  children 
Pianist:  Anderson  Collier 

Masterclass  Maple 

Pierre  Vallet 

Cast  Y and  Art  Song  Fellows 
Pianists:  Amemiya,  PuccinellL, 

Shin,  Handpjo,  Mozina 

Dinner  for  Cast  X TH 


This  schedule  is  subject  to  change.  Please  consult  the  bulletin  board  frequently  for  notices. 


Saturday,  July  22*^ 


9:00-9:50 

Intermediate  Movement  Class 

CMH 

10:00-12:00 

Masterclass 

Maple 

Barbara  Bonney 
Cast  X & ASFa 

Pianist:  Anderson  Collier,  Puccinelli 
Handpjo,  Mozina,  Amemiya 

11:00-1:00 

Staging  rehearsal 
Cast  Y 
Pianist:  Shin 

TH 

1:00-3:00 

Paula  Suozzi 
Art  Song  Fellows 

Maple 

2:00-4:30 

TMCO  Verdi:  Falstaff,  Act  3 
Cast  X 

Chorus  and  children 

TH 

4:00-4:30 

Smith:  Vignettes:  Ellis  Island,  No.  1 
Mr.  Smith 

Birch 

4:30-5:00 

Smith.  Vignettes:  Ellis  Island  No.  2 
Mr.  Smith 

Birch 

Vores:  Boy  Crazy 
Ms.  Shelton 

HWTN 

5:00-8:00 

Piano  dress  rehearsal 
Cast  Y 

Pianist:  Puccinelli 

TH 

5:00-5:30 

Smith:  Vignettes:  Ellis  Island  No.  4 
Mr.  Smith 

Birch 

5:30-6:00 

Smith:  Vignettes:  Ellis  Island,  No.  5 
Mr.  Smith 

Birch 

6:00-6:30 

Smith:  Vignettes:  Ellis  Island  No.  6 
Mr.  Smith 

Birch 

8:00-9:00 

Dinner  for  Cast  Y 

TH 

This  schedule  is  subject  to  change.  Please  consult  the  bulletin  board  frequently  for  notices. 


Sunday,  July  23*^ 

10:00  CONCERT  SOH 

Chamber  Music  Concert 

Beethoven:  Piano  Trio  "Ghost"  25’ 

Silverman:  String  Quartet  10’ 

Anderson  Vocalise  10’ 

Yi:  Qi  10’ 

T sai : Four  Short  Pieces  for  Solo  Oboe  1 0’ 

Janacek:  Capriccio  20’ 

1 1 :00-2:00  Piano  dress  rehearsal  TH 

CastX 

Pianist:  Anderson  Collier 

3:00-5:00  Paula  Suozzi  Maple 

Art  Song  Fellows 

Piano  Seminar  Birch 

All  Vocal  Piano  Fellows 
Topic  to  be  announced 

5:00-7:30  TMCO  Verdi:  Act  3 TH 

Cast  Y 

Chorus  and  children 

Masterclass  Maple 

Pierre  Vallet 

Cast  X and  Art  Song  Fellows 
All  Vocal  Pianists 

6:00  CONCERT  SOH 

Family  Concert  2 
Repertoire  to  be  announced 

7 : 3 0-8 : 30  Dinner  for  Cast  Y TH 

8:00-10:00  Vocal  Recital  dress  rehearsals  SOH 

Please  see  posted  rehearsal  order 


This  schedule  is  subject  to  change.  Please  consult  the  bulletin  board  frequently  for  notices. 


Monday,  July  24*^ 


9:00-9:50  Beginning  Movement  Class 

10:00-12:30  Masterclass 

Phyllis  Curtin 

Cast  Y & Art  Song  Fellows 
Pianist:  Handojo 

10:00-1 :00  Verdi:  Falstqff,  All  Acts 

CastX 

Chorus  and  children 


2:30-5:30  Verdi:  Falstqff,  All  Acts 
Cast  Y 

Chorus  and  children 


Maple 

Maple 


TH 


TH 


2:30  CONCERT  SOH 

Vocal  Recital 
Art  Song  Fellows 

Mozart  Cantata 
Poulenc:  La  Fraicheur  et  le  Feu 
Strauss:  Modchenblumen 
Mussorgsky:  Sunless 
Britten:  Winter  Words 


Strauss:  Ophelia-lieder 
Rachmaninoff:  Opus  8 
Vores:  Boy  Crazy 


This  schedule  is  subject  to  change.  Please  consult  the  bulletin  board  frequently  for  notices. 


Tuesday,  July  25“" 


Free  Day 

6:00  PM  Fellows  Celebration  hosted  by  Seiji  Ozawa 
events  to  include 
softball  game  and  barbeque 


MHS 


This  schedule  is  subject  to  change.  Please  consult  the  bulletin  board  frequently  for  notices. 


Wednesday,  July  26““ 


9:00-9:50 

Intermediate  Movement  Class 

CMH 

10:00-12:00 

Schoenberg:  Quartet  No.  2 
Ms  Shelton 

Oak 

Paula  Suozzi 
CastX 

Maple 

10:00-12:30 

Masterclass 

CMH 

Phyllis  Curtin 

Cast  Y & Art  Song  Fellows 
Pianist:  Mozina 

1:30-2:30 

Barab:  Songs  of  Perfect  Propriety,  Nos.  1,  2,  3 
Mr  Griffiths 

Hickory 

2:30-3:30 

Barab:  Songs  of  Perfect  Propriety,  Nos.  4,  5,  6 
Mr.  GrifiBths 

Hickory 

2:30-5:30 

Verdi:  Falstqff,  All  Acts 
CastX 

Chorus  and  children 

TH 

3:30-4:30 

Cumming:  Tombstones  in  the  Starlight,  Nos.  1,  2,  3 
Mr  GriflBths 

Hickory 

Lehmann:  Nonsense  Songs,  Nos.  2,  4,  5a 
Ms.  Shelton 

Birch 

4:30-5:30 

Cumming:  Tombstones  in  the  Starlight,  Nos.  4,  5,  6 
Mr  Griffiths 

Hickory 

Lehmann:  Nonsense  Songs,  No.  7 
Ms  Shelton 

Birch 

7:00-9:00 

Instrumental  Masterclass 

WB 

Cello:  Jonathan  Miller 
Vocal  Pianists:  Amemiya  & Shin 

Masterclass  MHS  Music  Rm 

Ken  GriflBths 

All  Art  Song  Fellows 

Pianists:  Handojo  & Mozdna 


This  schedule  is  subject  to  change.  Please  consult  the  bulletin  board  frequently  for  notices. 


Thursday,  July  27“’ 


9:00-9:50 

Beginning  Movement  Class 

CMH 

10:00-12:00 

Schoenberg  Quartet  No.  2 
Ms  Shelton 

Oak 

Paula  Suozzi 
Cast  Y 

Maple 

10:00-12:30 

Masterclass 

CMH 

Phyllis  Curtin 

Cast  X & Art  Song  FeUows 
Pianist  Handojo 

1:00-3:00 

Paula  Suozzi 
Art  Song  Fellows 

Maple 

2:30-5:30 

Verdi:  Falstaff,  All  Acts 
Cast  Y 

Chorus  and  children 

TH 

4:00-4:30 

Smith:  Vignettes:  Ellis  Island.  No.  I 
Mr.  Smith 

Birch 

4:30-5:00 

Smith:  Vignettes:  Ellis  Island,  No.  2 
Mr.  Smith 

Birch 

5:00-5:30 

Smith:  Vignettes:  Ellis  Island  No.  3 
Mr.  Smith 

Birch 

5:30-6:00 

Smith:  Vignettes:  Ellis  Island,  No.  4 
Mr  Smith 

Birch 

6:00-6:30 

Smith:  Vignettes:  Ellis  Island  No.  5 
Mr  Smith 

Birch 

6:30-7:00 

Smith:  Vignettes:  Ellis  Island  No.  6 

Birch 

Mr  Smith 


This  schedule  is  subject  to  change.  Please  consult  the  bulletin  board  frequently  for  notices. 


I Friday,  July  28'*’ 


9:00-9:50  Intermediate  Movement  Class 


CMH 


10:00-12:30  Masterclass 


CMH 


Phyllis  Curtin 

Cast  X & Art  Song  Fellows 
Pianist:  Mozina 


2:30 


CONCERT 


TH 


Tanglewood  Music  Center  Orchestra  and  Opera  Fellows 

Verdi:  Falstqff  open  dress  rehearsal 
CastX 

Chorus  and  children 
Seiji  Ozawa,  conductor 


This  schedule  is  subject  to  change.  Please  consult  the  bulletin  board  frequently  for  notices. 


Saturday,  July  29"' 


9:00-9:50  Beginning  Movement  Class  CMH 

10:00-11:00  Barab:  Songsof  Perfect  Propriety,  Nos.  !,  2,  3 Hickory 

Mr  Griffiths 

Lehmann:  Nortsense  Songs,  No.  3 HTRN 

Ms.  Shelton 

11:00-12:00  Barab:  Songs  of  Perfect  Propriety,  Nos.  4,  5,  6 Hickory 

Mr.  Griffiths 

12:00-1:00  Cumming;  Tombstones  in  the  Starlight,  Nos.  I,  2,  3 Hickory 

Mr  Griffiths 

Lehmaim:  Nonsense  Songs,  Nos.  2,  4,  5a  HTRN 

Ms.  Shelton 

1:00-2:00  Cumming:  Tombstones  in  the  Starlight,  Nos.  4,  5,  6 Hickory 

Mr.  Griffiths 

Lehmann:  Nortsense  Songs,  No.  7 HTRN 

Ms.  Shelton 

2:30  CONCERT  TH 


Tanglewood  Music  Center  Orchestra  and  Opera  Fellows 

Verdi:  Falstqff  open  dress  rehearsal 
Cast  Y 

Chorus  and  children 
Seiji  Ozawa,  conductor 


This  schedule  is  subject  to  change.  Please  consult  the  bulletin  board  frequently  for  notices. 


Sunday,  July  30"' 


10:00  CONCERT  SOH 


Chamber  Music  Concert 

Cooper:  Etudes  for  Solo  Piano 
Wilson:  Piano  Trio 
Brahms:  Horn  Trio 

10’ 

12’ 

Ligeti:  6 Bagatelles 
Enesco:  Octour 

12’ 

40’ 

1:30-3:30 

Piano  Seminar 

Maple 

All  Vocal  Piano  Fellows 
Topic  to  be  announced 

4:00-5:00 

Barab:  Songs  of  Perfect  Propriety,  Nos.  1-6 
Mr.  Griffiths 

Maple 

5:00-6:00 

Cumraing:  Tombstones  in  the  Starlight,  Nos.  1-6 
Mr.  Griffiths 

Maple 

5:30 

Opera  Donor  Event  The  Home  of  Mr.  and  Mrs.  George  Krupp 
Cast  Y 

8:00 

CONCERT 

TH 

Tanglewood  Music  Center  Orchestra  and  Opera  Fellows 

Verdi:  Falstaff 
Cast  X 

Seiji  Ozawa,  conductor 


This  schedule  is  subject  to  change.  Please  consult  the  bulletin  board  frequently  for  notices. 


Monday,  July  3T 


11:00-3:00  Tanglewood  On  Parade  dress  rehearsals  SOH 

Please  see  posted  rehearsal  order 


8:00  CONCERT  TH 

Tanglewood  Music  Center  Orchestra  and  Opera  Fellows 

Verdi:  Falstqff 
Cast  Y 

Seiji  Ozawa,  conductor 


Tuesday,  August  1“ 

2 :00  Tanglewood  On  Parade 

Please  see  posted  events  schedule 


400  CONCERT  SOH 

Vocal  Recital 
Art  Song  Fellows 

Barab : Songs  of  Perfect  Propriety 
Cumming:  Tombstones  in  the  Starlight 
Smith:  Vignettes:  Ellis  Island 
Lehmann:  Nonsense  Songs 


8:00  CONCERT  SHED 

Tanglewood  Music  Center  Orchestra 
Tanglewood  On  Parade 

Repertoire  to  include: 

Tchaikovsky:  1812  Overture 

Seiji  Ozawa 

Keith  Lockhart 

John  Williams,  conductors 

This  schedule  is  subject  to  change.  Please  consult  the  bulletin  board  frequently  for  notices. 


Chamber  Concert  I 

July  3,  8:30  p.m.,  Ozawa  Hall 

Bach:  Magnificat 

soprano  I - Cora  Burgraff 
soprano  II  - Mia  Lennox 
alto  - Lynne  McMurtry 
tenor  - Ross  Hauck 
baritone  - Alexander  Puhrer 

organ:  Elvia  Puccinelli 
conductor:  Seiji  Ozawa 
coach:  Craig  Smith 

Family  Concert  I 

July  8,  2:30  p.m..  Ozawa  Hall 

Gandolfi:  Pinocchio 's  Adventures  in  Funland 

narrator:  Alexander  Puhrer 

conductor:  TBA 
coach:  Alan  Smith 

Chamber  Concert  111 

July  9,  8:30  p.m.,  Ozawa  Hall 

de  Falla:  Siete  Condones  for  voice  and  two  harps 

soprano:  Mia  Lennox 

coaches:  Alan  Smith,  Ann  Hobson  Pilot 

Chamber  Concert  V 

July  16,  10:00  a m.,  Ozawa  Hall 

Param  Vir:  Ultimate  words:  Infinite  song,  for  voice,  percussion,  piano 

baritone:  Drew  Poling 

coaches:  Lucy  Shelton,  Frank  Epstein 

Vocal  Recital  I 


July  20,  8:30  p.m.,  Ozawa  Hall 
Berlioz:  Les  Nuilsd'Ele 

1 . Lynne  McMuitry  (in  A) 

2.  Mia  Lennox  (in  B) 

3 Drew  Poling  (in  F) 

4 Ross  Hauck  (in  F#) 

5 Bong- Won  Kye  (in  D) 

6 Lynne  McMurtry  (in  F) 

pianist:  Inge  Handojo,  1-3 
pianist:  Anastassia  Mozina  4-6 

coach:  Alan  Smith,  1-3 
coach:  Lucy  Shelton,  4-6 

Schumann:  Spanisches  Liederspiel,  Op  74 

1 Amelia  Watkins,  Lynne  McMurtry 

2 Ross  Hauck,  Drew  Poling 

3.  Cora  Burggraaf,  Mia  Lennox 

4 Amelia  Watkins,  Bong-Won  Kye 

5 Amelia  Watkins,  Mia  Lennox,  Bong-Won  Kye,  Drew  Poling 

6.  Cora  Burggraaf 

7.  Ross  Hauck 

8 Cora  Burggraaf,  Ross  Hauck 

9 Cora  Burggraaf,  Lynne  McMurtry,  Ross  Hauck,  Alexander  Puhrer 

10  Alexander  Puhrer 

pianist:  AnastassLz  Mozina,  1-5 
pianist:  Inge  Handojo,  6-10 


coach:  Kenneth  Griffiths 


Vocal  Recital  II 


July  24,  2:30  p m.,  Ozawa  Hall 


Mozart:  Cantata,  plus  selected  songs 
tenor:  Bong-Won  Kye 
pianist:  Inge  Handojo 
coach:  Alan  Smith 

Poulenc:  La  Fraicheur  et  le  Feu 

baritone.  Alexander  Puhrer 
pianist:  Anastassia  Mozina 
coach:  Alan  Smith 

Strauss:  Madchenblumen 

soprano:  Amelia  Watkins 
pianist:  Hyae-Seon  Shin 
coach:  Alan  Smith 

Mussorgsky:  Sunless 

mezzo  soprano:  Lytme  McMurtry 
pianist:  Anastassia  Mozina 
coach:  Kenneth  Griffiths 

Britten:  Winter  Words 

tenor:  Ross  Hauck 
pianist:  Inge  Handojo 
coach:  Lucy  Shelton 

Strauss:  Ophelia-lieder 
soprano:  Cora  Burggraaf 
pianist:  Inge  Handojo 
coach:  Alan  Smith 

Rachmaninoff:  Opus  8 

mezzo  soprano:  Mia  Lennox 
pianist:  Nobuko  Amemiya 
coach:  Kenneth  Griffiths 

Vores:  Boy  Crazy 
baritone:  Drew  Poling 
pianist:  Anastassia  Mozina 


coach:  Lucy  Shelton 


Cello  Masterclass 


July  26,  7:00-9:00,  West  Barn 


cellists  TBA 

pianists:  Nobuko  Amemiya,  Hyae-Seon  Shin 

The  repertoire  for  this  will  be  cello  sonatas  and 
selected  in  advance  of  the  class.  Scores  will  be  provided 


Verdi:  Falstaff 

Open  Dress  Rehearsal  July  28  and  29,  2:30  p.m. 

Performance  July  30  and  3 1,  8:00  p.m. 

Falstaff  Cast  Members  - Cast  X and  Y to  be  determined  upon  your  arrival  at  Tanglewood 


Bardolfo 

Enrique  Abdala 
Jason  Ferrante 

Caius 

Andrew  Meyer 
John  Zuckerman 

Falstaff 

Scott  Bearden 
Daesan  No 

Fenton 

William  Ferguson 
Bryon  Grohman 

Ford 

James  Westman 
Hung  Yun 

Pistola 

Alain  Coulombe 
Mark  Uhlemann 

Alice 

Janna  Baty 
Andrea  Trebnick 

Meg 

Marie  Anne  Kowan 
Allyson  McHardy 

Nanetta 

Tamara  Hummell 
Sharia  Nafzdger 

Quickly 

Mary  Hughes 
Makiko  Narumi 

Vocal  Recital  111 

Tanglewood  on  Parade  August  1,  4:00  p m.,  Ozawa  Hall 
Barab:  Songs  of  Perfect  Propriety 

1 Mia  Lennox 

2 Lynne  McMurtry 

3 Amelia  Watkins 

4.  Cora  Burggraaf 

5 Lynne  McMurtry 
6.  Mia  Lennox 

pianist;  Inge  Handojo,  1-3 
pianist:  Anastassia  Mozina,  4-6 

coach:  Kenneth  GriflBths 

Cumming:  Tombstones  in  the  Starlight 

1 Ross  Hauck 

2.  Drew  Poling 

3 . Drew  Poling 

4 Alexander  Puhrer 

5.  Bong- Won  Kye 

6 Ross  Hauck 

pianist:  Jean  Anderson  Collier,  1-3 
pianist:  Hyae-Seon  Shin,  4-6 

coach  Kenneth  Griffiths 

Lehmann:  Nonsense  Songs 

1 . Amelia  Watkins,  Lynne  McMurtry,  Bong-Won  Kye, 

Drew  Poling 

2.  Alexander  Puhrer 

3.  Bong- Won  Kye,  Drew  Poling 

4.  Lynne  McMurtry 

5.  Cora  Burggraaf,  Mia  Lennox,  Ross  Hauck,  Alexander  Puhrer 
5a.  Mia  Lennox 

6.  Ross  Hauck 

7.  Amelia  Watkins 

8 All  Art  Song  Fellows 

pianist:  Elvia  Puccinelli,  1-4 
pianist:  Nobuko  Amemiya,  5-8 


coach:  Lucy  Shelton 


Smith  Vignettes:  Ellis  Island 


Prologue 

All  Art  Song  Fellows 

pianist 

Anastassia  Mozina 

I.  Emma 

Lynne  McMurtry 

Anna 

Cora  Burggraaf 

Manny 

Drew  Poling 

Martha 

Mia  Lennox 

Clara 

Amelia  Watkins 

pianist 

Anastassia  Mozina 

II.  Theresa 

Lynne  McMurtry 

Kaj 

Alexander  Puhrer 

Angelo 

Bong-Won  Kye 

pianist 

Nobuko  Amemiya 

m . Max 

Drew  Poling 

Mary 

Cora  Burggraaf 

Regina 

Mia  Lennox 

Elizabeth 

Amelia  Watkins 

pianist 

Hyae-Seon  Shin 

IV.  Dora 

Lyime  McMurtry 

Estella 

Mia  Lennox 

Max.  S. 

Ross  Hauck 

Martha 

Cora  Burggraaf 

pianist 

Inge  Handojo 

V.  Kaj 

Alexander  Puhrer 

Allan 

Bong- Won  Kye 

Irena 

Amelia  Watkins 

Max  Schnapp  Drew  Poling 

pianist 

Jean  Anderson  Collier 

VI.  Morris 

Ross  Hauck 

Jack 

Alexander  Puhrer 

Catherine 

Lynne  McMurtry 

Anna 

Cora  Burggraaf 

Epilogue- Anna 

Mia  Lennox 

pianist 

Elvia  Puccinelli 

All  sing  "oo"  at  the  end 


coach:  Alan  Smith 


NOTES 


! 


1 

I 

I 


I 

( 

1 


60th  anniversary 


TANGLEWOOD  MUSIC  CENTER 
2000 


VOCAL  SCHEDULE 
AUGUST  2 - AUGUST  20 


BOSTON  SYMPHONY  ORCHESTRA 


Seiji  Ozawa,  Music  Director 
Mark  Volpe,  Managing  Director 

TANGLEWOOD  MUSIC  CENTER 
Ellen  Highstein,  Director 

Patricia  Brown,  Associate  Director 
Katie  Lempert,  Manager  of  Student  Services 
Keith  Elder,  Operations  Manager 
Julie  Giattina,  Coordinator 
Brian  Wallenmeyer,  Scheduler 


Harry  Shapiro,  Manager,  Tanglewood  Music  Center  Orchestra 
Margie  Chebotariov,  Assistant  Orchestra  Manager 
Robert  Olivia,  Librarian,  Tanglewood  Music  Center  Orchestra 


Jessica  Happel,  Stage  Manager,  Seiji  Ozawa  Hall 
Kate  Marsch,  Librarian,  Aaron  Copland  Library 
Diane  Lin,  Printed  Programs  Coordinator 


The  Tanglewood  Music  Center  gratefully  acknowledges 
the  following  vocal  faculty  for  their  involvement 
in  the  Sixtieth  Anniversary  Season 


Phyllis  Curtin 
Alyssa  Dodson 
Ken  Griffiths 
Dennis  Helmrich 
Kayo  Iwama 
Seiji  Ozawa 
Karl  Paulnack 
Lucy  Shelton 
Alan  Smith 
Craig  Smith 


Tanglewood  Music  Center  Fellows 


Violin 

Madeline  Adkins 
Katherine  Baker 
Ala  Benderschi 
Monica  Cheversan 
Gillian  Clements 
Aya  Hasegawa 
John  Holland 
Yuki  Kasai 
Stephanie  Larsen 
l-Ching  Li 
Lisa  Liu 

Stacy  Markowitz 
Saeka  Matsuyama 
Joseph  Meyer 
Cynthia  Miller 
Rebecca  Moench 
Grace  Oh 
Caroline  Pliszka 
Olga  Polonsky 
Anna  Safonova 
Oksana  Solovieva 
Sayaka  Takeuchi 
Kati  Tuominen 
Maijolein  van  Dingstee 
Rira  Watanabe 
Mirabai  Weismeh! 
Kristina  Yoder 
Yonah  Zur 

Viola 

Chi-Yuan  Chen 
Paula  Cho 
Mark  Holloway 
Dana  Lawson 
Li  Li 

Robert  Meyer 
Ivetta  Minkina 
Keiko  Nagayoshi 
Satoko  Senda 
Michel  Vannoni 
Emily  Watkins 
Joanne  Wojtowicz 

Cello 

Sharon  Bogas 
Erin  Breene 
Tomoko  Fujita 
Alexei  Gonzales 
Robert  Howard 
Micky  Katz 
Sam  Ou 
Vernon  Regehr 
Aurelian  Sabouret 
Kate  Sanford 
Andrew  Wilson 
lonut  Zamfir 

Bass 

Joseph  Conyers 
Dacy  Gillespie 
Meredith  Johnson 
Ju-Fang  Liu 
Matthew  Medlock 
Matt  Reeder 
Paul  Reich 


Flute 

Alicia  Di  Donato 
Alicia  McQuerrey 
Riona  O’Duinnin 
Donna  Shin 

Oboe 

Sarah  Jeffrey 
Izumi  Nishizawa 
Amanda  Paine 
Ted  Sugata 

Clarinet 
Ixi  Chen 
Michael  Doyle 
Kristen  Finkbeiner 
Ann  Lavin 
Victoria  Luperi 

Bassoon 
Andrew  Gott 
Jenni  Groyon 
Julia  Locl^ardt 
Yei-Chi  Wang 

Horn 

Matthew  Annin 
Kelly  Daniels 
Fritz  Foss 
Kimberly  Hamill 
Chrystal  Leamon 
Michelle  Perry 

Trumpet 
Rachel  Epley 
ThomAs  Hooten 
Kelly  Ricks 
Stephen  Tistaert 
Mike  Zonshine 

Trombone 
Ben  Perrier 
Samuel  Getchell 
Nathan  Zgonc 

Bass  Trombone 
John  Thevenet 

Tuba 

Jerome  Stover 

Percussion 
Greg  Cohen 
Vadim  Karpinos 
Valerie  Krob 
Samuel  Solomon 
Jaime  Shapiro 
Ed  Stephan 

Harp 

Franziska  Huhn 
Calista  McKasson 


Librarian 
Brian  Casper 

Piano 

Gabrielius  Alekna 
Elena  Baksht 
Dimitri  Dover 
Emi  Nakajima 
Daniel  Schlosberg 
Michael  Sheppard 
Ju-Ping  Song 
Natalie  Zhu 

Composition 
Fernando  Benadon 
Daniel  Cooper 
Robin  de  Raaff 
Koji  Nakano 
Norbert  PaJej 
Adam  Silverman 
Ling-Heui  Tsai 

Conducting 
Lin  Chen 

Alexander  Mickelthwate 
Toshiaki  Murikami 
Jean-Philippe  Tremblay 

Voice 

Enrique  Abdala 
Janna  Baty 
Scott  Bearden 
Cora  Burggraaf 
Alain  Coulombe 
William  Ferguson 
Jason  Ferrante 
Bryon  Grohman 
Ross  Hauck 
Mary  Hughes 
Tamara  Hummel 
Marie  Anne  Kowan 
Bong-Won  Kye 
Mia  Lennox 
Allyson  McHardy 
Lynne  McMurtry 
Andrew  Meyer 
Sharia  Nafziger 
Makiko  Narumi 
Daesan  No 
Drew  Poling 
Alexander  l^hrer 
Andrea  Trebnick 
Mark  Uhlemann 
Amelia  Watkins 
James  Westman 
Hung  Yun 
John  Zuckerman 

Vocal  Pianist 
Nobuko  Amemiya 
Jean  Anderson  Collier 
Inge  Handojo 
Anastassia  Mozina 
El  via  Puccinelli 
Hyae-Seon  Shin 


CONCERT  DRESS 


Women 


Recitals  and  Chamber  Music 


Day  Length/Long  Dress  or.  Dress  Top  and  Pants. 

Women  are  advised  not  to  wear  short  dresses  or  tank  tops  for  performances. 
In  addition,  singers  should  also  wear  appropriate  recital  gowns 


Men 


Recitals  and  Chamber  Music 

White  Dinner  Coat 
White  Shirt,  Black  Bow  Tie 
Black  Dress  Slacks 
Black  Shoes 

or 

Sports  Coat,  Tie 
Dress  Slacks 
Dress  Shoes 


Facility  Key 


Seiji  Ozawa  Hall 

SOH 

Seiji  Ozawa  Hall  Green  Room 

SOH  GR 

Koussevitzky  Music  Shed 

SHED 

Rehearsal  Stage 

RehSt 

Theater 

TH 

Chamber  Music  Hall 

CMH 

Carriage  House  1,  2,  3 

CH  1,2,3 

East  Bam 

EB 

West  Bam 

WB 

Press  Porch 

Press  Porch 

Birch  Lot 

Birch 

Hickory  Lot 

Hickory 

Maple  Lot 

Maple 

Oak  Studio 

Oak 

Hawthorne  1 , 2 

HTRN  1,  2 

Highwood  Beige 

HWD  Biege 

Highwood  Bernstein 

HWD  Bnstein 

Highwood  Blue 

HWD  Blue 

Highwood  Gray 

HWD  Gray 

Highwood  Ivory 

HWD  Ivory 

Highwood  Rust 

HWD  Rust 

Manor  House  1-15 

MH  1-15 

Miss  Hall’s  School  1-43 

MHS  1-43 

Miss  Hall’s  School  Arts  Bam 

Arts  Bam 

Miss  Hall’s  School  Art  Room 

MHS  Art  Rm 

Miss  Hall’s  School  Music  Room 

MHS  MusicRm 

Important  Telephone  Numbers 
Area  Code  (413) 


Tanglewood  Music  Center  Main  Telephone 
637-5230 


Seiji  Ozawa  Hall 
637-5333 


Theater 

637-5223 


Ellen  Highstein,  Director 
637-5234 


Patricia  Brown,  Associate  Director 
637-5233 


Katie  Lempert,  Manager  of  Student  Services 
637-5310 


Keith  Elder,  Operations  Manager 
637-5238 


Julie  Giattina,  Coordinator 
637-5232 


Miss  Hall’s  School 
395-7013 
445-4181  fax 


Wednesday,  August  2"“* 


1:30-3:30  Masterclass 

Piano:  Daniel  Barenboim 


SOH 


This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Thursday,  August  S'"* 


9:00-9:50 

Movement  class 

CMH 

10:00-11:00 

Dallapiccola:  Tre  Laudi  voice  and  piano 
Ms.  Shelton 

MH8 

Ford:  Salome  Fast 
Mr.  Helmrich 

MH7 

10:00-12:00 

Masterclass 

CMH 

Phyllis  Curtin 
Cast  Y and  ASF’s 
Pianist:  Handojo 

11:00-12:00 

Knussen:  Whitman  Settings  No.  3 
Ms.  Shelton,  Mr.  Paulnack 

MH8 

11:30-12:30 

Crawford-Seeger:  Two  Ricercare  voice  only 
Ms.  Iwama 

Press  Porch 

12:00-1:00 

Knussen:  Whitman  Settings  No.  2 
Ms.  Shelton 

MH8 

1:30-2:30 

Movement  Class 

Maple 

Babbitt:  Four  Cavalier  Settings 
Ms.  Shelton 

MH8 

Strauss:  Opus  87 
Mr.  Smith 

MH5 

Komgold:  Shakespeare  songs 
Ms.  Iwama 

Press  Porch 

Berg:  Sieben  fruhe  Lieder 
Mr.  Griffiths 

MH6 

Poulenc:  Tel  jour 
Mr.  Helmrich 

MH  11 

1:30-3:30 

Schoenberg:  String  Quartet,  No.  2 tutti 
Mr.  Smirnoff,  Ms.  Shelton 

Oak 

1:30-4:30 

Chamber  Orchestra  Blue  and  Red 
Please  see  posted  rehearsal  order 

This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Thursday,  August  3'‘*  continued 


2:30-3:30 

Turina:  Poema 
Mr.  Smith 

MH  5 

Liszt:  Selected  songs 
Ms.  Iwama 

Press  Porch 

Britten:  Holy  Sonnets 
Mr.  Griffiths 

MH6 

Schubert:  Heine  songs 
Mr.  Helmrich 

MH  11 

3:30-4:30 

Britten:  On  this  Island 
Ms.  Iwama 

Press  Porch 

Barber:  Dover  Beach 
Mr.  Smith 

MH5 

Jolas:  Caprice  a deux  voix 
Ms.  Shelton 

MH  8 

6:30-8:30 

Crawford-Seeger:  Three  Poems  of  Carl  Sandburg 
voice,  oboe,  percussion,  piano  only 
Ms.  Shelton 

WB 

Crawford-Seeger:  Three  Poems  of  Carl  Sandburg 
strings,  winds  only 
Mr.  Feldman 

CMH 

Schuller:  Six  Renaissance  Lyrics  instrumental  only 
Mr.  Mickelthwate,  Mr.  Barker 

Maple 

Rihm:  Alexander  Lieder  piano  only 
Ms.  Oppens 

MH  1 

7:30-8:30 

Dmckman:  Vocalise  instrumental  only 
Mr.  Epstein 

RehSt 

8:30-10:00 

Schuller:  Six  Renaissance  Lyrics  Nos.  1-6 
Ms.  Shelton,  voices  and  Mozina  only 

MH  1 

This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Friday,  August  4"' 

9:00-9:50  Movement  class  Maple 

10:00-12:30  Masterclass  Maple 

Phyllis  Curtin 
Cast  X and  ASF’s 
Pianist;  Mozina 

11:00-12:00  Babbitt:  Four  Cavalier  Sellings  MH  6 

Ms.  Shelton 

12:00-1:00  Rihm:  Alexander  Lieder  voice  only  MH  6 

Ms.  Shelton 

1:30-2:30  Crawford-Seeger;  Two  Ricercare  MH  8 

Ms.  Iwama 

1:30-3:30  Schoenberg;  String  Quartet,  No.  2 luUi  Oak 

1 :30-4:30  Chamber  Orchestra  Blue  and  Red 

Please  see  posted  rehearsal  order 
Voice  leaves  4:00 

4:00-6:00  Masterclass  CMH 

Thomas  Quastoff 

All  Vocal  Fellows  and  Vocal  Pianists 

6:00-8:00  Carter:  Tempo  e Tempi  Birch 

Mr.  Volkov 

6:30-7:30  Komgold:  Abschiedslieder  MH  1 

Mr.  Smith 

Komgold:  Shakespeare  songs  MH  8 

Ms.  Iwama 

Schumann:  Harfenspieler  Lieder  MH  5 

Mr.  Helmrich 

Berg:  Sieben  fruhe  Lieder  MH  1 1 

Mr.  Griffiths 


This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Friday,  August  4"'  continued 


6:30-8:30  Schuller:  Six  Renaissance  Lyrics  EB 

Mr.  Mickelthwate 

Crawford-Seeger:  Three  Poems  of  Carl  Sandburg  tutti  WB 
Mr.  Feldman 

7:30-8:30  Mahler:  Songs  of  a Wayfarer  Hickory 

Mr.  Paulnack 

Dusapin:  Canto  CH  1 

Ms.  Shelton 

8:30-9:30  Liebermann:  Selected  songs  Hickory 

Mr.  Paulnack 

Druckman:  Vocalise  voices  only  CH  1 

Ms.  Shelton 


This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Saturday,  August  S' 


10;00- 11:00 


11:00-12:00 


12:00-1:00 

1:30-2:15 

1:30-4:30 


Strauss:  Opus  87 
Mr.  Smith 

Press  Porch 

Liebermann:  Selected  songs 
Mr.  Paulnack 

MH  1 

Komgold:  Shakespeare  songs 
Ms.  Iwama 

MH8 

Schumann:  Harfenspieler  Lieder 
Mr.  Helmrich 

MH6 

Berg:  Sieben  fruhe  Lieder 
Mr.  Griffiths 

Maple 

Knussen:  Whitman  Settings,  Nos.  1,  2 
Ms.  Shelton 

MH7 

Komgold:  Abschiedslieder 
Mr.  Smith 

Liszt:  Selected  songs 
Ms.  Iwama 

Janacek:  Diary 
Mr.  Griffiths,  Ferguson 

Schubert:  Heine  Lieder 
Mr.  Helmrich 

Knussen:  Whitman  Settings  Nos.  3.  4 MH  1 

Ms.  Shelton,  Mr.  Paulnack 

Jolas:  Caprice  a deux  voix  MH  1 

Ms  Shelton 

Schoenberg:  String  Quartet,  No.  2 dress  rehearsal  SOH 

Mr.  Smirnoff,  Ms.  Shelton 

Chamber  Orchestra  Blue  and  Red 
Please  see  posted  rehearsal  order 


Press  Porch 
MH8 
Maple 
MH6 


This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Saturday,  August  S"*  continued 


2:30-3:30 

Rihm:  Alexander  Lieder  voices  only 
Ms.  Shelton 

Press  Porch 

3:30-4:30 

Dusapin:  Canto 
Ms.  Shelton 

Press  Porch 

6:00-8:00 

Carter:  Tempo  e Tempi 
Mr.  Volkov 

EB 

6:30-8:30 

Schuller:  Six  Renaissance  Lyrics 
Mr.  Mickelthwate 

Maple 

7:00-8:30 

Druckman:  Vocalise  tutti 
Mr.  Epstein 

RehSt 

7:30-9:30 

Rihm:  Alexander  Lieder 
Ms.  Oppens,  voices  arrive  8:30 

Birch 

This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Sunday,  August  6‘ 


10:00 

CONCERT 

SOH 

Chamber  Music  Concert 

Mozart:  Viola  Quintet  in  D Major 

35’ 

Schoenberg:  String  Quartet,  No.  2 

40’ 

Brahms:  Piano  Quartet  in  C minor 

30’ 

11:30-12:30 

Crawford-Seeger:  Two  Ricercare 
Ms.  Iwama 

MH8 

Knussen:  Whitman  Settings,  Nos.  3,  4 
Mr.  Paulnack 

MH  1 

12:30-2:30 

Crawford-Seeger:  Three  Poems  of  Carl  Sandburg  tutti 
Mr.  Feldman 

WB 

Schuller::  Six  Renaissance  Lyrics 
Mr.  Micklethwate 

TH 

Druckman:  Vocalise 
Mr.  Epstein 

RehSt 

Barber:  Dover  Beach 
Mr.  Smith 

MH8 

1:00-2:30 

Rihm:  Alexander  Lieder 
Ms.  Oppens,  Ms.  Shelton 

MH  1 

7:00-9:00 

Vocal  Recital  dress  rehearsals 

CMH 

This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Monday,  August  7' 


9:00-9:50 

10:00-12:30 

12:00-1:00 

1:00-2:30 

2:30 

6:30-7:30 


6:30-9:30 

7:30-8:30 


Movement  class 

Masterclass 

Phyllis  Curtin 
Cast  X and  ASF’s 
Crawford-Seeger:  Two  Ricercare 

Babbitt:  Four  Cavalier  Sellings 
Ms.  Shelton 

Jolas:  Caprice  a deux  voix 
Ms.  Shelton 

CONCERT 

Vocal  Recital 

Strauss:  Opus  87 
Komgold:  Shakespeare  Songs 
Berg:  Sieben  fruhe  Lieder 
Schumann:  Harfenspieler-Lieder 
Liebermann:  Songs 

Turina:  Poema 
Mr.  Smith 

Liszt:  Selected  songs 
Ms.  Iwama 

Britten:  Holy  Sonnets 
Mr.  Griffiths 

Schubert:  Heine  Lieder 
Mr.  Helmrich 

Dusapin:  Canto 
Ms.  Shelton 

Chamber  Orchestra  Blue  and  Red 
Please  see  posted  rehearsal  order 

Britten:  On  this  Island 
Ms.  Iwama 

Poulenc:  Tel  jour 
Mr.  Helmrich 

Crawford-Seeger:  Two  Ricercare 
Ms.  Shelton 


CMH 

CMH 


MH8 

MH8 

CMH 

13' 

10’ 

13’ 

8’ 

12’ 

MHS  MusicRm 
MHS  106 
MHS  208 
MHS  Challet 
MHS  209 


MHS  106 
MHS  Challet 
MHS  209 


This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Tuesday,  August  8' 


9:00-9:50 

10:00-12:30 

12:00-1:00 

1:30-2:30 

1:30-2:30 

2:00-3:30 

2:30-3:30 

2:30-4:30 

3:30-4:30 

4:00-5:00 

6:30-7:30 

6:30-9:30 


Movement  class 

CMH 

Masterclass 

CMH 

Phyllis  Curtin 
Cast  Y and  ASF’s 

Knussen:  Whitman  Settings  Nos.  1-4 

Jolas:  Caprice  a deux  voix 
Ms.  Shelton 

MH8 

Movement  Class 

Maple 

Dusapin:  Canto 

MH  1 

Crawford-Seeger:  Three  Poems  of  Carl  Sandburg 
Mr.  Feldman 

WB 

Rihm:  Alexander  Lieder 
Mr.  Griffiths 

MH  1 

Schuller:  Six  Renaissance  Lyrics 
Mr.  Micklethwate 

Maple 

Dmckman:  Vocalise 
Mr.  Epstein 

RehSt 

Janacek:  Diary 

Mr.  Griffiths,  Ferguson,  McMurtry 

MH  1 

Schoenberg:  Hanging  Gardens 
Mr.  Paulnack 

MH  8 

Britten:  On  this  Island 
Ms.  Iwama 

MHS  Challet 

Babbitt:  Four  Cavalier  Settings 
Ms.  Shelton 

MHS  MusicRm 

Poulenc:  Tel  jour 
Mr.  Helmrich 

MHS  106 

Chamber  Orchestra  Blue  and  Red 
Please  see  posted  rehearsal  order 


This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Wednesday,  August  9' 


9:00-9:50  Movement  class  CMH 

10:00-12:30  Masterclass  CMH 

Phyllis  Curtin 

Cast  X and  ASF’s 

Jolas:  Caprice  a deux  voix 


1:30-3:30 

Masterclass 

MH  1 

Ken  Griffiths 

All  Vocal  Pianists,  Vocal  Fellows 
“Russian  lyric  diction” 

3:30-4:30 

Komgold:  Abschiedslieder 
Mr.  Smith 

MH8 

Janacek:  Diary 
Mr.  Griffiths 

MH  1 

Janacek:  Diary  trio  only 
Ms.  Shelton 

MH6 

4:30-5:30 

Barber:  Dover  Beach 
Mr.  Smith 

MH8 

6:30-7:30 

Rihm:  Alexander  Lieder 
Mr.  Griffiths 

MH  1 

Babbitt:  Four  Cavalier  Settings 
Mr.  Fisk 

MH  15 

Knussen:  Whitman  Settings  Nos.  1-4 
Mr.  Paulnack 

MH  8 

6:30-8:30 

Carter:  Tempo  e Tempi 
Mr.  Volkov 

EB 

Schuller:  Six  Renaissance  Lyrics 
Mr.  Micklethwate 

Maple 

7:30-8:30 

Druckman:  Vocalise 
Mr.  Epstein 

RehSt 

This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Thursday,  August  10' 


9:00-9:50 

Movement  class 

CMH 

10:00-12:30 

Vocal  Chamber  Music  Concert  dress  rehearsals 
Please  see  posted  rehearsal  order 

SOH 

1:30-2:30 

Movement  Class 

Maple 

Turina:  Poema 
Mr.  Smith 

Birch 

Liszt:  Selected  songs 
Ms.  Iwama 

MH  15 

Britten:  Holy  Sonnets 
Mr.  Griffiths 

Press  Porch 

Schubert:  Heine  Lieder 
Mr.  Helmrich 

MH8 

1:30-3:30 

Chamber  Orchestra  Blue  and  Red 
Please  see  posted  rehearsal  order 

3:30-4:30 

Carter:  Tempo  e Tempi  dress  rehearsal 
Mr.  Volkov 

SOH 

4:00-5:30 

Crawford-Seeger:  Three  Poems  of  Carl  Sandburg 
Mr.  Feldman 

EB 

Dusapin:  Canto 

SOH  GR 

4:00-6:00 

Schuller:  Six  Renaissance  Lyrics 
Mr.  Micklethwate 

Maple 

4:30-5:30 

Babbitt:  Philomel  tape  dress  rehearsal 

SOH 

5:00-6:00 

Rihm:  Alexander  Lieder 
Mr.  Griffiths 

MH  1 

7:00 

CONCERT 

SOH 

Festival  of  Contemporary  Music 
Berio:  Fourteen  Sequenzi  (complete) 


This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Friday,  August  11' 


9:00-9:50 

Movement  class 

CMH 

10:00-12:30 

Chamber  Orchestra  Blue  and  Red  dress  rehearsals 
Please  see  posted  rehearsal  order 

SOH 

Masterclass 

CMH 

Phyllis  Curtin 
Cast  Y and  ASF’s 
Jolas:  Caprice  a deux  voix 
Knussen:  Wiilman  Settings  Nos.  1-4 
Crawford-Seeger:  Two  Ricercare 

1:00 

CONCERT 

SOH 

Festival  of  Contemporary  Music 
Prelude  Concert 

Babbitt:  Philomel 

18’ 

Baltakas:  Riro 

7’ 

Carter:  Tempo  e Tempi  (U.S.  Premiere) 

14’ 

Dan  Volkov,  conductor 

2:30 

CONCERT 

SOH 

Festival  of  Contemporary  Music 

Carter:  Clock  Birthday  Fanfare 

2’ 

Ford:  Salome  Fast 

12’ 

Fedele:  Duo  en  Resonance 

15’ 

Carter:  ASKO  Concerto  (U.S.  Premiere) 

15’ 

Dallapiccola:  Tre  Laudi 

13’ 

Grisey:  Le  Temps  et  L’Ecume  (U.S.  Premiere) 

20’ 

Stefan  Asbury 

George  Benjamin,  conductors 

6:30-7:30 

Babbitt:  Four  Cavalier  Settings 
Ms.  Shelton,  Mr.  Fisk 

MH  8 

9:30-10:00 

Crawford-Seeger:  Three  Poems  of  Carl  Sandburg  dress 
Mr.  Feldman 

SOH 

10:00-10:30 

Schuller:  Six  Renaissance  Lyrics  dress  rehearsal 
Mr.  Mickelthwate 

SOH 

This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Saturday,  August  12' 


1:00  CONCERT  SOH 

Festival  of  Contemporary  Music 
Prelude  Concert 

Wuorinen:  Trio  8’ 

Foss:  Paradigm  18’ 

DeRaaff:  Ennea's  Domein  T 

2:30  CONCERT  SOH 

Festival  of  Contemporary  Music 
Vocal  Recital 

Knussen:  Whitman  Settings  12’ 

Dusapin:  Canto  7’ 

Babbitt:  Four  Cavalier  Settings  10’ 

Crawford-Seeger:  Two  Ricercare  9’ 

Crawford-Seeger:  Three  Poems  of  Carl  Sandburg  9’ 


Schuller:  Six  Renaissance  Lyrics  20’ 

Jolas:  Caprice  a deux  voix  5’ 

Rihm:  Alexander  Lieder  10’ 

Druckman:  Vocalise  4’ 

Ronald  Feldman 

Alexander  Mickelthwate,  conductors 


This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Sunday,  August  13' 


10;00 


11:00-12:00 


1:00-2:00 


CONCERT 

SOH 

Festival  of  Contemporary  Music 

Perle:  Brief  Encounters 

26’ 

Schneller:  Fantom  Islands 

14’ 

Babbitt:  Homily 

3’ 

Benjamin:  Viola  Viola 

10’ 

Murail:  Allegories 

15’ 

Stefan  Asbury,  conductor 

Schoenberg:  Hanging  Gardens 
Mr.  Paulnack 

MH  10 

Schubert:  Heine  Lieder 
Mr.  Helmich 

MH8 

Turina:  Poema 
Mr.  Smith 

MH6 

Liszt:  Selected  songs 
Ms.  Iwama 

MH7 

Mahler:  Songs  of  a Wayfarer 
Mr.  Paulnack 

MH  10 

Komgold:  Abschiedslieder 
Mr.  Smith 

MH  6 

Britten:  On  this  Island 
Ms.  Iwama 

MH7 

Britten:  Holy  Sonnets 
Mr.  Griffiths 

SOHGR 

Poulenc:  Tel  jour 
Mr.  Helmrich 

MH8 

Janacek:  Diary  trio  only 
Ms.  Shelton 

CH3 

This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Sunday,  August  13"’  continued 


2:00-3:30  Janacek:  Diary  tutti  SOH  GR 

Mr.  Griffiths 

3:00-4:00  Henze:  Being  Beauteous  voice  only  CH  3 

Ms.  Shelton 

4:00-5:00  Stravinsky:  Peasant  Songs  voices  only  CH  3 

Ms.  Shelton 

5:00-6:00  Stravinsky:  Peasant  Songs  tutti  Birch 

8:30  CONCERT  SOH 

Festival  of  Contemporary  Music 

Harvey:  Mortuos  Plango  6’ 

Boulez:  Sur  Incises  38’ 

George  Benjamin,  conductor 


This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Monday,  August  14' 


9:00-9:50  Movement  class  CMH 

10:00-12:30  Masterclass  CMH 

Phyllis  Curtin 
Cast  X,  ASF’s 
Pianist:  Puccinelli 

1:30-3:30  Henze:  Being  Beauteous  EB 

Mr.  Feldman,  Ms.  Shelton 

Piano  Seminar  Press  Porch 

All  Vocal  Pianists 
topic  to  be  announced 

3:30-4:30  Conducting  Class  Rehearsal  Press  Porch 

Puccini:  La  Boheme,  Act  ID  from  reh  26  to  end 

Britten:  Holy  Sonnets  MH  8 

Mr.  Griffiths 

6:00  CONCERT  SOH 

Festival  of  Contemporary  Music 
Faculty  Prelude  Concert 

Levinson:  Bronze  6’ 

Ligeti:  Three  Pieces  for  Two  Pianos  10' 

From  the  Millenium  Piano  Book:  15’ 

works  of  Carter,  Andriessen,  Chen  Yi 

Copland:  Danzon  Cubana  for  Two  Pianos  10’ 

8:30  CONCERT  SOH 

Festival  of  Contemporary  Music 
Tanglewood  Music  Center  Orchestra 

Leon:  Horizons  9’ 

Feldman:  Coptic  Light  30’ 


Benjamin:  Palimpsest  9’ 

Copland:  Inscape  12’ 

Carter:  Allegro  Scorevole  12’ 

George  Benjamin 
Stefan  Asbury,  conductors 


This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Tuesday,  August  15' 


9:00-9:50 

Movement  class 

CMH 

10:00-12:30 

Masterclass 

CMH 

Phyllis  Curtin 
Cast  Y,  ASPs 
Pianist:  Amemiya 

1:30-3:30 

Vocal  Recital  dress  rehearsals 

CMH 

2:00-3:00 

Conducting  Class  Rehearsal 

Puccini:  La  Boheme,  Act  ID  from  reh  26  to  end 

MH8 

4:00-6:00 

Stravinsky:  Peasant  Songs 

Birch 

Henze:  Being  Beauteous 
Mr.  Feldman 

CMH 

7:00-9:30 

Bach:  Cantata  No.  21  tutti 

TH 

This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Wednesday,  August  16' 


9:00-9:50  Movement  class  CMH 

10:00-12:30  Individual  Meetings  with  Phyllis  Curtin  CMH 

2:30  CONCERT  CMH 

Vocal  Recital 

Mahler:  Songs  of  a Wayfarer  12’ 

Poulenc:  Tel  jour,  telle  null  12’ 

Kotngold:  Abschiedslieder  12’ 

Britten:  On  this  Island  12’ 

Janacek:  Diary  of  One  Who  Vanished  35’ 

6:30-8:30  Henze:  Being  Beauteous  EB 

Vocal  Recital  dress  rehearsals  CMH 

7:00-9:00  Career  Development  Evening  CH  3 


“Taking  Charge:  Charting  the  Course  of  Your  Career" 


Mark  Voipe,  Managing  Director,  Boston  Symphony  Orchestra 
Ellen  Highstein,  Director,  Tanglewood  Music  Center 
Wendy  Putnam,  violin,  Boston  Symphony  Orchestra 


This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Thursday,  August  17' 


9:00-9:50  Movement  class  Maple 

10:00-12:30  Individual  Meetings  with  Phyllis  Curtin  Maple 

1:30-2:30  Movement  Class  Maple 

2:30  CONCERT  CMH 

Vocal  Recital 

Schubert:  Heine  songs  from  Schwanengesang  12’ 

Turina:  Poema  en  forma  de  condones  10’ 

Schoenberg:  Book  of  the  Hanging  Gardens  28’ 

Britten:  Holy  Sonnets  of  John  Donne  16’ 

Liszt:  Songs  IS’ 

6:30-7:00  Stravinsky:  Peasant  Songs  dress  rehearsal  TH 

7:00-7:30  Henze:  Being  Beoufeows  dress  rehearsal  TH 

7:00-8:15  Bach:  Cantata  No.  2 1 tuni  WB 


This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Friday,  August  18' 


9:00-9:50  Movement  class  Maple 

10:00-12:30  Masterclass  Maple 

Phyllis  Curtin 

Last  Class 

All  Vocal  Fellows 

12:30-2:30  Conducting  Class  CH  3 

Mr.  Spano 

Puccini:  La  Boheme,  Act  IQ  from  reh  26  to  end 
2:30  CONCERT  TH 

Chamber  Music  Concert 

Bolter:  On  the  Cusp  10’ 

Henze:  Being  Beauteous  15’ 

Beethoven:  String  Quartet,  Op.  135  35’ 


Dohnanyi:  Serenade,  Op.  10  20’ 

Benadon:  Meet  Cafe  7’ 

Nakano:  Takeawa  10’ 

Stravinsky:  Peasant  Songs  T 

Stefan  Asbury 
Norman  Bolter 
Ronald  Feldman,  conductors 

7:30-9:30  Bach:  Cantata  No.  21  tutti  SOH 


This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Saturday,  August  19' 


1:30-2:30 

Wolf:  Ualienisches  Liederbuch 
Ms.  Iwama,  (Burggraaf) 

MH  10 

Faure:  La  bonne  chanson 
Mr.  Helmrich 

MH  1 

Britten:  Michelangelo  Sonnets 
Mr.  Smith 

MH6 

Berg:  Sieben  fruhe  Lieder 
Mr.  Paulnack 

.MH7 

Berlioz:  Les  Nulls  d'Ete 
Mr.  Griffiths 

MH8 

Debussy:  Chansons  de  jeunesse 
Ms.  Shelton 

MH5 

2:30-3:30 

Wolf:  Italienisches  Liederbuch 
Ms.  Iwama,  (Poling) 

MH  10 

Mussorgsky:  Songs  and  Dances  of  Death 
Mr.  Griffiths 

MH8 

6:30-7:30 

Bach:  Cantata  No.  21  dress  rehearsal 

SOH 

This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Sunday,  August  20' 


10:00  CONCERT  SOH 

Chamber  Music  Concert 

Ravel:  Duo  20’ 

Carter:  Siring  Quartet  40’ 

Bach:  Cantata  No.  21  30’ 

Craig  Smith,  conductor 

6:00  CONCERT  SOH 

Chamber  Music  Prelude  Concert 

Enesco:  Violin  Sonata  No.  3 25’ 

Dvorak:  Trio  in  f minor  40’ 

8:30  CONCERT  SOH 

Tangle  wood  Music  Center  Orchestra 

Copland:  An  Outdoor  Overture  10’ 

Copland:  Music  for  a Great  City  24’ 

Copland:  Symphony  No.  3 45’ 

Robert  Spano 

Tanglewood  Music  Center  Conducting  Fellows 


This  schedule  is  subject  to  changes.  Please  consult  the  bulletin  boards  for  notices. 


Sunday  August  6,  10:00  a.m.,  Ozawa  Hall 
Chamber  Concert  VIII 

Schoenberg  String  Quartet  No.  2 

for  string  quartet  and  voice 

soprano  I:  Cora  Burggraaf 
coach:  Lucy  Shelton,  Joel  Smirnoff 

Monday,  August  7,  2:30  p.m.,  Chamber  Music  Hall 
Vocal  Recital  IV 

Strauss  Opus  87 
tenor:  Alain  Coulombe 
pianist:  Jean  Anderson  Collier 
coach:  Alan  Smith 

Korngold  Shakespeare  Songs,  selected* 

tenor:  Enrique  Abdala 
pianist:  Anastassia  Mozina 
coach:  Kayo  Iwama 

Berg  Sieben  friihe  Lieder 

soprano:  Marie  Anne  Kowan 
pianist:  Hyae-Seon  Shin 
coach:  Kenneth  Griffiths 

Schumann  Harfenspieler-lieder 

baritone  : Mark  Uhlemann 
pianist:  Elvia  Puccinelli 
coach:  Dennis  Helmrich 

Liebermann  Songs,  selected* 
tenor:  Jason  Ferrante 
pianist:  Nobuko  Amemiya 
coach:  Karl  Paulnack 


Songs  will  be  selected  with  joint  discussion  of  singer,  pianist,  and  coach. 


FESTIVAL  OF  CONTEMPORARY  MUSIC 


Friday,  August  11,  2:30  p.m.,  Ozawa  Hall 
FCM  Chamber  Music  Recital 

Ford  Salome  Fast 

piano/celeste:  Nobuko  Amemiya 
nanator  voice:  Amelia  Watkins 

conductor;  Stefan  Asbury;  coaches:  Lucy  Shelton,  Dennis  Helmrich 

Dallapiccola  Tre  Laudi 

piano:  Elvia  Puccinelli 
conductor:  George  Benjamin 

Grisey  Le  Temps  Et  L'Ecume 

synthesizer  I:  Elvia  Puccinelli 
synthesizer  II:  Jean  Anderson  Collier 
conductor;  George  Benjamin 

Saturday,  August  12,  2:30  pm 
FCM  Vocal  Recital 

coach:  Lucy  Shelton 

Knussen  Whitman  Settings 

When  I Heard  the  Learn 'd  Astronomer 
A Noiseless  Patient  Spider 
The  Dalliance  of  the  Eagles 
The  Voice  of  the  Rain 
pianist  1-2 
pianist  3-4 
coaches 

Dusapin  Canto 

for  soprano,  cello,  and  clarinet 
soprano:  Allyson  McHardy 
coaches:  Lucy  Shelton 


Amelia  Watkins 

Tamara  Hummel 

Sharia  Nafziger 

Cora  Burggraaf 

Nobuko  Amemiya 

Hyae-Seon  Shin 

Lucy  Shelton,  Karl  Paulnack 


Babbitt  Four  Cavalier  Songs 


for  tenor  and  guitar 

tenor:  Bryon  Grohman 

guitar;  Elliot  Fisk 

pianist  - reh  only:  Elvia  Puccinelli 

coach:  Lucy  Shelton 

Crawford-Seeger  Two  Ricercare 

Sacco,  Vanzetti  Alexander  Puhrer 

Chinaman,  Laundryman  Makiko  Narumi 

pianist  Elvia  Puccinelli 

coach:  Kayo  Iwama 

Crawford  Three  Poems  of  Carl  Sandburg 

for  alto,  oboe,  percussion,  piano,  and  chamber  orchestra 

alto:  Lynne  McMurtry 
piano:  Inge  Handojo 

conductor:  Ronald  Feldman;  coaches:  Lucy  Shelton 

Schuller  Six  Renaissance  Lyrics 

for  voice,  violin,  viola,  cello,  bass,  flute,  oboe,  piano 


Sonnet  87 
Noche  Oscura 
Under  der  Linden 
Sonnet  126 
La  Continuation 
Sonnet  O None 
piano 
conductor 
coach 


Jason  Ferrante 
Bong-Won  Kye 
Andrew  Meyer 
Ross  Hauck 
John  Zuckerman 
Enrique  Abdala 
Anastassia  Mozina 
Stefan  Asbury 
Lucy  Shelton 


Jolas  Caprice  a deux  voix 


soprano  and  piano;Amelia  Watkins 
alto  and  piano:  Mia  Lennox 
coach:  Lucy  Shelton 

Rihm  Alexander  Lieder 

Der  Morgen 
Die  Weihnacht 
Gedampftes  Saitenspiel 
Das  Lieben 
Die  Hoffnung 
pianists  I 
pianists  II 
coaches 

Druckman  Vocalise  from  Medea 

for  voice,  harp,  marimba,  and  piano 

soprano  I 
soprano  n 
alto 
piano 
coach 


Marie  Anne  Kowan,  Hung  Yun 
Mary  Hughes,  Mark  Uhlemann 
Mia  Lennox,  Drew  Poling 
Janna  Baty,  Alexander  Puhrer 
Marie  Ann  Kowan,  Alain  Coulombe 
Daniel  Schlosberg 
Emi  Nakajima 

Ken  Griffiths,  Ursula  Oppens 

coaches:  Lucy  Shelton 
Frank  Epstien 

Tamara  Hummell 
Allyson  McHardy 
Mary  Hughes 
Jean  Anderson  Collier 
Lucy  Shelton 


Friday,  August  18"’  12:30-2:30,  Carriage  House  3 
Puccini  La  Boheme,  Act  111  from  Donde  lieta  to  the  end 


Mimi 


Cora  Burggraaf 
Amelia  Watkins 
Bong-Won  Kye 
Alexander  Puhrer 


Musetta 

Rodolfo 

Marcello 


rehearsal  pianist 


Anastassia  Mozina 


Wednesday,  August  16, 2:30  p.m..  Chamber  Music  Hall 

Vocal  Recital  V 

Mahler:  Songs  of  a Wayfarer 

soprano:  Mary  Hughes 

pianist:  Elvia  Puccinelli 

coach:  Karl  Paulnack 

Britten  On  this  Island 

Soprano:  Tamara  Hummel 
pianist:  Hyae-Seon  Shin 
coach:  Kayo  Iwama 

Janacek  Diary  of  One  who  Vanished 
tenor:  William  Ferguson 
mezzo  soprano:  Lynne  McMurtry 
soprano  I:  Amelia  Watkins 
soprano  II:  Cora  Burggraaf 
soprano  HI:  Mia  Lennox 
pianist:  Elvia  Puccinelli 
coach:  Kenneth  Griffiths 

Korngold  Abschiedslieder 
soprano:  Allyson  McHardy 
pianist:  Nobuko  Amemiya 
coach:  Alan  Smith 

Poulenc  Tel  jour,  telle  nuit 

tenor:  Andrew  Meyer 
pianist:  Inge  Handojo 
coach:  Dennis  Helmrich 


Thursday,  August  17,  2:30  p.m..  Chamber  Music  Hall 
Vocal  Recital  VI 

Schubert  Heine  songs  from  Schwanengesang 

tenor;  Hung  Yun 

pianist;  Anastassia  Mozina 

coach;  Dennis  Helmrich 

Liszt  Songs,  selected* 
soprano;  Makiko  Narumi 
pianist;  Inge  Handojo 
coach;  Kayo  Iwama 

Turina  Poema  en  forma  de  canciones 

baritone;  John  Zuckerman 
pianist;  Hyae-Seon  Shin 
coach;  Alan  Smith 

Schoenberg  Book  of  tbe  Hanging  Gardens 

soprano;  Janna  Baty 

pianist;  Nobuko  Amemiya 

coaches;  Karl  Paulnack,  Lucy  Shelton 

Britten  Holy  Sonnets  of  John  Donne 

tenor;  Broyn  Grohman 
pianist;  Jean  Anderson  Collier 
coach;  Kenneth  Griffiths 


*Songs  and  keys  to  be  selected  with  joint  discussion  of  singer,  pianist,  coach 


Friday,  August  18, 8:30  p.iti.,  Ozawa  Hall 
Chamber  Concert  IX 

Stravinsky  Peasant  Songs 
All  Women 

coaches:  Lucy  Shelton,  Jay  Wadenphful 

Henze  Being  Beauteous,  for  voice,  4 cello,  and  harp 
soprano:  Sharia  Nafziger 

pianist:  Anastassia  Mozina  for  vocal  rehearsals  only 
coaches:  Lucy  Shelton,  Ron  Feldman 

Sunday,  August  20,  10:00  a.m.,  Ozaw'a  Hall 
Chamber  Concert  X 

Bach  Cantata  No,  21 

soprano  I:  Cora  Burggraaf 
soprano  U:  Amelia  Watkins 
tenor  I:  Ross  Hauck 
tenor  II:  Andrew  Meyer 
baritone:  Drew  Poling 
organ:  Elvia  Puccinelli 
chorus:  ALL  VOICES 
conductor:  Craig  Smith 


Additional  Study  Pieces  As  Time  Allows,  Not  for  Public  Performance 


Barber  Dover  Beach 
Baritone:  Scott  Bearden 
Pianist:  Alan  Smith 
Coach:  Alan  Smith 

Wolf  Italienisches  Liederbuch,  selections 
Soprano:  Cora  Burggraaf 
Pianist:  Nobuko  Amemiya 
Coach:  Kayo  Iwama 

Faure  La  bonne  chanson 
Tenor:  Ross  Hauck 
Pianist:  Elvia  Puccinelli 
Coach:  Dennis  Helmrich 

Britten  Michelangelo  Sonnets 
Tenor::  Bong-Won  Kye 
Pianist:  Jean  Anderson  Collier 
Coach:  Alan  Smith 

Berg  Sieben  friihe  Lieder 
Soprano:  Mia  Lennox 
Pianist:  Anasiassia  Mozina 
Coach:  Karl  Paulnack 

Berlioz  Les  Nuits  d'Ete,  remainder 
Mezzo  Soprano:  Lynne  McMurtry 
Pianist:  Hyae-Seon  Shin 
Coach:  Kenneth  Griffiths 

Wolf  Italienisches  Liederbuch,  selections 
Baritone:  Drew  Poling 
Pianist:  Nobuko  Amemiya 
Coach:  Kayo  Iwama 

Debussy  Chansons  de  jeunesse 
Soprano:  Amelia  Watkins 
Pianist:  Inge  Handojo 
Coach:  Dennis  Helmrich 


Mussorgsky  Songs  and  Dances  of  Death 
Baritone:  Alexander  Puhrer 
Pianist:  Elvia  Puccinelli 
Coach:  Kenneth  Griffiths 
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TANGLEWOOD 


MUSIC 


CENTER 


2000  Intensive  Chamber  Music  Assignments 
Violin,  Viola,  Cello 

String  Quartets 


The  Becket  Quartet 

The  Housatonic  Quartet 

Brahms  Bb  Major  - Joel  Smirnoff 
Haydn  Op.  20,  No.  5 - Andrew  Jennings 

Haydn  Op.  20,  No.  1 - Andrew  Jennings 
Mendelssohn  Op.  12,  Eb  Major  - Sadao  Harada 

Yuki  Kasai  (first  on  Brahms) 
Yonah  Zur  (first  on  Haydn) 
Michael  Vannoni 
Sam  Ou 

Mirabai  Weismehl  (first  on  Haydn) 
Monica  Cheversan  (first  on  Mendelssohn) 
Emily  Watkins 
Erin  Breene 

The  Dalton  Quartet 

The  Lee  Quartet 

Tchaikovsky  D Major  - Norman  Fischer 
Haydn  Op.  54,  No.  2 - Joel  Smirnoff 

Hindemith  No.  3 - Ronan  Lefkowitz 
Haydn  Op.  55,  No.  3 - Norman  Fischer 

Ala  Benderschi  (first  on  Tchaikovsky) 
Anya  Safonova  (first  on  Haydn) 

Mark  Holloway 
lonut  Zamfir 

Caroline  Pliszka  (first  on  Hindemith) 
Grace  Oh  (first  on  Haydn) 

Chi-Yuan  Chen 
Robert  Howard 

The  Barrington  Quartet 

The  Otis  Quartet 

Haydn  Op.  20,  No.  2 - Sadao  Harada 
Dvorak  Op.  106  - Andy  Jennings 

Smetana  - Steven  Ansell 

Haydn  Op.  20,  No.  4 - Norman  Fischer 

I-Ching  Li  (first  on  Haydn) 

Marjolein  van  Dingstee  (first  on  Dvorak) 
Robert  Meyer 
Tomoko  Fujita 

Katherine  Baker  (first  on  Smetana) 
Stephanie  Larsen  (first  on  Haydn) 
Ivetta  Minkina 
Sharon  Bogas 

The  Hinsdale  Quartet 

The  Pittsfield  Quartet 

Beethoven  Op.  132  - Robert  Mann 
Haydn  Op.  55,  No.  1 - Steven  Ansell 

Brahms  C minor  - Ronan  Lefkowitz 
Haydn  Op.  20,  No.  6 - Robert  Mann 

John  Holland  (first  on  Beethoven) 
Rira  Watanabe  (first  on  Haydn) 

Li  Li 

Alexi  Gonzales 

Saeka  Matsuyama  (first  on  Brahms) 
Olga  Polonsky  (first  on  Haydn) 
Kieko  Nagayoshi 
Mickey  Katz 

The  Lenox  Quartet 

The  Stockbridge  Quartet 

Beethoven  Op.  131  - Robert  Mann 
Haydn  Op.  54,  No.  1 - Syoko  Aki 

Beethoven  Op.  74  - Syoko  Aki 
Haydn  Op.  20,  No.  3 - Joel  Smirnoff 

Madeline  Adkins  (first  on  Beethoven) 
Lisa  Liu  (first  on  Haydn) 

Satoko  Senda 
Vernon  Regehr 

Joseph  Meyer  (first  on  Beethoven) 
Kati  Kuominen  (first  on  Haydn) 
Dana  Lawson 
Aurelien  Sabouret 

The  Sheffield  Quartet 

The  Richmond  Quartet 

Mendelssohn  Op.  44,  No.  2 - Sadao  Harada 
Haydn  Op.  55,  No.  2 - Ronan  Lefkowitz 

Haydn  Op.  54,  No.  3 - Steven  Ansell 
Mendelssohn  Op.  13  - Syoko  Aki 

Rebecca  Moench  (first  on  Mendelssohn) 
Stacy  Markowitz  (first  on  Haydn) 
Joanne  Wojkowicz 
Kate  Sanford 

Sayaka  Takeuchi  (first  on  Haydn) 
Kristina  Yoder  (first  on  Mendelssohn) 
Paula  Cho 
Andrew  Wilson 

Sonatas  and  Other  Projects 


Gillian  Clements 

Beethoven  Sonata  Op.  1 2,  no.  2 
Berio  Duos 

Nurit  Bar-Josef,  Emanuel  Ax,  coaches 
Coach  TBA 

Aya  Hasegawa 

Strauss  Til  Eulenspiegeli 
Stravinsky  L 'Histoire  du  Soldat 

Larry  Wolfe,  coach 
Edwin  Barker,  coach 

Cynthia  Miller 

Faure  Sonata 
Berio  Duos 

Emanuel  Ax,  Victor  Romanul,  coaches 
Coach  TBA 

Oksana  Solovieva 

Mozart  Sonata  in  G Major 
Strauss  Sonata 

Joel  Smirnoff,  Ursula  Oppens,  coaches 
Ursula  Oppens,  Andrew  Jennings,  coaches 
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Tanglewood  Music  Center 
2000  Season 


VOCAL  ASSIGNMENTS 


Please  note  Singers  and  Pianists  are  asked  to  provide  their  own  scores  for  solo  song  assignments  and 
for  Falstaff.  If  you  need  help  in  procuring  any  score,  please  contact  the  coach  for  that  project. 


Fellows  will  be  provided  with  scores  for  the  following  works: 


Bach 
Gandolfi 
de  Falla 
Vir 

Schumann 

Barab 

Gumming 

Smith 

Lehmann 

Schoenberg 

Mozart 

Puccini 

Henze 

Bach 


Magnificat 

Pinocchio  Adventures  in  Funland 

Siete  Canciones 

Ultimate  words:  Infinite  song 

Spanishes  Liederspiel,  Op.  74 

Songs  of  Perfect  Propriety 

Toumbstones  in  the  Starlight 

Vignettes 

Nonsense  Songs 

String  Quartet  No.  2 

Cosi  fan  tutte,  Act  I Finale 

La  Boheme,  Act  III  from  Donde  lieta  to  the  end 

Being  Beauteous 

Cantata  No.  21 


All  works  for  the  Festival  of  Contemporary  Music 


Chamber  Concert  I 


Family  Concert  I 


Chamber  Concert  III 


Chamber  Concert  V 


July  3,  8:30  p.m.,  Ozawa  Hall 

Bach  Magnificat 

soprano  I - Cora  Burgraff 
soprano  II  - Mia  Lennox 
alto  - Lynne  McMurtry 
tenor  - Ross  Hauck 
baritone  - Alexander  Puhrer 
conductor:  Seiji  Ozawa 
coach:  Craig  Smith 

July  8,  2:30  p.m.,  Ozawa  Hall 

Gandolfi  Pinocchio  Adventures  in  Fnnland 
narrator:  Alexander  Puhrer 
conductor:  TBA 
coach:  Alan  Smith 

July  9,  8:30  p.m.,  Ozawa  Hall 

de  Falla  Siete  Canciones  for  voice  and  two  harps 

soprano:  Mia  Lennox 

coaches:  Alan  Smith,  Ann  Hobson  Pilot 

July  16,  10:00  a.m.,  Ozawa  Hall 

Param  Vir  Ultimate  words:  Infinite  song,  for  voice,  percussion,  piano 

baritone:  Drew  Poling 

coaches:  Lucy  Shelton,  Frank  Epstein 
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Vocal  Recital  I 


July  20,  8:30  p.m.,  Ozawa  Hall 
Berlioz  Les  Nuits  d’Ete 

1.  Lynne  McMurtry  (in  A) 

2.  Mia  Lennox  (in  B) 

3.  Drew  Poling  (in  f) 

4.  Ross  Hauck  (in  F#) 

5.  Bong- Won  Kye  (in  D) 

6.  Lynne  McMurtry  (in  F) 

pianist:  Inge  Handojo,  1-3 
pianist:  Anastassia  Mozina  4-6 

coach:  Alan  Smith,  1-3 
coach:  Lucy  Shelton,  4-6 

Schumann  Spanisches  Liederspiel,  Op.  74 

1.  Amelia  Watkins,  Lynne  McMurtry 

2.  Ross  Hauck,  Drew  Poling 

3.  Cora  Burggraaf  , Mia  Lennox 

4.  Amelia  Watkins,  Bong-Won  Kye 

5.  Amelia  Watkins,  Mia  Lennox,  Bong-Won  Kye,  Drew  Poling 

6.  Cora  Burggraaf 

7.  Ross  Hauck 

8.  Cora  Burggraaf,  Ross  Hauck 

9.  Cora  Burggraaf,  Lynne  McMurtry,  Ross  Hauck,  Alexander  Puhrer 

10.  Alexander  Puhrer 

pianist:  Anastassiz  Mozina,  1-5 
pianist:  Inge  Handojo,  6-10 
coach:  Kenneth  Griffiths 
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Vocal  Recital  II 


July  24,  2:30  p.pi.,  Ozawa  Hall 


Cello  Masterclass 


Mozart  Cantata,  plus  selected  songs 
tenor:  Bong- Won  Kye 
pianist:  Inge  Handojo 
coach:  Alan  Smith 

Poulenc  La  Fraicheur  et  le  Feu 
baritone:  Alexander  Puhrer 
pianist:  Anastassia  Mozina 
coach:  Alan  Smith 

Strauss  Mddchenhlumen 
soprano:  Amelia  Watkins 
pianist:  Hyae-Seon  Shin 
coach:  Alan  Smith 

Mussorgsky  Sunless 
mezzo  Soprano:  Lynne  McMurtry 
pianist:  Anastassia  Mozma 
coach:  Kenneth  Griffiths 

Britten  Winter  Words 
tenor:  Ross  Hauck 
pianist:  Inge  Handojo 
coach:  Lucy  Shelton 

Strauss  Ophelia-lieder 
soprano:  Cora  Burggraaf 
pianist:  Inge  Handojo 
coach:  Alan  Smith 

Rachmaninoff  Opus  8 
mezzo  Soprano:  Mia  Lennox 
pianist:  Nobuko  Amemiya 
coach:  Kenneth  Griffiths 

Vores  Boy  Crazy 
baritone:  Drew  Poling 
pianist:  Anastassia  Mozina 
coach:  Lucy  Shelton 

July  26,  time  and  location  TBA 
cellists:  TBA 

pianists:  Nobuko  Amemiya,  Hyae-Seon  Shin 


The  repertoire  for  this  will  be  cello  sonatas  and  will  be  selected  in  advance  of 
the  class.  Scores  will  be  provided. 
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Verdi  Falstaff 


Open  Dress  Rehearsal 
Performance 


July  28  and  29,  2:30  p.m. 
July  30  and  31,  8:00  p.m. 


Falstaff  Cast  Members  - Cast  X and  Y to  be  determined  upon  your  arrival  at  Tanglewood 


Bardolfo 

Enrique  Abdala 
Jason  Ferrante 

Caius 

Andrew  Meyer 
John  Zuckerman 

Falstaff 

Scott  Bearden 
Daesan  No 

Fenton 

William  Ferguson 
Bryon  Grohman 

Ford 

James  Westman 
Hung  Yun 

Pistola 

Alain  Coulombe 
Mark  Uhlemann 

Alice 

Janna  Baty 
Andrea  Trebnick 

Meg 

Marie  Anne  Kowan 
Allyson  McHardy 

Nanetta 

Tamara  Hummell 
Sharia  Nafziger 

Quickly 


Mary  Hughes 
Makiko  Narumi 
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Vocal  Recital  III 


Tanglewood  on  Parade 
August  1,  4:00  p.m.,  Ozawa  Hall 

Barab  Songs  of  Perfect  Propriety 

1.  Mia  Lennox 

2.  Lynne  McMurtry 

3.  Amelia  Watkins 

4.  Cora  Burggraaf 

5.  Lynne  McMurtry 

6.  Mia  Lennox 

pianist:  Inge  Handojo,  1-3 
pianist:  Anastassia  Mozina,  4-6 
coach:  Kenneth  Griffiths 

Gumming  Tombstones  in  the  Starlight 

1.  Ross  Hauck 

2.  Drew  Poling 

3.  Drew  Poling 

4.  Alexander  Puhrer 

5.  Bong-Won  Kye 

6.  Ross  Hauck 

pianist:  Jean  Anderson  Collier,  1-3 
pianist:  Hyae-Seon  Shin,  4-6 
coach:  Kenneth  Griffiths 


Smith  Vignettes:  Ellis  Island 


Prologue  All  Art  Song  Fellows 

pianist  Anastassia  Mozina 


I.  Emma 

Anna 

Manny 

Martha 

Clara 

pianist 


Lynne  McMurtry 
Cora  Burggraaf 
Drew  Poling 
Mia  Lennox 
Amelia  Watkins 
Anastassia  Mozina 


II.  Theresa 
Kaj 

Angelo 

pianist 


Lynne  McMurtry 
Alexander  Puhrer 
Bong- Won  Kye 
Nobuko  Amemiya 


III.  Max 

Mary 

Regina 

Elizabeth 

pianist 


Drew  Poling 
Cora  Burggraaf 
Mia  Lennox 
Amelia  Watkins 
Hyae-Seon  Shin 


IV.  Dora 
Estella 
Max.  S. 
Martha 
pianist 


Lynne  McMurtry 
Mia  Lennox 
Ross  Hauck 
Cora  Burggraaf 
Inge  Handojo 
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V.  Kaj 

Allan 

Irena 

Max  Schnapp 
pianist 


Alexander  Puhrer 
Bong- Won  Kye 
Amelia  Watkins 
Drew  Poling 
Jean  Anderson  Collier 


VI.  Morris 
Jack 

Catherine 

Anna 


Ross  Hauck 
Alexander  Puhrer 
Lynne  McMurtry 
Cora  Burggraaf 


Epilogue-Anna  Mia  Lennox 
pianist  Elvia  Puccinelli 

All  sing  "oo " at  the  end 

coach  Alan  Smith 


Lehmann  Nonsense  Songs 

1.  Amelia  Watkins,  Lynne  McMurtry,  Bong-Won  Kye,  Drew  Poling 

2.  Alexander  Puhrer 

3.  Bong-Won  Kye,  Drew  Poling 

4.  Lynne  McMurtry 

5.  Cora  Burggraaf,  Mia  Lennox,  Ross  Hauck,  Alexander  Puhrer 
5a.  Mia  Lennox 

6.  Ross  Hauck 

7.  Amelia  Watkins 

8.  All  Art  Song  Fellows 

pianist:  Elvia  Puccinelli,  1-4 
pianist:  Nobuko  Amemiya,  5-8 
coach:  Lucy  Shelton 


n« 


f f 


*1  kbiaatfbl  A 

t^  'A  V 

♦’•4 

imllA 

liieroA 

V_rmJ 

mvb.’i  v>iti 

JbtM 

kC  ftt'r  -jix»  A »»•*»! 

t'U-'*J » <%♦#! 

#m  W X/ 

4:>*1 

n>MftAA¥i  HitJV.t 

jmJ 

WaA 

4t^.iuTjJ  miM  aauA^|v<''>3 
til  ./itfjy’l 

^ ynitiVK 


‘wn^^ta'A  (mi>ii»Kti.( 

;futlo‘^  vM»iCI  ,*jy /I  i'  ^'>/':^nci8  .'<nrvul*^-»i4  . rii  u(/c  l 

li  t ' Am**!/  S 

- »;J  • 

i'*bnpx*)lA  4o'4  /:'V»n3»i 

«craxi  tiiM  </ 
<■/>.>!  d 

IT-  in.'-v  cdv/ii/i 

m • voiio^Mc:^  All/  8 

^'i*- 

'*^’'  f-t  liM 

Itvji  iil^  ;d’Nv  » 


Vocal  Recital  IV  August  7,  2:30  p.m.,  Chamber  Music  Hall 


Strauss  Opus  87 
tenor:  Alain  Coulombe 
pianist:  Jean  Anderson  Collier 
coach:  Alan  Smith 

Korngold  Shakespeare  Songs,  selected'^ 
tenor:  Enrique  Abdala 
pianist:  Anastassia  Mozina 
coach:  Kayo  Iwama 

Berg  Sieben  fruhe  Lieder 
soprano:  Marie  Anne  Kowan 
pianist:  Hyae-Seon  Shin 
coach:  Kenneth  Griffiths 

Schumann  Harfenspieler-lieder 
baritone  : Mark  Uhlemann 
pianist:  Elvia  Puccinelli 
coach:  Dennis  Helmrich 

Liebermann  Songs,  selected’^ 
tenor:  Jason  Ferrante 
pianist:  Nobuko  Amemiya 
coach:  Karl  Paulnack 

Songs  will  be  selected  with  joint  discussion  of  singer,  pianist,  and  coach. 

Chamber  Concert  VIII  August  6,  10:00  a.m.,  Ozawa  Hall 

Schoenberg  String  Quartet  No.  2,  for  string  quartet  and  voice 

soprano  I:  Cora  Burggraaf 

coach:  Lucy  Shelton,  Joel  Smirnoff 
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FCM  Recital 


August  11,  2:30  p.m.,  Ozawa  Hall 


Ford  Salome  Fast 
narrator:  Amelia  Watkins 
piano/celeste:  Nobuko  Amemiya 
conductor:  Stefan  Asbury 

Vocal  FCM  Recital  August  12,  2:30  p.m.,  Ozawa  Hall 
coach:  Lucy  Shelton 

Knussen  Whitman  Settings 

1.  Amelia  Watkins 

2.  Tamara  Hummel 

3.  Sharia  Nafziger 

4.  Cora  Burggraaf 

pianist:  Nobuko  Amemiya  (1-2) 
pianist:  Hyae-Seon  Shin(3-4) 

Dusapin  Canto,  for  soprano,  cello,  and  clarinet 
soprano:  Cora  Burggraaf 

Babbitt  Four  Cavalier  Songs,  for  tenor  and  guitar 
tenor:  Bryon  Grohman 

Crawford  Two  Ricercare 
mezzo  Soprano:  Janna  Baty 
pianist:  Elvia  Puccinelli 

Crawford  Three  Poems  of  Carl  Sandburg  , for  voices,  oboe,  percussion,  piano 

1.  Makiko  Narumi 

2.  Allyson  McHardy 

3.  Lynne  McMurtry 
pianist:  Inge  Handojo 

Jolas  Caprice  a deux  voix 
soprano  and  piano:  Amelia  Watkins 
alto  and  piano:  Mia  Lennox 

Rihm  Alexander  Lieder 

1.  Marie  Anne  Kowan  and  Hung  Yun 

2.  Allyson  McHardy  and  Alain  Coulombe 

3.  Mia  Lennox  and  Drew  Poling 

4.  Lynne  McMurtry  and  Alexander  Puhrer 

5.  Makiko  Narumi  and  Mark  Uhlemann 

pianists 

1.  Puccinelli,  pnol  and  Inge  Handojo,  pnoll 

2.  Hyae-Seon  Shin,  pnol  and  Anastassia  Mozina,  pnoll 

3.  Jean  Anderson  Collier,  pnol  and  Nobuko  Amemiya,  pnoll 

4.  Elvia  Puccinelli,  pnol  and  Anastassia  Mozina,  pnoll 

5.  Hyae-Seon  Shin,  pnol  and  Nobuko  Amemiya,  pnoll. 
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Druckman  Vocalise  from  Medea,  for  voice,  piano,  harp,  marimba 

soprano  I:  Tamara  Hummell 

soprano  II:  Mary  Hughes 

alto:  Marie  Anne  Kowan 

pianist:  Jean  Anderson  Collier 


Schuller  Six  Renaissance  Lyrics,  for  voice,  flute,  oboe,  piano,  violin,  viola,  cello,  bass,  antcym, 

1.  Jason  Ferrante 

2.  Enrique  Abdala 

3.  Andrew  Meyer 

4.  Ross  Hauck 

5.  John  Zuckerman 

6.  Bong-Won  Kye 
pianist:  Anastassia  Mozina 
conductor:  TBA 

Assignments  for  FCM  are  subject  to  change 
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Conducting  Class  August  14,  2:00  - 4:00  p.m.,  Carriage  House  3 
with  Robert  Spano  and  TMC  Conducting  Fellows 
Mozart  Cost  fan  tutte.  Act  I Finale 


Fiodiligi 

Dorabella 

Despina 

Ferrando 

Guglielmo 

Don  Alfonso 


Cora  Burggraaf 
Mia  Lennox 
Ameila  Watkins 
Ross  Hauck 
Drew  Poling 
Alexander  Puhrer 


rehearsal  pianist  Inge  Handojo 

Puccini  La  Boheme,  Act  III  from  Donde  lieta  to  the  end 

Mimi  Cora  Burggraaf 
Musetta  Amelia  Watkins 

Rodolfo  Bong-Won  Kye 

Marcello  Alexander  Puhrer 


rehearsal  pianist  Anastassia  Mozina 
Conducting  Class  August  15,  2:00  - 4:00  p.m..  Carriage  House  3 
Same  repertoire  and  personnel  as  August  14. 
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Vocal  Recital  V 


August  16,  2:30  p.m.,  Chamber  Music  Hall 


Britten  On  this  Island 
Soprano:  Tamara  Hummel 
pianist:  Hyae-Seon  Shin 
coach:  Kayo  Iwama 

Janacek  Diary  of  One  who  Vanished 
tenor:  William  Ferguson 
mezzo  Soprano:  Lynne  McMurtry 
soprano  I:  Amelia  Watkins 
soprano  II:  Cora  Burggraaf 
soprano  III:  Mia  Lennox 
pianist:  Elvia  Puccinelli 
coach:  Kenneth  Griffiths 

Korngold  Ahschiedslieder 
soprano:  Allyson  McHardy 
pianist:  Nobuko  Amemiya 
coach:  Alan  Smith 

Poulenc  Tel  jour,  telle  nuit 
tenor:  Andrew  Meyer 
pianist:  Inge  Handojo 
coach:  Dennis  Helmrich 

Barber  Opus  10 
baritone:  Daesan  No 
pianist:  Jean  Anderson  Collier 
coach:  Karl  Paulnack 
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Vocal  Recital  VI  August  17,  2:30  p.m.,  Chamber  Music  Hall 


Schubert  Heine  songs  from  Schwanengesang 
tenor:  Hung  Yun 
pianist:  Anastassia  Mozina 
coach:  Dennis  Helmrich 

Mahler:  Songs  of  a Wayfarer 

soprano:  Mary  Hughes 
pianist:  Elvia  Puccinelli 
coach:  TBA 

Turina  Poema  en  forma  de  canciones 
baritone:  John  Zuckerman 
pianist:  Hyae-Seon  Shin 
coach:  Alan  Smith 

Schoenberg  Book  of  the  Hanging  Gardens 
soprano:  Janna  Baty 
pianist:  Nobuko  Amemiya 
coaches:  Karl  Paulnack,  Lucy  Shelton 

Britten  Holy  Sonnets  of  John  Donne 
tenor:  Broyn  Grohman 
pianist:  Jean  Anderson  Collier 
coach:  Kenneth  Griffiths 

Liszt  Songs,  selected'^' 
soprano:  Makiko  Narumi 
pianist:  Inge  Handojo 
coach:  Kayo  Iwama 

■‘’Songs  and  keys  to  be  selected  with  joint  discussion  of  singer,  pianist,  coach 

Glick  North  and  South 
baritone:  James  Westman 
pianist:  Elvia  Puccinelli 
coach:  Lucy  Shelton 
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Chamber  Concert  IX  August  18,  8:30  p.m.,  Ozawa  Hall 

Stravinsky  Peasant  Songs 
All  Women 

coaches:  Lucy  Shelton,  Jay  Wadenphful 

Henze  Being  Beauteous,  for  voice,  4 cello,  and  harp 

soprano:  Sharia  Nafziger 

pianist:  Anastassia  Mozina  - for  vocal  rehearsals  only 
coaches:  Lucy  Shelton,  Ron  Feldman 

Chamber  Concert  X August  20,  10:00  a.m.,  Ozawa  Hall 

Bach  Cantata  No.  21 
Soloists:  TBA 

Chorus:  All  TMC  Vocal  Fellows 
Conductor:  Craig  Smith 
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Additional  Study  Pieces  As  Time  Allows,  Not  for  Public  Performance 

Aug.  2-11  Barber  Dover  Beach 

Baritone:  Scott  Bearden 
Pianist:  Alan  Smith 
Coach:  Alan  Smith 

Aug.  2-20  Wolf  Italienisches  Liederbuch,  selections 

Soprano:  Cora  Burggraaf 
Pianist:  Nobuko  Amemiya 
Coach:  Kayo  Iwama 

Faure  La  bonne  chanson 
Tenor:  Ross  Hauck 
Pianist:  Elvia  Puccinelli 
Coach:  Dennis  Helmrich 

Britten  Michelangelo  Sonnets 
Tenor::  Bong-Won  Kye 
Pianist:  Jean  Anderson  Collier 
Coach:  Alan  Smith 

Berg  Sieben  friihe  Lieder 
Soprano:  Mia  Lennox 
Pianist:  Anastassia  Mozina 
Coach:  Karl  Paulnack 

Berlioz  Les  Nuits  d’Ete,  remainder 
Mezzo  Soprano:  Lynne  McMurtry 
Pianist:  Hyae-Seon  Shin 
Coach:  Kenneth  Griffiths 

Wolf  Italienisches  Liederbuch,  selections 
Baritone:  Drew  Poling 
Pianist:  Nobuko  Amemiya 
Coach:  Kayo  Iwama 

Mussorgsky  Songs  and  Dances  of  Death 
Baritone:  Alexander  Puhrer 
Pianist:  Elvia  Puccinelli 
Coach:  Kenneth  Griffiths 

Debussy  Chansons  de  jeunesse  and  other  early  songs 
Soprano:  Amelia  Watkins 
Pianist:  Inge  Handojo 
Goach:  Dennis  Helmrich 
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Sunday,  July  2,  2000 
8:30  p.m. 

Egmont  Overture 


VIOLIN  I 

VIOLIN  II 

VIOLA 

CELLO 

BASS 

1 

Olga  Polonsky 

Yuki  Kasai 

Li  Li 

Aurelian  Sabouret 

Meredith  Johnson 

Ala  Benderschi 

Stacy  Markowitz 

Emily  Watkins 

Sharon  Bogas 

Ju-Fang  Liu 

2 

Anna  Safonova 

Oksana  Solovieva 

Ivetta  Minkina 

Robert  Howard 

Matthew  Medlock 

I-Ching  Li 

Katie  Baker 

Michael  Vannoni 

Tomoko  Fujita 

Paul  Reich 

3 

John  Holland 

Saeka  Matsuyama 

Joanne  Wojtowicz 

Sam  Ou 

Joseph  Conyers 

Stephanie  Larsen 

Gillian  Clements 

Satoko  Senda 

Alexi  Gonzales 

Dacy  Gillespie 

4 

Kati  Tuominen 

Aya  Hasegawa 

Keiko  Nagayoshi 

Micky  Katz 

Matt  Reeder 

Marabai  Weismehl 

Grace  Oh 

Dana  Lawson 

lonut  Zamfir 

5 

Madeline  Adkins 

Joseph  Meyer 

Paula  Cho 

Vernon  Regehr 

Sayaka  Takeuchi 

Cynthia  Miller 

Mark  Holloway 

Erin  Breene 

6 

Yonah  Zur 

Rebecca  Moench 

Robert  Meyer 

Kate  Sanford 

Marjolein  van  Dingstee 

Monica  Cheversan 

Chi  Yuan  Chen 

Andrew  Wilson 

7 

Lisa  Liu 

Caroline  Pliszka 

Rira  Watanabe 

8 

Kristina  Yoder 

FLUTE  I 

Riona  O'Dunnin 

HORN  1 

Chrystal  Leamon 

FLUTE  II/PICCOLO 

Donna  Shin 

HORN  11 

Kimberly  Hamill 

OBOEl 

Sarah  Jeffrey 

HORN  111 

Kelly  Daniels 

OBOE  11 

Amanda  Paine 

HORN  IV 

Michelle  Perry 

CLARINET  I 

Ixi  Chen 

TRUMPET  1 

Thomas  Hooten 

CLARINET  11 

Kristen  Finkbiener 

TRUMPET  11 

Kelly  Ricks 

BASSOON  1 

Jenni  Groyon 

TIMPANI 

Ed  Stephan 

BASSOON  11 

Yei-Chi  Wang 

TMCO  I 

Sunday,  July  2,  2000 
8:30  p.m. 


Copland 

Grohg 


VIOLIN  I 

VIOLIN  II 

VIOLA 

CELLO 

BASS 

Olga  Polonsky 

Yuki  Kasai 

Li  Li 

Aurelian  Sabouret 

Meredith  Johnson 

Ala  Benderschi 

Stacy  Markowitz 

Emily  Watkins 

Sharon  Bogas 

Ju-Fang  Liu 

Anna  Safonova 

Oksana  Solovieva 

Ivetta  Minkina 

Robert  Howard 

Matthew  Medlock 

1-Ching  Li 

Katie  Baker 

Michael  Vannoni 

Tomoko  Fujita 

Paul  Reich 

John  Holland 

Saeka  Matsuyama 

Joanne  Wojtowicz 

Sam  Ou 

Joseph  Conyers 

Stephanie  Larsen 

Gillian  Clements 

Satoko  Senda 

Alexi  Gonzales 

Dacy  Gillespie 

Kati  Tuominen 

Aya  Hasegawa 

Keiko  Nagayoshi 

Micky  Katz 

Matt  Reeder 

Marabai  Weismehl 

Grace  Oh 

Dana  Lawson 

lonut  Zamfir 

Madeline  Adkins 

Joseph  Meyer 

Paula  Cho 

Vernon  Regehr 

Say aka  Takeuchi 

Cynthia  Miller 

Mark  Holloway 

Erin  Breene 

Yonah  Zur 

Rebecca  Moench 

Robert  Meyer 

Kate  Sanford 

Marjolein  van  Dingstee 

Monica  Cheversan 

Chi  Yuan  Chen 

Andrew  Wilson 

Lisa  Liu 

Caroline  Pliszka 

Rira  Watanabe 

HORN  I 

Fritz  Foss 

Kristina  Yoder 

HORN  II 

Kelly  Daniels 

HORN  III 

Michelle  Perry 

FLUTE  I 

Alicia  D'Donato 

HORN  IV 

Chrystal  Leaman 

FLUTE  II 

Riona  O'Dunnin 

TRUMPET  I 

Michael  Zonshine 

PICCOLO 

Alicia  McQuerry 

TRUMPET  II 

Rachel  Epley 

OBOE  I 

Izumi  Nishizawa 

TRUMPET  III 

Thomas  Hooten 

OBOE  II 

Ted  Sugata 

CORONET  I 

Kelly  Ricks 

OBOE  III 

Amanda  Paine 

CORONET  11 

Steve  Tistaert 

ENGLISH  HORN 

Sarah  Jeffrey 

TROMBONE  I 

Nathan  Zgonc 

CLARINET  I 

Kristen  Finkbeiner 

TROMBONE  11 

Samuel  Getchell 

CLARINET  II 

Ana  Victoria  Luperi 

BASS  TROMBONE 

John  Thevenet 

CLARINET  III/Eb 

Ann  Lavin 

TUBA 

Jerome  Stover 

BASS  CLARINET 

Michael  Doyle 

BASSOON  I 

Yei-Chi  Wang 

TIMPANI 

Valerie  Krob 

BASSOON  II 

Jenni  Groyon 

PERCUSSION  I 

Ed  Stephan 

BASSOON  III 

Andrew  Gott 

PERCUSSION  II 

Samuel  Solomom 

PERCUSSION  III 

Vadim  Karpinos 

PERCUSSION  IV 

Jaime  Shapiro 

PERCUSSION  V 

Greg  Cohen 

PIANO/CELESTE 

Michael  Sheppard 

HARP  I 

Calista  McKasson 

HARP  11 

Franziska  Huhn 
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Sunday,  July  2,  2000 
8:30  p.m.,  SOH 


Saturday,  July  15,2000 
8:30  p.m..  Shed 


Elgar  Enigma  Variations  29'  Andre  Previn 

*2  2 2 *3  - 4 3 3 1 tmp+3  strings 


VIOLIN  I 

VIOLIN  II 

VIOLA 

CELLO 

BASS 

1 

John  Holland 

1-Ching  Li 

Dana  Lawson 

Andrew  Wilson 

Meredith  Johnson 

Monica  Cheversan 

Rebecca  Moench 

Keiko  Nagayoshi 

Kate  Sanford 

Matt  Reeder 

2 

Grace  Oh 

Gillian  Clements 

Chi  Yuan  Chen 

Erin  Breene 

Matthew  Medlock 

Oksana  Solovieva 

Saeka  Matsuyama 

Paula  Cho 

Vernon  Regehr 

Paul  Reich 

3 

Cynthia  Miller 

Joseph  Meyer 

Mark  Holloway 

lonut  Zamfir 

Joseph  Conyers 

Yuki  Kasai 

Sakaya  Takeuchi 

Robert  Meyer 

Micky  Katz 

Dacy  Gillespie 

4 

Marjolein  van  Dingstee 

Madeline  Adkins 

Satoko  Senda 

Alexi  Gonzales 

Ju-Fang  Liu 

Yonah  Zur 

Stephanie  Larsen 

Li  Li 

Sam  Ou 

5 

Kristina  Yoder 

Lisa  Liu 

Michael  Vannoni 

Tomoko  Fujita 

Marabai  Weismehl 

Anna  Safanova 

Ivetta  Minkina 

Robert  Howard 

6 

Rira  Watanabe 

Stacy  Markowitz 

Joanne  Wojtowicz 

Sharon  Bogas 

Kati  Tuominen 

Ala  Benderschi 

Emily  Watkins 

Aurelian  Sabouret 

7 

Aya  Hasegawa 

Olga  Polonsky 

Katie  Baker 

8 

Caroline  Pliszka 

HORN  1 

Kimberly  Hammell 

HORN  11 

Fritz  Foss 

FLUTE  I 

Alicia  McQuerry 

HORN  111 

Matthew  Annin 

FLUTE  II/PICCOLO 

Donna  Shin 

HORN  IV 

Kelly  Daniels 

OBOE  I 

Ted  Sugata 

TRUMPET  1 

Rachel  Epley 

OBOE  11 

Izumi  Nishizawa 

TRUMPET  11 

Steve  Tistaert 

CLARINET  1 

Michael  Doyle 

TRUMPET  111 

Thomas  Hooten 

CLARINET  11 

Ixi  Chen 

TROMBONE  1 

Benjamin  Perrier 

BASSOON  I 

Julia  Lockhardt 

TROMBONE  11 

Samuel  Getchell 

BASSOON  11 

Andrew  Gott 

BASS  TROMBONE 

John  Thevenet 

CONTRABASSOON 

Yei-Chi  Wang 

TUBA 

Jerome  Stover 

TIMPANI 

Samuel  Solomon 

PERCUSSION  1 

Vadim  Karpinos 

PERCUSSION  11 

Jaime  Shapiro 

PERCUSSION  III 

Greg  Cohen 
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Saturday,  July  15,  2000 
8:30  p.m. 

Bernstein  Benediction 


VIOLIN  I 

VIOLIN  II 

VIOLA 

CELLO 

BASS 

1 

John  Holland 

I-Ching  Li 

Dana  Lawson 

Andrew  Wilson 

Meredith  Johnson 

Monica  Cheversan 

Rebecca  Moench 

Keiko  Nagayoshi 

Kate  Sanford 

Matt  Reeder 

2 

Grace  Oh 

Gillian  Clements 

Chi  Yuan  Chen 

Erin  Breene 

Matthew  Medlock 

Oksana  Solovieva 

Saeka  Matsuyama 

Paula  Cho 

Vernon  Regehr 

Paul  Reich 

3 

Cynthia  Miller 

Joseph  Meyer 

Mark  Holloway 

lonut  Zamfir 

Joseph  Conyers 

Yuki  Kasai 

Monica  Cheversan 

Robert  Meyer 

Micky  Katz 

Dacy  Gillespie 

4 

Marjolein  van  Dingstee 

Madeline  Adkins 

Satoko  Senda 

Alexi  Gonzales 

Ju-Fang  Liu 

Yonah  Zur 

Stephanie  Larsen 

Li  Li 

Sam  Ou 

5 

Kristina  Yoder 

Lisa  Liu 

Michael  Vannoni 

Tomoko  Fujita 

Marabai  Weismehl 

Anna  Safanova 

Ivetta  Minkina 

Robert  Howard 

6 

Rira  Watanabe 

Stacy  Markowitz 

Joanne  Wojtowicz 

Sharon  Bogas 

Kati  Tuominen 

Ala  Benderschi 

Emily  Watkins 

Aurelian  Sabouret 

7 

Aya  Hasegawa 

Olga  Polonsky 

Katie  Baker 

8 

Caroline  Pliszka 

FLUTE  I 

Riona  O'Dunnin 

HORN  I 

Chrystal  Leaman 

FLUTE  II 

Alicia  McQuerry 

HORN  II 

Matthew  Annin 

OBOE  I 

Sarah  Jeffrey 

HORN  III 

Michelle  Perry 

OBOE  II 

Ted  Sugata 

HORN  IV 

Fritz  Foss 

ENGLISH  HORN 

Izumi  Nishizawa 

TRUMPET  1 

Kelly  Ricks 

CLARINET  I 

Ann  Lavin 

TRUMPET  II 

Steve  Tistaert 

CLARINET  II 

Michael  Doyle 

TRUMPET  111 

Thomas  Hooten 

BASS  CLARINET 

Kristen  Finkbeiner 

TROMBONE  I 

Benjamin  Perrier 

BASSOON  I 

Julia  Lockhardt 

TROMBONE  11 

Samuel  Getchell 

BASSOON  II 

Andrew  Gott 

BASS  TROMBONE 

John  Thevenet 

CONTRABASSOON 

Yei-Chi  Wang 

TUBA 

Jerome  Stover 

HARP 

Franziska  Huhn 

♦Baritone  Soloist  - professional  BSO  hire 
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TMCO  II 

Saturday,  July  15,  2000 
8:30  p.m. 


Bernstein  Memorial  Concert 


Verdi  Falstaff  Act  III  Seiji  Ozawa 

♦3  *3  3 2-4  3 4 0 tmp+3,  hp 
strings-  8 6 6 6 4 


VIOLIN  I 

VIOLIN  II 

VIOLA 

CELLO 

BASS 

Madeline  Adkins 

Mirahai  Weismehl 

Satoko  Senda 

Sam  Oil 

Ju-Fang  Liu 

Yonah  Zur 

Gillian  Clements 

Mark  Holloway 

Robert  Howard 

Paul  Reich 

Rebcca  Moench 

Oksana  Solovieva 

Li  Li 

Aurelian  Sabouret 

Matthew  Medlock 

Olga  Polonsky 

Sayaka  Takauchi 

Joanne  Wojtowicz 

Tomoko  Fujita 

Dacy  Gillespie 

Saeka  Matsuyama 

Ala  Benderchi 

Emily  Watkins 

Sharon  Bogas 

Matt  Reeder 

Stacy  Markowitz 

Monica  Cheversan 

Robert  Meyer 

Andrew  Wilson 

Joseph  Conyers 

Aya  Hasagawa 

Yuki  Kasai 

Paula  Cho 

lonut  Zamtlr 

Meredith  Johnson 

I-Ching  Li 

Rira  Watanahe 

Michael  Vannoni 


Micky  Katz 

Grace  Oh 

John  Holland 

Keiko  Nagayoshi 

Erin  Breene 

Stephanie  Larsen 

Cynthia  Miller 

Tawnya  Popoff 

Vernon  Regehr 

Kati  Tuominen 

Caroline  Pliszka 

Dana  Lawson 

Kate  Sanford 

Marjolien  Van  Dingsee 

Lisa  Liu 

Ivetta  Minkina 

Alexi  Gonzales 

Kristina  Yoder 

Joseph  Meyer 

Katherine  Baker 

HORN  I 

Kelly  Daniels 

Anna  Safanova 

HORN  II 

Matthew  Annin 

HORN  111 

Chrystal  Leaman 

FLUTE  I 

Alicia  D'Donato 

HORN  IV 

Kimberly  Hamill 

FLUTE  II 

Donna  Shin 

TRUMPET  I 

Rachel  Epley 

FLUTE  III/PICCOLO 

Riona  O'Dunnin 

TRUMPET  II 

Mike  Zonshine 

OBOE  I 

Amanda  Paine 

TRUMPET  III 

Kelly  Ricks 

OBOE  II 

Ted  Sugata 

TROMBONE  1 

Samuel  Getchell 

ENGLISH  HORN 

Sarah  Jeffrey 

TROMBONE  II 

Ben  Perrier 

CLARINET  I 

Anna  Victoria  Lupieri 

BASS  TROMBONE 

Nathan  Zgonc 

CLARINET  II 

Ann  Lavin 

CHIMBASO 

John  Thevenet 

BASS  CLARINET 

Ixi  Chen 

BASSOON  I 

Jenny  Groyon 

flMPANl 

Greg  Cohen 

BASSOON  II 

Yei-Chi  Wang 

PERCUSSION  I 

Valerie  Krob 

PERCUSSION  II 

Ed  Stephan 

HARP 

Calista  McKasson 

Acts  II  and  III  call  for  timpani  + 2 only 
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Wednesday,  July  19, 2000 
8:30  p.m. 


Mahler  Symphony  No.  5 68'  Conion 

*4  "‘3  3 ”‘3  - 6 4 3 1 tmp+4,  hp,  strings 


VIOLIN  I 

VIOLIN  II 

VIOLA 

CELLO 

BASS 

1 

Saeka  Matsuyama 

Marjolein  van  Dingstee 

Michael  Vannoni 

Vernon  Regehr 

Matthew  Medlock 

Kati  Tuominen 

Cynthia  Miller 

Ivetta  Minkina 

Tomoko  Fujita 

Joseph  Conyers 

2 

Ala  Benderschi 

Lisa  Liu 

Robert  Meyer 

Ronald  Feldman 

John  Stovall 

Mirabai  Weishmehl 

Madeline  Adkins 

Robert  Barnes 

Alexi  Gonzales 

Matt  Reeder 

3 

Rira  Watanabe 

Anna  Safanova 

Li  Li 

lonut  Zamfir 

Ju-Fang  Liu 

Monica  Chevershan 

I-Ching  Li 

Paula  Cho 

Erin  Breene 

Meredith  Johnson 

4 

Rebecca  Moench 

Yuki  Kasai 

Satoko  Senda 

Aurelian  Sabouret 

Dacy  Gillespie 

Sheila  Fiekov\#S 

Oksana  Solovieva 

Keiko  Nagayoshi 

Kate  Sanford 

Paul  Reich 

5 

Gillian  Clements 

Sayaka  Takauchi 

Mark  Holloway 

Andrew  Wilson 

Olga  Polonsky 

John  Holland 

Dana  Lawson 

Sam  Ou 

6 

Caroline  Pliszka 

Katherine  Baker 

Emily  Watkins 

Sharon  Bogas 

Aya  Hasagawa 

Kristina  Yoder 

Joanne  Wojtowicz 

Micky  Katz 

7 

Stacy  Markowitz 

Yonah  Zur 

Chi  Yuan  Chen 

Robert  Howards 

Grace  Oh 

8 

Joseph  Meyer 

Sheila  Fiekowsky  to  play  in  Violin  I - BSO  member 

Stephanie  Larsen 

Robert  Barnes  to  play  in  Viola  - BSO  member 

Ronald  Feldman  to  play  in  Cello  - BSO  member 
John  Stovall  to  play  in  Bass  - BSO  member 


FLUTE  I 

Donna  Shin 

1 lORN  I 

Michelle  Perry 

FLUTE  II 

Alicia  D'Donato 

HORN  11 

Kelly  Daniels 

FLUTE  Ill/Picc  I 

Alicia  McQuerry 

HORN  III 

Kimberly  Hamill 

FLUTE  IV/Picc  II 

Riona  O'Dunnin 

HORN  IV 

Matthew  Annin 

OBOE  I 

Izumi  Nishizawa 

HORN  V 

Frizt  Foss 

OBOE  II 

Sarah  Jeffrey 

HORN  VI 

Chrystal  Leaman 

OBOE  III 

Amanda  Paine 

I lORN  - Ast  Prill 

Daniel  Katzen 

ENGLISH  HORN 

Ted  Sugata 

TRUMPET  I 

Steve  Tistaert 

CLARINET  I 

Ixi  Chen 

TRUMPET  11 

Kelly  Ricks 

CLARINET  II 

Ana  Victoria  Lupieri 

TRUMPET  III 

Thomas  Hooten 

CLAR  III 

Michael  Doyle 

1 RUMPE'f  IV 

Rachel  Epley 

CLAR  Eb/BC 

Ann  Lavin 

■fROMBONE  1 

Nathan  Zgonc 

BASSOON  I 

Andrew  Gott 

TROMBONE  11 

Benjamin  Perrier 

BASSOON  II 

Yei-Chi  Wang 

■fROMBONE  - Ast  Prin 

Samuel  Getchell 

BASSOON  III 

Julia  Lockhardt 

BASS  TROMBONE 

John  Thevenet 

CONTRABASSOON 

Jenni  Groyon 

TUBA 

Jerome  Stover 

TIMPANI 

Vadim  Karpinos 

PERCUSSION  1 

Greg  Cohen 

PERCUSSION  11 

Ed  Stephan 

PERCUSSION  III 

Jaime  Shapiro 

PERCUSSION  IV 

Valerie  Krob 

1 lARP 

Franziska  Huhn 
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July  28,  29  2:30  p.m. 
July  30,  31  8:00  p.m. 


Verdi  FalstaffActI  Seiji  Ozawa 

*3  *3  3 2-4  3 4 0 tmp+3,  hp 
strings-  8 6 6 6 4 


VIOLIN  I 

VIOLIN  II 

VIOLA 

CELLO 

BASS 

Joseph  Meyer 

Katie  Baker 

Paula  Cho 

lonut  Zamtlr 

Joseph  Conyers 

Anna  Safanova 

Kristina  Yoder 

Chi  Yuan  Chen 

Micky  Katz 

Dacy  Gillespie 

Lisa  Liu 

Marjolien  Van  Dingsee 

Keiko  Nagayoshi 

Erin  Breene 

Meredith  Johnson 

Caroline  Pliszka 

Kati  Tuominen 

Michael  Vannoni 

Vernon  Regehr 

Matt  Reeder 

Cynthia  Miller 

Stephanie  Larsen 

Dana  Lawson 

Kate  Sanford 

John  Holland 

Grace  Oh 

Ivetta  Minkina 

Alexi  Gonzales 

Rira  Watanabe 

Yuki  Kasai 

FLUTE  I 

Alicia  McQuerry 

HORN  I 

Matthew  Annin 

FLUTE  II 

Riona  O'Dunnin 

HORN  II 

Michelle  Perry 

FLUTE  Ill/Piccolo 

Alicia  D'Donato 

HORN  III 

Chrystal  Leaman 

OBOE  I 

Amanda  Paine 

HORN  IV 

Fritz  Foss 

OBOE  II 

Izumi  Nishizawa 

TRUMPET  I 

Thomas  Hooten 

ENGLISH  HORN 

Sarah  Jeffrey 

TRUMPET  II 

Stephen  Tistaert 

CLARINET  I 

Kristen  Finkbeiner 

TRUMPET  III 

Kelly  Ricks 

CLARINET  II 

Michael  Doyle 

TROMBONE  I 

Samuel  Getchell 

BASSOON  I 

Andrew  Gott 

TROMBONE  11 

Benjamin  Perrier 

BASSOON  II 

Julia  Lockhardt 

BASS  TROMBONE 

Nathan  Zgonc 

CHIMBASO 

John  Thevenet 

No  Clarinet  III/BC  in  Act  I 

- Ann  Lavin  was  assigned 

flMPANl 

Jaime  Shapiro 

Timpani  + 1 only  for  Act  I 

PERCUSSION  I 

Samuel  Solomon 

No  Harp  in  Act  I 
No  Guitar  in  Act  I 
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TMC  Opera 
July  28,  29  2:30  p.m. 
July  30,  31  8:00  p.m. 


Verdi  Falstaff  Act  II  & III  Only  III  for  performance  on  July  15  Seiji  Ozawa 

*3  *3  3 2-4  3 40  tmp+3,  hp 
strings-  8 6 6 6 4 


VIOLIN  I 

VIOLIN  II 

VIOLA 

CELLO 

BASS 

Madeline  Adkins 

Mirabai  Weismehl 

Satoko  Senda 

Sam  Ou 

Ju-Fang  Liu 

Yonah  Zur 

Gillian  Clements 

Mark  Holloway 

Robert  Howard 

Paul  Reich 

Rebcca  Moench 

Oksana  Solovieva 

Li  Li 

Aurelian  Sabouret 

Matthew  Medlock 

Olga  Polonsky 

Sayaka  Takauchi 

Joanne  Wojtowicz 

Tomoko  Fujita 

Dacy  Gillespie 

Saeka  Matsuyama 

Ala  Benderchi 

Emily  Watkins 

Sharon  Bogas 

Stacy  Markowitz 

Monica  Cheversan 

Robert  Meyer 

Andrew  Wilson 

Aya  Hasagawa 

I-Ching  Li 

FLUTE  I 

Alicia  D'Donato 

FLUTE  11 

Donna  Shin 

FLUTE  III/PICCOLO 

Riona  O'Dunnin 

OBOE  I 

Amanda  Paine 

OBOE  11 

Ted  Sugata 

ENGLISH  HORN 

Sarah  Jeffrey 

CLARINET  1 

Anna  Victoria  Lupieri 

CLARINET  11 

Ann  Lavin 

BASS  CLARINET 

Ixi  Chen 

BASSOON  1 

Jenny  Groyon 

BASSOON  11 

Yei-Chi  Wang 

Timpani  + 2 only  for  Acts  II  and  III 


HORN  I 

Kelly  Daniels 

HORN  II 

Matthew  Annin 

HORN  111 

Chrystal  Leaman 

HORN  IV 

Kimberly  Hamill 

ERUMPET  1 

Rachel  Epley 

TRUMPET  II 

Mike  Zonshine 

TRUMPET  III 

Kelly  Ricks 

TROMBONE  1 

Samuel  Getchell 

TROMBONE  11 

Ben  Perrier 

BASS  TROMBONE 

Nathan  Zgonc 

CHIMBASO 

John  Thevenet 

TIMPANI 

Greg  Cohen 

PERCUSSION  I 

Valerie  Krob 

PERCUSSION  II 

Ed  Stephan 

HARP  (Act  111  only) 

Calista  McKasson 

GUITAR  (Act  11  only) 
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TOP  - TMCO 
Tuesday,  August  1,  Shed 
8:30  p.m. 

Strauss  Til  Eulenspiegel's  Merry  Pranks  Spano 


VIOLIN  I 

VIOLIN  II 

VIOLA 

CELLO 

BASS 

1 

Rira  Watanabe 

Anya  Safonova 

Mark  Holloway 

Robert  Howard 

Matt  Medlock 

Madeline  Adkins 

Olga  Polonsky 

Robert  Meyer 

Mickey  Katz 

Meredith  Johnson 

2 

Stacy  Markowitz 

Aya  Hasegawa 

Keiko  Nagayoshi 

Vernon  Regehr 

Ju-Fang  Liu 

Kati  Tuominen 

Cynthia  Miller 

Paula  Cho 

Sharon  Bogas 

Paul  Reich 

3 

Rebecca  Moench 

Katherine  Baker 

Chi-Yuan  Chen 

Tomoko  Fujita 

Matt  Reeder 

Lisa  Liu 

Grace  Oh 

Joanne  Wojtowicz 

lonut  Zamfir 

Joseph  Conyers 

4 

Mirabai  Weismehl 

Sayaka  Takeuchi 

Emily  Watkins 

Sam  Ou 

Dacy  Gillespie 

Stephanie  Larsen 

Caroline  Pliszka 

Satoko  Senda 

Andrew  Wilson 

5 

Marjolein  van  Dingstee 

I-Ching  Li 

Michael  Vannoni 

Aurelien  Sabouret 

Ala  Benderschi 

Saeka  Matsuyama 

Ivetta  Minkina 

Erin  Breene 

6 

Kristina  Yoder 

Yuki  Kasai 

Dana  Lawson 

Kate  Sanford 

Yonah  Zur 

Gillian  Clements 

Li  Li 

Alexi  Gonzales 

7 

Joseph  Meyer 

Monica  Chevershan 

Oksana  Solovieva 

8 

John  Holland 

FLUTE  I 

Alicia  Di  Donato 

HORN  I 

Fritz  Foss 

FLUTE  II 

Riona  O'Dunnin 

HORN  11 

Kimberly  Hamill 

FLUTE  III 

Alicia  McQuerry 

HORN  111 

Chrystal  Leamon 

PICCOLO 

Donna  Shin 

HORN  IV 

Kelly  Daniels 

OBOE  I 

Sarah  Jeffrey 

TRUMPET  1 

Thomas  Hooten 

OBOE  II 

Izumi  Nishizawa 

TRUMPET  11 

Rachel  Epley 

OBOE  III 

Ted  Sugata 

TRUMPET  111 

Michael  Zonshine 

ENGLISH  HORN 

Amanda  Paine 

TROMBONE  1 

Nathan  Zgonc 

CLARINET  I 

Michael  Doyle 

TROMBONE  11 

Sam  Getchell 

CLARINET  II 

Ann  Lavin 

BASS  TROMBONE 

John  Thevenet 

BASS  CLARINET 

Kristen  Finkbeiner 

TUBA 

Jerome  Stover 

Eb  CLARINET 

Victoria  Luperi 

TIMPANI 

Greg  Cohen 

BASSOON  I 

Yeh-Chi  Wang 

PERCUSSION  I 

Vadim  Karpinos 

BASSOON  II 

Julia  Lockhardt 

PERCUSSION  II 

Valerie  Krob 

BASSOON  III 

Jennl  Groyon 

CONTRABASSOON 

Andrew  Gott 
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TOP  - TMCO 
Tuesday,  August  1,  Shed 
8:30  p.m. 

Tchaikovsky  1812  Overture  Ozawa 


VIOLIN  I 

VIOLIN  II 

VIOLA 

CELLO 

BASS 

Rira  Watanabe 

Anya  Safonova 

iMark  Holloway 

Robert  Howard 

Matt  Medlock 

Madeline  Adkins 

Olga  Polonsky 

Robert  Meyer 

Mickey  Katz 

Meredith  Johnson 

Stacy  Markowitz 

Aya  Hasegawa 

IKeiko  Nagayoshi 

Vernon  Regehr 

Ju-Fang  Liu 

Kati  Tuominen 

Cynthia  Miller 

Paula  Cho 

Sharon  Bogas 

Paul  Reich 

Rebecca  Moench 

Katherine  Baker 

Chi- Yuan  Chen 

Tomoko  Fujita 

Matt  Reeder 

Lisa  Liu 

Grace  Oh 

Joanne  Wojtowicz 

lonut  Zamfir 

Joseph  Conyers 

Mirabai  Weismehl 

Sayaka  Takeuchi 

iEmily  Watkins 

:Sam  Ou 

Dacy  Gillespie 

Stephanie  Larsen 

Caroline  Pliszka 

Satoko  Senda 

Andrew  Wilson 

Marjolein  van  Dingstee 

I-Ching  Li 

Michael  Vannoni 

iAurelien  Sabouret 

Ala  Benderschi 

Saeka  Matsuyama 

Ivetta  Minkina 

Erin  Breene 

Kristina  Yoder 

Yuki  Kasai 

IDana  Lawson 

Kate  Sanford 

Yonah  Zur 

Gillian  Clements 

Li  Li 

Alexi  Gonzales 

Joseph  Meyer 

Monica  Chevershan 

j 

Oksana  Solovieva 

John  Holland 

Strings  will  share  stand  with  BSO  Member 
Winds  and  Brass  will  double  part  with  BSO  Member 

FLUTE  I 

Riona  O'Dunnin 

HORN  1 

Kelly  Daniels 

FLUTE  II 

Alicia  McQuerry 

HORN  11 

Michelle  Perry 

PICCOLO 

Alicia  Di  Donato 

HORN  111 

Chrystal  Leamon 

OBOE  I 

Ted  Sugata 

HORN  IV 

Matthew  Annin 

OBOE  II 

Amanda  Paine 

TRUMPET  1 

Kelly  Ricks 

ENGLISH  HORN 

Izumi  Nishizawa 

TRUMPET  1 - Ast 

Thomas  Hooten 

CLARINET  I 

Ixi  Chen 

TRUMPET  11 

Stephen  Tistaert 

CLARINET  II 

Ann  Lavin 

CORONET  1 

Michel  Zonshine 

BASSOON  I 

Jenni  Groyon 

CORONET  11 

Rachel  Epley 

BASSOON  II 

Julia  Lockhardt 

TROMBONE  1 

Sam  Getchell 

TROMBONE  11 

Ben  Perrier 

AST  TROMBONE 

Nathan  Zgonc 

BASS  TROMBONE 

John  Thevenet 

TUBA 

Jerome  Stover 

TIMPANI 

Sam  Solomon 

PERCUSSION  1 

Ed  Stephan 

PERCUSSION  11 

Vadim  Karpinos 

PERCUSSION  III 

Valerie  Krob 

PERCUSSION  IV 

Jaime  Shapiro 

PERCUSSION  V 

Greg  Cohen 
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Thursday,  August  3,  2000 
9:30  am  - 12:30  pm 

COMPOSITION  FELLOWS  READING  SESSION 


String  Assignments  - For  all  works 


Violin  1 

Violin  II 

Viola 

Cello 

Bass 

Marjolein  van  Dingstee 

Yuki  Kasai 

Ivetta  Minkina 

Alexei  Gonzales 

Matt  Medlock 

Stacy  Markowitz 

Madeline  Adkins 

Robert  Meyer 

Erin  Breene 

Meredith  Johnson 

Ala  Benderschi 

1-Ching  Li 

Dana  Lawson 

Aurelien  Sabouret 

Dacy  Gillespie 

Sayaka  Takeuchi 

John  Holland 

Li  Li 

Kate  Sanford 

Paul  Reich 

Caroline  Pliszka 

Olga  Polonsky 

Emily  Watkins 

Vernon  Regehr 

Joesph  Conyers 

Mirabai  Weismehl 

Katherine  Baker 

Chi- Yuan  Chen 

Sam  Ou 

Matt  Reeder 

Gillian  Clements 

Lisa  Liu 

Joanne  Wojtowicz 

Robert  Howard 

Ju-Fang  Liu 

Kati  Tuominen 

Stephanie  Larsen 

Paula  Cho 

Mickey  Katz 

Gil  Katz 

Anya  Safonova 

Grace  Oh 

Satoko  Senda 

Andrew  Wilson 

Kristina  Yoder 

Ay  a Hasegawa 

Keiko  Nagayoshi 

Tomoko  Fujita 

Saeka  Matsuyama 

Joseph  Meyer 

Mark  Holloway 

Sharon  Bogas 

Rira  Watanabe 

Rebecca  Moench 

Michael  Vannoni 

lount  Zamfir 

Oksana  Solovieva 

Yonah  Zur 

Wind  - Brass  - Percussion  - Harp  - Piano  Assignments  by  Piece 


Palej  Piano  Concerto 


flute  1 

Donna  Shin 

flute  11 

Alicia  Di  Donato 

oboe  1 

Izumi  Nishizawa 

oboe  11 

Amanda  Paine 

clarinet  1 

Kristin  Finkbeiner 

clarinet  11 

Michael  Doyle 

bassoon  1 

Andrew  Gott 

bassoon  11 

Yeh-Chi  Wang 

Nakano  A prelude  to  the  21st  century 


flute  1 

Alicia  McQuerry 

flute  11/picc  11 

Riona  O'Dunnin 

flute  1 11/picc  1 

Donna  Shin 

oboe  1 

Sarah  Jeffrey 

oboe  11 

Ted  Sugata 

English  Horn 

Izumi  Nishizawa 

clarinet  1 

Victoria  Luperi 

clarinet  11 

Ann  Lavin 

bass  clarinet 

Ixi  Chen 

bassoon  1 

Julia  Lockhart 

bassoon  11 

Yei-Chi  Wang 

contrabassoon 

Jenny  Groyon 

horn  1 

Chrystal  Leamon 

horn  11 

Kelly  Daniels 

horn  111 

Michelle  Perry 

horn  IV 

Matthew  Annin 

timpani 

Vadim  Karpinos 

piano 

Norbert  Palej 

horn  1 

Kimberly  Hamill 

horn  11 

Fritz  Foss 

horn  111 

Chrystal  Leamon 

horn  IV 

Kelly  Daniels 

trumpet  1/picc 

Thomas  Hooten 

trumpet  11 

Kelly  Ricks 

trumpet  111 

Mike  Zonshine 

trombone  1 

Sam  Getchell 

trombone  11 

Ben  Perrier 

bass  trombone 

John  Thevenet 

tuba 

Jerome  Stover 

timpani 

Ed  Stephan 

percussion  1 

Greg  Cohen 

percussion  II 

Jaime  Shapiro 

percussion  III 

Valerie  Krob 

harp 

Calista  McKasson 

piano 

Natalie  Zhu 
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Ling-Huei  Tsai 


Untitled 


horn  1 

Michelle  Perry 

horn  11 

Matthew  Annin 

trumpet  1 

Kelly  Ricks 

trumpet  11 

Rachel  Epley 

trombone  1 

Nathan  Zgonc 

trombone  11 

Sam  Getchell 

trombone  111 

Benjamin  Perrier 

tuba 

Jerome  Stover 

vibraphone 

Jaime  Shapiro 

harp 

Franziska  Huhn 

flute  1 

Riona  O'Dunnin 

flute  11 

Alicia  McQuerry 

piccolo  I 

Alicia  Di  Donato 

oboe  1 

Ted  Sugata 

oboe  11 

Sarah  Jeffrey 

English  horn 

Amanda  Paine 

clarinet  1 

Ann  Lavin 

clarinet  11 

Kristen  Finkbeiner 

bass  clarinet 

Michael  Doyle 

bassoon  1 

Jenni  Groyon 

bassoon  11 

Andrew  Gott 

contrabassoon 

Julia  Lockhart 

Silverman 

No!  No!  No!  No!  No!  Yes 

flute  1 

Alicia  Di  Donato 

flute  11 

Donna  Shin 

flute  Ill/picc 

Alicia  McQuerry 

oboe  1 

Amanda  Piane 

oboe  II 

Izumi  Nishizawa 

clarinet  I 

Ixi  Chen 

clarinet  11 

Victoria  Luperi 

bassoon  1 

Yei-Chi  Wang 

bassoon  11 

Jenni  Groyon 

horn  1 

Matthew  Annin 

horn  11 

Kimberly  Hamill 

horn  111 

Kelly  Daniels 

horn  IV 

Michelle  Perry 

trumpet  1 

Rachel  Epley 

trumpet  11 

Stephen  Tistaert 

trumpet  111 

Thomas  Hooten 

trombone  1 

Ben  Perrier 

trombone  11 

Nathan  Zgonc 

trombone  111 

Sam  Getchell 

tuba 

Jerome  Stover 

timpani 

Samuel  Solomon 

percussion  1 

Valerie  Krob 

percussion  11 

Vadim  Karpinos 

percussion  111 

Greg  Cohen 

harp 

Franziska  Huhn 
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Monday,  August  14,  8:30  pm 
FCM  - TMCO  Concert 


Feldman 


Coptic  Light  conductor:  Stefan  Asbury 


Violin  I 

Violin  II 

Viola 

Cello 

Bass 

1 

Marjolein  van  Dingstee 

Lisa  Liu 

Ivetta  Minkina 

Alexei  Gonzales 

Matt  Medlock 

Stacy  Markowitz 

Yuki  Kasai 

Robert  Meyer 

Erin  Breene 

Meredith  Johnson 

2 

Ala  Benderschi 

Madeline  Adkins 

Dana  Lawson 

Aurelien  Sabouret 

Dacy  Gillespie 

Sayaka  Takeuchi 

I-Ching  Li 

Li  Li 

Kate  Sanford 

Paul  Reich 

3 

Caroline  Pliszka 

John  Holland 

Emily  Watkins 

Vernon  Regehr 

Joesph  Conyers 

Mirabai  Weismehl 

Olga  Polonsky 

Chi- Yuan  Chen 

Sam  Ou 

Matt  Reeder 

4 

Gillian  Clements 

Katherine  Baker 

Joanne  Wojtowicz 

Robert  Howard 

Ju-Fang  Liu 

Kati  Tuominen 

Stephanie  Larsen 

Paula  Cho 

Mickey  Katz 

Gil  Katz 

5 

Anya  Safonova 

Grace  Oh 

Satoko  Senda 

Andrew  Wilson 

Kristina  Yoder 

Aya  Hasegawa 

Keiko  Nagayoshi 

Tomoko  Fujita 

6 

Saeka  Matsuyama 

Joseph  Meyer 

Mark  Holloway 

Sharon  Bogas 

Rira  Watanabe 

Rebecca  Moench 

Michael  Vannoni 

lount  Zamfir 

7 

Oksana  Solovieva 

Yonah  Zur 

8 

Cynthia  Miller 

flute  I 

Alicia  McQuerry 

flute  II 

Donna  Shin 

flute  III 

Riona  O'Dunnin 

flute  IV 

Alicia  Di  Donato 

oboe  I 

Amanda  Paine 

oboe  II 

Sarah  Jeffrey 

oboe  111 

Ted  Sugata 

oboe  IV 

Izumi  Nishizawa 

clarinet  I 

Michael  Doyle 

clarinet  II 

Ixi  Chen 

clarinet  III 

Kristen  Finkbeiner 

clarinet  IV 

Victoria  Luperi 

bassoon  I 

Andrew  Gott 

bassoon  II 

Jenni  Groyon 

bassoon  III 

Julia  Lockhardt 

bassoon  IV 

Yei-Chi  Wang 

horn  I 

Kimberly  Hamill 

horn  II 

Michelle  Perry 

horn  III 

Chrystal  Leamon 

horn  IV 

Fritz  Foss 

trumpet  1 

Stephen  Tistaert 

trumpet  II 

Kelly  Ricks 

trumpet  III 

Rachel  Epley 

trumpet  IV 

Thomas  Hooten 

trombone  1 

Nathan  Zgonc 

trombone  11 

Ben  Perrier 

trombone  111 

Sam  Getchell 

bass  trombone 

John  Thevenet 

tuba 

Jerome  Stover 

timpani 

Valerie  Krob 

percussion  1 

Greg  Cohen 

percussion  II 

Jaime  Shapiro 

percussion  III 

Sam  Solomon 

percussion  IV 

Vadim  Karpinos 

piano  1 

Emi  Nakajima 

piano  II 

Gabrielius  Alekna 

harp  1 

Franziska  Huhn 

harp  II 


Calista  McKasson 
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Monday,  August  14,  8:30  pm 
FCM  - TMCO  Concert 


Benjamin 


Palimpsest  conductor:  George  Benjamin 


Violin  I 

Viola 

Bass 

Lisa  Liu 

Keiko  Nagayoshi 

Ju-Fang  Liu 

Madeline  Adkins 

Mark  Holloway 

Matt  Medlock 

Cynthia  Miller 

Satoko  Senda 

Meredith  Johnson 

Stephanie  Larsen 

Paul  Reich 

Joseph  Meyer 

Joseph  Conyers 

Matt  Reeder 

Dacy  Gillespie 

Gil  Katz 

flute  I 

Donna  Shin 

horn  I 

Kelly  Daniels 

flute  Il/piccolo  I 

Alicia  Di  Donato 

horn  11 

Matthew  Annin 

flute  Ill/piccolo  II 

Alicia  McQuerry 

horn  III 

Kimberly  Hamill 

flute  IV/alto  flute 

Riona  O'Dunnin 

trumpet  I/piccolo 

Michael  Zonshine 

clarinet  I 

Kristen  Finkbeiner 

trumpet  11 

Kelly  Ricks 

clarinet  II 

Michael  Doyle 

trumpet  III 

Rachel  Epley 

clarinet  III 

Ixi  Chen 

trumpet  IV 

Stephen  Tistaert 

clarinet  IV/bass  clar 

Victoria  Luperi 

bass  trumpet 

Nathan  Zgonc 

contrabassoon 

Yei-Chi  Wang 

trombone  I 

Ben  Perrier 

bass  trombone 

John  Thevenet 

tuba 

Jerome  Stover 

percussion  I 

Valerie  Krob 

percussion  II 

Jaime  Shapiro 

percussion  III 

Ed  Stephan 

piano  I/celeste 

Michael  Sheppard 

harp  I 

Calista  McKasson 

harp  II 

Franziska  Huhn 
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Monday,  August  14,  8:30  pm 
FCM  - TMCO  Concert 


Copland 


Inscape 


conductor:  Stefan  Asbury 


Violin  I 

Violin  II 

Viola 

Cello 

Bass 

Lisa  Liu 

Rira  Watanabe 

Keiko  Nagayoshi 

Mickey  Katz 

Ju-Fang  Liu 

Madeline  Adkins 

Ala  Benderschi 

Mark  Holloway 

Sharon  Bogas 

Matt  Medlock 

Cynthia  Miller 

Yonah  Zur 

Michael  Vannoni 

Tomoko  Fujita 

Meredith  Johnson 

Stephanie  Larsen 

Oksana  Solovieva 

Satoko  Senda 

Sam  Ou 

Paul  Reich 

Joseph  Meyer 

Marjolein  van  Dingstee 

Robert  Meyer 

Andrew  Wilson 

Joseph  Conyers 

Aya  Hasegawa 

Stacy  Markowitz 

Emily  Watkins 

Aurelien  Sabouret 

Matt  Reeder 

Grace  Oh 

Kristina  Yoder 

Chi-Yuan  Chen 

lonut  Zamfir 

Dacy  Gillespie 

Yuki  Kasai 

Caroline  Pliszka 

Dana  Lawson 

Vernon  Regehr 

Olga  Polonsky 

Kati  Tuominen 

Ivetta  Minkina 

Kate  Sanford 

Rebecca  Moench 

Gillian  Clements 

Paula  Cho 

Alexei  Gonzales 

John  Holland 

Mirabai  Weismehl 

Li  Li 

Erin  Breene 

I-Ching  Li 

Saeka  Matsuyama 

Joanne  Wojtowicz 

Robert  Howard 

Katherine  Baker 

Sayaka  Takeuchi 

Anya  Safonova 

flute  I 

Alicia  Di  Donato 

flute  II 

Donna  Shin 

piccolo 

Riona  O'Dunnin 

oboe  I 

Ted  Sugata 

oboe  II 

Izumi  Nishizawa 

English  Horn 

Amanda  Paine 

clarinet  1 

Ann  Lavin 

clarinet  II 

Victoria  Luperi 

bass  clarinet 

Michael  Doyle 

bassoon  I 

Julia  Lockhardt 

bassoon  II 

Andrew  Gott 

horn  1 

Chrystal  Leamon 

horn  11 

Kelly  Daniels 

horn  111 

Matthew  Annin 

horn  IV 

Kimberly  Hamill 

trumpet  1 

Thomas  Hooten 

trumpet  11 

Stephen  Tistaert 

trumpet  111 

Michael  Zonshine 

trombone  1 

Sam  Getchell 

trombone  11 

Ben  Perrier 

bass  trombone 

John  Thevenet 

tuba 

Jerome  Stover 

timpani 

Jaime  Shapiro 

percussion  1 

Greg  Cohen 

percussion  11 

Vadim  Karpinos 

percussion  111 

Ed  Stephan 

percussion  IV 

Sam  Solomon 

piano/celeste 

Elena  Baksht 

harp  1 


Calista  McKasson 
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Monday,  August  14,  8:30  pm 
FCM  - TMCO  Concert 


Carter 


Allegro  Scorevole  conductor:  George  Benjamin 


Violin  I 

Violin  II 

Viola 

Cello 

Bass 

Lisa  Liu 

Rira  Watanabe 

Keiko  Nagayoshi 

Mickey  Katz 

Ju-Fang  Liu 

Madeline  Adkins 

Ala  Benderschi 

Mark  Holloway 

Sharon  Bogas 

Matt  Medlock 

Cynthia  Miller 

Yonah  Zur 

Michael  Vannoni 

Tomoko  Fujita 

Meredith  Johnson 

Stephanie  Larsen 

Oksana  Solovieva 

Satoko  Senda 

Sam  Ou 

Paul  Reich 

Joseph  Meyer 

Marjolein  van  Dingstee 

Robert  Meyer 

Andrew  Wilson 

Joseph  Conyers 

Aya  Hasegawa 

Stacy  Markowitz 

Emily  Watkins 

Aurelien  Sabouret 

Matt  Reeder 

Grace  Oh 

Kristina  Yoder 

Chi-Yuan  Chen 

lonut  Zamfir 

Dacy  Gillespie 

Yuki  Kasai 

Caroline  Pliszka 

Dana  Lawson 

Vernon  Regehr 

Olga  Polonsky 

Kati  Tuominen 

Ivetta  Minkina 

Kate  Sanford 

Rebecca  Moench 

Gillian  Clements 

Paula  Cho 

Alexei  Gonzales 

John  Holland 

Mirabai  Weismehl 

Li  Li 

Erin  Breene 

I-Ching  Li 

Saeka  Matsuyama 

Joanne  Wojtowicz 

Robert  Howard 

Katherine  Baker 

Sayaka  Takeuchi 

Anya  Safonova 

flute  I 

Alicia  McQuerry 

flute  Il/piccolo  II 

Riona  O'Dunnin 

flute  Ill/piccolo  I 

Alicia  Di  Donato 

oboe  I 

Sarah  Jeffrey 

oboe  11 

Amanda  Paine 

English  Horn 

Izumi  Nishizawa 

clarinet  I 

Ixi  Chen 

clarinet  II/Eb 

Kristen  Finkbeiner 

bass  clarinet 

Ann  Lavin 

bassoon  I 

Yei-Chi  Wang 

bassoon  II 

Jenni  Groyon 

contrabassoon 

Julia  Lockhardt 

horn  1 

Fritz  Foss 

horn  11 

Chrstal  Leamon 

horn  111 

Kelly  Daniels 

horn  IV 

Michelle  Perry 

trumpet  1 

Rachel  Epley 

trumpet  11 

Kelly  Ricks 

trumpet  111 

Thomas  Hooten 

trombone  1 

Sam  Getchell 

trombone  11 

Nathan  Zgonc 

bass  trombone 

John  Thevenet 

tuba 

Jerome  Stover 

percussion  1 

Ed  Stephan 

percussion  11 

Jaime  Shapiro 

percussion  111 

Greg  Cohen 

percussion  IV 

Sam  Solomon 

piano 

Daniel  Schlosberg 

harp 


Franziska  Huhn 
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Monday,  August  14,  8:30  pm 
FCM  - TMCO  Concert 

Leon  Horizons  conductor:  George  Benjamin 


Violin  I 

Violin  II 

Viola 

Cello 

Bass 

1 

Marjolein  van  Dingstee 

Lisa  Liu 

Ivetta  Minkina 

Alexei  Gonzales 

Matt  Medlock 

Stacy  Markowitz 

Yuki  Kasai 

Robert  Meyer 

Erin  Breene 

Meredith  Johnson 

2 

Ala  Benderschi 

Madeline  Adkins 

Dana  Lawson 

Aurelien  Sabouret 

Dacy  Gillespie 

Say aka  Takeuchi 

I-Ching  Li 

Li  Li 

Kate  Sanford 

Paul  Reich 

3 

Caroline  Pliszka 

John  Holland 

Emily  Watkins 

Vernon  Regehr 

Joesph  Conyers 

Mirabai  Weismehl 

Olga  Polonsky 

Chi-Yuan  Chen 

Sam  Ou 

Matt  Reeder 

4 

Gillian  Clements 

Katherine  Baker 

Joanne  Wojtowicz 

Robert  Howard 

Ju-Fang  Liu 

Kati  Tuominen 

Stephanie  Larsen 

Paula  Cho 

Mickey  Katz 

5 

Anya  Safonova 

Grace  Oh 

Satoko  Senda 

Andrew  Wilson 

Kristina  Yoder 

Aya  Hasegawa 

Keiko  Nagayoshi 

Tomoko  Fujita 

6 

Saeka  Matsuyama 

Joseph  Meyer 

Mark  Holloway 

Sharon  Bogas 

Rira  Watanabe 

Rebecca  Moench 

Michael  Vannoni 

lount  Zamfir 

7 

Oksana  Solovieva 

Yonah  Zur 

8 

Cynthia  Miller 

flute  I 

Riona  O'Dunnin 

flute  ll/piccolo 

Donna  Shin 

oboe  1 

Izumi  Nishizawa 

oboe  11/English  Horn 

Ted  Sugata 

clarinet  I 

Victoria  Luperi 

clarinet  11 

Ann  Lavin 

bass  clarinet 

Kristen  Finkbeiner 

bassoon  I 

Jenni  Groyon 

bassoon  11 

Andrew  Gott 

contra 

Julia  Lockhardt 

horn  1 

Michelle  Perry 

horn  11 

Fritz  Foss 

horn  111 

Matt  Annin 

horn  IV 

Kelly  Daniels 

trumpet  1 

Kelly  Ricks 

trumpet  11 

Thomas  Hooten 

trumpet  111 

Michael  Zonshine 

trombone 

Nathan  Zgonc 

bass  trombone 

John  Thevenet 

tuba 

Jerome  Stover 

timpani 

Vadim  Karpinos 

percussion  1 

Sam  Solomon 

percussion  11 

Valerie  Krob 

piano 

Daniel  Sheppard 

harp 

Calista  McKasson 
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TMCO  V 

Sunday,  August  20,  2000 
8:30  p.m. 

Copland  An  Outdoor  Overture 


VIOLIN  I 

VIOLIN  II 

VIOLA 

CELLO 

BASS 

Yonah  Zur 

John  Holland 

Joanne  Wojtowicz 

Tomoko  Fujita 

Paul  Reich 

Gillian  Clements 

Saeka  Matsuyama 

Chi-Yuan  Chen 

Vernon  Regehr 

Dacy  Gillespie 

1-Ching  Li 

Sayaka  Takeuchi 

Emily  Watkins 

Robert  Howard 

Joseph  Conyers 

Anya  Safonova 

Katherine  Baker 

Satoko  Senda 

Alexei  Gonzales 

Matt  Medlock 

Rebecca  Moench 

Rira  Watanabe 

Ivetta  Minkina 

Mickey  Katz 

Ju-Fang  Liu 

Aya  Hasegawa 

Caroline  Pliszka 

Dana  Lawson 

Kate  Sanford 

Matt  Reeder 

Lisa  Liu 

Kati  Tuominen 

Michael  Vannoni 

Sam  Ou 

Meredith  Johnson 

Madeline  Adkins 

Ala  Benderschi 

Paula  Cho 

Erin  Breene 

Grace  Oh 

Mirabai  Weismehl 

Mark  Holloway 

Aurlien  Sabouret 

Yuki  Kasai 

Oksana  Solovieva 

Keiko  Nagayoshi 

Andrew  Wilson 

Joeseph  Meyer 

Marjolein  van  Dingstee 

Robert  Meyer 

Sharon  Bogas 

Stephanie  Larsen 

Stacy  Markowitz 

Li  Li 

Olga  Polonsky 

Kristina  Yoder 

HORN  1 

Chrystal  Leamon 

HORN  11 

Kelly  Daniels 

FLUTE  I 

Alcia  Di  Donato 

HORN  111 

Fritz  Foss 

FLUTE  11 

Riona  O'Dunnin 

HORN  IV 

Kimberly  Hamill 

PICCOLO 

Alicia  McQuerry 

TRUMPET  1 

Thomas  Hooten 

OBOE  I 

Ted  Sugata 

TRUMPET  11 

Kelly  Ricks 

OBOE  11 

Sarah  Jeffrey 

TROMBONE  1 

Benjamin  Perrier 

CLARINET  I 

Kristin  Finkbeiner 

TROMBONE  11 

Sam  Getchell 

CLARINET  11 

Michael  Doyle 

B TROMBONE 

John  Thevenet 

BASSOON  I 

Andrew  Gott 

TIMPANI 

Sam  Solomon 

BASSOON  11 

Yeh-Chi  Wang 

PERCUSSION  1 

Greg  Cohen 

PERCUSSION  11 

Vadim  Karpinos 

PERCUSSION  111 

Valerie  Krob 

PNO/CELESTE 

Daniel  Schlosberg 
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TMCO  V 

Sunday,  August  20,  2000 
8:30  p.m. 

Copland  Music  for  a Great  City 


VIOLIN  I 

VIOLIN  II 

VIOLA 

CELLO 

BASS 

Yonah  Zur 

John  Holland 

Joanne  Wojtowicz 

Tomoko  Fujita 

Paul  Reich 

Gillian  Clements 

Saeka  Matsuyama 

Chi-Yuan  Chen 

Vernon  Regehr 

Dacy  Gillespie 

I-Ching  Li 

Sayaka  Takeuchi 

Emily  Watkins 

Robert  Howard 

Joseph  Conyers 

Anya  Safonova 

Katherine  Baker 

Satoko  Senda 

Alexei  Gonzales 

Matt  Medlock 

Rebecca  Moench 

Rira  Watanabe 

Ivetta  Minkina 

Mickey  Katz 

Ju-Fang  Liu 

Aya  Hasegawa 

Coroline  Pliszka 

Dana  Lawson 

Kate  Sanford 

Matt  Reeder 

Lisa  Liu 

Kati  Tuominen 

Michael  Vannoni 

Sam  Ou 

Meredith  Johnson 

Madeline  Adkins 

Ala  Benderschi 

Paula  Cho 

Erin  Breene 

Grace  Oh 

Mirabai  Weismehl 

Mark  Holloway 

Aurlien  Sabouret 

Yuki  Kasai 

Oksana  Solovieva 

Keiko  Nagayoshi 

Andrew  Wilson 

Joeseph  Meyer 

Marjolein  van  Dingstee 

Robert  Meyer 

Sharon  Bogas 

Stephanie  Larsen 

Stacy  Markowitz 

Li  Li 

Olga  Polonsky 

Kristina  Yoder 

HORN  1 

Kimberly  Hamill 

HORN  II 

Chrystal  Leamon 

FLUTE  I 

Donna  Shin 

HORN  III 

Kelly  Daniels 

FLUTE  II/PIC  I 

Alicia  McQuerry 

HORN  IV 

Michelle  Perry 

FLUTE  III/PIC  II/AF 

Alicia  Di  Donato 

fRUMPET  I 

Michael  Zonshine 

OBOE  I 

Amanda  Paine 

TRUMPET  II 

Stephen  Tistaert 

OBOE  II 

Ted  Sugata 

TRUMPET  III 

Kelly  Ricks 

ENGLISH  HORN 

Sarah  Jeffrey 

TROMBONE  I 

Ben  Perrier 

CLARINET  I 

Victoria  Luperi 

TROMBONE  II 

Sam  Getchell 

CLARINET  II 

Ixi  Chen 

B TROMBONE 

John  Thevenet 

BASS  CLARINET 

Michael  Doyle 

PERCUSSION  I 

Jaime  Shapiro 

BASSOON  I 

Jenni  Groyon 

PERCUSSION  II 

Greg  Cohen 

BASSOON  II 

Yei-Chi  Wang 

PERCUSSION  111 

Vadim  Karpinos 

CONTRABASSOON 

Andrew  Gott 

PERCUSSION  IV 

Valerie  Krob 

PERCUSSION  V 

Sam  Solomon 

PERCUSSION  VI 

Ed  Stephan 

HARP 

Franziska  Huhn 

PIANO/CELESTE 

Ju-Ping  Song 
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TIMCO  V 

Sunday,  August  20,  2000 
8:30  p.m. 

Copland  Symphony  No.  3 Robert  Spano 


VIOLIN  I 

VIOLIN  II 

VIOLA 

CELLO 

BASS 

Caroline  Pliszka 

Kristina  Yoder 

Robert  Meyer 

Aurelien  Sabouret 

Joseph  Conyers 

Oksana  Solovieva 

Aya  Hasegawa 

Joanne  Wojtowicz 

Kate  Sanford 

Matt  Medlock 

Anya  Safonova 

Stephanie  Larsen 

Mark  Holloway 

Sharon  Bogas 

Jim  Orleans* 

Yonah  Zur 

Ronan  Lefkowitz  * 

Li  Li 

Owen  Young* 

Ju-Fang  Liu 

Stacy  Markowitz 

Madeline  Adkins 

Keiko  Nagayoshi 

Mickey  Katz 

Matt  Reeder 

Marjolein  van  Dingstee 

I-Ching  Li 

Paula  Cho 

Andrew  Wilson 

Meredith  Johnson 

Olga  Polonsky 

Yuki  Kasai 

Dana  Lawson 

Alexei  Gonzales 

Paul  Reich 

Katherine  Baker 

Grace  Oh 

Chi-Yuan  Chen 

Vernon  Regehr 

Dacy  Gillespie 

Ala  Benderschi 

Joseph  Meyer 

Satoko  Senda 

Erin  Breene 

Rira  Wantanabe 

Lisa  Liu 

Emily  Watkins 

Sam  Ou 

Kati  Tuominen 

John  Holland 

Ivetta  Minkina 

Robert  Howard 

Saeka  Matsuyama 

Rebecca  Moench 

Michael  Vannoni 

Tomoko  Fujita 

Mirabai  Weismehl 

Gillian  Clements 

Sayaka  Takeuchi 

HORN  1 

Matthew  Anin 

HORN  11 

Kimberly  Hamill 

FLUTE  I 

Rionna  O'Dunnin 

HORN  III 

Michelle  Perry 

FLUTE  II 

Alicia  Di  Donato 

HORN  IV 

Fritz  Foss 

PICCOLO  I 

Alcia  McQuerry 

HORN  - Ast  Prin 

Chrystal  Leamon 

FLUTE  III/PICC  II 

Donna  Shin 

HORN  - Ast  111 

Jay  Wadenphful* 

OBOE  I 

Sarah  Jeffrey 

TRUMPET  I 

Rachel  Epley 

OBOE  II 

Amanda  Paine 

TRUMPET  11 

Thomas  Hooten 

OBOE  III/ENG  HORN 

Ted  Sugata 

TRUMPET  111 

Stephan  Tistaert 

CLARINET  I 

Ann  Lavin 

TRUMPET  IV 

Kelly  Ricks 

CLARINET  II 

Kristen  Finkbeiner 

TROMBONE  I 

Sam  Getchell 

CLARINET  III 

Ixi  Chen 

TROMBONE  II 

Benjamin  Perrier 

BASS  CLARINET 

Victoria  Lupieri 

BASS  TROMBONE 

John  Thevenet 

BASSOON  I 

Julia  Lockhardt 

TUBA 

Jerome  Stover 

BASSOON  II 

Jenni  Groyon 

TIMPANI 

Ed  Stephan 

CONTRABASSOON 

Andrew  Gott 

PERCUSSION  I 

Samuel  Solomon 

PERCUSSION  11 

Jaime  Shapiro 

* BSO  member 

PERCUSSION  III 

Valerie  Krob 

PERCUSSION  IV 

Vadim  Karpinos 

PIANO/CELESTE 

Natalie  Zhu 

HARP  I 

Calista  McKasson 

HARP  11 

Franziska  Huhn 
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Chamber  Concert  I:  Monday,  7/3,  8:30  p.m. 


Bach  Brandenberg  Concerto  No.  3 coach:  Joel  Smirnoff 


violin  I 

Baker 

violin  II 

Safanova 

violin  III 

Cheversan 

viola  I 

Li 

viola  II 

Minkina 

viola  III 

Watkins 

cello  I 

Wilson 

cello  II 

Sanford 

cello  III 

Fujita 

bass 

Gillespie 

harpsichord 

Dover 

Copland  Appalachian  Spring 


conductor;  Stefan  Asbury 


violin  I stand  la 

Hasegawa 

flute 

McQuerry 

violin  I stand  1 b 

Watanabe 

clarinet 

Chen 

violin  II  stand  2a 

Solovieva 

bassoon 

Gott 

violin  II  stand  2b 

Moench 

piano 

Nakajima 

viola  I 

Nagayoshi 

viola  II 

Wojtowicz 

cello  I 

Katz 

cello  II 

Gonzales 

bass 

Conyers 

Bach  Magnificat 

conductor:  Seiji  Ozawa 

violin  I stand  1 a 

Zur 

flute  1 

Shin 

violin  I stand  1 b 

Polonsky 

flute  11 

DiDonato 

violin  I stand  2a 

Pliszka 

oboe  1/oboe  d'amore  I 

Paine 

violin  I stand  2b 

Markowitz 

oboe  11/Oboe  d'amore  11 

Sugata 

violin  I stand  3a 

Clements 

bassoon 

Groyon 

violin  I stand  3b 

Takeuchi 

trumpet  1 

Zonshine 

violin  II  stand  la 

Benderschi 

trumpet  11 

Ricks 

violin  II  stand  1 b 

Meyer 

trumpet  111 

Lpley 

violin  II  stand  2a 

Larsen 

timpani 

Shapiro 

violin  II  stand  2b 

Adkins 

organ  * 

Puccinelli 

violin  II  stand  3a 

Matsuyama 

viola  I 

Senda 

viola  II 

Lawson 

viola  III 

Holloway 

cello  I 

Howard 

cello  II 

Bogas 

bass 

Reich 
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Chamber  Concert  II:  Sunday,  7/9, 10:00  a.m. 


Hindemith  Kleine  Kammermusik 


coach:  Richard  Svoboda 


flute/piccolo 

O'Duinnin 

oboe 

Nishizawa 

clarinet 

Lav  in 

bassoon 

Lockhart 

horn 

Leamon 

Stravinsky  L'Histoire  Suite 


coach:  Ed  Barker 


violin 

Hasegawa 

bass 

Medlock 

clarinet 

Finkbiner 

bassoon 

Wang 

trumpet 

Ricks 

trombone 

Zgnoc 

percussion 

Solomon 

Wourinen  Consort  of  Four  Trombones 


coach:  Ronald  Barron 


trombone  I 

Perrier 

trombone  II 

Zgnoc 

trombone  III 

Getchell 

bass  trombone 

Thevenet 

Bartok  Sonata  for  2 Pianos  and  Percussion 


coach:  Ursula  Oppens,  Timothy  Genis 


piano  I 

Alekna 

piano  II 

Song 

percussion 

Cohen 

percussion 

Karpinos 
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Chamber  Concert  III:  Sunday,  7/9,  8:30  p.m. 


Varese  Octandre 


coach:  Fenwick  Smith 


flute/piccolo 

Shin 

oboe 

Sugata 

clarinet 

Chen 

bassoon 

Gott 

horn 

Hamill 

trumpet 

Zonshine 

trombone 

Getchell 

J 

bass 

Johnson 

De  Falla  Seven  Spanish  Songs 


coach:  Ann  Hobson  Pilot,  vocal  faculty  member 


harp  I 

Huhn 

harp  II 

McKasson 

voice 

Lennox 

Faure  Violin  Sonata  in  A Major 


violin 

Miller 

piano 

Baksht 

Brahms  Clarinet  Sonata  in  Eb 


clarinet 

Luperi 

piano 

Zhu 

Etler  Brass  Quintet 


horn 

Foss 

trumpet  I 

Tistaert 

trumpet  II 

Hooten 

trombone 

Perrier 

tuba 

Stover 

coach:  Emanuel  Ax,  Victor  Romanul 

coach:  Scott  Andrews 

Natalie  Zhu  will  arrive  on  June  1 
coach:  Peter  Chapman 
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Chamber  Concert  IV:  Monday,  7/10, 1:30  p.m. 


Mozart  Violin  Sonata  in  G Major,  K.  378 


coach;  Ursula  Oppens,  Joel  Smirnoff 


violin 

Solovieva 

piano 

Nakajima 

Beethoven  Violin  Sonata,  Op.  12,  No.  2 


coach:  Emanuel  Ax,  Nurit  Bar-Josef 


violin 

Clements 

piano 

Dover 

Bernstein  Clarinet  Sonata 


coach:  Scott  Andrews 


clarinet 

Doyle 

piano 

Sheppard 

Mozart  Quintet 


coach:  James  Sommerville 


oboe 

Jeffrey 

clarinet 

Lupieri 

bassoon 

Groyon 

horn 

Daniels 

piano 

Schlossberg 
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Chamber  Concert  V:  Sunday,  7/16, 10:00  a.m. 


Schumann  Piano  Quintet 


coach:  Emanuel  Ax,  Joel  Smirnoff 


violin  I 

Tuominen 

violin  II 

Miller 

viola 

Chen 

cello 

Zamfir 

piano 

Baksht 

Palaj  Laplace's  Demon 


violin  I 

Yoder 

violin  II 

Liu 

violin  III 

van  Dingstee 

violin  IV 

Oh 

bass 

Medlock 

Janacek  Sokol  Fanfare 


trumpet  I 

Zonshine 

trumpet  II 

BUTI 

trumpet  III 

Ricks 

trumpet  IV 

BUTI 

trumpet  V 

Hooten 

trumpet  VI 

Epley 

trumpet  VII 

Tistaert 

trumpet  VIII 

BUTI 

trumpet  IX 

BUTI  ^ 

bass  trumpet  I 

Zgonc 

bass  trumpet  II 

BUTI 

trombone  I 

Getchell 

trombone  II 

Perrier 

bass  trombone 

Thevenet 

tenor  tuba 

Perrier 

timpani 

Krob 

Parim  Vir  Ultimate  Winds:  Infinate  Song 


percussion  I 

Shapiro 

percussion  II 

Cohen 

percussion  III 

Krob 

percussion  IV 

Karpinos 

percussion  V 

Solomon 

percussion  VI 

Stephan 

piano 

Song 

voice 

Poling 

coach:  Jim  Orleans 


coach:  Roger  Voisin 


coach:  Frank  Epstein,  Lucy  Shelton 
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Chamber  Concert  VI:  Sunday,  7/23,  10:00  a.m. 


Beethoven  Ghost  Trio 


coach:  Valeria  Kuchment 


violin 

Clements 

cello 

Wilson 

piano 

Zhu 

Silverman  Quartet  No.  2 


coach:  Michael  Zaretsky 


violin  I 

Safanova 

violin  II 

Solovieva 

viola 

Cho 

cello 

Fujita 

T.  J.  Anderson  Vocalise 


coach:  Ann  Hobson  Pilot,  Joel  Smirnoff 


violin 

Larsen 

harp 

McKasson 

Chen  Yi  Qi 


coach:  Norman  Fischer 


cello 

Ou 

flute 

Di  Donato 

percussion 

Shapiro 

piano 

Schlossberg 

Janacek  Capriccio 


coach:  Ursula  Oppens 


flute/piccolo 

O'Duinnin 

trumpet  I 

Hooten 

trumpet  II 

Tistaert 

trombone  I 

Perrier 

trombone  II 

Getchell 

trombone  III 

Thevenet 

euphonium 

Zgonc 

piano  - LH 

Dover 

Tsai  Four  Short  Pieces  for  Solo  Oboe 


oboe 


Paine 


coach:  Robert  Sheena 
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Chamber  Concert  VII:  Sunday,  7/30, 10:00  a.m. 


Cooper  Etudes  for  Solo  Piano 


piano 


Baksht 


Wilson  Piano  Trio 


coach:  Ursula  Oppens 


coach:  Norman  Fischer,  Oily  Wilson 


violin 

Watanabe 

cello 

Katz 

piano 

Alekna 

Brahms  Horn  Trio 


coach:  Ikuko  Mizuno,  Barry  Tuckwell 


violin 

Liu 

horn 

Perry 

piano 

Nakajima 

Ligeti  Bagatelles  Wind  Quintet 


coach:  Barry  Tuckwell 


flute 

McQuery 

oboe 

Nishizawa 

clarinet 

Finkbeiner 

bassoon 

Lockhart 

horn 

Daniels 

Enesco  Octour 


coach:  Andy  Jennings 


violin  I 

Bendershi 

violin  II 

Cheversan 

violin  III 

Baker 

violin  IV 

Polonsky 

viola  I 

Vannoni 

viola  II 

Wojtowicz 

cello  I 

Sanford 

cello  II 

Howard 
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Tanglewood  on  Parade  Chamber  Music:  Tuesday,  8/1,  2:00  p.m. 

Strauss  Til  Eulenspiegel  coach:  Larry  Wolfe 


violin 

Tuominen 

bass 

Liu 

clarinet 

Lavin 

bassoon 

Wang 

horn 

Leaman 

Schuller  Bass  Quartet 


coach:  John  Stovall 


bass  I 

Johnson 

bass  II 

Reeder 

bass  III 

Gillespie 

bass  IV 

Conyers 

Beaded  Introduction  and  Allegro  coach:  Ronald  Barron 


horn  I 

Annin 

horn  II 

Hammell 

horn  III 

Foss 

trumpet  I 

Ricks 

trumpet  II 

Zonshine 

trumpet  III 

Epley 

trombone  I 

Perrier 

trombone  II 

Getchell 

bass  tromb 

Thevenet 

euphonium 

Zgonc 

tuba 

Stover 

timpani 

Cohen 

Rachmaninoff,  Symphonic  Dances 


coach:  Emanuel  Ax 


piano  I 

Sheppard 

piano  II 

Zhu 

Garfield  Bassoon  Quartet  coach:  Richard  Ranti 


violin 

Markowitz 

viola 

Minkina 

cello 

Zamir 

bassoon 

Gott 
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Becker  Mudra 


coach:  Frank  Epstein 


percussion  I 

Stephan 

percussion  II 

Karpinos 

percussion  III 

Krob 

percussion  IV 

Shapiro 

percussion  V 

Solomon 

Schubert  Trout  Quintet 


violin 

Zur 

viola 

Li 

cello 

Gonzales 

bass 

Reich 

piano 

Alekna 

coach:  Ronald  Feldman 


Strauss  Violin  Sonata 


coach:  Ursula  Oppens,  Andy  Jennings 


violin 

Solovieva 

piano 

Sheppard 

Chamber  Concert  VIII:  Sunday,  8/6, 10:00  a.m. 


Schoenberg  Quartet  No.  2 

coach:  Joel  Smirnoff,  Lucy  Shelton 


violin  1 

I-Ching,  Li 

violin  II 

Kristina  Yoder 

viola 

Robert  Meyer 

cello 

Erin  Breene 

soprano  I 

Cora  Burggraaf 

Mozart  Viola  Quintet 

coach:  Steven  Ansell 


violin  I 

Caroline  Pliszka 

violin  II 

Say  aka  Takeuchi 

viola  I 

Dana  Lawson 

viola  II 

Chi  Yuan  Chen 

cello 

Tomoko  Fujita 

Brahms  Piano  Quartet 

coach:  Ikuko  Mizuno 


violin 

Saeka  Matsuyama 

viola 

Emily  Watkins 

cello 

Sam  Ou 

piano 

Michael  Sheppard 
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Thursday,  August  10,  7:00  pm 

Fromm  Concert 

BSO  Musicians  and  Guests 


Berio 


Fourteen  Sequenzi 


i • 


Friday,  August  11,  1:00  pm 
Prelude  Concert 

Lucy  Shelton,  soprano 

Babbitt  Philomel 

voice  and  tape 

Harvey  Mortuos  Plango 

tape  only  (??) 


Carter  Tempo  e Tempi 

conductor:  Ilan  Volkov 


soprano 

Lucy  Shelton 

violin 

Yonah  Zur 

cello 

Mickey  Katz 

oboe/english  horn 

Izumi  Nishizawa 

clarinet/bass  clar 

Ixi  Chen 
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Friday,  August  11,  2:30  pm 
FCM  Chamber  Concert 


Fedele  Duo  en  Resonance 

conductor:  Stefan  Asbury 


violin  I 

Ala  Benderschi 

violin  11 

Rira  Watanabe 

viola 

Joanne  Wojtowicz 

cello 

Robert  Howard 

bass 

Joseph  Conyers 

flute  I 

Riona  O'Dunnin 

flute  11 

Alicia  McQuerry 

clarinet  1 

Ann  Lavin 

clarinet  11 

Ixi  Chen 

bass  clarinet 

Michael  Doyle 

horn  1 

Matthew  Annin 

horn  11 

Michelle  Perry 

trumpet  1 

Rachel  Epley 

trumpet  11 

Michael  Zonshine 

trombone  1 

Nathan  Zgonc 

trombone  11 

Samuel  Getchell 

tuba 

Jerome  Stover 

percussion  1 

Valerie  Krob 

percussion  11 

Samuel  Solomon 

harp 

Franziska  Huhn 

piano 

Dimitri  Dover 

Ford 

Salome  Fast 

conductor:  Stefan  Asbury 

violin  1 

Kati  Tuominen 

violin  11 

Cynthia  Miller 

viola 

Joanne  Wojtowicz 

cello 

Mickey  Katz 

bass 

Meredith  Johnson 

flute/piccolo/bass 

Alicia  McQuerry 

oboe 

Sarah  Jeffrey 

clarinet 

Michael  Doyle 

bassoon 

Andrew  Gott 

horn 

Chrystal  Leamon 

trumpet 

Stephen  Tistaert 

trombone 

Nathan  Zgonc 

percussion 

Samuel  Solomon 

percussion 

Valerie  Krob 

piano 

Nobuko  Amemiya 

narrator/voice 

Amelia  Watkins 

Carter 

ASKO  Concerto 

conductor:  Stefan  Asbury 

violin  1 

Olga  Polonsky 

violin  11 

Lisa  Liu 

viola 

Chi-Yuan  Chen 

cello 

Kate  Sanford 

bass 

Matthew  Medlock 

flute 

Riona  O'Dunnin 

oboe 

Amanda  Paine 

clarinet 

Ixi  Chen 

bass  clarinet 

Ann  Lavin 

bassoon 

Jenni  Groyon 

horn 

Kimberly  Hamill 

trumpet 

Mike  Zonshine 

trombone 

Sam  Getchell 

percussion 

Valerie  Krob 

piano/celeste 

Natalie  Zhu 

harp 

Franziska  Huhn 
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Dallapiccola  TreLaudi 

conductor:  George  Benjamin 


soprano 

Janna  Baty 

violin 

Gillian  Clements 

viola 

Ivetta  Minkina 

cello 

Alexei  Gonzales 

bass 

Dacy  Gillespie 

flute 

Donna  Shin 

oboe 

Ted  Sugata 

clarinet 

Victoria  Luperi 

bassoon 

Julia  Lockhardt 

horn 

Fritz  Foss 

trumpet 

Kelly  Ricks 

alto  saxophone 

piano 

Elvia  Puccinelli 

harp 

Calista  McKasson 

Grisey 

Le  Temps  Et  L'Ecume 

conductor;  George  Benjamin 

violin  I 

Anya  Safonova 

violin  II 

Rebecca  Moench 

violin  III 

Aya  Hasegawa 

violin  IV 

Katie  Baker 

viola  I 

Li  Li 

viola  II 

Ivetta  Minkina 

cello  I 

Andrew  Wilson 

cello  II 

Alexei  Gonzales 

bass  I 

Matt  Reeder 

bass  II 

Paul  Reich 

flute  I/picc  I 

Alicia  Di  Donato 

flute  ll/picc  II 

Donna  Shin 

oboe  I/EH  I 

Izumi  Nishizawa 

oboe  II/EH  II 

Ted  Sugata 

clarinet  1 

Kristin  Finkbeiner 

clarinet  11 

Victoria  Luperi 

contra  bass  clar 

Virgil  Blackwell 

bassoon  I 

Yei-Chi  Wang 

bassoon  Il/Contra 

Julia  Lockhardt 

horn  I 

Kelly  Daniels 

horn  II 

Fritz  Foss 

trumpet  I 

Thomas  Hooten 

trumpet  11 

Kelly  Ricks 

trombone  I 

Ben  Perrier 

trombone  11 

John  Thevenet 

percussion  I 

Matthew  Ward 

percussion  11 

Greg  Cohen 

percussion  III 

Ed  Stephen 

percussion  IV 

Jaime  Shapiro 

synthesizer  I 

Jean  Anderson  Collier 

synthesizer  11 

Elvia  Puccinelli 
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Saturday,  August  12,  1:00  pm 
Prelude  Concert 

Faculty  and  Fellows 


Foss  Paradigm 

conductor,  coach:  Will  Hudgins 


percussion 

Will  Hudgins 

electric  guitar 

guest  artist 

violin 

Gillian  Clements 

oboe 

Sarah  Jeffrey 

bass 

Joseph  Conyers 

De  Raaff 

Ennea's  Domein 

conductor:  Ilan  Volkov 

violin  I 

Oksana  Solovieva 

violin  II 

Saeka  Matsuyama 

viola 

Satoko  Senda 

cello 

Tomoko  Fujita 

alto  flute 

Alicia  McQuerry 

clarinet 

Ann  Lavin 

piano 

Natalie  Zhu 

Wourinen 

Trio  for  Bass  Instruments 

coach:  Ronald  Barron 

bass 

Ju-Fang  Liu 

bass  trombone 

John  Thevenet 

tuba 

Jerome  Stover 

Baltakas 

Riro  No.  I 

coach:  Peter  Chapman 

trumpet 

Stephen  Tistaert 

soprano 

Lucy  Shelton 

Saturday,  August  12,  2:30  pm 
FCIM  Vocal  Recital 


coach:  Lucy  Shelton 


Knussen 


Whitman  Settings 


coaches:  Lucy  Shelton,  Karl  Paulnack 


When  I Heard 

Amelia  Watkins 

Noiseless  Patient 

Tamara  Hummel 

Dalliance  of  Eagles 

Sharia  Nafziger 

Voice  of  the  Rain 

Cora  Burggraaf 

pianist  1-2 

Nobuko  Amemiya 

pianist  3-4 

Hyae-Seon  Shin 

Babbitt  Four  Cavalier  Songs 

coach:  Lucy  Shelton 


tenor 

Bryon  Grohman 

guitar 

Elliot  Fisk 

pianist  - reh  only 

Elvia  Puccinelli 

Crawford-Seeger  Two  Ricercare 


Sacco,  Vanzetti 

Alexander  Puhrer 

Chinaman,  Laundryman 

Makiko  Narumi 

pianist 

Elvia  Puccinelli 

Crawford 

Three  Poems  of  Carl  Sandburg 

alto 

Lynne  McMurtry 

oboe 

Ted  Sugata 

percussion 

Greg  Cohen 

piano 

Inge  Handojo 

When  I Heard  the  Learn'd  Astronomer 
A Noiseless  Patient  SPider 
The  Dalliance  of  the  Eagles 
The  Voice  of  the  Rain 


coach:  Lucy  Shelton,  Kayo  Iwama 


conductor:  Federico  Cortese 

coaches:  Lucy  Shelton,  Instrumental  Coach 


violin  I stand  la 

Yuki  Kasai 

violin  I stand  lb 

Mirabai  Weismehl 

violin  11  stand  la 

Stephanie  Larsen 

violin  11  stand  lb 

Stacy  Markowitz 

viola  I 

Paula  Cho 

viola  II 

Keiko  Nagayoshi 

cello  I 

Sharon  Bogas 

cello  11 

lonut  Zamfir 

bass  I 

Paul  Reich 

bass  II 

Dacy  Gillespie 

clarinet/bass  clar 

Victoria  Luperi 

bassoon/contra 

Jenni  Groyon 

horn 

Matthew  Annin 

trumpet 

Rachel  Epley 

trombone 

Ben  Perrier 

Schuller  Six  Renaissance  Lyrics 

conductor:  Stefan  Asbury  coaches:  Lucy  Shelton;  Ed  Barker  or  Fenwick  Smith 


Sonnet  87 

Ross  Hauck 

Noche  Osciira 

Bong-Won  Kye 

Under  der  Linden 

Andrew  Meyer 

SOnnet  126 

Ross  Hauck 

La  Continuation 

John  Zuckerman 

Sonnet  O Notte 

Enrique  Abdala 

violin 

Joseph  Meyer 

viola 

Emily  Watkins 

cello 

Andrew  Wilson 

bass 

Matt  Medlock 

flute 

Riona  O'Dunnin 

oboe 

Amanda  Paine 

piano 

Anastassia  Mozina 

Jolas 


Caprice  a deux  voix 


coach:  Lucy  Shelton 


soprano  and  piano 

Amelia  Watkins 

alto  and  piano 

Mia  Lennox 
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Rihm  Alexander  Lieder 

coach's:  Lucy  Shelton,  Ursula  Oppens 


Der  Morgen 

Marie  Anne  Kowan,  Hung  Yun 

Die  Weihnacht 

Mary  Hughes,  Mark  Uhlemann 

Gedampftes  Saitenspiel 

Mia  Lennox,  Drew  Poling 

Das  Lieben 

Janna  Baty,  Alexander  Puhrer 

Die  Hoffnung 

Marie  Ann  Kowan,  Alain  Coulombe 

pianists  1 

Daniel  Schlosberg 

pianists  11 

Emi  Nakajima 

Druckman  Vocalise  from  Medea 

coaches:  Lucy  Shelton,  Frank  Epstein 


soprano  I 

Tamara  Hummell 

soprano  11 

A Hyson  McHardy 

alto 

Mary  Hughes 

harp 

Calista  McKasson 

marimba 

Valerie  Krob 

piano 

Jean  Anderson  Collier 

, ^ y r 


■ ik  » I 'i/ 

' • " 

* : '.«Ti/  v . 

I y : • 

• /(.<  •r^,  ; 'n 

'f'<  ' ' , r.  ii  . ‘ 

.iN'  .' 

«vf*  .Qitr' 


4 


•4^^  rrr*»v 

Ai 


-V  7-»'  1**^^ 

1 * 


li'  * ^ 'fkii ) I'  . !j*V 

I’  »liAi  1 

''  (-''n  : 


n 


«v* 
• ill  V' 
•>■  (1*1 


^.T; 

ii!rtjrs»fl 

t(k. 


Sunday,  August  13,  10:00  am 
FCM  Chamber  Concert 


Perle  Brief  Encounters 

coaches:  Bonnie  Hampton,  George  Perle 
Quartet  I 


violin  I 

Madeline  Adkins 

violin  II 

Lisa  Liu 

viola 

Dana  Lawson 

cello 

Aurelien  Sabouret 

Quartet  II 


violin  I 

Grace  Oh 

violin  II 

Caroline  Pliszka 

viola 

Chi- Yuan  Chen 

cello 

Robert  Howard 

Quartet  III 


violin  I 

Rira  Watanabe 

violin  II 

John  Holland 

viola 

Li  Li 

cello 

Alexei  Gonzales 

Schneller 

Phantom  Islands 

conductor;  Stefan  Asbury 

violin 

Marjolein  van  Dingstee 

viola 

Mark  Holloway 

cello 

Erin  Breene 

bass 

Matt  Reeder 

flute  1/picc  I 

Donna  Shin 

flute  Il/picc  II 

Alicia  Di  Donato 

clarinet  I 

Ixi  Chen 

Eb  clarinet 

Kristin  Finkbeiner 

clarinet  III/Bass  clar 

Virgil  Blackwell 

horn 

Kimberly  Ham  ill 

trumpet 

Thomas  Hooten 

trombone 

Nathan  Zgonc 

percussion 

Ed  Stephan 

piano 

Gabrielius  Alekna 

electronics 

Babbitt 

Homily 

coach:  Tim  Genis 

snare  drum 

Vadim  Karpinos 

Benjamin 

Viola  Viola 

coach:  George  Benjamin 

viola  I 

Michael  Vannoni 

viola  II 

Robert  Meyer 

Murail 

Allegories 

conductor;  Stefan  Asbury 

violin 

Cynthia  Miller 

cello 

Erin  Breene 

flute 

Alicia  Di  Donato 

clarinet 

Kristin  Finkbeiner 

horn 

Michelle  Perry 

percussion 

Jaime  Shapiro 

keyboard 

Dimitri  Dover 
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Chamber  Concert  IX:  Friday,  8/18,  2:30  p.m. 


Henze  Being  Beauteous 


coach/conductor:  Ronald  Feldman 


cello  1 

Robert  Howard 

cello  II 

Kate  Sanford 

cello  III 

Andrew  Wilson 

cello  IV 

Mickey  Katz 

harp 

Franziska  Huhn 

soprano 

Sharia  Nafziger 

Stravinsky  Peasant  songs* 


coach:  Jay  Wadenpfhul,  Lucy  Shelton 


horn  I 

Michelle  Perry 

horn  II 

Matthew  Annin 

horn  III 

Kimberly  Hamill 

horn  IV 

Fritz  Foss 

voice  I 

Janna  Baty 

voice  II 

Cora  Burggraaf 

voice  III 

Mary  Hughes 

voice  IV 

Tamara  Humell 

voice  V 

Mia  Lennox 

voice  VI 

Sharia  Nafziger 

voice  VII 

Makiko  Narumi 

voice  VIII 

Ameila  Watkins 

voice  IX 

Sonya  Knussen 

voice  X 

Laura  Hauck 

voice  XI 

Diane  Lin 

TMC  staff 
TMC  staff 
TMC  staff 


Bolter  - On  the  Cusp* 


coach:  Norman  Bolter 


solo  trumpet 

Charles  Schlueter 

horn  I 

Matthew  Annin 

horn  II 

Fritz  Foss 

horn  III 

Chrystal  Leamon 

horn  IV 

Kelly  Daniels 

trumpet  I 

Thomas  Hooten 

trumpet  II 

Rachel  Epley 

trumpet  III 

Kelly  Ricks 

trumpet  IV 

Michael  Zonshine 

trombone  I 

Nathan  Zgonc 

trombone  II 

Samuel  Getchell 

trombone  III 

Benjamin  Perrier 

bass  trombone 

John  Thevenet 

tuba 

Jerome  Stover 

percussion  I 

Jaime  Shapiro 

percussion  II 

Greg  Cohen 

percussion  III 

Vadim  Karpinos 

percussion  IV 

Valerie  Krob 

percussion  V 

Samuel  Solomon 

percussion  VI 

Ed  Stephan 

Nakano  Takekawa 


coach:  Ursula  Oppens,  Frank  Epstein 


percussion  I 

Samuel  Solomon 

percussion  II 

Ed  Stephan 

piano 

Dimitri  Dover 
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Benadon  Meet  Cafe 


coach:  Ronan  Lefkowitz 


violin 

Anya  Safonova 

cello 

Alexei  Gonzales 

flute 

Donna  Shin 

clarinet 

Ann  Lavin 

percussion 

Vadim  Karpinos 

piano 

Elena  Baksht 

Dohanyi  Serenade,  Op.  10 


violin 

I-Ching  Li 

viola 

Satoko  Senda 

cello 

Tomoko  Fujita 

Beethoven  Quartet  No.  135 


violin  I 

Grace  Oh 

violin  II 

Marjolein  van  Dingstee 

viola 

Keiko  Nagayoshi 

cello 

Norman  Fischer 

coach:  Bonnie  Hampton 


coach:  Andy  Jennings 


TMC  Faculty 
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Chamber  Concert  X:  Sunday,  8/20, 10:00  a.m. 


Carter  Quartet  No.  1 


coach:  Norman  Fischer 


violin  I 

Jonn  Holland 

violin  II 

Joseph  Meyer 

viola 

Mark  Holloway 

cello 

Vernon  Regehr 

Ravel  Duo 


coach:  Norman  Fischer 


violin 

Yuki  Kasai 

cello 

Sharon  Bogas 

Bach  Cantata  No.  21* 


coach:  Craig  Smith 


soprano 

Cora  Burggraaf 

soprano 

Amelia  Watkins 

tenor 

Ross  Hauck 

tenor 

Andrew  Meyer 

bass 

Drew  Poling 

violin  1 stand  la 

Kristina  Yoder 

violin  I stand  1 b 

Aya  Hasegawa 

violin  I stand  2a 

Kati  Tuominen 

violin  I stand  2b 

Say aka  Takeuchi 

violin  I stand  3a 

Ala  Benderschi 

violin  I stand  3b 

Saeka  Matsuyama 

violin  II  stand  la 

Rebecca  Moench 

violin  II  stand  lb 

Lisa  Liu 

violin  II  stand  2a 

Rira  Watanabe 

violin  II  stand  2b 

Stacy  Markowitz 

violin  II  stand  3a 

Oksana  Solovieva 

viola  I 

Paula  Cho 

viola  II 

Robert  Meyer 

viola  III 

Michael  Vannoni 

cello  I 

Erin  Breene 

cello  II 

Sam  Ou 

bass 

Ju-Fang  Liu 

oboe 

Amanda  Paine 

bassoon 

Yei  Chi  Wang 

trumpet  I 

Stephen  Tistaert 

trumpet  II 

Kelly  Ricks 

trumpet  III 

Thomas  Hooten 

trombone  I (alto) 

Ben  Perrier 

trombone  II  (tenor) 

Sam  Getchell 

bass  trombone 

John  Thevenet 

timpani 

Vadim  Karpinos 

organ 

Elvia  Puccinelli 

Prelude  Concert:  Sunday,  8/20,  6:00  p.m. 


Dvorak  Trio  in  f minor 


violin 

Mirabai  Weishmehl 

cello 

Aurelien  Sabouret 

piano 

Michael  Sheppard 

Enesco  Duo 


violin 

Madeline  Adkins 

piano 

Daniel  Schlosberg 

coach:  Norman  Fischer,  Emanuel  Ax 


coach:  Andy  Jennings 


Tangtewood 


2000 

60"'  Anniversary  Season 


A PROGRAM  OF  ARIAS  AND  ENSEMBLES 
FROM  THE  Cantatas  of 
Johann  Sebastian  Bach 
Sunday  June  25,  2000  at  2:30  pm 
Florence  Gould  Auditorium 
Seiji  Ozawa  Hall 


Johann  Sebastian  Bach  Herr,  du  siehst  from  Cantata  BWV  9 

(1685-1750) 


Cora  Burggraaf,  soprano 
Marie  Anne  Kowan,  mezzo-soprano 
Donna  Shin,  flute 
Sarah  Jeffrey,  oboe  d’amore 
Alexei  Gonzales,  cello 
Matthew  Reeder,  bass 
Dimitri  Dover,  organ 


Bach  Sturze  zii  boden  from  Cantata  BWV  126 

Joe  Dan  Harper,  baritone 
Alexei  Gonzales,  cello 
Matthew  Reeder,  bass 
Dimitri  Dover,  organ 

Bach  Troste  mir,  Jesu  from  Cantata  BWV  135 

Andrew  Meyer,  tenor 
Ted  Sugata,  oboe 
Sarah  Jeffrey,  oboe 
Mihail  Jojatu,  cello 
Dimitri  Dover,  organ 


Bach 


Lafi  mein  Herz  die  Miinze  sein  from  Cantata  B WV  1 63 


Bach 


Bach 


Bach 


Joe  Dan  Harper,  baritone 
Alexei  Gonzales,  cello 
Sam  Ou,  cello 
Matthew  Reeder,  bass 
Ju-Ping  Song,  organ 


Wie  selig  sind  dock  die  from  Cantata  BWV  80 

Lynne  McMurtry,  mezzo-soprano 
Andrew  Meyer,  tenor 
Colleen  Jennings,  violin 
Ted  Sugata,  English  horn 
Mihail  Jojatu,  cello 
Ju-Ping  Song,  organ 


Ich  lasse  dick  nickt  from  Cantata  BWV  157 

Bryon  Grohman,  tenor 
Joe  Dan  Harper,  baritone 
Donna  Shin,  flute 
Sarah  Jeffrey,  oboe  d’amore 
Sayaka  Takeuchi,  violin 
Alexei  Gonzales,  cello 
Matthew  Reeder,  bass 
Dimitri  Dover,  organ 


-INTERMISSION- 


Bete  aber  auck  dabei  from  Cantata  BWV  115 


Cora  Burggraaf,  soprano 
Donna  Shin,  flute 
Sam  Ou,  cello 
Matthew  Reeder,  bass 
Ju-Ping  Song,  organ 


Aria  (Duetto) 


Herr,  du  siehsl  sum  guter  Werke 
\uf  des  Herzens  Glaubensstarke, 
Nur  den  Glauben  nimmst  du  an. 
Nur  der  Glaube  macht  gerecht, 
Alles  andre  scheint  zu  schlecht, 
Als  daB  es  uns  helfen  kann. 


4.  Arie  B 

Sturze  zu  Boden.  schwulstige  Stolze! 

Mache  zunichte,  wa.s  sie  erdacht! 

Lal3  sie  den  Abgmnd  plotzlich  verschlingen, 
Wehre  dem  Toben  feindlicher  Macht, 

Lai3  ihr  Verlangen  nimmer  gelingen! 

3.  Arie  T 

Trdste  mir,  Jesu,  meine  Gemute, 

Sonst  versink  ich  in  den  Tod, 

Hilf  mir,  hilf  mir  durch  deine  Giite 
Aus  der  groBen  Seelennot! 

Denn  im  Tod  ist  alles  stille, 

Da  gedenkt  man  deiner  nicht. 

Liebster  Jesu,  ist's  dein  Wille, 

So  erfreu  mein  Angesicht! 

3.  Arie  B 

LaB  mein  Herz  die  Miinze  sein. 

Die  ich  dir,  mein  Jesu.  steure! 

Ist  sie  gleich  nicht  alizu  rein, 

Ach.  .so  komm  doch  und  erneure, 

Herr,  den  schonen  Glanz  bei  ihr! 

Komim.  arbeiie,  schmelz  und  prage, 

DaB  dein  Ebcnbild  bei  mir 
Ganz  erneuert  glanzen  moge! 

7.  Arie  (Duett)  A T 

Wie  selig  sind  doch  die,  die  Gott  im  Munde  tragen, 
Doch  selger  ist  das  Herz,  das  ihn  im  Glauben  tragt! 

Es  bleibet  unbesiegt  und  kann  die  Feinde  schlagen 
Und  wird  zuletzt  gekrdnt.  vvenn  es  den  Tod  erlegt. 


/.  Arie  < Duett)  T B 

Ich  las.se  dicli  nicht,  du  se\’nest  mich  denn! 

(Genesis  32:26) 


Lord,  thou  look’st  past  our  good  labors 
To  the  heart’s  believing  power. 

Nought  but  faith  dost  thou  accept. 
Nought  but  faith  shall  justify, 

Ev’ry  labor  seems  too  slight 
E’er  to  bring  Us  any  help. 


4.  Aria  B 

Plunge  to  the  ground,  o pompous  proud! 

May  "what  they  conceive  be  annihilated! 

Let  the  abyss  suddenly  devour  them, 

fend  against  the  raging  of  the  enemy  strength, 

let  their  desire  never  be  achieved! 

3.  Aria  T 

Comfort,  Jesus,  my  spirit, 

or  else  I will  collapse  in  death, 

help  me,  help  me  through  Your  goodness 

out  of  the  most  grievous  anguish  of  the  soul! 

For  everything  is  silent  in  death, 
there  no  one  thinks  about  You. 

Dearest  Jesus,  if  it  is  Your  will, 
bring  joy  again  to  my  face! 

3.  Aria  B 

Let  my  heart  be  .the  coin 
that  I remit  to  You,  my  Jesus! 

If  it  is  not  altogether  pure, 
ah,  then  come  and  renew. 

Lord,  its  beautiful  gleam! 

Come,  work,  smelt  and  emboss, 

so  that  Your  likeness  in  me 

might  shine  forth  completely  renewed! 

7.  Aria  (Duet)  A T 

How  happy  are  they,  who  bear  God  in  their  mouths, 
yet  happier  is  the  heart  that  bear  Him  in  faith! 

It  remains  unconquered  and  can  strike  at  the  enemy 
and  will  be  crowned  at  last,  when  it  captures  death. 


1 . Aria  (Duet)  T B 

/ will  not  let  You  go,  therefore  bless  me! 


4.  Arie  S 

Betc  aber  auch  dabei 
Mitten  in  dem  Wachen! 

Bicte  bei  der  groBen  Schuld 
deinen  Richter  urn  Geduld, 
Soli  er  dich  von  Siinden  frei 
Lind  gereinigt  machen! 

3.  Arie  A 

Seinem  Schopfer  noch  auf  Erden 
Nur  im  Schatten  ahnlich  werden, 

1st  im  Vorschmack  selig  sein. 

Sein  Erbarmen  nachzuahmen, 
Streuet  hier  des  Segens  Samen, 

Den  wir  dorten  bringen  ein. 


Ahe  T 

Ich  traue  seiner  Gnaden, 

Die  mich  vor  alleni  Schaden, 
Vor  allem  libel  schiitzt. 

Leb  icli  nach  seinen  Gesetzen, 
So  wird  mich  nichts  verletzen, 
Nichts  fehlen,  was  mir  niitzt. 


3.  Arie  A 
Meine  Seele, 

Auf!  erzahle. 

Was  dir  Gott  erwiesen  hat! 

Riihme  seine  Wundertat, 

LaB.  dem  Hdchsten  zu  gefallen, 
Ihm  ein  frohes  Danklied  schallen! 


4,  Aria  S 

Pray  nevertheless  also 
during  your  vigil! 

Beseech,  for  your  great  guilt, 
mercy  from  your  Judge, 
that  He  make  you  frea  from  sin 
and  purify  you! 

3.  Aria  A 

While  yet  on  earth.,  to  be  like 
the  Creator  even  in  shadow, 
is  to  be  blessed  in  foretaste. 

To  imitate  His  mercy 

strews  here  the  seeds  of  blessing 

which  we  will  reap  there. 


4.  Aria  T 
I trust  His  grace, 
which  protects  me  from  all  harm, 
from  all  evil. 

If  I live  according  to  His  laws, 
then  nothing  will  be  lacking  to  me, 
nothing  missing  that  I need. 


3.  Aria  A 
My  soul, 
arise!  tell 

what  God  has  revealed  to  you! 

Speak  of  His  wondrous  deeds, 

to  please  the  Highest, 

let  a happy  song  of  thanks  resound! 


4.  Arie  T 

Des  Vaters  Stimme  lieB  sich  horen, 

Der  Sohn,  der  uns  mit  Blut  erkauft. 
Ward  als  ein  wahrer  Mensch  getauft. 
Der  Geist  erschien  im  Bild  der  Tauben, 
Damit  wir  ohne  Zweifel  glauben, 

Es  habe  die  Dreifaltigkeit 
Uns  selbst  die  Taufe  zubereit'. 


2.  Arie  f Duett)  S A 

Wir  eilen  mit  schwachen,  doch  emsigen  Schritten, 

0 Jesu.  o Meister,  zu  helfen  zu  dir. 

Du  suchest  die  Kranken  und  Irrenden  treulich. 
Ach  hore,  wie  wir 

Die  Stimmen  erheben,  um  Hulfe  zu  bitten! 

Es  sei  uns  dein  gnadiges  Antlitz  erfreulich! 


4.  Aria  T 

The  Father's  voice  can  be  heard: 
the  Son,  Who  bought  us  with  His  blood, 
was  baptized  as  a true  man. 

The  Spirit  appeared  in  the  image  of  the  dove, 
so  that  we  might  believe  without  doubt, 
the  Trinity  itself  has 
prepared  baptism  for  us. 


2.  Aria  fPuet)  S A 

We  hasten  with  weak,  yet  eager  steps, 

O Jesus,  o Master,  to  You  for  help. 

You  faithfully  seek  the  ill  and  erring. 

Ah,  hear,  how  we 

lift  up  our  voices  to  beg  for  help! 

Let  Your  gracious  countenance  be  joyful  to  us 


Bach 


Seinem  Schopfer  noch  aiifErden  from  Cantata  BWV  39 


Bach 


Bach 


Bach 


Bach 


Marie  Anne  Kowan,  mezzo-soprano 
Sayaka  Takeuchi,  violin 
Sarah  Jeffrey,  oboe 
Mihail  Jojatu,  cello 
Matthew  Reeder,  bass 
Dimitri  Dover,  organ 


Ich  traue  seiner  Gnaden  from  Cantata  BWV  97 


Bryon  Grohman,  tenor 
Colleen  Jennings,  violin 
Mihail  Jojatu,  cello 
Ju-Ping  Song,  organ 


Meine  Seele  from  Cantata  BWV  69 


Lynne  McMurtry,  mezzo-soprano 
Colleen  Jennings,  violin 
Sarah  Jeffrey,  oboe 
Mihail  Jojatu,  cello 
Ju-Ping  Song,  organ 


Des  Voters  Stimme  from  Cantata  BWV  7 

Andrew  Meyer,  tenor 
Sayaka  Takeuchi,  violin 
Colleen  Jennings,  violin 
Mihail  Jojatu,  cello 
Matthew  Reeder,  bass 
Dimitri  Dover,  organ 


Wir  eilen  mit  schwachen,  dock  emsigen  Schritten 

from  Cantata  BWV  78 


Cora  Burggraaf,  soprano 
Lynne  McMurtry,  alto 
Sam  Ou,  cello 
Matthew  Reeder,  bass 
Ju-Ping  Song,  organ 


Today’s  program  was  prepared  by  Tanglewood  Music  Center’s  Bach 
Cantata  Institute  faculty  members:  Craig  Smith  (director),  Frank  Kelley, 
Peggy  Pearson,  Leonard  Matczynski,  Shannon  Snapp  Natale, 
Michael  Beattie,  and  Edwin  Barker. 


Notes  on  the  Program 

Bach  achieves  a childlike  simplicity  with  the  ultimate 
contrapuntal  ingenuity  in  Herr  dii  siehst  from  Cantata  BWV  9.  The 
artless  canons  between  the  winds  and  the  voices  are  disguised  by  the 
popular  and  appealing  charm  of  the  melodies.  The  bitter  Lutheran  nut  in 
the  text  of  the  B section  brings  a closer,  tighter  texture  to  the  canon.  Bach 
had  a particular  fondness  for  showing  the  downfall  of  the  pompous.  The 
passage  about  the  mighty  being  laid  low  is  marvelously  characterized  in 
both  the  Latin  and  German  settings  of  the  Magnificat.  In  the  bass  aria 
Sturze  zu  Boden  from  Cantata  BWV  126,  cello  and  bass  throw  out 
thunderous  scale  passages  illustrating  the  precipitous  plunge.  The  bass 
voice  barks  out  his  commands  like  an  overbearing  general.  The  aria 
Troste  mir,  Jesit  from  Cantata  BWV  135  begins  with  a popular  sound 
similar  to  the  duet  from  Cantata  BWV  9.  It  soon  collapses  into  murky 
chromaticism  as  the  text  describes  sinking  into  death.  As  with  much  of 
the  best  of  Bach,  the  aria  walks  an  uneasy  and  interesting  path  between 
hope  and  despair. 

Bach’s  main  librettist  in  Weimar  was  Salomo  Franck  who  was 
not  only  a distinguished  poet,  but  also  head  of  the  Mint.  Money 
metaphors  dominate  his  texts.  In  LaB  mein  Herz  die  Miinze  sein  he  asks 
God  to  renew  the  shine  on  the  coin  of  the  sinner’s  heart.  Bach  finds  a 
glinting  golden  texture  with  the  two  obbligato  celli.  The  exotic  texture  as 
well  as  some  of  the  musical  material  reminds  one  of  the  Gibuchung’s 
music  in  Wagner’s  Das  Rheingold  written  a century  and  a half  later 

The  exotic  color  of  the  English  Horn  and  solo  violin 
combination  dominates  the  darkly  expressive  duet  from  Cantata  BWV 
80.  Alto-Tenor  duets  often  have  a quality  of  Janus,  with  the  voices 
representing  two  sides  of  the  same  person.  The  “sinking  into  the  mire”  at 
the  end  in  which  the  tenor  goes  up  and  the  alto  goes  down  is  one  of  the 
strangest  and  most  graphic  things  in  the  early  Bach.  Late  in  the  1720’s 
Bach  became  interested  in  the  new  galant  style.  The  duet  Ich  lasse  dich 


nicht  resembles  a sontata  a cinq  that  one  might  find  in  Telemann.  The 
familiar  harmonic  detail  and  ferocious  intellect  however  remain 
thoroughly  Bachian. 

The  text  of  Bete  aber  auch  dabei  concerns  one  of  the  central 
tenants  of  Lutheranism.  Bach  uses  his  favorite  Leipzig  string  instrument, 
the  violincello  piccolo  as  well  as  the  flute  to  characterize  this  in  one  of 
the  most  profound  of  all  the  Bach  arias.  The  subtle  distinction  in  color 
between  the  word  bete  (pray)  and  the  word  bitte  (ask)  is  just  one  of  the 
remarkable  aspects  of  this  most  moving  piece.  In  Seinem  Schopfer  noch 
aufErden  from  Cantata  BWV  39,  Bach  shows  that  he  can  be  charming  as 
well  as  profound.  Here,  the  gracious  and  easy  roulades  of  the  violin  and 
the  oboe  are  the  perfect  accompaniment  to  the  lyrical  and  expressive 
voice  line. 

The  kind  of  clangorous  virtuosity  found  in  the  unaccompanied 
violin  sonatas  and  partitas  does  not  often  appear  in  the  vocal  works. 
However,  the  obbligato  to  the  aria  Ich  traue  seiner  Gnaden  is  the 
exception.  Here  the  double  stops  and  marvelous  elaborate  melismas 
create  an  amazing  picture  of  the  state  of  grace  as  described  by  the  tenor. 
The  passion  of  the  violin  is  reflected  in  the  stirring  rhetoric  of  the  voice. 
Election  day  does  not  warm  most  of  our  hearts  these  days,  but  the  aria 
Meine  Seele  from  Cantata  BWV  69,  written  to  celebrate  the  election  of 
the  town  council,  has  great  warmth  and  lyric  charm.  The  lovely  rolling 
arpeggios  of  the  oboe  and  violin  are  a perfect  foil  to  the  easy  melismas  of 
the  voice.  Two  violins  create  a very  different  accompaniment  in  the  tenor 
aria  Des  Voters  Stimme  from  Cantata  BWV  7.  Here  the  image  of  John  the 
Baptist  in  animal  skins  gives  the  work  a kind  of  ferocity  as  well  as  a 
palpable  passion.  The  Cantata  BWV  7 is  about  water  and  here  the 
vaulting  violin  arpeggios  create  a sense  of  a rushing  river,  proving  that 
Bach  never  saw  the  dirty  brown  stream  that  is  the  real  River  Jordan. 

We  end  our  concert  today  with  one  of  the  genuine  “hits”  from 
the  cantatas:  the  duet  Wir  eilen  mit  scinmchen,  dock  emsigen  Schritten. 
The  image  of  the  sinner  running  with  stumbling  footsteps  to  Jesus  is  a 
familiar  one  in  Bach’s  cantatas.  Here  the  bumbling  cello  line  reinforced 
by  a pizzicato  bass  line  accompanies  a delightful  running  melody  in  the 
soprano  and  alto.  The  very  elaborate  organ  figured  bass  makes  it  an 
independent  and  important  voice  in  the  ensemble. 

— Craig  Smith 


BALDWIN  PIANO 

Audio/video  recording  and  flash  photography  are  not  permitted 
during  Tanglewood  performances 
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MUSICCENTER 


60'*’  Anniversary  Season 


Opening  Exercises 
Friday,  June  30,  2000  at  5:30  pm 
Florence  Gould  Auditorium 
Seiji  Ozawa  Hall 


Welcome  Ellen  Highstein 

Director,  Tanglewood  Music  Center 


Valse  Miniature,  op.  1 no.  2 Serge  Koussevitzky 

Chanson  Triste,  op.  2 (1874-1951) 


Edwin  Barker,  double  bass 
Alan  Smith,  piano 


Remarks  Mark  Volpe 

Managing  Director,  Boston  Symphony  Orchestra 


John  Harbison 
(b.  1938) 
Elliot  Carter 
(b.  1908) 

Ursula  Oppens,  piano 


On  an  Unwritten  Letter 
Retrouvailles 

For  Pierre  Boulez  ’ 75'^  birthday 


Remarks  Seiji  Ozawa 

Music  Director,  Boston  Symphony  Orchestra 


Alleluia  Randall  Thompson 

(1899-1984) 

Members  of  the  2000  Tanglewood  Music  Center 
John  Oliver,  conductor 


Edwin  Barker  is  principal  bassist  with  the  Boston  Symphony  Orchestra. 

John  Oliver  is  the  conductor  of  the  Tanglewood  Festival  Chorus. 

Ursula  Oppens,  an  active  concert  artist,  teaches  at  the  TMC. 

Alan  Smith  is  the  TMC  Vocal  Music  Coordinator  and  teaches  at  University  of 
Southern  California 


BALDWIN  PIANO 

Following  the  program  refreshments  will  be  served  outside  Ozawa  Hall. 
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60^**  Anniversary  Season 


Tanglewood  Music  Center  Orchestra 
The  Phyllis  and  Lee  Coffey  Fund  Concert 
Sunday,  July  2,  2000  at  8:30  p.m. 

Florence  Gould  Auditorium 
Seiji  Ozawa  Hall 


Ludwig  van  Beethoven  Overture  to  Egmont,  op.  84 

(1770-1827) 

Seiji  Ozawa,  conductor 


Aaron  Copland*  Grohg 

(1900-1990) 

Robert  Spano,  conductor 


-INTERMISSION- 


Edward  Elgar  Enigma  Variations,  op.  36 

(1857-1934) 


Theme 

1. 

C.A.E. 

11. 

H.D.S-P 

111. 

R.B.T. 

IV. 

W.M.B 

V. 

R.P.A. 

VI. 

Ysobel 

VII. 

Troyte 

VIII. 

W.N. 

IX. 

Nimrod 

X. 

Dorabella 

XI. 

G.R.S. 

XII. 

B.G.N 

XIII. 

Romanza:  (*  * 

XIV. 

Finale:  E.D.U. 

James  DePreist,  conductor 


*TMC  Composition  Faculty  1940-1965 


Conductor  Biographies 


The  1999-2000  season  marked  Seiji  Ozawa’s  twenty-sixth  anniversary  as 
music  director  of  the  Boston  Symphony  Orchestra,  the  longest  tenure  of  any  music 
director  currently  active  with  a major  orchestra.  Throughout  his  twenty-six  years  in  that 
position,  Mr.  Ozawa  has  maintained  the  orchestra's  distinguished  reputation  at  home  and 
abroad.  In  recent  years,  numerous  honors  and  achievements  have  underscored  Mr. 
Ozawa's  standing  on  the  international  music  scene.  In  addition  to  his  concerts  and 
recordings  with  the  BSO,  Mr.  Ozawa  maintains  a busy  schedule  conducting  and 
recording  with  the  major  orchestras  from  around  the  world. 

Bom  in  1935  in  China,  Mr.  Ozawa  graduated  with  first  prizes  in  composition 
and  conducting  from  Tokyo's  Toho  School  of  Music.  In  1959  he  won  first  prize  at  the 
International  Competition  of  Orchestra  Conductors  held  in  Besan9on,  France.  Charles 
Munch,  then  music  director  of  the  Boston  Symphony,  subsequently  invited  him  to  attend 
the  Tanglewood  Music  Center,  where  he  won  the  Koussevitzky  Prize  for  outstanding 
student  conductor.  While  working  with  Herbert  von  Karajan,  Mr.  Ozawa  came  to  the 
attention  of  Leonard  Bernstein,  who  appointed  him  assistant  conductor  of  the  New  York 
Philharmonic  for  the  1961-62  season.  He  conducted  the  Boston  Symphony  Orchestra  for 
the  first  time  in  1964  at  Tanglewood,  and  made  his  first  Symphony  Hall  appearance  with 
the  orchestra  in  January  1968.  He  became  an  artistic  director  of  Tanglewood  in  1970  and 
began  his  tenure  as  music  director  of  the  BSO  in  1973.  In  the  fall  of  2002,  Mr.  Ozawa 
will  begin  a new  phase  in  his  artistic  life  when  he  becomes  music  director  of  the  Vienna 
State  Opera. 

Music  Director  of  the  Oregon  Symphony  since  1980,  James  DePreist  just 
completed  four  years  as  Music  Director  of  the  Monte-Carlo  Philharmonic.  Bom  in 
Philadelphia  in  1936,  he  studied  composition  with  Vincent  Persichetti  at  the  Philadelphia 
Conservatory  and  obtained  Bachelor  of  Science  and  Master  of  Arts  degrees  from  the 
University  of  Pennsylvania.  In  1962,  while  on  a State  Department  tour  in  Bangkok,  he 
contracted  polio  but  recovered  sufficiently  to  win  a first  prize  in  the  1964  Dimitri 
Mitropoulos  International  Conducting  Competition.  He  was  selected  by  Leonard 
Bernstein  to  be  an  assistant  conductor  of  the  New  York  Philharmonic  for  the  1965-66 
season.  Mr.  DePreist  made  his  European  debut  with  the  Rotterdam  Philharmonic  in 
1969.  In  the  same  year  he  was  awarded  a Martha  Baird  Rockefeller  grant.  In  1971  Antal 
Dorati  chose  him  as  his  Associate  Conductor  with  the  National  Symphony  Orchestra. 
From  1976  to  1983,  Mr.  DePreist  was  Music  Director  of  the  Quebec  Symphony. 

Much  in  demand  as  a guest  conductor,  Mr.  DePreist  regularly  performs  with 
the  major  American  orchestras.  In  1997  he  made  his  debut  with  the  Boston  Symphony 
and  has  subsequently  appeared  at  the  1998  and  1999  Tanglewood  Music  Festivals.  Mr. 
DePreist  has  recorded  extensively  with  orchestras  in  Europe  and  his  recorded  repertoire 
now  includes  35  compact  discs.  A recipient  of  13  honorary  doctorates,  Mr.  DePreist  is 
the  author  of  two  books  of  poetry. 

Music  Director  of  the  Brooklyn  Philharmonic  since  1996,  Robert  Spano  is 
director  of  the  Conducting  Fellowship  Program  at  the  Tanglewood  Music  Center.  Mr. 
Spano  has  conducted  nearly  every  major  North  American  orchestra  as  well  as  ensembles 
throughout  Europe  and  Asia.  A talented  opera  conductor,  he  has  conducted  productions  at 
the  Lyric  Opera  Chicago,  Houston  Grand  Opera,  Royal  Opera  House  Covent  Garden  and 
Santa  Fe  Opera.  In  addition,  Mr.  Spano  remains  committed  to  music  education.  He  has 
taught  at  Bowling  Green  University  and  Oberlin  Conservatory  from  1985-1989  and  he 
continues  to  teach  at  Oberlin  as  Associate  Professor  of  Conducting.  He  appears 


regularly  at  the  Aspen  and  Rout  Top  music  festivals.  Bom  in  Ohio  and  raised  in  Indiana, 
Mr.  Spano  grew  up  in  a musical  family  playing  flute,  violin,  piano  and  composing.  He  is 
a graduate  of  the  Oberlin  Conservatory  of  Music,  where  he  studied  conducting  with 
Robert  Baustian,  and  he  continued  his  studies  at  the  Curtis  Institute  of  Music  with  the  late 
Max  Rudolf  An  accomplished  pianist,  Mr.  Spano  frequently  performs  chamber  music 
with  colleagues  from  the  Boston  Symphony,  Brooklyn  Philharmonic,  Houston  Symphony 
and  Oberlin  Conservatory.  In  2001,  Mr.  Spano  will  become  the  music  director  of  the 
Atlanta  Symphony  Orchestra. 


Notes  on  the  Program 


Ludwig  van  Beethoven:  Overture  to  Egmont,  op.  84 

Although  both  were  contemporaneous  heroes  of  European  romanticism. 
Beethoven  and  Johann  Wolfgang  Goethe  only  ever  met  once,  when  each  regarded  the 
other  with  respect  if  not  unconditional  admiration.  Despite  their  wildly  different  styles, 
however,  the  tempestuously  eccentric  composer  and  the  elegantly  eloquent  poet  shared  a 
sense  of  passionate  expressionism  that  was  embraced  in  the  Romantic  era  of  the 
nineteenth  century.  In  addition  to  several  of  Beethoven’s  lieder,  the  most  notable  pairing 
of  Beethoven’s  music  and  Goethe’s  words  came  in  1810  when  Beethoven  wrote 
incidental  music  to  Goethe’s  1788  play  Egmont.  Goethe’s  drama  is  taken  from  the  life  of 
Lemoraal,  Count  Egmont  of  the  Netherlands  who,  although  Catholic,  fought  for  the 
religious  rights  of  the  Protestants.  Beheaded  in  1568  for  high  treason,  Egmont  became  a 
hero  and  a martyr,  a figure  of  liberty  and  courage. 

In  the  overture,  we  hear  the  contrast  between  the  heroic  struggles  against  Spain 
- represented  by  a Spanish  sarabande  rhythm  - and  fleeting  moments  of  triumph  as  the 
key  themes  in  major  and  minor  battle  back  and  forth.  A descending  fourth  in  the  violins 
followed  by  a heart-stopping  moment  of  silence  marks  the  beheading  of  the  hero. 
However,  in  the  triumphant  coda  Beethoven  quotes  from  the  Victory  Symphony  that  he 
uses  for  the  final  transcendent  moments  of  the  play,  signaling  with  brass  and  timpani  the 
destined  victory  of  freedom  and  ideals  even  in  the  face  of  defeat. 


Aaron  Copland:  Grohg 

While  studying  with  Nadia  Boulanger  in  Paris  in  the  early  1920’s,  Aaron 
Copland  wrote  his  first  orchestral  piece,  the  one  act  ballet  Grohg.  That  this  first 
orchestral  effort  was  a ballet  is  an  indication  of  the  artistic  influence  which  Sergey 
Diaghliev’s  Ballet  Russes  had  in  Paris  at  the  time.  The  all-encompassing  vision  that  the 
Ballet  Russes  embraced  regarded  ballet  as  the  ideal  manifestation  of  artistic  expression 
wherein  dance,  theatre,  music,  and  visual  artists  could  be  brought  together. 

Further  inspired  by  the  1922  film  Nosferatu,  Copland  set  to  writing  a ballet  despite 
having  neither  commission,  choreographer  nor  contract.  The  resulting  work  tells  the 
story  of  Grohg,  a vampire  with  the  power  to  make  corpses  come  to  life.  The  ballet  opens 
with  the  Cortege  macabre  during  which  the  coffins  are  presented.  Then  follows  three 
dances.  The  Dance  of  the  Adolescent  is  marked  by  spry  and  graceful  woodwinds 
accompanied  by  the  pizzicato  of  the  violins.  The  youthful  energy  of  the  adolescent  gives 
way  to  the  his  horror  of  the  vampire.  The  next  corpse  which  Grohg  revives  is  that  of  an 
opium  eater.  The  ostinato  pattern  in  the  piano,  hypnotic  in  its  repetition,  is  interwoven 
with  a sinuous  brass  line,  portraying  the  lethargy  and  stupor  of  the  opium  eater.  The  final 


corpse  is  that  of  a streetwalker.  She  is  introduced  by  an  uneasy  polytonal  waltz. 
Copland’s  popular  music  style  is  referenced  here  with  a bluesy  nightclub  torch  song, 
painting  the  streetwalker  as  a world  weary  femme  fatale.  Impassioned  by  the 
streetwalker,  Grohg  forces  his  attentions  on  her,  only  to  be  slapped.  With  an  explosion  of 
brass  and  timpani  Grohg  becomes  enraged,  and  imagines  that  the  corpses  are  rising  to 
taunt  him.  He  tries  periodically  to  join  them  in  a hazy  drunken  waltz,  but  the  corpses  are 
no  longer  in  his  control  and  the  dance  dissolves  into  a free  for  all.  Throwing  the  girl  at  the 
living  corpses,  Grohg  begins  dragging  the  coffins  away  as  the  ballet  comes  to  a close 
with  echoes  of  its  opening. 

Although  he  revised  the  work  in  1932,  Copland,  ever  the  perfectionist,  never 
really  felt  that  the  work  was  ready  to  be  performed  publicly.  However,  the  work  did  not 
languish  forgotten.  The  Cortege  macabre  was  arranged  in  1923  and  submitted  to 
Howard  Hanson  to  be  included  on  the  first  program  of  the  American  Composers 
Concerts.  At  the  urging  of  Boulanger,  the  piece  was  played  in  a piano  arrangement  for 
Serge  Koussevitsky  and  the  conductor  became  a life  long  supporter  of  Copland, 
commissioning  him  to  write  his  1924  Symphony  for  Organ  and  Orchestra,  and  eventually 
bringing  Copland  to  Tanglewood.  Other  parts  of  Grohg  were  incorporated  into  the 
Dance  Symphony  of  1925.  Still  to  this  day  unperformed  as  a ballet,  Grohg  had  its 
premiere  in  1992. 


Edward  Elgar:  Enigma  Variations,  op.  36 

A self-taught  composer,  Elgar  played  several  instruments,  gathering  musical 
knowledge  and  experience  through  his  father’s  music  shop,  as  well  as  community  and 
church  musical  activities.  Despite  this  rather  informal  musical  education,  Elgar  was  to  be 
one  of  the  most  important  composers  to  come  out  of  England  since  Henry  Purcell  two 
hundred  years  before.  One  evening  Edward  Elgar  sat  down  at  the  piano  and  musingly 
played  a tune  for  his  wife.  Always  the  insightful  wit,  he  then  began  to  improvise  on  his 
theme,  imagining  how  several  of  his  friends  would  approach  it.  This  quiet  evening  at 
home  was  to  be  the  birth  of  Elgar’s  Enigma  Variations.  The  work  had  its  premiere  in 
1899  and  is  dedicated  “To  my  friends  pictured  within.’’  It  is  this  work  that  established 
Elgar’s  prominence  internationally  as  a composer.  leading  Richard  Strauss  to  hail  him  as 
“the  first  English  progressivist.” 

The  first  “enigma”  of  this  piece  centers  around  the  main  theme.  Elgar  hinted 
that  the  main  theme  is  derived  from  a well  known  tune  which  is  never  stated,  but  serves 
as  a counterpoint  for  the  theme.  Throughout  his  life  Elgar  refused  to  divulge  its  identity 
and  guesses  as  to  what  the  tune  is  range  from  Auld  Lang  Syne  and  Rule  Britannia  to 
Mozart’s  Prague  Symphony. 

The  other  mystery  of  the  piece  is  more  easily  solved  - the  identity  of  the 
fourteen  “friends  pictured  within.”  C.A.E.  is  the  composer’s  wife,  Caroline,  who  is 
presented  through  delicate  embellishments  on  the  main  theme.  Hew  David  Steuart- 
Powell  is  the  next  variation.  An  amateur  pianist,  he  is  portrayed  by  the  chromatic 
toccata-like  scales  with  which  he  liked  to  warm  up.  The  next  variation  depicts  the 
pompous  antics  of  Richard  Baxter  Townshend  whose  participation  in  amateur  theatrics  is 
mocked,  especially  his  vocal  transitions  between  bass  and  soprano  registers.  The  bluster 
of  William  M.  Baker  follows.  This  variation  was  inspired  by  the  hurry  and  bustle  of  the 
country  squire  as  he  read  out  the  day’s  arrangements  to  his  guests  and  left  the  room  with 
a slam  of  the  door. 

Richard  Arnold  is  heard  next.  Elgar  characterized  him  as  one  who  would 
intersperse  whimsical  remarks  into  serious  conversations  and  the  interplay  between  the 
solemn  cellos  and  basses  and  the  higher  woodwinds  rising  sprightly  out  of  glumness 
portrays  this  perfectly.  Next,  Isabel  Fitton  is  characterized  by  her  principal  instrument. 


the  viola.  The  boisterous  antics  of  Arthur  Troyte  Griffin  follows.  He,  too,  was  an 
amateur  pianist  and  the  uncouth  rhythms  depict  Elgar’s  attempt  to  rein  in  his  friend,  to 
create  order  out  of  chaos,  but,  alas,  all  in  vain.  Miss  Winifred  Norbury’s  variation  is 
meant  to  suggest  her  elegant  eighteenth-century  house  and  the  gracious  sedateness  of  a 
lady,  despite  her  characteristic  laugh,  as  heard  in  the  trills  of  the  oboe  and  the  strings. 

Nimrod,  is  a tribute  to  A.J.  Jaeger,  Elgar’s  publisher  and  friend.  Inspired  by  a 
summer  evening’s  conversation  about  Beethoven,  this  section  quotes  from  the  Pathetique 
Sonata  with  reverence  and  respect  for  both  Beethoven  and  Jaeger.  The  tenth  variation  is 
modeled  on  Dora  Penny.  With  dance-like  lightness  and  skittish  short  phrases,  Elgar 
pokes  gentle  fun  at  her  hesitant  speech  patterns.  Although  the  initials  G.R.S.  stand  for 
music  professor  George  Robinson  Sinclair,  the  next  variation  actually  portrays  his 
bulldog  Dan.  One  day,  Dan  slipped  down  a bank  and  plunged  into  a river,  paddling 
upstream  until  he  finally  struggled  to  safety. 

Basil  G.  Nevison  played  the  cello  in  trios  with  Stueart-Powell  and  Elgar,  thus 
the  cello  is  figured  prominently  in  his  variation.  (*  * *)  is  a lady  who  was  on  a sea 
voyage  at  the  time  of  composition.  Elgar  later  revealed  that  this  was  Lady  Mary  Lygon. 
Her  voyage  is  portrayed  by  the  throb  of  the  ship’s  engines,  as  heard  in  the  timpani,  and 
the  quotation  by  the  clarinet  from  Mendelssohn’s  Calm  Sea  and  Prosperous  Voyage.  The 
final  variation  is  Elgar  himself  An  intensely  personal  statement,  Elgar  quotes  here  from 
both  the  first  and  ninth  variations,  paying  tribute  to  two  of  the  most  important  people  in 
his  life  - his  wife  and  Jaeger.  This  bold  and  vigorous  finale  is  Elgar’s  celebration  of 
himself  as  a composer,  triumphant  in  the  face  of  those  who  doubted  him. 


— notes  by  Diane  Lin 
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Johann  Sebastian  Bach  Brandenburg  Concerto  No.  3,  BWV  1048 

(1685-1770) 

I. 

II.  Allegro 


Aaron  Copland  * Appalachian  Spring  Suite 

(1900-1990) 

Stefan  Asbury,  conductor 


- INTERMISSION  - 


Bach 


Magnificat  in  D-Major,  BWV  248 


I.  Magnificat 

II.  Et  exsultavit  spiritus  meno 

III.  Quia  respexit  humilitatem 

IV.  Omnes  generationes 

V.  Quia  fecit  mihi  magna 

VI.  Et  misericordia 

VII.  Fecit  potentiam 

VIII.  Deposuit  potentes 

IX.  Esurientes  implevit  bonis 

X.  Suscepit  Israel 

XI.  Sicut  locutus  est 

XII.  Gloria  Patri 


Cora  Burggraaf,  soprano 
Mia  Lennox,  mezzo-soprano 
Lynne  McMurtry,  mezzo-soprano 
Ross  Hauck,  tenor 
Alexander  Puhrer,  baritone 

Seiji  Ozawa,  conductor 
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Text  and  Translation 


I.  Chor 

Magnificat  anima  mea  Dominum. 

II.  Arie  (Sopran  II) 

Et  exsultavit  spiritus  mens  in  Deo  salutari 
meo. 

III.  Arie  (Sopran  I) 

Quia  respexit  humilitatem  ancillae  suae; 
ecce  enim  ex  hoc  beatam  me  dicent. 

IV.  Chor 

Omnes  generationes. 

V.  Arie  (Bass) 

Quia  fecit  mihi  magna  qui  potens  est,  et 
sanctum  nomen  eius. 

VI.  Arie  (Duett  - Alt,  Tenor) 

Et  misericordia  a progenie  in  progenies 
timentibus  eum, 

VII.  Chor 

Fecit  potentiam  in  brachio  suo,  dispersit 
superbos  mente  cordis  sui. 


VIII.  Arie  (Tenor) 

Deposuit  potentes  de  sede  et  exaltavit 
humiles. 

IX.  Arie  (Alt) 

Esurientes  implevit  bonis,  et  divites  dimisit 
inanes. 

X.  Arie  (Terzett  - Sopran  I & II,  Alt) 
Suscepit  Israel  puerum  suum,  recordatus 
misericordiae  suae. 

XI.  Chor 

Sicut  locutus  est  ad  Patres  nostros, 
Abraham  et  semini  eius  in  saecula. 

XII.  Chor 

Gloria  Patri,  gloria  Filio,  gloria  et  Spiritui 
Sancto!  Sicut  erat  in  principio  et  nunc  et 
semper  et  in  saecula  saeculorum.  Amen. 


I.  Chorus 

My  soul  doth  magnify  the  Lord. 

II.  Aria  (Soprano  II) 

And  my  spirit  hath  rejoiced  in  God  my  Savior. 


Ill  Aria  (Soprano  I) 

For  He  hath  regarded  the  low  estate  of  His 
handmaiden;  for,  behold,  from  henceforth  [all 
generations]  shall  call  me  blessed. 

IV.  Chorus 

All  generations. 

V.  Aria  (Bass) 

For  He  that  is  mighty  hath  done  to  me  great 
things;  and  holy  is  His  name. 

VI.  Aria  (Duet  - Alto,  Tenor) 

And  His  mercy  is  on  them  that  fear  Him  from 
generation  to  generation. 

VII.  Chorus 

He  hath  showed  strength  with  His  arm;  He  hath 
scattered  the  proud  in  the  imagination  of  their 
hearts. 

VIII.  Aria  (Tenor) 

He  hath  put  down  the  mighty  from  their  seats, 
and  exalted  those  of  low  degree. 

IX.  Aria  (Alto) 

He  hath  filled  the  hungr>'  with  good  things;  and 
the  rich  He  hath  sent  away  empty. 

X.  Aria  (Trio  - Soprano  I & 11,  Alto) 

He  hath  holpen  His  servant  Israel,  in 
remembrance  of  His  mercy; 

XI.  Chorus 

As  He  spoke  to  our  fathers,  to  Abraham,  and  to 
His  seed  forever. 

XII.  Chorus 

Glory  be  to  the  Father,  and  to  the  Son,  and  to 
the  Holy  Ghost.  As  it  was  in  the  beginning,  is 
now,  and  ever  shall  be:  world  without  end. 
Amen. 


Today’s  program  was  prepared  by  Tanglewood  Music  Center  faculty  members: 
Stefan  Asbury,  Seiji  Ozawa,  Joel  Smirnoff,  and  Craig  Smith. 
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Music  and  Motion 

Family  Concert 

Sponsored  by  Berkshire  Bonk 

Saturday,  July  8^^,  2000  at  2:30  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Michael  Gandolfi  Pinocchio's  Adventures  in  Funland 

(b.  1956)  Words  by  Dana  Bonstrom 

I.  Introduction 

II.  Geppetto's  Workshop 

III.  Pinocchio's  Escape 

IV.  The  History  of  Pinocchio 

V.  The  Blue  Fairy 

VI.  Pinocchio  and  Candlef  lame 

VII.  The  Funland  Coach 

VIII.  The  Trip  to  Funland 

IX.  Funland 

X.  Donkeyland 

XI.  The  Mean  Coachman 

XII.  Pinocchio's  Lament 

XIII.  The  Circus 

XIV.  A Watery  Adventure 

XV.  Pinocchio's  Triumphant  Return 

Alexander  Puhrer,  narrator 
Simon  MacDonald,  violin 
Kate  Kayaian,  cello 
Alicia  Di  Donato,  flute 
Michael  Doyle,  clarinet 
Ed  Stephan,  percussion 
Emi  Nakajima,  piano 


Stefan  Asbury,  conductor 


Questions  for  you  to  think  about: 

How  many  types  of  motion  did  you  notice  reflected  in  the  music  you  heard 
today? 


Pick  one  of  the  motions  that  you  heard.  It  you  were  to  write  music  for  this 
motion,  what  instruments  would  you  use? 


How  many  types  of  motion  can  you  think  of  besides  the  ones  you  heard 
today? 


Michael  Sandolf  i set  the  story  of  Pinocchio  to  music.  If  you  were  going  to 
set  a story  to  music,  what  story  would  it  be?  What  instruments  would  you 
use?  What  point  in  the  story  would  be  the  loudest?  What  point  would  be 
the  softest?  What  kinds  of  motion-music  might  you  include  for  your  story? 


This  program  was  prepared  with  the  assistance  of  Alan  Smith,  vocal  coach. 

For  more  information  on  Michael  Gandolfi,  please  visit:  muttmusic.com 
Michael  Gandolfi's  music  is  available  on  the  following  CD's  CRI  661,  Deutsche 
Grammophon's  Points  of  Departure 


Michael  Sandolfi  was  born  in  Massachusetts.  His  earliest  musical  involvement  was  in 
rock  and  jazz  improvisation  beginning  at  age  eight  as  a self-taught  guitarist.  As  his 
improvisational  skills  developed  he  became  increasingly  interested  in  music  composition 
and  began  formal  study  in  his  early  teens.  He  received  his  bachelor's  and  master's 
degrees  in  music  composition  from  the  New  England  Conservatory  of  Music,  as  well  as 
fellowships  for  study  at  the  Vale  Summer  School  of  Music  and  Art,  the  Composers 
Conference,  and  the  Tanglewood  Music  Center.  Mr.  Sandolfi  is  the  recipient  of 
numerous  awards  including  grants  from  the  Fromm  Foundation,  the  Koussevitzky  Music 
Foundation,  the  John  Simon  Guggenheim  Foundation,  and  the  American  Academy  of 
Arts  and  Letters.  His  music  has  been  performed  by  many  ensembles  including  the 
Boston  Symphony  Orchestra,  the  BBC  Symphony  Orchestra,  the  San  Francisco 
Symphony  Orchestra,  the  Tanglewood  Music  Center  Orchestra,  the  Orpheus  Chamber 
Orchestra,  the  Saint  Paul  Chamber  Orchestra,  the  Los  Angeles  Chamber  Orchestra 
and  the  Nieuw  Sinfonietta  Amsterdam.  Last  season,  Pinocchio's  Adventures  in 
Funland,  was  premiered  by  the  New  Millennium  Ensemble  narrator  at  New  York's 
Merkin  Concert  Hall.  It  was  commissioned  by  the  Elaine  Kaufman  Cultural  Center  as 
part  of  their  "Musicmakers  Telling  Tales"  series.  It  received  several  performances 
this  season,  including  performances  by  the  Boston  Musica  Viva,  the  New  England 
Conservatory  Chamber  Players  and  the  Santa  Barbara  Symphony  Chamber  Players  at 
the  Ojai  Festival.  Mr.  Gandolfi  is  presently  completing  commissions  from  the  Michael 
Vyner  Trust,  and  the  New  World  Guitar  Trio.  He  is  a faculty  member  of  the  New 
England  Conservatory  of  Music  and  the  Tanglewood  Music  Center. 

Stephan  Asbury,  conductor,  gained  scholarships  to  Oxford  University  and  the  Royal 
college  of  Muisc  and  studied  composition  with  Oliver  Knussen.  He  continued  his 
conducting  studies  in  1990  in  America  at  the  Tanglewood  Music  center  as  a recipient 
of  the  Leonard  Bernstein  Fellowship  and,  during  that  summer,  shared  concerts  with 
Roger  Norrington,  Seiji  Ozawa  and  Leonard  Bernstein.  Since  Tanglewood,  where  he 
holds  the  position  of  Associate  Director  of  New  Music  Activities,  he  has  worked 
closely  with  Oliver  Knussen,  Sir  Simon  Rattle  and  Michael  Tilson  Thomas.  He  also 
holds  the  post  of  Co-Director  of  the  Oxford  Contemporary  Music  Festival.  Mr. 
Asbury  has  established  himself  as  one  of  today's  leading  exponents  of  contemporary 
music  and  works  with  virtually  all  the  major  contemporary  ensembles  in  Europe. 

Alexander  Puhrer,  narrator,  originally  from  Vienna,  Austria,  received  his  musical 
training  at  the  College-Conservatory  of  Music  at  the  University  of  Cincinnati  where  he 
studied  with  William  McGraw  and  Kenneth  Griffiths.  He  has  performed  in  CCM 
mainstage  productions  as  well  as  in  such  chamber  operas  as  Britten's  Curlew  River, 
Weill's  Der  Jasager  and  Respighi's  Lucrezia.  He  has  participated  in  the  Opera 
Theatre  of  Lucca,  the  USC  Studio  Lirico  in  Cortona  and  the  Tanglewood  Music  Center. 
Mr.  Puhrer  has  given  numerous  recitals  and  masterclasses  in  Austria  and  the  US.  In 
1998,  he  participated  in  the  Cleveland  Art  Song  Festival  and  took  part  in 
masterclasses  with  Barbara  Bonney,  Warren  Jones,  Frangois  LeRoux,  and  Craig 
Rufenberg.  Mr.  Puhrer  also  took  first  place  in  the  International  Yrjd  Kilpinen  Art 
Song  Competition  in  1999.  Earlier  this  year  Mr.  Puhrer  took  second  place  at  the  Young 
Concert  Artists  International  Competition  in  New  York.  Upcoming  engagements 
include  recitals  in  Austria,  Finland  and  the  US,  as  well  as  Orff's  Carmina  Buranam1\\ 
the  (Mexico  City  Philharmonic. 


Family  Concert  planning  committee: 

Eric  Booth,  faculty 

Ixi  Chen 

Paula  Cho 

Alicia  Di  Donato 

Samuel  Solomon 

Joanne  Wojtowicz 


Pre  Concert  Composers: 
Koji  Nakano 
Ling  Hui  Tsai 
Fernando  Benadon 


Thanks  to  Berkshire  Bank  for  their  continued  support  of  the  Family  Concert 
Series. 

Thanks  also  to  Tanglewood  Association  of  the  Boston  Symphony  Association 
of  Volunteers  Family  Concerts  Committee,  co-chairs  Maddy  Baer  and  Sy  and 
Marge  Richman. 
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For  free  information  about  Tanglewood  Music  Center  Family  concerts,  please 
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Telephone  Number: 
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Chamber  Music  Concert 
Sunday  July  9,  2000  at  10:00  a.m. 
Florence  Gould  Auditorium 
Seiji  Ozawa  Hall 


Paul  Hindemith*  Kleine  Kammermusik  fur  flinf  Blaser,  Op.  24  No.  2 
(1895-1963) 

I.  Lustig.  MaBig  schnelle  Viertel 

II.  Walzer.  Durchweg  sehr  leise 

III.  Ruhig  und  einfach.  Achtel 

IV.  Schnelle  Viertel 

V.  Sehr lebhaft 

Riona  O’Duinnin,  flute/piccolo 
Isumi  Nishizawa,  oboe 
Ann  Lavin,  clarinet 
Julia  Lockhardt,  bassoon 
Chrystal  Leamon,  horn 


Igor  Stravinsky**  Suite  - Histoire  du  Soldat  {The  Soldier ’s  Tale) 
(1882-1971) 

I.  The  Soldier’s  March 

II.  Music  to  Scene  I (Little  tune  by  the  brook) 

III.  Music  to  Scene  II  (Pastorale) 

IV.  Royal  March 

V.  The  Little  Concert 

VI.  Three  Dances  (Tango  - Waltz  - Ragtime) 

VII.  The  Devil’s  Dance 

VIII.  Great  Choral 

IX.  Triumphal  March  of  the  Devil 

Oksana  Solovieva,  violin 
Matthew  Medlock,  bass 
Kristen  Finkbiner,  clarinet 
Yei-Chi  Wang,  bassoon 
Kelly  Ricks,  trumpet 
Nathan  Zgnoc,  trombone 
Samuel  Solomon,  percussion 

Ronald  Feldman,  conductor 


-INTERMISSION- 


Charles  Wuorinen  * * * Consort  of  Four  T rombones 
(b.  1938) 

Benjamin  Perrier,  trombone 
Nathan  Zgnoc,  trombone 
Samuel  Gretchell,  trombone 
John  Thevenet,  bass  trombone 


Sonata  for  Two  Pianos  and  Percussion 

I.  Assai  lento 

II.  Lento,  ma  non  troppo 

III.  Allegro  non  troppo 

Gabrielius  Alekna,  piano 
Ju-Ping  Song,  piano 
Greg  Cohen,  percussion 
Vadim  Karpinos,  percussion 

This  program  was  prepared  by  Tanglewood  Music  Center  faculty: 
Edwin  Barker,  Ronald  Barron,  Timothy  Genis,  Andrew  Jennings, 
Ursula  Oppens,  and  Richard  Svoboda 


Bela  Bartok 
(1881-1945) 


* TMC  Faculty  Member,  1940 
**  TMC  Faculty  Member,  1942 

♦ TMC  Faculty  Member,  1970.  1971 
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Chamber  Music  Concert 
Sunday,  July  9,  2000  at  8:30  p.m. 
Florence  Gould  Auditorium 
Seiji  Ozawa  Hall 


-A'DvOiL 


Edgard  Varese 
(1883-1965) 


Manuel  DE  Falla 
(1876-1946) 


Gabriel  Faure 
(1845-1924) 


Octandre 


I. 

II. 

III. 


Eli 


Assez  lent 
Tres  vif  et  nerveux 
Grave  - anime  et  Jubilatoire  - 
subitement  tres  vif  et  nerveux  - 
mouvement  initial:  anime  et  Jubilatoire 


Donna  Shin,  flute/piccolo 
Ted  Sugata,  oboe 
Ixi  Chen,  clarinet 
Andrew  Gott,  bassoon 
Kimberly  Hamill,  horn 
Mike  Zonshine,  trumpet 
Samuel  Getchell,  trombone 
Meredith  Jolmson,  double  bass 


Siete  Canciones  Populares  Espaholas 


I.  El  paflo  moruno 

II.  Seguidilla  Murciana 

III.  Asturiana 

IV.  Jola 

V.  Nana 

VI.  Cancion 

VII.  Polo 


Mia  Lennox,  mezzo-soprano 
Franziska  Huhn,  harp 
Calista  McKassoon,  harp 

Sonata  in  A major  for  Violin  and  Piano,  Op.  13 


I.  Allegro  molto 

II.  Andante 

III.  Allegro  vivo 

IV.  Allegro  quasi  presto 

Cynthia  Miller,  violin 
Elena  Baksht,  piano 


-INTERMISSION- 


Joi-iANNES  Brahms 


(1833-1897) 


Alvin  Etler 
(1913-1973) 


Sonata  for  Piano  and  Clarinet  in  E-flat  Major, 
Opus  120  No.  2 \ 


I. 

II. 

III. 


Allegro  amabile 
Allegro  appassionato 
Andante  con  moto  - Allegro 


D 


Victoria  Luperi,  clarinet 
Natalie  Zhu,  piano 


Quintet  for  Brass  Instruinenis 


I. 

J = 66 

II. 

J = 132 

III. 

J = 56 

IV. 

J = 138 

Fritz  Foss,  horn 
Stephen  Tistaert,  trumpet 
Thomas  Hooten,  trumpet 
Benjamin  Perrier,  trombone 
Jerome  Stover,  tuba 


Tonight’s  program  was  prepared  by  Tanglewood  Music  Center  faculty  members: 
Scott  Andrews,  Emanuel  Ax,  Peter  Chapman,  Ann  Hobson  Pilot, 

Victor  Romanaul,  Alan  Smith  and  Fenwick  Smith. 


BALDWIN  PIANO 


Audio/video  recording  and  flash  photography  are  not  permitted  at  Tanglewood  performances. 


Chamber  Music  Concert 
Monday,  July  10,  2000  at  1:30  p.m. 
Chamber  Music  Hall 

60**'  Anniversay  Season 


Wolfgang  Amadeus  Mozart  Sonata  in  G Major  for  Violin  and  Piano,  K.  379 
(1756-1791) 

I.  Adagio  - Allegro 

II.  Andantino  cantabile 

Oksana  Solovieva,  violin 
Emi  Nakajima,  piano 


Ludwig  van  Beethoven  Sonata  for  Piano  and  Violin  in  A major, 

(1770-1827)  Op.  12  No.  2 

I.  Allegro  vivace 

II.  Andante  piu  tosto  allegretto 

III.  Allegro  piacevole 

Gillian  Clements,  violin 
Dimitri  Dover,  piano 


-INTERMISSION- 


Leonard  Bernstein*  Sonata  for  Clarinet  and  Piano 

(1918-1990) 

I.  Grazioso 

II.  Andantino 

Michael  Doyle,  clarinet 
Michael  Sheppard,  piano 


*TMC  Faculty  Member  1948-1990 


Mozart 


Quintet  in  E-flat  Major  for  Piano,  Oboe,  Clarinet,  Horn 
and  Bassoon,  K.  452 


I.  Largo 

II.  Larghetto 

III.  Allegretto 


Sarah  Jeffrey,  oboe 
Victoria  Luperi,  clarinet 
Jenni  Groyon,  bassoon 
Kelly  Daniels,  horn 
Daniel  Schlosberg,  piano 


Today’s  program  was  prepared  by  Tanglewood  Music  Center  Faculty  Members; 
Scott  Andrews,  Emanuel  Ax,  Nurit  Bar-Josef,  Ursula  Oppens, 

Joel  Smirnoff,  and  James  Sommerville 
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String  Quartet  Marathon 
Monday,  July  10,  2000  at  5:00  p.m. 
Florence  Gould  Auditorium 
Seiji  Ozawa  Hall 


Franz  Joseph  Haydn  String  Quartet  in  C major.  Op.  20,  No.  2 

(1732-1809) 

I.  Moderato 

II.  Adagio  - Cantabile 

III.  Menuetto:  Allegretto 


Antonin  Dvorak  String  Quartet  No.  13  in  G Major,  Op.  106 

(1841-1904) 

I.  Allegro  moderato 


The  Barrington  Quartet 

I-Ching  Li,  violin  - Marjolein  van  Dingstee,  violin 
Robert  Meyer,  viola  - Tomoko  Fujita,  cello 


Bedrich  Smetena  String  Quartet  in  E minor 

(1824-1884) 

I.  Allegro  vivo  appassionato 

Haydn  String  Quartet  in  D Major,  Op.  20,  No.  4 

II.  Un  poco  adagio  e affettuoso 

III.  Menuetto:  Allegretto  alia  zingarese 

IV.  Finale:  Presto  e scherzando 


The  Otis  Quartet 

Katherine  Baker,  violin  - Stephanie  Larson,  violin 
Ivetta  Minkina,  viola  - Sharon  Bogas,  cello 


-INTERMISSION- 


Johannes  Brahms  String  Quartet  in  B-flat  Major,  Op.  67 

(1833-1897) 

I.  Vivace 

II.  Andante 


Haydn  String  Quartet  in  F Minor,  Op.  20,  No.  5 

I.  Moderato 

II.  Menuetto 

IV.  Finale:  Fuga  a due  soggetti 


The  Becket  Quartet 
Yuki  Kasai,  violin- Yonah  Zur,  violin 
Michael  Vannoni,  viola  - Sam  Ou,  cello 


This  program  was  prepared  by  Tanglewood  Music  Center  Faculty  members: 
Steven  Ansell,  Norman  Fischer,  Sadao  Harada,  Andrew  Jennings, 
and  Joel  Smirnoff 
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60*''  Anniversary  Season 


String  Quartet  Marathon 
Monday,  Jiine  10,  2000  at  8:30  p.m. 
Florence  Gould  Auditorium 
Seiji  Ozawa  Hall 


Johannes  Brahms  String  Quartet  in  C Minor,  Op.  51,  No.  1 

(1833-1897) 

I.  Allegro 

IV.  Allegro 


Franz  Joseph  Haydn  String  Quartet  in  A Major,  Op.  20,  No.  6 

(1732-1809) 

II.  Adagio:  Cantabile 

IV.  Menuetto:  Allegretto 


The  Pittsfield  Quartet 

Saeka  Matsuyama,  violin  - Olga  Polonsky,  violin 
Keiko  Nagayoshi,  viola  - Mickey  Katz,  cello 


Haydn  String  Quartet  in  E Major,  Op.  54,  No.  3 

I.  Vivace  assai 

II.  Adagio  ma  non  troppo 


Felix  Mendelssohn  String  Quartet  No.  2 in  A Minor,  Op.  1 3 

(1809-1847) 

I.  Adagio 

II.  Intermezzo:  Allegretto  con  moto 


Richmond  Quartet 

Sayaka  Takeuchi,  violin  - Kristina  Yoder,  violin 
Paula  Cho,  viola  - Andrew  Wilson,  cello 


-INTERMISSION- 


Ludwig  van  Beethoven  String  Quartet  No.  1 5 in  A Minor,  Op.  1 32 
(1770-1827) 

I.  Assai  sostenuto 


Haydn 


String  Quartet  in  A Major,  Op.  55,  No.  1 


I.  Allegro 

II.  Adagio  cantabile 

III.  Menuetto 

IV.  Finale:  Vivace 


The  Hinsdale  Quartet 

John  Holland,  violin  - Rira  Watanabe,  violin 
Li  Li,  viola  - Alexei  Gonzales,  cello 


The  program  was  prepared  by  Tanglewood  Music  Center  Faculty  members: 
Syoko  Aki,  Steven  Ansell,  Ronan  Lefkowitz,  and  Robert  Mann 
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60**'  Anniversary  Season 


String  Quartet  Marathon 

Tuesday,  July  1 1,  2000  at  5:00  p.m. 
Florence  Gould  Auditorium 
Seiji  Ozawa  Hall 


Franz  Joseph  Haydn  String  Quartet  in  F Minor,  Op.  55,  No.  2 

(1732-1809) 

II.  Allegro 

III.  Menuetto 

IV.  Finale.  Presto 


Felix  Mendelssohn  String  Quartet  No.  4 in  E Minor,  Op.  22,  No.  2 

(1809-1842) 

I.  Allegro  assai  appassionato 


The  Sheffield  Quartet 

Rebecca  Moench,  violin  - Stacy  Markowitz,  violin 
Joanne  Wojtowicz,  viola  - Kate  Sanford,  cello 


********* 


Haydn  String  Quartet  in  E-flat  Major,  Op.  20  No.  1 

I.  Allegro  moderato 
III.  Affettuoso  e sostenuto 


Johannes  Brahms  String  Quartet  in  A Minor,  Op.  5 1 , No.  2 

(1833-1897) 

1.  Allegro  non  troppo 


Housatonic  Quartet 

Monica  Cheversan,  violin  - Mirabai  Weismehl,  violin 
Emily  Watkins,  viola  - Erin  Breene,  cello 


-INTERMISSION- 


Paul  Hindemith 
(1895-1963) 


String  Quartet  No.  3,  Op.  16 


I.  Lebhaft  und  sehr  energisch 

II.  Sehr  langsam.  Ausserst  ruhige  Viertel 


Haydn  String  Quartet  in  B flat  Major,  Op.  55  No.  3 

I.  Vivace  assai 

II.  Adagio  ma  non  troppo 

III.  Menuetto 

IV.  Finale:  Presto. 


The  Lee  Quartet 

Caroline  Pliszka,  violin  - Grace  Oh,  violin 
Chi-Yuan  Chen,  viola  - Robert  Howard,  cello 


This  program  was  prepared  by  Tanglewood  Music  Center  Faculty  members: 
Norman  Fischer,  Sadao  Harada,  Andrew  Jennings,  and  Ronan  Lefkowitz 


BALDWIN  PIANO 


Audio/video  recording  and  flash  photography  is  not  permitted  at  Tanglewood  performances. 


Tanglewood 

MUSIC  CENTER 


60th  Anniversary  Season 


String  Quartet  Marathon 
Tuesday,  July  11,  2000  at  8:30  p.m. 
Florence  Gould  Auditorium 
Seiji  Ozawa  Hall 


Franz  Joseph  Haydn  String  Quartet  in  G Minor,  Op.  20,  No.  3 

(1732-1809) 

I.  Allegro  con  spirito 

II.  Menuetto:  Allegretto 


Ludwig  van  Beethoven  String  Quartet  No.  10  in  E-flat  Major,  Op.  74 
(1770-1827) 

I.  Poco  adagio  - Allegro 

II.  Adagio  ma  non  troppo 


The  Stockbridge  Quartet 
Joseph  Meyer,  violin  - Kati  Tuominen,  violin 
Dana  Lawson,  viola- Aurelien  Sabouret,  cello 


Haydn  String  Quartet  in  C Major,  Op.  54,  No.  2 

II.  Adagio 

I.  Vivace 


Pytor  Il’yich  Tchaikovsky  String  Quartet  No.  1 in  D Major,  Op.  1 1 
(1840-1893) 

I.  Moderato  e semplice 

II.  Andante  cantabile 


The  Dalton  Quartet 

Ala  Benderschi,  violin  - Anya  Safonova,  violin 
Mark  Holloway,  viola  - lonut  Zamfn,  cello 


-INTERMISSION- 


Haydn 


String  Quartet  in  G Major,  Op.  54,  No.  1 


I.  Allegro  con  brio 

II.  Allegretto 

III.  Menuetto 

IV.  Finale:  Presto 


The  Lenox  Quartet 

Madeline  Atkins,  violin  - Lisa  Liu,  violin 
Satoko  Senda,  viola  — Vernon  Regehr,  cello 


This  program  was  prepared  by  Tanglewood  Music  Center  Faculty  members: 
Syoko  Aki,  Norman  Fischer,  and  Joel  Smirnoff 


BALDWIN  PIANO 


Audio/video  recording  and  flash  photography  are  not  permitted  at  Tanglewood  performances. 
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Saturday,  July  15,  at  8:30 
To  benefit  the  Tanglewood  Music  Center 
The  Leonard  Bernstein  Memorial  Concert 


TanglewGDd 

Music 

Center 


Celebrating  the  60th  Anniversary  of  the  Tanglewood  Music  Center 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 

SEIJI  OZAWA,  ROBERT  SPANO,  and  JAMES  DePREIST  conducting 

^ ROBERT  SPANO  conducting 

\ BERNSTEIN  Opening  Prayer 

ROBERTO  SERVILE,  baritone 


JAMES  DePREIST  conducting 


iJELGAR  'VnS  Variations  on  an  Original  Theme,  Opus  36, 

Enigma 


Theme  (Andante) 

1.  C.A.E.  (L’istesso  tempo) 

2.  H.D.S.-P.  (Allegro) 

3.  R.B.T.  (Allegretto) 

4.  W.M.B.  (AUegro  di  molto) 

5.  R.P.A.  (Moderato) 

6.  Ysobel  (Andantino) 

7.  Troyte  (Presto) 


8.  W.N.  (Allegretto) 

9.  Nimrod  (Adagio) 

10.  Intermezzo  (DorabeUa)  (Allegretto) 

11.  G.R.S.  (Allegro  di  molto) 

12.  B.G.N.  (Andante) 

13.  ***Romanza  (Moderato) 

14.  Finale.  E.D.U.  (Allegro) 


INTERMISSION 

^ Program  contim 

Please  note  that  due  to  a recent  eye  condition,  Andre  Previn  has  had  to  withdraw 
from  his  July  commitments  at  Tanglewood.  He  will,  however,  undertake  his  August 
commitments  as  scheduled.  We  are  fortunate  that  James  DePreist  was  available  to 
conduct  Elgar’s  Enigma  Variations  in  Mr.  Previn’s  place  this  evening  at  short  notice. 


Baldwin  piano 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashbulbs,  in  particular,  are  distracting 
to  the  musicians  and  other  audience  members. 


2.-1 


Week  2 


SEIJI  OZAWA  conducting 


^ VERDI 


Falstaff,  Act  III 
Scene  i.  The  Garter  Inn 
Scene  ii.  Herne’s  Oak  in  Windsor  Park 

PAUL  PLISHKA,  bass 
(Sir  John  Falstaff) 

CHRISTINE  GOERKE,  soprano 
(Mistress  Alice  Ford) 

HEIDI  GRANT  MURPHY,  soprano  (Nannetta) 
MONICA  BACELLI,  mezzo-soprano 
(Mistress  Meg  Page) 

BERNADETTE  MANGA  DI  NISSA, 
mezzo-soprano  (Mistress  Quickly) 

GREGORY  TURAY,  tenor  (Fenton) 

ROBERTO  SERVILE,  baritone  (Ford) 
MICHEL  SENECHAL,  tenor  (Dr.  Caius) 
RICHARD  CLEMENT,  tenor  (Bardolfo) 
MARIO  LUPERI,  bass  (Pistola) 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 


We  are  grateful  that  Paul  Plishka  was  available  at  very  short  notice  to  sing  the  role  of 
Falstaff  this  evening,  replacing  John  Del  Carlo,  who  has  withdrawn  because  of  illness. 

Vocal  and  choral  performances  this  week  are  made  possible  in  part  by  support 
from  the  Alan  J.  and  Suzanne  W.  Dworsky  Fund  for  voice  and  chorus. 

David  Kneuss,  stage  director 
Lighting  by  John  Michael  Deegan 
“Falstaff”  disguises  by  Sarah  G.  Conly 
Gretchen  Mueller,  stage  manager 
Frank  Corliss,  rehearsal  pianist 

DigiText  System  courtesy  of  Virginia  Scenic,  Chesapeake,  VA,  and  Tally  Display 
Corporation,  Nyack,  NY. 

Supertitles  by  Dennis  Helmrich 
Sonya  Knussen,  supertides  operator 

Lighting  system  by  Advanced  Lighting  6c  Production  Services,  Inc.,  Randolph,  MA 
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Chamber  Music  Concert 
Sunday,  July  16, 2000  at  10:00  a.m. 
Florence  Gould  Auditorium 
Seiji  Ozawa  Hall 


Robert  Schumann  Quintet  in  E-flat  Major,  Op.  44 

(1810-1856) 

I.  Allegro  brillante 

II.  In  modo  d’una  marcia. 

Un  poco  largamente  - Agitato 

III.  Scherzo  molto  vivace 

IV.  Allegro,  ma  non  troppo 

Kati  Tuominen,  violin 
Cynthia  Miller,  violin 
Chi-Yuan  Chen,  viola 
lonut  Zamfir,  cello 
Elena  Baksht,  piano 


Norbert  Palej  Under  the  Maple 

(b.  1977) 

Kristina  Yoder,  violin 
Lisa  Liu,  violin 
Marjolein  van  Dingstee,  violin 
Grace  Oh,  violin 
Matthew  Medlock,  bass 


-INTERMISSION- 

Leos  JanAcek  ■ Sokol  Fanfare  for  Brass  Instruments 

( 1 854- 1 928)  first  movement  from  Sinfonietta  in  E-flat  Major 


Mike  Zonshine,  Dante  Marinelli*,  Kelly  Ricks,  David  Hall*,  Thomas  Hooten, 
Rachel  Epley,  Stephen  Tistaert,  Benjamin  Malick*,  and  Jeffrey  Herrick*,  trumpet 
Nathan  Zgonc,  bass  trumpet  - Samuel  Getchell  and  Paul  Olesuck*,  trombone 
Benjamin  Perrier,  trombone/  tenor  tuba 
John  Thevenet,  bass  trombone  - Valerie  Krob,  timpani 


Roger  Voisin,  conductor 


Param  Vir 
(b.  1952) 

Ultimate  words:  Infinite  song 

I.  Intro  it 

II.  Recitative:  IVLERKELIGT  LIV 

(Amazing  Life) 

III.  Chant:  THE  DRUMS  OF  COURAGE 

IV.  Recitative  and  Aria:  HANNE 

Drew  Poling,  baritone 
Jaime  Shapiro,  percussion 
Greg  Cohen,  percussion 
Valerie  Krob,  percussion 
Vadim  Karpinos,  percussion 
Samuel  Solomon,  percussion 
Ed  Stephan,  percussion 
Ju-Ping  Song,  piano 

Frank  Epstein,  conductor 

This  program  was  prepared  by  Tanglewood  Music  Center  faculty  members: 
Emanuel  Ax,  Frank  Epstein,  James  Orleans,  Lucy  Shelton,  Joel  Smirnoff, 

and  Roger  Voisin. 

*Member  of  Boston  University  Tanglewood  Institute 


BALDWIN  PIANO 

Audio/video  recording  and  flash  photography  is  not  permitted  at  Tanglewood  performances. 


Notes  on  the  Program 


Under  the  Maple 

“Under  the  Maple”  is  the  effect  of  the  composer’s  fascinations  with  the 
folk  music  of  the  Tantras,  the  highest  mountains  of  Poland  and  the  highest  range 
of  the  Carpethians.  The  still  ritual  traditional  music  of  the  highlanders  (Gorale)  is 
usually  played  by  a group  of  up  to  four  fiddles  and  a small  bass.  One  fiddle,  the 
“prym”  leads  the  ornamented  melody  while  the  others  provide  harmony  saturated 
with  polyphonic  doubling  of  the  melody.  The  main  theme  of  “Under  the  Maple” 
is  based  on  an  actual  old  song  with  the  same  title,  telling  a story  of  a legendary 
highland  brigand.  The  theme  is  followed  by  the  development  of  its  main  motives 
and  a set  of  figural  variations.  The  piece  closes  with  a cadenza  and  the 
restatement  of  the  theme. 

- Norbert  T.  Palej 


Ultimate  Words:  Infinite  Song 

The  idea  of  writing  a work  that  celebrates  the  courage  and  vision  of  a 
young  person  has  attracted  me  since  I was  a teenager.  Kim  Malthe-Bruun  was  a 
Danish  seaman  who,  in  1944,  at  the  age  of  twenty-one,  left  ship  in  order  to  work 
for  the  underground  movement  in  Denmark.  His  activities  led  to  his  arrest  by  the 
Nazis,  who  subsequently  tortured  him  and  sentenced  him  to  death.  During  his 
period  of  incarceration  Kim  kept  up  a remarkable  diary  he  had  been  writing, 
partly  in  the  form  of  letters  to  his  mother  Vibeke  Malthe-Bruun,  his  aunt  Anna 
Ida  Bruun  and  his  friend  Hanne.  These  texts,  written  in  the  last  few  months  of  his 
life,  give  us  insight  not  only  into  his  grim  reality  as  a prisoner,  but  also  the 
qualities  of  wisdom  and  compassion  that  arose  within  him  to  meet  and  transcend 
this  brutal  experience. 

My  composition  uses  fragments  from  Kim's  letters.  Following  an  instrumental 
introduction,  the  first  text  MyERKELIGT  LIV  {Amazing  Life)  is  taken  from  a letter  to 
Kim’s  aunt  written  at  a time  when  Kim  was  still  free  and  working  for  the  Danish 
Resistance.  This  is  followed  by  a Drum  Chant  which  is  a series  of  variations  on  a basic 
rhj'thmic  pattern  (taal).  The  taal  is  symbolic  of  the  courage  with  which  Kim  - and  others 
like  him  - rose  up  to  confront  the  Nazi  power.  Kim’s  writing  makes  it  clear  that  he 
believed  evil  could  not  just  be  ignored,  vilified  or  suppressed.  It  needed  to  be  met  and 
resisted,  without  hatred,  and  with  all  the  strength  and  sacrifice  that  it  took  to  do  so.  That 
this  courage  was  also  fired  by  his  compassion  for  the  wrong-doer  makes  it  all  the  more 
poignant. 

The  Chant  leads  to  the  main  Aria  HANNE  which  composes  out  fragments  from 
Kim’s  last  letter  to  his  friend  Hanne,  written  Just  nvo  days  before  he  was  executed  by  a 
firing  squad.  I have  tried,  in  this  movement,  to  make  the  percussion  instruments  speak 
with  many  different  voices,  and  to  blend  into  their  song  the  energy  and  power  of  the  sea, 
which  Kim  loved  so  much. 

Ultimate  words:  Infinite  song  is  written  to  honour  the  truth  that  manifest  within 
this  wise,  gentle,  and  generous  being. 

Param  Vir 
6 February  1997 
London 


Composer  Bios 


A 2000  composition  fellow  at  the  Tanglewood  Music  Center,  Norbert  T.  Palej,  is 
originally  from  Krakow,  Poland  and  studied  piano  with  Franz-Josef  Birk  at  the  Clara 
Schumann  Musikschule  in  Dusseldorf,  Germany.  He  attended  the  Academy  of  Music  in 
Krakow,  while  simultaneously  studying  philosophy  at  the  Jagellonian  University  in 
Krakow,  and  has  also  studied  at  Central  Washington  University.  Mr.  Palej  is  currently 
pursuing  a degree  from  the  New  England  Conservatory  where  he  studies  with  Michael 
Gandolfi.  His  past  teachers  include  Zbigniew  Bujarski,  Boguslaw  Schaeffer,  Marek 
Choloniewski,  Horst  Rickels,  and  Mark  Polishook.  A first  prize  recipient  for  piano  in  the 
Jugend  Murisiert  Competition,  Mr.  Palej  has  also  participated  in  the  Treffen  Junger 
Komponisten  Summer  composition  courses  in  Weikersheim,  the  Summer  Composition 
Academy  “Avantgarde”  for  Audio-Art  in  Schwaz,  Tirol,  and  the  Summer  Courses  for  New 
Music  Krakow/Stuttgart.  His  works  have  been  premiered  during  the  annual  International 
Festivals  for  Contemporary  Music  in  Krakow  as  well  as  by  the  Krakow  Sinfonietta 
Orchestra,  the  Boston  Modem  Orchestra  Project  and  Muzyka  Centrum,  among  others.  He 
received  the  Farrell  Merit  Scholarship  for  his  opera  Cyberflute  and  has  won  the  second 
annual  BMOP/  NEC  composition  contest.  Currently,  he  is  exploring  Polish  Folk  music, 
specifically  of  the  Tatra  Mountain  region  in  South  Poland.  This  influence  can  be  heard  in 
many  of  his  recent  compositions,  including  “Under  the  Maple.” 


Param  Vir  was  bom  in  Delhi,  India.  His  early  work  in  composition  aroused  the  interest 
of  Sir  Peter  Ma.xwell  Davies  who  invited  him  to  the  Dartington  Summer  School  in  1983  on 
a scholarship.  Under  the  encouragement  of  Maxwell  Davies,  Param  Vir  moved  to  London 
in  1984  to  study  composition  with  Oliver  Knussen.  Within  three  years  of  his  arrival  in 
London  he  had  won  the  Benjamin  Britten  Composition  Prize  (Aldeburgh),  the  Kucyna 
International  Composition  Prize  (Boston),  the  Tippett  Composition  Award  (Dartington) 
and  the  Performing  Right  Society  composition  Prize  (London).  His  works  have  been 
performed  by  the  Asko  ensemble,  London  Sinfonietta,  London  Sinfonietta  Voices,  BBC 
Philharmonic  Orchestra  and  Lontano,  among  others.  Ultimate  words:  Infinite  song  was 
commissioned  by  the  1997  Berlin  Festival  for  six  percussion,  baritone  and  piano.  The 
Percussion  Group  the  Hague  gave  the  premiere  performance  and  subsequently  included 
this  piece  on  tour  in  March  1998,  with  performances  in  the  Netherlands  and  Germany. 
Recent  works  include  a full  length  opera,  ION,  commissioned  by  the  Aldeburgh  Almeida 
Opera.  The  opera  was  first  performed  in  June  2000  at  the  Aldeburgh  Festival,  with  a 
subsequent  performance  taking  place  at  the  Almeida  Theatre,  London. 
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Tanglewood  Music  Center  Orchestra 
Daniel  and  Shirlee  Cohen  Freed  Endowed  Concert 
Wednesday,  July  19, 2000  at  8:30  p.m. 
Florence  Gould  Auditorium 
Seiji  Ozawa  Hall 


Gustav  Mahler  Symphony  No.  5 

(1860-1911) 

I.  Trauermarsch.  In  gemessenem  Schritt. 

Streng.  Wie  ein  Kondukt 

II.  StUrmisch  bewegt,  mit  grOBter  Vehemenz 

III.  Scherzo.  Kr^ftig,  nicht  zu  schnell 

IV.  Adagietto.  Sehrlangsam 

V.  Rondo-Finale.  Allegro 


James  Conlon,  conductor 


Artist  Biography 


James  Conlon  has  conducted  a broad  range  of  operatic  and  symphonic  repertoire 
throughout  the  United  States,  Europe,  and  Japan.  He  is  currently  in  his  fourth  season  as 
principal  conductor  of  the  Paris  Opera,  where  his  contract  was  recently  extended  through 
August  2004.  Since  1989  he  has  also  been  general  music  director  of  the  City  of  Cologne, 
Germany, , where  he  is  principal  conductor  of  the  Gurzenich  Orchestra-Cologne 
Philhai'monic.  This  season  he  celebrates  his  twenty-first  anniversary  as  music  director  of 
the  Cincinnati  May  Festival,  America’s  oldest  choral  festival.  Since  his  New  York 
Philharmonic  debut  in  1974  at  the  invitation  of  Pierre  Boulez,  Mr.  Conlon  has  appeared 
with  virtually  every  major  orchestra  worldwide.  He  is  also  a frequent  guest  at  such 
leading  music  festivals  as  Aspen,  Ravinia,  and  Tanglewood.  Since  his  first  Metropolitan 
Opera  performance  in  1 976,  he  has  led  more  than  200  performances  with  that  company, 
encompassing  works  in  the  Italian,  German,  French,  Russian,  Czech,  and  American 
repertoires.  He  has  also  conducted  at  La  Scala,  the  Royal  Opera  at  Covent  Garden,  the 
Paris  Opera,  Lyric  Opera  of  Chicago,  and  the  Maggio  Musicale  Fiorentino.  This  season 
in  Paris  he  led  new  productions  of  Falstaff  and  Les  Contes  d'HoJfmann  and  revivals  of 
Turandot  and  Der  fliegende  Hollander.  Also  in  Paris  he  gives  concerts  with  the  Paris 
Opera  Orchestra  in  both  of  the  company’s  houses,  the  Bastille  and  the  Palais  Gamier.  In 
Cologne  he  conducts  approximately  half  of  the  Cologne  Philharmonic’s  subscription 
programs  in  addition  to  special  concerts  and  international  tours.  This  season  he  took  the 
orchestra  to  South  America,  Spain,  and  Greece,  and  concluded  his  complete  Wagner  Ring 
cycle  with  a concert  performance  of  Gdtterddmmerung.  This  summer  Mr.  Conlon  returns 
to  Tanglewood,  where  he  conducts  both  the  Boston  Symphony  and  the  Tanglewood 
Music  Center  Orchestra,  and  to  the  Aspen  Music  Festival  and  School,  where  he  leads 
both  the  Aspen  Chamber  Symphony  and  Aspen  Festival  Orchestra.  In  2000-2001,  besides 
guest  appearances  including  the  Cleveland  Orchestra,  New  York  Philharmonic,  Boston 
Symphony,  and  National  Symphony,  he  will  lead  the  Fort  Worth  Symphony  at  the  finals 
of  the  Van  Cliburn  International  Piano  Competition.  At  the  Paris  Opera  he  will  conduct 
Nabucco,  Don  Carlo,  and  Parsifal,  as  well  as  new  productions  of  Don  Quixote  and  Peter 
Grimes.  An  ardent  champion  of  the  works  of  Alexander  Zemlinsky,  Mr.  Conlon  has 
embarked  on  a series  of  performances  in  Cologne  and  recordings  for  EMI  Classics  which, 
when  complete,  will  encompass  nearly  all  of  Zemlinsky’s  operas  and  orchestral  works.  In 
June  1999  he  was  awarded  the  Zemlinsky  Prize  for  his  efforts  in  bringing  the  composer’s 
music  to  international  attention,  a prize  that  the  Zemlinsky  Foundation,  created  by  the 
composer’s  widow  more  than  a decade  ago,  has  presented  just  once  before.  Mr.  Conlon 
has  recorded  prolifically  for  EMI,  Erato,  and  Sony  Classical.  Among  his  recent  television 
appearances  are  the  documentaries  “Playing  With  Fire”  and  “Hearing  Ear  to  Ear  With 
James  Conlon”  about  his  work  with  finalists  of  the  Tenth  Van  Cliburn  International  Piano 
Competition.  Born  in  New  York  City,  James  Conlon  made  his  professional  debut  in  1971 
at  the  Spoleto  Festival  conducting  Boris  Godunov.  The  following  year,  while  still  a 
student  at  Juilliard,  he  made  his  New  York  debut  conducting  a Juilliard  production  of  La 
Boheme  as  a prot6g6  of  Maria  Callas.  Named  an  Officier  de  I’Ordre  des  Arts  et  des 
Lettres  by  the  French  government  in  1996,  Mr.  Conlon  made  his  Boston  Symphony  debut 
in  January  1981  and  will  appear  with  the  BSO  at  Tanglewood  this  season  on  July  22"‘‘ 
and  July  28*. 


Notes  on  the  Program 


Gustav  Mahler:  Symphony  No.  5 

Gustav  Maliler  can  be  regarded  as  a link  between  the  Austro-Geiman 
symphonists  from  Haydn  to  Bralims,  and  the  modernist  composers  such  as  Schoenberg 
and  Berg.  While  expressing  the  nostalgia  and  romanticism  of  the  age  before  him,  he  also 
was  a figure  of  ambiguity  and  uneasy  originality  whose  tonal  innovations  and  vision  of 
musical  greatness  would  help  set  the  stage  for  musical  modernism.  Written  in  the 
summers  of  1901  and  1902,  Mahler’s  Fifth  Symphony  marked  a turning  point  for  him. 
Not  since  his  First  Symphony  had  Mahler  written  a symphony  without  vocal  forces,  and 
here  he  also  put  aside  the  mystical  Wunderhorn  songs  which  provided  the  basis  of  his 
first  four  symphonies.  In  writing  an  entirely  instrumental  work,  devoid  of  an  explicit 
program,  Mahler  sought  to  present  a purer  kind  of  musical  expression.  It  is  as  if  he 
wanted  to  leave  the  inexpressible  unarticulated;  no  longer  were  the  very  elements  of 
human  communication  - words  and  voices  - needed  to  convey  and  understand  human 
emotions. 

The  symphony  begins  in  C-sharp  minor  and  ends  in  D-major,  a scheme  which 
has  implications  of  resolution  and  fulfillment.  The  five  movements  are  grouped  into  three 
larger  units  with  the  middle  scherzo  providing  the  pivot  between  the  anguish  and  sadness 
of  the  first  two  movements  and  the  beauty  and  joy  of  the  last  two.  Opening  with  a stark 
solo  trumpet  call,  the  first  movement  funeral  march  is  a measured  and  deliberate 
beginning  for  the  symphony.  The  first  theme  is  then  heard  in  the  strings.  The  anguish  of 
the  trio  section  bursts  out,  a solo  trumpet  rising  above  the  crazed  strings.  In  his 
characteristically  disjunct  style,  Mahler  varies  and  adapts  the  brass  and  string  themes  as 
the  solo  trumpet  as  the  funeral  march  returns  repeatedly.  The  second  movement  is 
marked  “With  stormy  agitation  and  greatest  vehemence”  and  begins  with  a violent 
outburst  of  low  strings  followed  by  minor-ninth  wailings  in  the  woodwinds.  This 
movement  is  linked  to  the  preceding  one  through  Mahler’s  adaptation  of  the  funeral 
march  and  its  upwardly  leaping  motif  Towards  the  end  of  the  movement,  there  is  a 
glorious  D-Major  brass  chorale.  But  this  is  not  the  moment  for  brilliance  to  win  out  and 
the  chorale  loses  energy,  ending  the  movement  in  bleakness. 

The  scherzo  of  the  Fifth  Symphony  is  not  a conventionally  light  dance 
movement.  Twisting  the  traditional  concept  of  a scherzo,  Mahler  makes  it  a triumphant 
dance  of  life,  establishing  it  as  the  core  of  the  symphony.  Prominent  throughout  is  the 
call  of  the  horn,  alternately  mournful  and  Jolly.  The  movement  begins  with  a flourish  of 
horns  leading  into  a folk  Landler  which  is  then  set  in  contrast  with  a graceful  waltz. 
LSndlers,  waltzes  and  horn  calls  are  Juxtaposed  throughout  this  movement,  often  in 
heavily  contrapuntal  writing.  The  orchestral  polyphony  in  the  symphony  is  a 
manifestation  of  Mahler’s  admiration  and  study  of  Bach.  By  turns  boisterous  and 
delicate,  vulgar  and  sophisticated,  the  scherzo  reflects  Mahler’s  penchant  for  placing 
banal  and  popular  musical  material  alongside  the  refined  and  complex. 

Scored  for  strings  and  harp,  the  fourth  movement  was  composed  for  Alma 
Schindler  whom  Mahler  met  in  1901  and  married  in  March  of  1902.  This  token  of  love 
comes  as  a celestial  moment  of  repose  following  the  drama  and  angst  of  the  first  three 
movements.  Perhaps  the  only  way  to  follow  the  peace  and  beauty  of  the  Adagietto  is  with 
the  Joy  and  optimism  of  the  final  movement.  The  woodwinds  and  a solo  horn  open  the 
last  movement  with  folk-like  motifs.  These  fragments  are  developed  into  the  main  theme 
of  this  movement  and  are  then  spun  out  as  the  subject  of  a fugue.  In  the  final  moments, 
the  brass  chorale  from  the  second  movement  returns,  triumphant  and  Joyous.  This  time, 
Mahler  carries  it  through  to  the  end,  bringing  the  symphony  to  a Jubilant  close. 


- Diane  Lin 
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Vocal  Music  Recital 
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Tanglewood  Music  Center  Art  Song  Fellows 


Please  hold  your  applause  until  the  end  of  each  group  of  songs. 


Hector  Berlioz 
(1803-1869) 


Les  Nuits  d’Ete,  Op.  7 
Text  by  Theophile  Gautier 


I.  Villanelle 

Lynne  McMurtry,  mezzo-soprano 
Inge  Handojo,  piano 

II.  Le  Spectre  de  la  Rose 

Mia  Lennox,  mezzo-soprano 
Ms.  Handojo,  piano 

III.  Sur  les  Lagunes:  (Lamento) 

Drew  Poling,  baritone 
Ms.  Handojo,  piano 

IV.  Absence 

Ross  Hauck,  tenor 
Anastassia  Mozina,  piano 

V.  Au  Cimetiere:  (Clair  de  Lune) 

Bong-won  Kye,  tenor 
Ms.  Mozina,  piano 

VI.  LTle  inconnue 

Ms.  McMurtry,  mezzo-soprano 
Ms.  Mozina,  piano 


-INTERMISSION- 


Robert  Schumann 
(1810-1856) 


Spanisches  Liederspiel,  Op.  74 

Text  by  Emanuel  von  Giebel  after  Spanish 

folk  poetry 

1 . Erste  Begegnung 

Amelia  Watkins,  soprano 
Ms.  McMurtry,  mezzo-soprano 
Ms.  Mozina,  piano 

2.  Intermezzo 

Mr.  Hauck,  tenor 
Mr.  Poling,  baritone 
Ms.  Mozina,  piano 

3.  Liebesgram 

Cora  Burggraaf,  soprano 
Ms.  Lennox,  mezzo-soprano 
Ms.  Mozina 

4.  In  der  Nacht 

Ms.  Watkins,  soprano 
Mr.  Kye,  tenor 
Ms.  Mozina,  piano 


5.  Es  ist  verraten 

Ms.  Watkins,  soprano 
Ms.  Lennox,  mezzo-soprano 
Mr.  Kye,  tenor 
Mr.  Poling,  baritone 
Ms.  Mozina,  piano 

6.  Melancholie 

Ms.  Burggraaf,  soprano 
Ms.  Handojo,  piano 

10.  Der  Contrabandiste 

Alexander  Puhrer,  baritone 
Ms.  Handojo,  piano 


7.  Gestandis 


Mr.  Hauck,  tenor 
Ms.  Handojo,  piano 

8.  Botschaft 

Ms.  Burggraaf,  soprano 
Mr.  Hauck,  tenor 
Ms.  Handojo,  piano 

9.  Ich  bin  geliebt 

Ms.  Burggraaf,  soprano 
Ms.  McMurtry,  mezzo-soprano 
Mr.  Hauck,  tenor 
Mr.  Puhrer,  baritone 
Ms.  Handojo,  piano 


This  program  was  prepared  by  Tanglewood  Music  Center  faculty  members: 
Kenneth  Griffiths,  Lucy  Shelton,  and  Alan  Smith 


BALDWIN  PIANO 

Audio/video  recording  and  flash  photography  is  not  permitted  during  Tanglewood  performances. 


Music  and  the  World  Around  Us 

Free  Family  Concert 
Sunday,  July  25'^^  at  6:00  p.m. 

Seiji  Ozawa  Hall 

Tanglewood  Music  Center  Fellows 
Music  of  Beethoven,  Saint-Saens,  Respighi,  Copland  and  more! 
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Tanglewood 

MUSIC  CENTER 


60**'  Anniversary  Season 


Chamber  Music  Recital 
Sunday,  July  23'^'*,  2000  at  10:00  a.m. 
Florence  Gould  Auditorium 
Seiji  Ozawa  Hall 


Ludwig  van  Beethoven 
(1870-1827) 


Adam  B.  Silverman 
(b.  1973) 


T.  J.  Anderson 
(b.  1928  ) 


Piano  Trio  in  D Major,  Op.  70,  No.  1 

I.  Allegro  vivace  e con  brio 

II.  Largo  assai  ed  espressivo 

III.  Presto 

Gillian  Clements,  violin 
Andrew  Wilson,  cello 
Natalie  Zhu,  piano 

from  String  Quartet  No.  2 (Peterborough) 

rV.  With  excessive  passion 

V.  Driving,  relentless 

Anya  Safonova,  violin 
Oksana  Solovieva,  violin 
Paula  Cho,  viola 
Tomoko  Fujita,  cello 

Vocalise 

I.  J = c.  66 

II.  J = c.  96 

Stephanie  Larson,  violin 
Calista  McKasson,  harp 


-INTERMISSION- 


Chen  Yi* 
(b.  1953) 


Qi 

Sam  Ou,  cello 
Alicia  Di  Donato,  flute 
Jaime  Shapiro,  percussion 
Daniel  Schlosberg,  piano 


Leo§  JanaCek 
(1854-1928) 


Caprice  io 


I. 

Allegro 

II. 

Adagio 

III. 

Allegretto 

IV. 

Andante 

Riona  O’Dimnin,  flute/piccolo 
Thomas  Hooten,  trumpet 
Stephen  Tistaert,  trumpet 
Benjamin  Perrier,  trombone 
Samuel  Getchell,  trombone 
John  Thevenet,  trombone 
Nathan  Zgonc,  euphonium 
Dimitri  Dover,  piano 


ling-Huei  Tsai 
(b.  1973) 


Four  Short  Pieces  for  Solo  Oboe 

I.  In  C-sharp 

II.  In  C 

III.  In  B 

IV.  In  D 

Amanda  Paine,  oboe 


This  program  was  prepared  by  Tanglewood  Music  Center  Faculty  members: 
Ronald  Barron,  Norman  Fischer,  Ann  Hobson  Pilot,  Valeria  Kuchment, 
Ronan  Lefkowitz,  Ursula  Oppens,  Robert  Sheena,  Joel  Smirnoff, 
and  Michael  Zaretsky. 


*Member  of  TMC  Composition  Faculty 


BALDWIN  PIANO 


Audio/video  recording  and  flash  photography  is  not  permitted  at  Tanglewood  performances. 


Free  Family  Concert 

Sunday,  July  23''‘‘  at  6:00  p.m.  at  Seiji  Ozawa  Hall 
Tanglewood  Music  Center  Fellows 
Music  of  Beethoven,  Saint-Saens,  Copland,  Respighi  and  others 
Co-Sponsored  by  Berkshire  Bank  and  KB  Toys 


Notes  on  the  Program 


Adam  B.  Silverman:  String  Quartet  No.2  (Peterborough) 

Today’s  concert  includes  the  performance  of  the  last  two  movements  of 
my  second  string  quartet,  composed  in  January  2000  at  the  MacDowell  Colony 
in  Peterborough,  New  Hampshire.  Founded  in  1907  at  the  estate  of  composer 
Edward  MacDowell,  this  artists’  retreat  has  been  frequented  by  most  prominent 
American  composers  of  the  last  century.  While  there,  I felt  a kinship  with  past 
colonists  who  shared  the  same  pianos,  beds,  desks  and  atmosphere.  Composers 
are  encouraged  to  donate  copies  of  their  music  to  the  library  there,  and  I spent 
much  of  my  visit  playing  through  an  autographed  piano  score  of  The  Tender 
Land,  donated  by  Aaron  Copland  during  one  of  his  visits. 

This  string  quartet  is  an  expansion  of  a violin  duo  that  I wrote  in  1998. 
I decided  to  enlarge  each  of  its  sections  to  an  entire  movement,  and  so  created  a 
half-hour  composition  with  a single  motive  that  slowly  develops,  with  few 
superfluous  details  that  do  not  relate  to  the  primary  material.  While  working  on 
the  slow  movement,  1 composed  a musical  miniature  inspired  by  Copland,  who 
had  entered  by  mind  through  his  score  and  would  not  leave  until  1 had  composed 
this  little  piece.  Feeling  that  a rigorous  work  must  have  a some  irrelevant 
material  to  balance  its  concentrated  energy,  I included  this  piece  as  a coda  for 
the  slow  movement.  The  final  movement  returns  to  the  business  at  hand,  and 
includes  vigorous  bowing  techniques  and  interlocking  melodies  that  are  split 
between  multiple  instruments. 


— Adam  B.  Silverman 


Ling-Huei  Tsai:  Four  Short  Pieces  for  Solo  Oboe 

Four  Show  Pieces  for  Solo  Oboe  is  the  first  work  I wrote  in  the  US. 
Each  of  the  four  pieces  presents  one  single  idea.  These  might  appear  somewhat 
simple,  especially  compared  to  my  previous  works,  which  are  relatively 
complicated  and  technical.  Considering  this  work  to  be  a new  starting  point,  the 
simplest  one  I could  write,  I began  a journey  of  writing  music  more  explicitly 
expressive,  trying  to  master  (and  not  to  be  mastered  by)  all  the  compositional 
techniques  I have  learned. 

Oboist  Eliza  Slavet  premiered  this  work  at  New  Music  New  Haven 
concert  in  spring  1997. 

- Ling-Huei  Tsai 


Composers’  Bios 


Adam  B.  Silverman,  composer,  has  had  works  commissioned  and  performed 
by  nationally  recognized  chamber  groups  such  as  Eighth  Blackbird,  the  Auros 
Group,  the  Flux  Quartet,  the  Elm  City  Ensemble,  and  Skyline  Brass.  Mr. 
Silverman  has  held  residencies  at  the  MacDowell  Colony,  the  Atlantic  Center 
for  the  Arts,  the  Bowdoin  Music  Festival,  and  Kunthalle  Krems  (Austria).  He 
has  studied  composition  at  Yale  University,  the  Vienna  Musikhochschule,  and 
the  University  of  Miami  School  of  Music.  In  1998,  he  co-founded  the  Minimum 
Security  Composers  Collective,  a group  which  collaborates  with  established 
ensembles  and  soloists  to  present  concerts  throughout  the  Unites  States. 

Ling-Huei  Tsai,  composer,  was  bom  in  1973  in  Taipei,  Taiwan.  She  holds  a 
Bachelor  of  Fine  Arts  from  the  National  Institute  of  the  Arts  (Taiwan)  and  a 
Master  of  Music  from  the  Yale  School  of  Music.  She  is  currently  a Doctoral 
Degree  candidate  at  the  University  of  Pennsylvania.  Ms.  Tsai  has  studied  with 
Martin  Bresnick,  Chun-Ching  Ho,  Eleanor  Horda,  Jay  Reise,  Erza  Laderman, 
Yen  Lu,  Hwang-Long  Pan,  James  Primosch,  Anna  Weesner,  and  Ting-Lien  Wu. 
Her  recent  compositions  include  Guitar  and  Five  Strings  (2000),  Twisted  Reed 
electronic  music  (1999),  Trio  for  Flute,  Cello,  and  Left-Hand  Piano  (1999),  film 
music  for  the  documentary  The  Lost  Kingdom-Kiing  Yiie  Society  (1998),  Three 
Ways  of  Dissecting  a Mummy  for  orchestra  (1998),  and  Mirror  - Music  Theater 
for  voices  and  percussion  (1998).  Ms.  Tsai  has  been  recently  awarded  the 
Nietzsche  Music  Prize  for  best  composition  at  the  University  of  Pennsylvania 
(1999),  Best  Music  Theater  at  Yale  University  (1998),  and  Excellent  Work  in 
the  Music  Taipei  Composition  Contest  (1996). 


^STanglewood 

MUSICCENTER 


60<><  Anniversary  Season 


Family  Concert 
Music  is  All  Around  Us 

Sunday,  July  23’’’^  at  6:00  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 
Co-Sponsored  by  Berkshire  Bank  and  K-B  Toys 


Ludwig  van  Beethoven 
(1770-1827) 


Camille  Saint-Saens 
(1835-1921) 


The  Storm 

from  Symphony  No.  6 in  F-minor,  Op.  68 
(Pastoral) 

Toshiaki  Murikami,  conductor 

No.  7.  Aquarium 

from  Carnival  of  the  Animals 

Mr.  Murikami,  conductor 


Olivier  Messiaen 
(1908-1992) 


Liturgy  of  the  Crystal 

from  Quartet  for  the  End  of  Time 

John  Holland,  violin 
Mickey  Katz,  cello 
Kristen  Finkbeiner,  clarinet 
Gabrielius  Alekna,  piano 


Ottorino  Respighi  The  Hen 

(1879-1936)  /’rom  The  Birds 

Alexander  Mickelthwate,  conductor 


George  Crumb  Thernody  I.  Night  of  the  Electric  Insects 

(b.  1929)  from  Black  Angels  (Images  I) 

Joseph  Meyer,  violin 
Kati  Tuominem,  violin 
Dana  Lawson,  viola 
Vernon  Regehr,  cello 


Nikolai  Rimsky-Korsakov 
(1844-1908) 


Flight  of  the  Bumblebee 
from  the  opera  Jsar  Saltan 


Lin  Chen,  conductor 


Aaron  Copland  Chorale  (Simple  Gifts) 

(1900-1990)  from  Appalachian  Spring 

Amelia  Watkins,  soprano 

Alexander  AAickelthwate,  conductor 


Tis  the  gift  to  be  simple, 

Tis  the  gift  to  be  free, 

Tis  the  gift  to  come  down  where  we  ought  to  be, 

/ J J3  And  when  we  find  ourselves  in  the  place  just  right. 
It  will  be  in  the  valley  of  love  and  delight.  / J J3 


Samuel  Solomon,  l\fas'ter  of  Ceremonies 


Questions  for  you  to  think  about: 


Close  your  eyes  and  count  how  many  different  sounds  you  hear. 


How  many  of  those  sounds  can  you  imitate  with  your  voice?  How  many  can  you 
copy  with  your  hands? 


What  is  your  favorite  sound?  Try  to  make  that  sound  ten  times.  Improvise  a 
song  with  it. 


What  are  the  f irst  ten  things  you  hear  in  the  morning?  How  do  these 
sounds  make  you  feel? 


Conductors'  Bios 


Lin  Chen,  began  her  music  education  at  the  age  of  five.  She  received  the  first 
award  at  the  Heilongjiang  Youth  Piano  Competition,  and  from  1993  to  1996 
studied  musical  theory,  piano,  and  conducting  at  the  Middle  School  attached  to 
the  Central  Conservatory  of  Music.  In  1996,  Ms.  Lin  enrolled  in  the  Central 
Conservatory  of  Music,  studying  with  Professor  Yu  Feng.  She  has  conducted 
the  China  Youth  Symphony  Orchestra  and  the  China  Board  Casting  Symphony 
Orchestra.  Ms.  Lin's  conducting  has  been  acclaimed  by  musicians,  audiences, 
and  critics,  including  Maestro  Charles  Dutoit. 

Alexander  Mickelthwate,  is  the  Music  Director  of  the  Greater  Newark  Youth 
Orchestra  (NJ),  the  Scarsdale  Youth  Orchestra  and  Chorus,  and  Assistant 
Conductor  of  the  Eos  Orchestra  (NY).  This  winter,  he  toured  America  as  the 
conductor  of  the  American  Russian  Young  Artist  Players.  Mr.  Mickelthawate's 
conducting  experience  also  includes  positions  of  Assistant  Conductor  of  the 
Brooklyn  Philharmonic  and  the  Bay  Area  Symphony  (NY),  and  conductor  of  the 
Johns  Hopkins  Chamber  Orchestra  (MD).  He  has  conducted  opera  productions 
of  the  El  Paso  Opera  Company,  the  Amato  Opera,  Manhattan  Opera  Ensemble, 
the  National  Opera  Association  (DC),  and  the  Opera  Studio  Karlsruhe 
(Germany).  In  July,  Mr.  Mickelthwate  will  give  his  debut  with  the  National 
Symphony  Orchestra,  as  a Fellow  of  the  National  Conducting  Institute.  He 
received  his  Master's  Degree  in  Conducting  from  the  Peabody  Conservatory  of 
Music  and  his  Bachelor's  Degree  from  the  Misikhochschule  Karlsruhe  in 
Germany. 

Toshiaki  Murakami,  originally  from  Tokyo,  Japan,  began  his  musical  career  at 
an  early  age  with  piano  and  began  his  conducting  studies  at  age  15  with  Mr. 
Masamitsu  Takahashi.  He  later  studied  with  Maestro  Seiji  Ozawa  and  Hideomi 
Kuroiwa  at  the  Toho  School  of  Music.  Currently,  Mr.  Murakami  is  a student  at 
Hochschule  der  Kunste  Berlin,  pursuing  his  interest  in  conducting  opera  in 
Germany. 


Samuel  Solomon.  Master  of  Ceremonies,  made  his  Carnegie  Hall  debut  in 
February  of  2000,  performing  in  the  world  premiere  of  John  Mackley's 
percussion  concerto  with  the  New  York  Youth  Symphony.  In  December  of 
1999,  Mr.  Solomon  was  featured  at  Alice  Tully  Hall  in  the  American  premiere 
of  Iannis  Xenakis's  O-Mega  for  percussion  and  chamber  orchestra  with  the 
New  Juilliard  Ensemble;  He  is  a co-founder  of  the  yesaroun'  Duo,  an 
exploratory  saxophone  and  percussion  duo.  Mr.  Solomon  is  originally  from 
Sharon,  MA,  and  will  be  continuing  in  the  fall  as  a fourth  year  undergraduate 
percussionist  at  The  Juilliard  School. 


Tanglewood  Music  Center  Fellows 


Beethoven,  Saint-Soens,  Respighi  and  Rimsky-Korsakov 


Violin  I 

Caroline  Pliszka 
Rira  Watanabe 
Groce  Oh 
John  Holland 
Stephanie  Larson 
Cynthia  Miller 
Kati  Tuominen 

Violin  II 
Marjolein  van 
Dingstee 
Lisa  Liu 
Kristina  Voder 
Vuki  Kasai 
Katie  Baker 
Joseph  Meyer 

Viola 

Chi-Yuan  Chen 
Ivetta  Minkina 
Michael  Vannoni 
Paula  Cho 
Dana  Lawson 
Keiko  Nagayoshi 


For  Copland 


Cello 

Erin  Breene 
Alexei  Gonzales 
Kate  Sanford 
Mickey  Katz 
lonut  Zamfir 
Venon  Regehr 

Bass 

Matthew  Reeder 
Joseph  Conyers 
Meredith  Johnson 

Flu  , 

Alicia  McQuerrey 
*Hilary  Abiganab 

Piccolo 

*Hilary  Abigana  b # 
Oboe 

Izumi  Nishizawa 
* Diana  Owens  b 


Clarinet 

Michael  Doyle  b J" 
Kristen  Finkbeiner  b/  # 

Bassoon 

Julia  Lockhart  b S 
Andrew  Gott  [>  S# 

Horn 

Fritz  Fossb  / # 
Michelle  Perry  b / 

Trumpet  b S 
Thomas  Hooten 
Stephen  Tistaert 

Trombone 
*Paul  Olesuk  b # 

* Barrett  Swendsenb  # 

Timpani 

Vadim  Karpinos  b # 


Piano 

Gabrielius  Alekna  J3 
Michael  Sheppard  J3 

Celeste 

AAichoel  Sheppard  J3  S 
Harp 

Franziska  Huhn  S 

b - Beethoven 
J3  — Saint-Saens 
S — Respighi 
# - Rimsky-Korsakov 

S 


J3 

J3 


University  Tanglewood 
Institute 


Violin  I 

Cello 

Clarinet 

Rira  Watanabe 

Mickey  Kotz 

Michael  Doyle 

Katie  Baker 

Alexei  Gonzales 

Bassoon 

Violin  II 

Double  Boss 

Andrew  Gott 

Vuki  Kasai 

Joseph  Conyers 

Grace  Oh 

Piano 

Flute 

Emi  Nakajima 

Viola 

Keiko  Nagayoshi 
Chi-Vuan  Chen 

Alicia  McQuerry 

This  program  was  prepared  with  the  assistance  of  Tanglewood  Music  Center 
Faculty  member  Stefan  Asbury. 

Family  Concert  Planning  Committee:  Eric  Booth  (faculty),  Ixi  Chen,  Paula  Cho, 
Alicia  Di  Donato,  Samuel  Solomon,  and  Joanne  Wojtowciz 


Conductors'  Bios 


Lin  Chen,  began  her  music  education  at  the  age  of  five.  She  received  the  first 
award  at  the  Heilongjiang  Youth  Piano  Competition,  and  from  1993  to  1996 
studied  musical  theory,  piano,  and  conducting  at  the  Middle  School  attached  to 
the  Central  Conservatory  of  Music.  In  1996,  Ms.  Lin  enrolled  in  the  Central 
Conservatory  of  Music,  studying  with  Professor  Yu  Feng.  She  has  conducted 
the  China  Youth  Symphony  Orchestra  and  the  China  Board  Casting  Symphony 
Orchestra.  Ms.  Lin's  conducting  has  been  acclaimed  by  musicians,  audiences, 
and  critics,  including  Maestro  Charles  Dutoit. 

Alexander  Mickelthwate,  is  the  Music  Director  of  the  Greater  Newark  Youth 
Orchestra  (NJ),  the  Scarsdale  Youth  Orchestra  and  Chorus,  and  Assistant 
Conductor  of  the  Eos  Orchestra  (NY).  This  winter,  he  toured  America  as  the 
conductor  of  the  American  Russian  Young  Artist  Players.  Mr.  Mickelthawate's 
conducting  experience  also  includes  positions  of  Assistant  Conductor  of  the 
Brooklyn  Philharmonic  and  the  Bay  Area  Symphony  (NY),  and  conductor  of  the 
Johns  Hopkins  Chamber  Orchestra  (MD).  He  has  conducted  opera  productions 
of  the  El  Paso  Opera  Company,  the  Amato  Opera,  Manhattan  Opera  Ensemble, 
the  National  Opera  Association  (DC),  and  the  Opera  Studio  Karlsruhe 
(Germany).  In  July,  Mr.  Mickelthwate  will  give  his  debut  with  the  National 
Symphony  Orchestra,  as  a Fellow  of  the  National  Conducting  Institute.  He 
received  his  Master's  Degree  in  Conducting  from  the  Peabody  Conservatory  of 
Music  and  his  Bachelor's  Degree  from  the  Misikhochschule  Karlsruhe  in 
Germany. 

Toshiaki  Murakami,  originally  from  Tokyo,  Japan,  began  his  musical  career  at 
an  early  age  with  piano  and  began  his  conducting  studies  at  age  15  with  Mr. 
Masamitsu  Takahashi.  He  later  studied  with  Maestro  Seiji  Ozawa  and  Hideomi 
Kuroiwa  at  the  Toho  School  of  Music.  Currently,  Mr.  Murakami  is  a student  at 
Hochschule  der  Kunste  Berlin,  pursuing  his  interest  in  conducting  opera  in 
Germany. 


Samuel  Solomon,  Master  of  Ceremonies,  made  his  Carnegie  Hall  debut  in 
February  of  2000,  performing  in  the  world  premiere  of  John  Mackley's 
percussion  concerto  with  the  New  York  Youth  Symphony.  In  December  of 
1999,  Mr.  Solomon  was  featured  at  Alice  Tully  Hall  in  the  American  premiere 
of  Iannis  Xenakis's  O-Mega  for  percussion  and  chamber  orchestra  with  the 
New  Juilliard  Ensemble;  He  is  a co-founder  of  the  yesaroun'  Ouo,  an 
exploratory  saxophone  and  percussion  duo.  Mr.  Solomon  is  originally  from 
Sharon,  MA,  and  will  be  continuing  in  the  fall  as  a fourth  year  undergraduate 
percussionist  at  The  Juilliard  School. 


Tanglewood  Music  Center  Fellows 


Beethoven,  Saint-Soens,  Respighi  and  Rimsky-Korsakov 


Violin  I 

Caroline  Pliszka 
Rira  Watanabe 
Grace  Oh 
John  Holland 
Stephanie  Larson 
Cynthia  Miller 
Kati  Tuominen 

Violin  II 
Marjolein  van 
Dingstee 
Lisa  Liu 
Kristina  Yoder 
Yuki  Kasai 
Katie  Baker 
Joseph  Meyer 

Viola 

Chi-Yuan  Chen 
Ivetta  Minkina 
Michael  Vannoni 
Paula  Cho 
Dana  Lawson 
Keiko  Nagayoshi 


For  Co^\md 


Cello 

Erin  Breene 
Alexei  Gonzales 
Kate  Sanford 
Mickey  Katz 
lonut  Zamfir 
Venon  Regehr 

Bass 

Matthew  Reeder 
Joseph  Conyers 
Meredith  Johnson 

Flu  i 

Alicia  McQuerrey 
*Hilary  Abiganab 


Clarinet 

Michael  Doyle  b S 
Kristen  Finkbeiner  bJ"# 

Bassoon 

Julia  Lockhart  b J“ 
Andrew  Gott  \>  S # 

Horn 

Fritz  Fossb  / U 
Michelle  Perry  b ^ 

Trumpet  b / 

Thomas  Hooten 
Stephen  Tistaert 


Piano 

Gabrielius  Alekna  J3 
Michael  Sheppard 

Celeste 

AAichcel  Sheppard  X 
Harp 

Franziska  Huhn  X 

b - Beethoven 
J3  — Samt-Saens 
X — Respighi 
U - Rimsky-Korsokov 

X 


Piccolo 

*Hilary  Abigana  b # 
Oboe 

Izumi  Nishizawa  bX 
* Diana  Owens  b 


Trombone 
*Paul  Olesuk  b # 

* Barrett  Swendsenb  # 

Timpani 

Vadim  Karpinos  b # 


J3 

J3 


University  Tanglewood 
Institute 


Violin  I 

Cello 

Clarinet 

Rira  Watanabe 

Mickey  Katz 

Michael  Doyle 

Katie  Baker 

Alexei  Gonzales 

Bassoon 

Violin  II 

Double  Bass 

Andrew  Gott 

Yuki  Kasai 

Joseph  Conyers 

Grace  Oh 

Piano 

Flute 

Emi  Nakajima 

Viola 

Keiko  Nagayoshi 
Chi-Yuan  Chen 

Alicia  McQuerry 

This  program  was  prepared  with  the  assistance  of  Tanglewood  Music  Center 
Faculty  member  Stefan  Asbury. 


Family  Concert  Planning  Committee:  Eric  Booth  (faculty),  Ixi  Chen,  Paula  Cho, 
Alicia  Di  Donato,  Samuel  Solomon,  and  Joanne  Wojtowciz 


Special  thanks  to  Berkshire  Bank  and  K-B  Toys  for  their  sponsorship  of  today's 
concert  and  continued  support  of  the  Family  Concert  Series. 

Also  thanks  to  K-B  Toys  for  providing  harmonicas  and  kazoos  to  further  the 
childrens'  musical  enjoyment. 

Thanks  to  the  Tanglewood  Association  of  the  Boston  Symphony  Association  of 
Volunteers  Family  Concerts  Committee  Co-chairs  Maddy  Baer  and  Sy  and 
Marge  Richman 


For  free  information  about  Tanglewood  Music  Center  Family  concerts,  please 
provide  the  following  information: 

Child(ren)'s  name/Parent's  name: 

Child(ren)'s  age: 

Mailing  Address:  


Telephone  Number: 
Email  Address: 


Please  leave  this  information  with  a Family  Concert  Committee  member  or  mail  to: 
Family  Concert  Committee,  Tanglewood  297  West  Street,  Lenox,  MA  01240 


K’B  Toys  loves  to  see  people 


PLAY! 

Play  Hamlet  Play  Monopoly. 
Play  lead  violin. 

Play  a Nintendo  64. 

Lets  hear  it  for  the  players. 

K*B  Toys  proudly  supports 
children  and  family  programs 
in  Berkshire  County. 

K*Bt©ys 


WE  ARE 
PLEASED  TO 
BE  A 
FAMILY 
CONCERT 
SPONSOR 


From  liere,  anything  is  possible. 

Member  FDIC/DIF  Equal  Housing  Lender  t=i 
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WOLFGANG  Amadeus  Mozart 
(1756-1791) 


Francis  Poulenc 
(1899-1963) 


Richard  Strauss 
(1864-1949) 


Vocal  Recital 

Monday,  July  24*,  2000  at  2:30  p.m. 
Florence  Gould  Auditorium 
Seiji  Ozawa  Hall 


An  die  Freude,  KV  43b 
An  die  Freundschaft,  K.  148 
Die  Zufriedenheit  im  niedrigen  Stande,  K.  367 
Cantata;  Die  ihr  des  unermepiichen 
Weltalls  Schdpfer  ehrt,  K.  619 

Bong-Won  Kye,  tenor 
Inge  Handojo,  piano 

La  Fraicheur  et  le  Feu 
Text  by  Paul  Eluard 

I.  Rayons  des  yeux 

II.  Le  matin  les  branches  attisent 

III.  Tout  disparut 

IV.  Dans  les  tenebres  dujardin 

V.  Unis  la  fraicheur  et  le  feu 

VI.  Hommes  au  sourire  tender 

VII.  La  grande  riviere  qui  va. 

Alexander  Puhrer,  baritone 
Anastassia  Mozina,  piano 


Madchenblumen,  Op.  22 
Text  by  Felix  Dahn 

I. 

Komblumen 

II. 

Mohnblumen 

III. 

Epheu 

IV. 

Wasserrose 

Amelia  Watkins,  soprano 
Hyae-Seon  Shin,  piano 


Modest  Mussorgsky 
(1839-1881) 


Benjamin  Britten 
(1913-1976) 


Strauss 


Sunless 

Text  by  Prince  Arseny  Golenishchev-Kutzov 

I.  V chetyryokh  stenakh 

II.  Menya  ty  v tolpe  ne  uznala 

III.  Okonchen  prazdny,  shumny  den 

IV.  Skuchay 

V.  Elegiya 

VI.  Nad  rekoy 

Lynne  McMurtry,  mezzo-soprano 
Ms.  Mozina,  piano 

Winter  Words,  Op.  52 
Text  by  Thomas  Hardy 

I.  At  day-close  in  November 

II.  Midnight  on  the  Great  Western 

III.  Wagtail  and  Baby 

IV.  The  little  old  table 

V.  The  choirmaster’s  burial 

VI.  Proud  songsters 

VII.  At  the  railway  station,  Upway 

VIII.  Before  life  and  after 


Ross  Hauck,  tenor 
Ms.  Handojo,  piano 


-INTERMISSION- 


Drei  Lieder  der  Ophelia,  Op.  67a 
Text  by  Karl  Joseph  Simrock  after 
William  Shakespeare 

I.  Wie  erkenn  ich  mein  Treulieb 
n.  Gutenmorgen,  ‘s  ist  Sankt  Valentinstag 
III.  Sie  trugen  ihn  auf  der  Bahre  bloss 


Cora  Burggraaf,  soprano 
Ms.  Handojo,  piano 


Sergei  Rachmaninoff 
(1873-1943) 


Opus  8 

Text  by  Aleksy  Pleshcheyev 


I.  Rechnaya  lileya 

II.  Ditya,  kak  tsvetok  ty  prekrasna 

III.  Duma 

IV.  Polyubila  ya  na  pechal’svoyu 

V.  Son 

Mia  Lennox,  mezzo-soprano 
Nobuko  Amemiya,  piano 


1 . Ancient  Greek  Mysogyny: 

Leaving  Boys  Behind 

2.  The  Roman  Camp: 

On  his  Queeness 

3.  The  First  DON’TS: 

The  Six  Don’ts 

4.  Bum,  Cupid 

5 . My  Sex  Experience  with  Randall  Jarrell 

6.  We’ve  Got  to  Stop  Meeting  Like 

This,  I Think  Herbert’s  Getting 
Suspicious 

7.  The  Second  Don’ts: 

The  Six  Don’ts 

8.  GOOD  Morning:  Poem 

Drew  Poling,  baritone 
Ms.  Mozina,  piano 


Andy  Vores 


Boy  Mad 


(b.  1956) 


This  program  was  prepared  by  Tanglewood  Music  Center  faculty  members: 
Kenneth  Griffiths,  Karl  Paulnack,  Lucy  Shelton  and  Alan  Smith. 


BALDWIN  PIANO 


Audio/  video  recording  and  flash  photography  is  not  permitted  at  Tanglewood  performances 
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Texts  and  Translations  ruhe  sanft  bis  an  den  Morgen,  I rest  gently  until  morning. 

The  audience  is  requested  to  withhold  applause  until  the  end  of  each  group  of  songs.  wenn  mancher,  welcher  voller  Sorgen  when  to  many,  full  of  cares, 

nach  eitler  Hoffiiung  angstlich  ringt,  who  struggles  fearfully  for  vain  hope, 

Wolfgang  Amadeus  Mozart  der  blinden  Gottin  Weihrauch  bringt.  to  bring  incense  to  the  blind  goddess. 
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rlain  roolish  and  goofy,  good  morning 
All!  On  this  glorious  day  the  boundless 
White  beret  is  on  your  lovely  heads  go  ahead 
love  and  be  loved  hate  and  be  hated  kiss 
and  despise  be  kissed  and  despised! 
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The  well-known  English  poet 
George  Herbert  never  knew 
The  well-known  Polish  poet 
Whose  name  is  Herbert,  too. 
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PROGRAM 


Overture: to  Egmont,  Op.  84 


Ludwig  van  Beethoven 


(1770-1827, 


On  -.The  Waterfront  - . — Leonard  Bernstein 


’ ->  Symphonic  Suite  from  the  FilmSv.i.r;! 


— Intermission 


"<(1<918>-1990) 


'•  Symphony  No.  2 in  D major.  Op.  43  • ■ 


Allegretto  ^ 

Tempo  Andante,  ma  rubato, 
Vivacissimo  - . 

::  v..  Finale:  Allegro  -moderato 


-O  * ^ ' 


J«an  Sibelius 
(1865-1957) 


. In  consideration  of  the  performers and-Aosearounctyo«','-c?H¥ieFa6'andi  ‘•  = - 

recording  devices;are  pTohibittedr''"  ''n~  "cv..-.;.- arc  . . 

This  program  was  prepared  withifiite*’aSgiSMnoe'Of  joseph‘Fbley,'’Eff€’  Ears'dftr 
David  Martins,  Daniel  Meyer,  Md'taufaT^hielkeV 


—BALDWIN  PIANO— 
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Tanglewood 

MUSIC  CENTER 


60<><  Anniversary  Season 


Chamber  Music  Concert 

Sunday,  July  30^  2000  at  10:00  p. 
Florence  Gould  Auditorium 
Seiji  Ozawa  Hall 


Dan  Cooper  Two  Etudes  for  Solo  Piano  ( 1 996- 1 997) 

(b.  1970) 

Elegy  for  Otto  Luening 
The  Millenium 

Elena  Baksht,  piano 


Olly  Wilson* 
(b.  1937) 


Trio 

I.  Introduction 

II.  Trio:  Largo 

III.  Postiude 


Rira  Watanabe,  violin 
Mickey  Katz,  cello 
Gabrielius  Alekna,  piano 


Johannes  Brahms  Horn  Trio  No.  2,  Op.  40 

(1833-1897) 

I.  Andante  - Poco  piu  animato 

II.  Scherzo:  Allegro 

III.  Adagio  mesto 

IV.  Finale:  Allegro  con  brio 

Lisa  Liu,  violin 
Michelle  Perry,  horn 
Emi  Nakajima,  piano 


-INTERMISSION- 


GyorgY  Ligeti**  Six  Bagatelles  for  Wind  Quintet 

(b.  1923) 

I.  Allegro  con  spirito 

II.  Rubato.  Lamentoso  -Piu  mosso.  Non  rubato 

III.  Allegro  grazioso 

IV.  Presto  ruvido 

V.  Adagio.  Mesto  - Piu  mosso,  molto  agitato  - 
Adagio  maestoso 

VI.  Molto  vivace.  Capriccioso  - Piii  mosso: 
presto  strepitoso.  Meno  moso 

Alicia  McQuerrey,  flute 
Izumi  Nishizawa,  oboe 
Kristen  Finkbeiner,  clarinet 
Julia  Lockhart,  bassoon 
Kelly  Daniels,  horn 

Octour  (in  C Major),  Op.  7 

Ala  Bendershi,  violin 
Monica  Cheversan,  violin 
Katherine  Baker,  violin 
Olga  Polonsky,  violin 
Michael  Vannoni,  viola 
Joanne  Wojtowicz,  viola 
Kate  Sanford,  cello 
Robert  Howard,  cello 


Georges  Enesco 
(1881-1955) 


This  program  was  prepared  by  Tanglewood  Music  Center  faculty  members; 
Norman  Fischer,  Andrew  Jennings,  Ikuko  Mizuno,  Ursula  Oppens, 
Barry  Tuckwell  and  Oily  Wilson. 


* Member  of  TMC  Composition  Faculty,  1979,  2000 
**Member  of  TMC  Composition  Faculty,  1973 


BALDWIN  PIANO 


Audio/video  recording  and  flash  photography  is  not  permitted  during  Tanglewood  performances. 


Notes  on  the  Program 


Dan  Cooper:  “Elegy  for  Otto  Luening”  and  “The  Milennium”  (1996-1997) 

"Elegy  for  Otto  Luening"  and  "The  Millennium"  belong  to  a set  of 
piano  pieces  1 wrote  almost  four  years  ago,  but  these  two  selections  have  special 
resonances  in  2000.  This  is  the  centennial  year  of  American  composer, 
conductor,  flutist,  teacher,  and  electronic  music  pioneer  Otto  Luening.  Otto 
taught  me  alot  about  the  piano  and  music  in  general,  and  1 was  very  lucky  to 
work  for  several  years  as  his  secretary,  score  copyist,  promoter,  archivist,  and 
tape-op.  When  Otto  had  guests,  he  sometimes  pointed  at  me  and  said  "He's  my 
worrier.  1 pay  him  to  do  my  worrying  for  me."  He  was  a great  friend,  raconteur, 
and  musical  citizen,  and  while  1 was  hardly  alone  in  learning  from  him,  Otto 
helped  me  get  going  on  my  composing  with  an  empathy  that  seemed  to 
eliminate  our  seventy  year  age  difference.  He  often  spoke  of  his  own  mentor 
Ferruccio  Busoni,  with  whom  he  studied  in  the  teens,  and  an  ethic  developed 
around  Otto's  office:  "The  very  difficult  we  do  immediately,  the  impossible 
takes  a little  longer!"  Otto  had  an  uncanny  ability  to  cheer  people  up,  and  so  in 
this  piece  1 imagine  him  cheering  up  those  who  now  miss  him.  In  the  last 
section,  Mitzi,  the  Luening's  calico  housecat,  arrives  like  a deus  ex  machina, 
suggesting  what  Otto  would  probably  describe  as  a "cat-a-tonicization."  "The 
Millennium"  is  a song  I wrote  in  August  of  '96.  (The  orchestra  version, 
completed  in  '97,  was  read  by  the  New  Jersey  Symphony  in  '98,  and  won  a 
certificate  of  achievement  from  New  York  Youth  Symphony's  First  Music  16  in 
early  '99.)  The  beat  is  like  a mambo:  tumbau  and  cascada  plus  clave,  but 
transposed  way  up  into  the  treble  register.  In  different  sections,  the  harmony  is 
intended  to  evoke  americana,  indian  raga,  and  rhythm  and  blues,  and  there  is 
alot  of  raised  fourth.  The  lyrics  of  the  song  include  the  palindrome  "Are  we  not 
drawn  onward,  drawn  onward  to  new  era?,"  and  a host  of  other  questions  about 
the  future.  Special  thanks  to  Elena  Baksht  and  Ursula  Oppens  for  this  wonderful 
performance. 


— Dan  Cooper 


Composer’s  Bio 


A composition  fellow  at  the  Tanglewood  Music  Center,  Dan  Cooper 
was  born  in  1970  in  New  York  City.  He  has  music  degrees  from  Columbia 
University,  The  New  England  Conservatory,  and  Princeton  University,  where  he 
is  currently  a PhD  candidate.  His  main  composition  teachers  have  been  Otto 
Luening,  John  Heiss,  Paul  Lansky,  and  Steve  Mackey,  and  he  has  also  studied 
with  Betsy  Jolas,  Philippe  Manour>',  Barbara  White,  Philip  Glass,  Brad  Garton, 
and  Lee  Hyla.  Cooper  has  received  several  awards  for  his  music,  including  an 
ASCAP  Young  Composers  Prize,  and  has  been  published  in  The  New  York 
Times  Op-Ed.  Recent  developments  include  the  premieres  of  the  orchestral 
songs  "Ozymandias"  and  "Design"  at  Princeton,  and  a solo  flute  "Suite," 
commissioned  by  the  Mary  Flagler  Cary  Trust.  In  the  spring  of  2000,  Cooper 
played  7-string  bass  guitar,  electric  double  bass,  and  flute  on  a 25  city  tour  of  the 
U.S.  and  Europe  with  Decca  recording  artist  Ute  Lemper,  with  various  excerpts 
broadcast  on  NBC,  CNN,  Radio  France,  and  Bravo. 
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TANGLEWOOD  MUSIC  CENTER  JULY  3O-3I,  2000 


Falstaff 


Dame  Quickly 


Alice 


Ford 


Fenton 


Tn  Tn  T^T^TT  Tn  in 


TanglewGDd 

Music 

Center 


Tanglewood  Music  Center 

Sunday,  July  30,  2000,  at  8 p.m. 

Monday,  July  31,  2000,  at  8 p.m. 

Celebrating  the  60th  Anniversary  of  the  Tanglewood  Music  Center 

Giuseppe  Verdi  (1813-1901) 

Falstaff 

Opera  in  three  acts 
Libretto  by  Arrigo  Boito 

TANGLEWOOD  MUSIC  CENTER  VOCAL  EELLOWS 
TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
TANGLEWOOD  FESTIVAL  CHORUS,  JOHN  OLIVER,  conductor 

SEIJI  OZAWA,  conductor 
DAVID  KNEUSS,  director 

JOHN  MICHAEL  DEEGAN  and  SARAH  G.  CONLY,  design 
There  will  be  intermissions  after  Acts  I and  II. 
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GIUSEPPE  VERDI 
Falstaff 


An  Opera  in  Three  Acts 
Music  by  Giuseppe  Verdi 
Libretto  by  Arrigo  Boito 

Derived from  Shakespeare's  "Merry  Wives  of  Windsor," 
and  from  passages  of  "Henry  IV”  relating  to  Falstajf's  personality 

TANGLEWOOD  MUSIC  CENTER  VOCAL  FELLOWS 
TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
TANGLEWOOD  FESTIVAL  CHORUS,  John  Oliver,  conductor 

SEIJI  OZAWA,  conductor 

DAVID  KNEUSS,  director 

JOHN  MICHAEL  DEEGAN  and  SARAH  G.  CONLY,  design 


Sunday,  July  30,  at  8 
(Dress  Rehearsal  of  July  28) 


Characters 


Monday,  July  31,  at  8 
(Dress  Rehearsal  of  July  29) 


Scott  Bearden  . . , 
Hyung  Yun  .... 
William  Ferguson 
John  Zuckerman  . 
Enrique  Abdala  . . 
Mark  Uhlemann  . 

Janna  Baty 

Sharia  Nafziger  . . 
Makiko  Narumi  . 
Allyson  McHardy 
Jonathan  West  . . 
Kyle  Barry 


Sir  John  Falstaff  Daesan  No 

Ford  James  Westman 

Fenton Bryon  Grohman 

Dr.  Caius  Andrew  Lepri  Meyer 

Bardolfo Jason  Ferrante 

Pistola Alain  Coulombe 

Alice  Ford  Andrea  Trebnick 

Nannetta,  daughter  of  Alice  and  Ford Tamara  Hummel 

Mistress  Quickly Mary  Hughes 

Meg  Page Marie  Anne  Kowan 

Innkeeper,  Mr.  Page,  Stage  Manager Jonathan  West 

Robin Kyle  Barry 


Townsfolk Tanglewood  Festival  Chorus,  John  Oliver,  conductor 

Children Courtney  Besse,  Mackenzie  Henry,  Bryan  Murphy,  Adam  Stanton, 


Cooper  Stanton,  Jahna  Stanton,  Tyler  Stanton,  and  Simon  Pringle  Wallace 


PLACE  AND  TIME:  WINDSOR  DURING  THE  REIGN  OF  KING  HENRY  IV 


Production  Coordinator  and  Stage  Manager.  Gretchen  Mueller 
TMC  Orchestra  Manager.  Harry  Shapiro 
TMC  Orchestra  Stage  Manager.  Jessica  Happle 
TMC  Orchestra  Librarian'.  John  Grande 

Supertitles  by  Dennis  Helmrich 

Assistant  Conductor.  Federico  Cortese 
Vocal  Coaches'.  Dennis  Helmrich,  Kayo  Iwama,  Karl  Paulnack 
Italian  Diction  Coach'.  Pierre  VaUet 
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Drama  Coach'.  Paula  Suozzi 
Movement  Coach'.  Alyssa  Dodson 
Rehearsal  Pianists'.  Nobuko  Amemiya,  Jean  Anderson  Collier, 

Elvia  L.  PuccineUi,  Hyae  Seon  Shin 

Assistant  Director  Assistant  Production  Coordinator.  Elise  Sandell 
Assistant  Stage  Managers'.  Morgan  Robinson,  Jonathan  West 
Production  Assistant.  Sonja  Knussen 
Production  Intern'.  Beth  Pyonin 
Assistant  to  the  Costume  Designer.  Jeffrey  Scott  Burrows 
Costume  Shop  Manager.  Andrew  Poleszak 
Costume  Crew.  Rebecca  Hylton,  Cris  Raymond,  Suzanne  Spencer 
Mask  Maker.  Janet  Meyers 
Wigs  and  Make-up:  Charles  Lapointe,  Jody  Heath 

Master  Carpenters/Riggers'.]2.mts]2xAm,  Richard  Houpert 
Master  Electrician'.  Elizabeth  Orenstein 
Properties  Mistress'.  Suzanne  Hayden 

Stage  Crew:  Liz  Bartlett,  Kris  Bergbom,  Holly  Gettings,  Gerrit  Hogerheide, 

Ryo  Oguri,  Howard  Regan,  Morgan  Robinson,  Peter  St.  Onge, 

Emily  Stork,  Adam  Trott,  Erin  Turner,  Jeremy  Wahlers 

Tanglewood  Master  Electrician:  Robert  Lahart 
Tanglewood  Master  Carpenter.  Peter  Socha 

Scenery  constructed  by  Virginia  Scenic 
Installation  supervised  by  Bob  Minnick 
Lighting  supplied  by  Advanced  Lighting  and  Production  Services 
Platforming  supplied  by  Limelight  Productions 
Platforming  installed  by  Berkshire  Production  Resources 
Principals'  Costumes  constructed  by  Eric  Winterling,  Inc. 

Chorus  and  Childrens'  Costumes  constructed  by  Andrew  Poleszak  and  Jeffrey  Burrows 
DigiText  System  courtesy  ijfVirginia  Scenic,  Chesapeake,  VA 
flWij'Tally  Display  Corporation,  Nyack,  NY 
Installation  supervised  by  Stephen  Atkins 
Supertitles  Operator.  David  Latham 
Falstaff's  Basket  built  by  Berkshire  Production  Resources 

Pianos  by  Baldwin 

TMC  Vocal  Program  Faculty:  Phyllis  Curtin,  Alyssa  Dodson,  Kenneth  Griffiths, 
Dennis  Helmrich,  Kayo  Iwama,  David  Kneuss,  Karl  Paulnack,  Lucy  Shelton, 

Alan  Smith  (Vocal  Music  Coordinator),  Paula  Suozzi,  Pierre  Vallet 

Thanks  to  David  Sturma  and  the  Tanglewood  Crew. 

Thanks  also  to  the  Mt.  Holyoke  College  Theatre  Department,  and  to  Meryl  Mandell. 

Please  note  that  the  unauthorized  photographing,  sound  recording,  or  video  recording 
of  this  production,  of  the  possession  of  any  device  for  such  photographing,  sound 
recording,  or  video  recording  inside  this  theater,  is  expressly  prohibited  by  law 
for  reasons  of  copyright. 

In  consideration  of  the  performers  and  those  around  you,  please  be  sure  that  the  signals  on  your 
cellular  phones,  pagers,  and  watch  alarms  are  switched  off  while  you  are  in  the  Theatre. 
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Falstaff”:The  Story  of  the  Opera 


The  plot  of  Falstaff  is  derived  largely  from  Shakespeare’s  The  Merry  Wives  of  Windsor,  with 
other  material  drawn  from  Henry  IV,  part  i and  Henry  IV,  part  ii,  in  which  the  character  of 
Falstaff  also  figures.  The  action  takes  place  in  Windsor  during  a single  day  in  the  early  fif- 
teenth century. 

Act  I,  scene  i.  The  Garter  Inn. 

An  enraged  Dr.  Caius  bursts  into  the  room  complaining  that  Falstaff  has  beaten  his  ser- 
vants, worn  out  his  horses,  and  broken  into  his  house.  Falstaff  is  unperturbed,  calmly 
admitting  everything.  When  Caius  threatens  to  take  the  matter  to  the  royal  council, 
Falstaff  assures  him  that  he  will  only  become  a subject  of  derision.  Now  Caius  turns  on 
Falstaff’s  cronies,  Bardolph  and  Pistol,  claiming  that  they  got  him  drunk  and  then  emp- 
tied his  pockets — a charge  they  indignantly  deny.  Bardolph  and  Pistol  see  Caius  out, 
chanting  a mocking  “Amen.”  Falstaff  abruptly  ends  their  singing  with  the  complaint  that 
they  are  clumsy  thieves. 

Now  there  is  a more  serious  problem:  the  host  of  the  inn  has  presented  the  bill,  and 
Falstaff  is  practically  penniless.  But  he  has  a plan:  convinced  that  he  is  irresistible  to 
women,  he  has  written  identical  love  letters  to  two  married  women  of  Windsor — Alice 
Ford  and  Meg  Page,  who  are  married  to  rich  husbands — expecting  to  seduce  them  and 
thereby  line  his  pocketbook.  Bardolph  and  Pistol  refuse  to  deliver  his  letters — it  is  a mat- 
ter of  honor.  Enraged,  Falstaff  sends  the  letters  off  with  a page,  then  lectures  the  two  men 
on  the  uselessness  of  “honor.” 


“Verdi  e il  Falstaff" — cover  of  the  commemorative 
issue  of'T'illustrazione  italiana"  (1893) 
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Act  I,  scene  ii.  Outside  Ford's  house. 

Alice  and  her  daughter  Nannetta  encounter  their  friends  Meg  Page  and  Mistress  Quickly. 
Alice  and  Meg  discover  that  each  has  received  an  identical  love  letter  from  the  knight 
Falstafif  The  women  decide  that  Falstaff  must  be  taught  a lesson.  Upon  their  departure, 
five  men — Ford,  Dr.  Caius,  Fenton,  Bardolph,  and  Pistol — enter.  Falstaff’s  cronies,  Bar- 
dolph  and  Pistol,  are  trying  to  warn  Ford  of  the  knight’s  plan  to  seduce  Ford’s  wife  Alice. 
The  men,  too,  determine  to  plan  revenge.  The  young  Fenton,  catching  sight  of  Nannetta, 
remains  behind;  the  two  lovers  steal  a momentary  embrace  and  kiss. 

The  women  make  their  plan.  Mistress  Quickly  will  carry  Alice’s  reply — an  invitation 
to  a private  meeting — to  Falstaff  Fenton  and  Nannetta  seize  another  opportunity  to  kiss. 
Now  the  men  return  with  their  own  plot:  Ford,  disguised  as  “Signor  Fontana”  (“Master 
Brook”)  will  visit  Falstaff  to  sort  out  what’s  going  on.  The  men  and  women,  situated  on 
opposite  sides  of  the  stage,  restate  their  disdain  for  Falstaff. 

Act  II,  scene  i.  The  Garter  Inn. 

Bardolph  and  Pistol,  seemingly  contrite,  introduce  Mistress  Quickly  to  Falstaff.  With 
feigned  respect,  she  tells  Falstaff  that  Alice  is  in  love  with  him,  and  that  Alice’s  husband 
Ford  is  out  of  the  house  between  two  and  three  each  day.  There  is  more:  Meg,  too,  is  in 
love  with  him,  but  her  husband  is  rarely  away  from  home.  Falstaff  tips  Quickly,  who 
departs.  Falstaff  is  exultant. 

Now  Ford  arrives,  disguised  as  “Master  Brook.”  Ford  offers  a hefty  payment  to  Falstaff 
if,  in  return,  the  knight  will  seduce  Alice.  Falstaff  is  astonished.  “Master  Brook”  claims 
that  he  has  long  loved  Alice,  but  that  her  virtue  has  kept  her  impervious  to  his  advances. 
If  Falstaff  seduces  her,  he — “Master  Brook” — may  stand  a better  chance.  Falstaff  accepts 
the  payment,  especially  since,  as  he  tells  the  disguised  Ford,  an  assignation  with  Ford’s 
wife  has  already  been  arranged.  The  gleeful  Falstaff  departs.  Ford,  overcome  with  jealousy 
and  rage,  determines  to  catch  his  wife  and  Falstaff  together,  and  to  avenge  himself.  Fal- 
staff returns,  dressed  in  his  best  finery;  the  two  exit,  arm  in  arm. 

Act  II,  scene  ii.  Inside  Ford’s  house. 

The  women  prepare  to  surprise  Falstaff  Quickly  reports  that  Falstaff  will  arrive  between 
two  and  three.  Alice  has  a large  laundry  basket  carried  in.  Nannetta  is  upset:  her  father  is 
insistent  that  she  marry  Dr.  Caius.  Alice  tells  her  daughter  not  to  worry,  and  the  women 
finish  preparing  for  Falstaff’s  arrival. 

Falstaff  enters  and  begins  his  attempt  to  seduce  Alice.  Mistress  Qtiickly  suddenly 
rushes  in,  warning  Alice  that  Meg  is  about  to  arrive.  As  part  of  the  pre-arranged  plot, 

Meg  appears,  warning  the  others  that  a suspicious  Ford  is  on  his  way  home  to  catch  Alice 
with  a suspected  lover  and  take  revenge.  Now  Quickly  rushes  in,  likewise  warning  of 
Ford’s  imminent  return — but  now  for  real.  Falstaff,  hearing  Ford’s  voice,  hides. 

Ford  and  the  other  men  arrive,  seeking  to  catch  Falstaff  Ford  fixes  first  on  the  large 
laundry  basket,  then  rushes  with  the  other  men  to  search  the  rest  of  the  house.  Falstaff 
now  hides  in  the  laundry  basket  (which  has  already  been  searched  by  the  men).  Fenton 
and  Nannetta  hide  behind  a screen,  resuming  their  favorite  activity.  Continuing  their 
search,  the  men  return.  Hearing  a loud  kiss  from  behind  the  screen,  they  freeze:  Falstaff 
must  be  back  there. 

The  men  slowly  surround  the  screen  as  the  lovers  continue  their  song  and  Falstaff 
remains  trapped  in  the  basket  of  dirty  laundry.  At  Ford’s  signal,  the  screen  is  pulled  away, 
only  to  reveal  Fenton  and  Nannetta.  Ford  is  furious  with  Fenton.  Then,  thinking  that 
Falstaff  must  be  outside,  the  men  rush  out  in  pursuit.  Alice  has  the  servants  empty  the 
laundry  basket  and  its  contents — Falstaff  included — out  the  window  and  into  the  Thames. 
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Act  III,  scene  i.  Outside  the  Garter  Inn. 

Falstaff  is  despondent;  he  ponders  the  miserable  day  he  has  just  had,  but  drink  improves 
his  spirits.  Mistress  Quickly  arrives;  Falstaff  wants  nothing  to  do  with  her  or  the  other 
women.  But  Quickly  has  another  letter  from  the  reportedly  repentant  Alice,  who  invites 
Falstaff  to  meet  her  at  midnight  by  Herne’s  Oak  in  Windsor  Park,  where,  according  to 
legend,  the  Black  Hunter  hanged  himself  Falstaff  is  to  come  disguised  as  the  Black 
Hunter.  Alice,  Ford,  Nannetta,  Meg,  Dr.  Caius,  and  Fenton  observe  from  a distance. 

Alice  now  explains  details  of  the  plan  to  the  others.  Falstaff  will  be  wearing  antler’s 
horns,  a symbol  of  his  effort  to  cuckold  Ford.  Ford  is  delighted,  though  Alice  reminds 
him  that  his  own  jealousy  has  hardly  left  him  an  innocent  bystander.  Alice  continues: 
Nannetta  will  be  disguised  in  white  as  the  Queen  of  the  Fairies,  Meg  as  the  Nymph  of 
the  Woods,  and  Quickly  as  a witch.  Qnce  the  others  leave.  Ford  tells  Caius,  who  will  be 
disguised  as  a monk,  to  pair  himself  off  with  the  white-garbed  Nannetta  so  Ford  can  bless 
their  marriage.  But  Quickly  overhears  them  and  heads  off  to  warn  the  ladies. 

Act  III,  scene  ii.  Windsor  Park,  by  Herne’s  Oak. 

A brief  rendezvous  for  Fenton  and  Nannetta  is  interrupted  by  Alice,  who  has  Fenton  don 
a monk’s  outfit  so  he  can  be  substituted  for  Dr.  Caius  at  the  right  moment.  Falstaff 
arrives.  The  stroke  of  midnight  fills  him  with  superstitious  fear,  but  his  mood  improves 
upon  Alice’s  arrival.  It  improves  stiU  further  when  Alice  tells  him  that  Meg  is  on  her  way 
as  well.  But  Meg  arrives  with  a cry  for  help — she  has  seen  evil  spirits  in  the  forest.  Both 
women  rush  off,  leaving  Falstaff  alone. 

Nannetta,  as  Queen  of  the  Fairies,  summons  her  nymphs  and  elves.  Falstaff  is  terri- 
fied— ^whoever  looks  upon  them  will  die;  he  throws  himself  on  the  ground.  Following 
Nannetta’s  appearance  with  a group  of  costumed  children,  the  others,  all  masked,  arrive  as 
well.  They  hurl  insults  at  Falstaff,  who  realizes  the  deception  when  Bardolph’s  hood  falls 
back  and  Falstaff  recognizes  him.  Falstaff  also  comes  to  reahze  that  “Master  Brook”  was 
in  fact  Alice’s  husband  Ford. 

Ford  announces  his  own  surprise:  the  evening  will  be  capped  with  a wedding.  Dr. 
Caius  approaches  with  a veiled  figure  in  white.  Another  disguised  couple  appears  as  well; 
Alice  asks  that  they  partake  of  the  wedding  blessing  also,  to  which  Ford  agrees.  But  this 
joke  is  on  him:  when  identities  are  revealed,  Fenton  is  paired  with  Nannetta,  Caius  with 
Bardolph!  Thus,  three  of  the  men  have  been  duped — FalstafF,  Ford,  and  Caius. 

Ford  accepts  the  outcome  graciously  and  offers  dinner.  Falstaff  leads  everyone  in  a 
final  chorus:  “AH  the  world’s  a jest,  man  was  born  a jester. . . Every  mortal  being  laughs 
at  every  other,  but  the  best  of  all  laughs  is  the  one  that  comes  last.” 
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“Unlike  Any  Other”:  Verdi’s  Comic  Masterpiece 

BY  Helen  Greepwald 


On  September  5,  1840,  Giuseppe  Verdi’s  second  opera  and  first  comedy,  Un  giorno  di 
regno  (“King  for  a Day”),  was  virtually  hissed  off  the  stage,  and  the  composer,  already 
emotionally  weakened  by  the  loss  of  his  wife  and  two  children  in  the  two  years  preced- 
ing the  fiasco,  felt  completely  abused.  Verdi  remained  very 
bitter  about  this  extremely  negative  reception,  and  nearly 
twenty  years  later  he  still  complained  to  his  publisher  that  he 
had  been  victimized  by  circumstance:  the  public  was  cruel 
and  unforgiving,  and  their  knowledge  of  his  personal  tragedy 
in  no  way  restrained  their  discourtesy.  A more  remarkable 
consequence  of  this  affair  was  that  he  would  not  compose 
another  comedy  for  nearly  fifty  years.  His  last  work,  Falstaff, 
had  its  premiere  before  an  enthusiastic  audience  at  La  Scala 
on  February  9,  1893.  Verdi  was  nearly  eighty  years  old. 

The  subject  of  comedy  became  a very  personal  and  mostly 
private  issue  for  Verdi  throughout  his  maturity,  and  while  he  had  considered  several 
subjects,  they  were  never  the  “right”  ones,  and  he  most  often  rejected  them  for  being 
better  suited  to  the  bujfa  genre  which  had  failed  him,  and  which  he  came  to  associate 
with  a type  of  compositional  regression.  If  he  were  to  set  a comedy,  it  had  to  be  “unlike 
any  other.”  His  attitude  over  time  took  on  the  earmarks  of  obsession  manifested  in  the 
stillness  of  his  comic  pen,  and  he  built  his  substantial  and  glorious  reputation  on 
tragedy.  Yet  the  sensitivity  remained,  and  when  in  1879  Giulio  Ricordi  reprinted  in  the 
Gazetta  musicale  di  Milano  (the  publisher’s  house  journal)  some  remarks  Rossini  had 
made  years  earlier  about  Verdi’s  inability  to  write  comedy,  Verdi  was  intensely  hurt. 
Rossini  had  spoken  to  the  sculptor  Dupre  “confidentially  about  art  in  general”  and 
observed  about  Verdi  in  particular: 

You  see,  Verdi  is  a composer  whose  character  is  melancholy  and  serious;  his  sad- 
ness reflects  his  true  nature  and  is  for  that  very  reason  most  admirable.  I esteem 
him  greatly.  But  he  will  never  write  a semi-serious  opera  like  Linda  \^di  Chamou- 
nix\,  and  certainly  not  an  opera  bujfa  like  L’elisir  d'amore. 

Verdi  didn’t  wait  long  to  respond  to  this:  in  his  letter  to  Ricordi  of  August  26,  1879, 
he  defended  himself  against  the  pronouncements  of  “Jupiter”  Rossini: 

Just  a moment!  For  twenty  years,  I have  been  searching  for  an  opera  bujfa  libretto, 
and  now  that  I can  be  said  to  have  found  one,  you  put  into  the  public’s  head  with 
this  article  a mad  desire  to  hiss  the  opera  even  before  it’s  written,  thus  damaging 


The  Future  of  Opera  at  Tanglewood 

As  part  of  the  BSO  2000  Campaign,  the  Boston  Symphony  Orchestra  has 
embarked  upon  an  effort  to  raise  $2  million  to  endow  the  Opera  Program  at  the 
Tanglewood  Music  Center  in  perpetuity.  This  effort  was  launched  by  a generous 
challenge  grant  from  a BSO  Trustee  to  ensure  that  the  TMC  Opera  Program 
plays  a central  role  in  the  life  of  the  Tanglewood  Music  Center  and  in  the  experi- 
ence of  the  TMC  Fellows.  For  more  information  about  supporting  this  Endow- 
ment Fund  for  Opera,  please  call  Tracy  Wilson,  Director  of  Tanglewood  Develop- 
ment, at (413)  637-5274. 
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both  my  interests  and  yours.  But  have  no  fear.  If  by  chance,  by  misfortune,  by 
some  disaster,  my  evil  genius  should  tempt  me  to  write  this  opera  bujfa  despite  the 
Great  Sentence,  have  no  fear,  I repeat I shall  ruin  some  other  publisher! 

It’s  difficult  to  say  exactly  what  opera  bujfa  Verdi  might  have  been  considering,  al- 
though, around  this  time,  he  had  been  interested  in  Moliere’s  Tartuffe,  a curious  choice 
since  the  great  Stendhal  had  already  declared  it  passe,  theatrical  carrion  for  modern  audi- 
ences. It  may  be  that  Verdi  was  simply  bluffing,  and  it  is  no  small  wonder,  then,  that  by 
1889,  when  the  poet  and  librettist  Boito  first  proposed  Falstajf  to  Verdi,  they  kept  their 
project  shrouded  in  secrecy  for  nearly  two  years.  The  work-in-progress  was  finally  re- 
vealed by  Verdi  in  1890  at  a dinner  at  which  he,  his  wife,  and  Boito — in  a gesture  that 
stunned  Ricordi  and  his  family,  who  were  also  present — raised  their  glasses  to  toast  the 
“Potbelly,”  Falstaff.  Soon  after,  Verdi  explained  the  situation  to  his  friend  Gino  Monaldi: 


Tanglewood  Music  Center  Orchestra 
“Falstaff,”  Act  I 


First  Violins 

Double  Basses 

Horns 

Joseph  Meyer 

Joseph  Conyers 

Matthew  Annin 

Anna  Safonova 

Dacy  Gillsepie 

Michelle  Perry 

Lisa  Liu 

R.  Meredith  Johnson 

Chrystal  Leamon 

Caroline  Pliszka 
Cynthia  Miller 

Matthew  Reeder 

Fritz  Foss 

John  Holland 

Flutes 

Trumpets 

Rira  Watanabe 

Alicia  McQuerrey 

Thomas  Hooten 

Yuki  Kasai 

Riona  O’Dunnin 

Stephen  Tistaert 

Second  Violins 

Alicia  Di  Donato 

Kelly  Ricks 

Katherine  Baker 

Piccolo 

Trombones 

Kristina  Yoder 

Alicia  Di  Donato 

Samuel  Getchell 

Marjolein  van  Dingstee 

Benjamin  Perrier 

Kati  Tuominen 

Oboes 

Stephanie  Larsen 

Amanda  Paine 

Bass  Trombone 

Grace  Oh 

Izumi  Nishizawa 

Nathan  Zgonc 

Violas 

English  Horn 

Cimbasso 

Chi-Yuan  Chen 
Paula  Cho 

Sarah  Jeffrey 

John  Thevenet 

Keiko  Nagayoshi 

Clarinets 

Timpani 

Michael  Vannoni 

Kristen  Finkbeiner 

Jaime  Shapiro 

Dana  Lawson 

Michael  Doyle 

Ivetta  Minkina 

Percussion 

Cellos 

Bassoons 

Samuel  Solomon 

Andrew  Gott 

lonut  Zamfir 
Micky  Katz 
Erin  Breene 
Vernon  Regehr 
Kate  Sanford 
Alexei  Gonzales 

Julia  Lockhart 

What  can  I tell  you?  For  forty  years  I have  wanted  to  write  a comic  opera,  and  for 
fifty  years  I have  known  The  Merry  Wives  of  Windsor,  yet  the  usual  huts,  which  are 
everywhere,  always  kept  me  from  fulfilling  this  wish.  Now  Boito  has  dissolved  all 
the  huts  and  created  a lyric  comedy  for  me  unlike  any  other. 

Unlike  any  other?  And  still  more  puzzling — the  choice  of  the  play  that  Harold  Bloom 
reminds  us  is  “Shakespeare’s  only  play  that  he  himself  seems  to  hold  in  contempt”?  The 
latter  question  is  more  easily  answered,  since  it  is  here,  perhaps  even  more  than  in  his 
brilliant  libretto  for  Otello,  that  Boito  revealed  his  true  genius.  Rather  than  simply  re- 
fashioning the  weak  Merry  Wives  which  Shakespeare  had  crafted  only  at  the  behest  of 
Elizabeth  I,  who  clamored  for  more  of  the  fat  knight  of  the  greater  Henry  IV  plays, 
Boito  trimmed  the  lesser  play  and  sharpened  it  by  interpolating  into  it  both  spirit  and 
specifics  from  the  earlier  “Falstaff  histories,”  as,  for  example,  Falstaff’s  “Honor”  speech 


Tanglewood  Music  Center  Orchestra 
“Falstaff,”  Acts  II  and  III 


First  Violins 
Madeline  Adkins 
Yonah  Zur 
Rebecca  Moench 
Olga  Polonsky 
Saeka  Matsuyama 
Stacy  Markowitz 
Alessandra  Jennings* 
I-Ching  Li 

Second  Violins 
Mirabai  Weismehl 
Gillian  Clements 
Oksana  Solovieva 
Sayaka  Takeuchi 
Ala  Benderschi 
Monica  Cheversan 

Violas 

Satoko  Senda 
Mark  Holloway 
Li  Li 

Joanne  Wojtowicz 
Emily  Watkins 
Robert  Meyer 

Cellos 
Sam  Ou 
Robert  Howard 
Aurelien  Sabouret 
Tomoko  Fujita 
Sharon  Bogas 
Andrew  Wilson 


Double  Basses 
Ju-Fang  Liu 
Paul  Reich 
Matthew  Medlock 
Dacy  Gillespie 

Flutes 

Alicia  Di  Donato 
Donna  Shin 
Riona  O’Dunnin 

Piccolo 

Riona  O’Dunnin 
Oboes 

Amanda  Paine 
Ted  Sugata 

English  Horn 
Sarah  Jeffrey 

Clarinets 
Victoria  Luperi 
Ann  Lavin 

Bass  Clarinet 
Ixi  Chen 

Bassoons 
Jenni  Groyon 
Yei-Chi  Wang 

‘guest  performer 


Horns 

Kelly  Daniels 
Matthew  Annin 
Chrystal  Leamon 
Kimberly  Hamill 

Trumpets 
Rachel  Epley 
Mike  Zonshine 
Kelly  Ricks 

Trombones 
Samuel  Getchell 
Benjamin  Perrier 

Bass  Trombone 
Nathan  Zgonc 

Cimbasso 
John  Thevenet 

Timpani 
Greg  Cohen 

Percussion 
Valerie  Krob 
Edward  Stephan 

Harp 

Calista  McKasson 

Guitar 
Scott  Kuney* 
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from  Henry  IV,  part  i. 

The  new  libretto  consisted  of  three  acts,  each  divided  into  two  parts,  the  whole 
beginning  explosively  and  without  the  ado  of  an  overture  as  Dr.  Caius  bursts  into  the 
Garter  Inn  and  accuses  Sir  John  of  beating  his  servants  and  riding  his  best  horse  straight- 
away into  his  house.  Sir  John,  strengthened  by  drink,  disposes  of  the  situation  matter- 
of-factly.  He  is  too  engrossed  in  his  plan  to  seduce  two  wealthy  wives,  Alice  Ford  and 
Meg  Page,  who  will  satisfy  his  lust  and  replenish  his  diminishing  finances.  The  plan, 
however,  is  hopelessly  transparent:  that  he  has  sent  them  identical  love  letters  is  quickly 
discovered,  and  the  “hero”  is  to  be  taught  a lesson.  The  counterpoint  to  this  is  the  love 
of  Fenton  and  Nannetta  (Ford’s  daughter),  which  will  overcome  a father’s  (Ford’s)  greedy 
design  to  marry  his  daughter  off  to  Caius. 

Unlike  any  other?  On  the  surface,  hardly,  for  such  situations  had  been  the  stuff  of 
bujfa  since  its  eighteenth-century  beginnings.  As  Mary  Hunter  has  pointed  out  in  her 
marvelous  The  Culture  of  Opera  Bujfa  in  Mozart's  Vienna:  A Politics  of  Entertainment,  “the 
descent  of  the  dupe”  and  “the  ascent  of  the  couple”  are  fundamental  components  of  bujfa 
plot  archetypes  that  inevitably  resolve  conflict  in  the  “restoration  of  social  stability,”  the 
very  essence  of  Falstajf.  Still,  the  character  and  misadventures  of  Falstaff  can  also  be 
appreciated  in  the  context  of  the  evolving  (and  dissolving)  comic  aesthetic  of  the  nine- 
teenth century,  in  which  the  last  great  opera  bujfa  is  generally  considered  to  have  been 
Donizetti’s  Don  Pasquale,  composed  and  premiered  in  1843.  Thereafter,  comedy  on  the 
opera  stage  nearly  disappeared  with  unmemorable  wafts  of  the  past  provided  only  by 
composers  like  the  Ricci  brothers,  whose  efforts  linger  more  vividly  in  history  books 
than  on  the  stage. 

No  doubt,  European  political  instability  at  mid-century  played  a significant  role  in 
the  decline  of  comedy,  and  the  growing  taste  for  realism  on  the  stage,  beginning  in 
France,  gave  comedy  a significant  nudge  out  of  the  consciousness.  Moreover,  contempo- 
rary critics,  both  French  and  Italian,  proposed  a fusion  of  comedy  and  tragedy,  and  in 
this  sense  Falstajf  not  only  meets  broad  critical  desirability,  but  fits  well  into  the  oeuvre 
of  a composer  who  had  immersed  himself  lifelong  in  tragedy.  Indeed,  at  its  most  seri- 
ous— Ford’s  “Jealousy  monologue” — there  is 
genuine  pain  to  consider,  and  by  further 
emphasizing  most  wickedly  and  even  darkly 
the  fundamentally  Shakespearean  content  of 
Sir  John’s  character  and  situation  (as  opposed 
to  earher  Merry  Wives  operas — Nicolai’s  1849 
Merry  Wives  of  Windsor  comes  first  to  mind 
— which  took  a distinctly  more  superficial 
approach,  we  can  find  a component  in  Ver- 
di’s final  effort  that  is  “unlike”  no  comedy 
preceding  it. 

Yet  the  phrase  “unlike  any  other”  is  best 
understood  in  musical  terms,  for  it  is  here 
that  Verdi  actually  does  thwart  and  redefine 
comic  convention,  at  least  in  terms  of  what 
his  late  nineteenth-century  audience,  bred 
on  Mozart  and  Rossini,  would  have  expect- 
ed. In  fact,  Verdi  also  transformed  what  that 
very  same  audience  would  have  expected  of 
him,  the  most  obvious  manifestation  of 
which  is  that  Falstaff  is  an  opera  virtually 
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without  arias.  Completely  gone  are  the  expansive  melodies  of  the  cavatina  and  the 
applause-inspiring  cabalette.  In  fact,  Verdi  struggled  against  the  virtuoso  cabaletta  for 
much  of  his  career,  with  Aida  thought  to  be  a turning  point.  Falstaffls  Verdi’s  music 
drama,  though  not  one  (despite  its  continuous  texture)  realized  in  the  forceful  aura  of 
Wagner,  under  whose  influence  so  much  of  European  artistry  groaned  at  the  turn  of 
century. 

Indeed,  in  his  only  foray  into  comedy,  Die  Meister singer,  Wagner  actually  chose  in  a 
sense  to  regress,  to  adopt  the  closed-number  forms  of  comic  convention.  Verdi’s  musical 
choices  in  Falstaff,  however,  are  driven  by  a lifelong  interest  in  the  capabilities  of  the 
voice  and  the  role  of  the  Italian  language  in  the  communication  not  only  of  story  and 
musical  form,  but  also  of  the  psychological  content  and  spirit  of  what  is  being  said. 
Probably  in  no  other  Verdi  opera  is  language  and  its  articulation  more  important  than 
in  Falstaff,  though  not  in  the  sense  that  poetic  forms  dictate  the  shape  of  the  music  to 
which  they  would  be  set.  Rather,  in  Falstaff,  Boito  created  a swift  repartee  that  chal- 
lenged Verdi’s  musical  wit  to  a degree  that  inspired  him  to  abandon  traditional  aria 
forms  in  a distinct  and  calculated  effort  actually  to  upend,  thwart,  and  leave  behind  the 
kind  of  musical  closure  that  not  only  defined  but  was  essential  to  conventional  opera 
buffa,  leading  him  to  concentrate  instead  on  quicksilver  pacing  and  “the  word.”  Specific 
examples  of  this  are  such  verbal  motifs  as  “ Cavaliere”  “ Reverenza,”  and  vecchio  John" 
that  appear  sparingly  but  clearly  throughout  the  work,  returning  in  the  finale  as  musical 
and  dramatic  signposts.  And  for  this  kind  of  challenge  Verdi  required  “singing  actors” 
rather  than  “acting  singers.” 

One  of  the  many  beauties  of  this  work  is  its  element  of  surprise,  most  strikingly  real- 
ized in  the  second  half  of  the  third  act,  a transformed  Midsummer  Night's  Dream  in 
which  the  butt  of  the  joke  is  now  Bottom  (Sir  John  disguised  in  antlers)  rather  than 
Titania.  And  here  Verdi,  without  compromising  his  own  private  enjoyment — in  the 
work  that  he,  at  age  seventy-six,  began  writing  to  “pass  the  time” — yields  to  the  conven- 
tion of  the  communal  happy  ending  in  the  second  half  of  Act  III  by  way  of  a musical 
response  that  glows  dramatically  with  the  shenanigans  of  a midnight  romp  in  the  forest, 
and  shimmers  musically  with  conventional  trappings  brought  to  magnificent  musical 
apotheosis. 

Announced  by  distant  horn  calls,  the  final  scene  unfolds  in  a series  of  small  pieces, 
beginning  with  the  sublime — Fenton’s  sonnet  accompanied  now  by  a harp  (the  instru- 
ment of  poets) — and  giving  way  to  the  ridiculous — Falstaff  in  antlers.  In  a triumph  of 
orchestration,  Verdi  juxtaposes  shimmering,  airy  music  of  harp,  violins,  and  woodwinds 
as  the  declamatory  style  of  the  first  two  acts  yields  to  the  soaring  beauty  of  Nannetta’s 
invitation  to  the  dance,  with  the  quasi-religious  intonations  of  the  wives  underscored  by 
trombones.  The  kind  of  repetition  and  closure  so  studiously  avoided  throughout  is  now 
the  musical  order  of  the  moment,  as  Falstaff — declaring  his  repentance  more  broadly 
with  each  successive  articulation  of  the  words  “Sow  io" — surrenders  to  the  humiliation, 
but  also  declares  himself  the  inspiration  of  his  adversaries’  wit.  The  peroration  is  a fugue, 
the  ne  plus  ultra  of  the  kind  of  self-conscious,  celebratory,  and,  above  all,  signatory  music- 
making that  closes  such  works  as  Le  nozze  di  Figaro  and  Don  Giovanni. 


Helen  M.  Greenwald  is  a musicologist  who  teaches  at  the  New  England  Conservatory  in 
Boston.  In  addition  to  her  publications  in  scholarly  journals,  she  has  spoken  to  an  interna- 
tional audience  about  Mozart,  Verdi,  and  Puccini  and  has  written  notes  for  the  Boston 
Symphony  Orchestra,  Lyric  Opera  of  Chicago,  New  York  City  Opera,  and  the  Maggio 
Musicale  Fiorentino.  Last  summer  she  spoke  about  opera  and  film  at  the  1999  Salzburg 
Festival.  This  summer  at  the  Verona  Festival  she  lectured  to  American  tourists  about  Verdi. 


11 


ArTIS'I’S 


SKIJI  OZAWA,  conductor 

The  1999-2000  season  is  Seiji  Ozawa’s  twenty-seventh  as  music  director  of  the  Boston  Sym- 
phony Orchestra.  Since  assuming  that  position  in  1973  he  has  devoted  himself  to  the  orches- 
tra for  more  than  a quarter-century,  the  longest  tenure  of  any  music  director  currently  active 
with  a major  orchestra.  In  recent  years,  numerous  honors  have  underscored  Mr.  Ozawa’s 
standing  on  the  international  music  scene.  In  December  1998  he  was  named  a Chevalier  de 
la  Legion  d’Honneur  by  French  President  Jacques  Chirac.  In  December  1997  he  was  named 
“Musician  of  the  Year”  by  Musical  America.  In  February  1998,  fulfilling  a longtime  goal  of 
uniting  musicians  across  the  globe,  he  closed  the  Opening  Ceremonies  at  the  Winter  Olym- 
pics in  Nagano,  Japan,  leading  the  “Ode  to  Joy”  from  Beethoven’s  Ninth  Symphony  with  per- 
formers including  six  choruses  on  five  continents  linked  by  satellite.  In  1994  he  was  the  first 
recipient  of  Japan’s  Inouye  Sho  (“Inouye  Award”)  for  lifetime  achievement  in  the  arts.  Also 
that  year,  Seiji  Ozawa  Hall  was  opened  at  Tanglewood,  the  BSO’s  summer  home,  where  he 
has  played  a key  role  as  teacher  and  administrator  at  the  Tanglewood  Music  Center.  In  1992 
Mr.  Ozawa  co-founded  the  Saito  Kinen  Festival  in  Matsumoto,  Japan,  in  memory  of  Hideo 
Saito,  his  teacher  at  Tokyo’s  Toho  School  of  Music.  Also  in  1992  he  made  his  debut  with  the 
Metropolitan  Opera  in  New  York.  Besides  his  concerts  throughout  the  year  with  the  Boston 
Symphony,  he  conducts  the  Berlin  Philharmonic  and  Vienna  Philharmonic  on  a regular  basis, 
and  appears  also  with  the  New  Japan  Philharmonic,  the  London  Symphony,  the  Orchestre 
National  de  France,  La  Scala  in  Milan,  and  the  Vienna  Staatsoper.  In  the  fall  of  2002  he  will 
begin  a new  phase  in  his  artistic  life  when  he  becomes  music  director  of  the  Vienna  State  Opera. 
Throughout  his  tenure  as  music  director  of  the  Boston  Symphony  Orchestra,  Mr.  Ozawa  has 
maintained  the  orchestra’s  distinguished  reputation  both  at  home  and  abroad,  with  concerts 
in  Symphony  Hall,  at  Tanglewood,  on  tours  to  Europe,  Japan,  Hong  Kong,  China,  and  South 
America,  and  across  the  United  States.  Today,  some  80%  of  the  BSO’s  members  have  been 
appointed  by  Seiji  Ozawa.  The  Boston  Symphony  itself  stands  as  eloquent  testimony  not 
only  to  his  work  in  Boston,  but  to  Mr.  Ozawa’s  lifetime  achievement  in  music. 

DAVID  KNEUSS,  director 

David  Kneuss’s  first  staged  opera  production  for  Seiji  Ozawa  and  the  Boston  Symphony  Or- 
chestra was  Tosca,  at  Tanglewood  in  1980.  Since  then  he  has  collaborated  with  Mr.  Ozawa 
and  the  BSO  on  productions  of  Boris  Godunov,  Fidelia,  Orfeo  ed  Euridice,  Beatrice  et  Benedict, 
Bach’s  St.  Matthew  Passion,  Pique  Dame,  Salome,  Idomeneo,  Falstajf,  The  Rake's  Progress,  and 
Madama  Butterfly,  the  latter  production  having  taken  place  at  Symphony  HiU  in  Febmary 
1999  to  celebrate  Seiji  Ozawa’s  25th  Anniversary  Season  as  the  BSO’s  music  director.  Pique 
Dame,  staged  initially  at  Tanglewood  in  1990  and  then  at  Symphony  HaU  and  Carnegie  Hall 
in  October  1991,  was  named  as  one  of  1991’s  best  musical  events  by  the  New  York  Times.  He 
has  also  collaborated  with  Seiji  Ozawa  on  Tanglewood  Music  Center  productions  of  Britten’s 
Peter  Grimes  and  Poulenc’s  Les  Mamelles  de  Tiresias,  and  on  a Saito  Kinen  Festival  production 
of  the  latter  opera.  Last  summer,  Mr.  Kneuss  directed  the  Tanglewood  Music  Center’s  pro- 
duction of  Gianni  Schicchi  with  Robert  Spano  conducting.  Since  the  1978-79  season  Mr. 
Kneuss  has  been  on  the  staff  of  the  Metropolitan  Opera,  where  he  became  executive  stage 
director  in  1989.  There  he  continues  to  direct  revivals  of  many  Met  productions,  including 
the  staging  of  Eugene  Onegin  with  which  Seiji  Ozawa  made  his  Metropolitan  Opera  debut 
in  1992.  Mr.  Kneuss  has  also  directed  productions  for  the  opera  companies  of  San  Francisco, 
Bonn,  Atlanta,  and  Columbus,  and  for  the  Maggio  Musicale  Fiorentino,  as  well  as  produc- 
tions in  Japan  under  Mr.  Ozawa’s  direction  of  Falstajf,  Tosca,  II  barbiere  di  Siviglia,  Die  Zau- 
berflote,  and,  most  recently,  Le  nozze  di  Figaro.  He  will  collaborate  with  Mr.  Ozawa  in  Japan 
on  Cost  fan  tutte  in  2001.  Also  in  Japan  he  has  directed  Debussy’s  Pelleas  et  Me'lisande.  Mr. 
Kneuss’s  television  credits  include  a Carnegie  Hall  program  of  spirituals  with  Kathleen  Battle 
and  Jessye  Norman,  a Carnegie  Hall  Christmas  concert  featuring  Kathleen  Battie  and  Fred- 
erica von  Stade,  the  Emmy-winning  “Dvorak  in  Prague:  A Celebration”  with  Seiji  Ozawa 
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and  the  Boston  Symphony  Orchestra,  the  gala  NHK  concert  telecast  in  Japan  celebrating  Mr. 
Ozawa’s  sixtieth  birthday  in  September  1995,  and  the  NHK  “Super  Concert”  featuring  Andre 
Previn,  Kiri  Te  Kanawa,  and  Natalie  Cole  with  the  NHK  Orchestra. 

JOHN  MICHAEL  DEEGAN  and  SARAH  G.  CONLY,  design 

John  Michael  Deegan  and  Sarah  G.  Conly  began  their  association  with  Seiji  Ozawa,  director 
David  ICneuss,  and  the  Boston  Symphony  Orchestra  in  1981  with  aTanglewood  production 
of  Boris  Godunov.  Since  then  the  collaboration  has  expanded  to  include  well  over  a dozen 
productions,  including  most  recently  Peter  Grimes  and  Les  Mamelles  de  Tiresias  at  Tanglewood, 
and  Madama  Butterfly  at  Symphony  HaU.  Last  summer  they  designed  the  Tanglewood  Music 
Center  production  of  Puccini’s  Gianni  Schicchi  led  by  Robert  Spano.  Deegan  and  Conly  de- 
signed the  BSO’s  critically  acclaimed  Pique  Dame  at  Carnegie  HaU  as  weU  as  Carnegie  HaU 
productions  of  “Kathleen  Battle  and  Jessye  Norman  Sing  Spirituals”  and  “A  Carnegie  HaU 
Christmas,”  both  of  which  aired  on  PBS’s  “Great  Performances”  series.  Also  seen  on  “Great 
Performances”  was  their  work  for  the  Emmy-winning  “Bernstein  at  70!”  and  “Marsalis  on 
Music,”  a video  series  for  young  people.  Mr.  Deegan  lit  the  Broadway  productions  of  The 
Circle  and  Shadowlands.  He  also  designed  the  lighting  for  the  PhUip  Glass/Kronos  Quartet 
multi-media  Dracula  production  inspired  by  the  1931  film  starring  Bela  Lugosi  and  currently 
touring  the  world.  Deegan/Conly  designs  have  appeared  on  the  stages  of  companies  includ- 
ing New  York  City  Opera,  Boston  Lyric  Opera,  Atlanta  Opera,  the  Maggio  Musicale  Fio- 
rentino,  Iceland  National  Opera,  and  the  Saito  Kinen  Festival.  Recent  coUaborations  include 
Bellini’s  / Capuleti  e i Montecchi  for  Atlanta  Opera  and  a production,  scheduled  for  2001,  of 
Andre  Previn’s  opera  A Streetcar  Named  Desire  with  the  composer  leading  the  Pittsburgh 
Symphony  Orchestra. 

ENRIQUE  ABDALA,  tenor  (Bardolfo) 

Athena  and  James  Garivaltis  Fellowship 

Enrique  Abdala’s  most  recent  credits  include  his  debut  season  with  New  York  City  Qpera  as 
James  in  The  Highway  by  Jeremy  Beck  and  in  The  Mother  of  Us  All  as  Thaddeus  Stevens  (cover); 
he  also  joined  Eve  Queler  and  the  Opera  Orchestra  of  New  York  as  Roderigo  (cover)  in 
Otello  with  Carlo  Bergonzi.  Last  year  he  returned  to  Glimmerglass  Opera  for  the  world  pre- 
miere of  Central  Park  as  Man  with  Sun  Reflectors;  this  was  later  broadcast  nationally  as  part 
of  PBS’s  “Great  Performances”  series.  Roles  in  his  repertoire  include  Tamino  in  The  Magic 
Flute,  Almaviva  in  11  barbiere  di  Siviglia,  Ferrando  in  Cost  fan  tutte,  Eisenstein  in  Die  Fleder- 
maus,  Nemorino  in  L'elisir  d'amore,  Belmonte  in  Die  Entfuhrung  aus  dem  Serail,  and  Fenton  in 
both  The  Merry  Wives  of  Windsor  and  Falstaff.  A regionU  finalist  in  the  Metropolitan  Opera 
National  Council  Auditions,  the  tenor  has  also  appeared  with  Cincinnati  Opera,  Sarasota 
Opera,  Opera  Carolina,  the  Bear  Valley  Music  Festival,  North  Bay  Opera,  Berkeley  Opera, 
the  Fresno  Philharmonic,  and  the  Napa  Valley  Symphony  & Chorale.  He  sings  the  role  of 
Vogelgesang  in  The  Impresario  for  Opera  Company  of  Brooklyn’s  inaugural  season  in  December. 

JANNA  BATY,  soprano  (Alice) 

Cynthia  L.  Spark  Scholarship 

Attending  the  Tanglewood  Music  Center  for  her  third  summer,  soprano  Janna  Baty  recently 
made  her  debut  with  Eugene  Opera  as  the  Countess  in  The  Marriage  of  Figaro.  In  1998  she 
was  soloist  in  Bernstein’s  Symphony  No.  3,  Kaddish,  with  England’s  Royal  Philharmonic  Or- 
chestra under  Carl  Davis.  Ms.  Baty  has  appeared  twice  with  the  Orquesta  Filarmonica  de 
Bogota  in  Colombia  and  has  given  recitals  in  Colombia,  Sweden,  England,  and  Chile.  Her 
opera  roles  include  Madame  Lidoine  in  Dialogues  des  Carmelites,  Lady  Billows  in  Albert  Her- 
ring, Musetta  in  La  boh'eme,  Contessa  di  Folteville  in  11  viaggio  a Rheims,  Dinah  in  Trouble  in 
Tahiti,  and  Vittelia  in  La  clemenza  di  Tito,  among  others.  This  year  she  served  on  the  faculty 
of  the  Yale  School  of  Music. 


13 


SCOTT  BEARDEN,  baritone  (Falstaff) 

Patricia  Plum  Wylde  Fellowship 

Selected  to  portray  Sir  John  Falstaff  under  Seiji  Ozawa’s  baton  at  the  Tanglewood  Music  Cen- 
ter this  summer,  baritone  Scott  Bearden  will  be  a resident  artist  this  fall  at  Opera  San  Jose, 
where  he  will  sing  Dulcamara  in  L’elisir  d’amore,  the  title  role  in  Rigoletto,  and  Marcello  in 
La  hoheme.  In  the  past  year  he  has  performed  La  hoheme  with  Mississippi  Opera,  1 pagliacci 
with  Opera  Theatre  of  Connecticut,  and  Tosca  at  the  Sanibel  Music  Festival.  Mr.  Bearden 
is  a native  of  Michigan,  where  he  graduated  with  a bachelor  of  music  degree  from  Central 
Michigan  University.  He  also  holds  a master  of  music  degree  from  Manhattan  School  of 
Music.  Mr.  Bearden’s  teachers  include  Richard  Barret  and  Maitland  Peters. 

ALAIN  COULOMBE,  bass  (Pistola) 

Tappan  Dixey  Brooks  Fellowship/Lia  and  William  Poorvu  Fellowship 

Bass  Alain  Coulombe  trained  first  as  a vocal  coach  pianist.  He  made  his  professional  debut 
as  a soloist  in  Mozart’s  Requiem  in  Vienna  in  1991.  Mr.  Coulombe’s  passion  for  acting  at- 
tracted him  to  the  opera  world,  which  offered  the  perfect  balance  of  music  and  drama.  He 
made  his  operatic  debut  in  1992  as  Narumov  in  a concert  version  of  Tchaikovsky’s  The  Queen 
of  Spades  with  the  Quebec  Symphony,  and  appeared  in  various  roles  as  an  apprentice-singer 
with  L’Opera  de  Montreal,  including  Count  Ceprano  in  Verdi’s  Rigoletto  and  the  Mayor  in 
Janacek’s  Jeniifa.  For  the  past  ten  years  he  has  been  bass  soloist  at  various  Quebec  summer 
music  festivals,  with  many  performances  recorded  by  the  CBC.  An  alumni  member  of  the 
prestigious  Canadian  Opera  Company  Ensemble  Studio  and  the  recipient  of  the  1999-2000 
Canadian  Opera  Foundation’s  Award,  he  has  received  several  opportunities  to  perform  on  the 
COC’s  mainstage.  Mr.  Coulombe  has  appeared  on  several  occasions  in  concert  with  the 
COC  Orchestra  under  the  baton  of  Richard  Bradshaw,  singing  Bertran  in  Tchaikovsky’s 
Iolanta  and  Leporello  alongside  Dmitri  Hvorostovsky  in  Don  Giovanni.  In  the  fall  of  2000 
he  wiU  be  Masetto  to  Hvorostovsky  in  the  new  Rhombus  Media  film  Leporello.  He  wiU  also 
return  as  a guest  artist  to  the  COC  and  make  his  debut  with  Toronto  Opera  Atefier  and 
Tafelmusik  in  a production  of  Lully’s  Perse'e.  In  May  2001  he  wiU  return  to  Quebec  City  to 
perform  Verdi’s  Requiem  with  the  Quebec  Symphony. 

WILLIAM  FERGUSON,  tenor  (Fenton) 

William  Randolph  Hearst  Foundation  Fellowship 

Tenor  WiUiam  Ferguson  is  currently  a candidate  for  the  master  of  music  degree  at  the  JuU- 
liard  School,  where  he  studies  with  Marlena  Kleinman  Malas.  A native  of  Richmond,  VA, 
he  received  his  bachelor  of  music  degree  from  JuiUiard  in  1999.  Recent  performances  have 
included  Mozart’s  Requiem  with  the  Wheeling  Symphony  Orchestra,  Peter  Quint  in  The 
Turn  of  the  Screw  at  the  Chautauqua  Institution,  Daniel  Buchanan  in  Street  Scene,  and  Artemi- 
dore  mArmide  at  JuiUiard,  and  Jo  the  Loiterer  in  The  Mother  of  Us  All  at  JuiUiard  and  as  cover 
for  New  York  City  Opera.  In  April  2001  he  wUl  be  presented  in  a recital  at  the  Kosciusko 
Foundation  as  part  of  the  MarUyn  Horne  Foundation  Recital  Series,  to  be  broadcast  on  WQXR 
Radio.  During  the  summer  months,  Mr.  Ferguson  has  participated  in  the  Music  Academy 
of  the  West  and  the  Chautauqua  Institution.  He  has  also  performed  in  master  classes  with 
Thomas  Hampson,  Marilyn  Horne,  Graham  Johnson,  Frank  Lopardo,  and  Benita  Valente. 
This  summer,  besides  singing  Fenton  in  the  TMC  production  of  Verdi’s  Falstaff,  Mr.  Fergu- 
son also  joined  the  ensemble  of  the  Opera  Theatre  of  St.  Louis. 

JASON  FERRANTE,  tenor  (Bardolfo) 

Richard  F.  Gold  Memorial  Scholarship/Pearl  and  Alvin  Schottenfeld  Fellowship  Fund 
Tenor  Jason  Ferrante  holds  bachelor’s  and  master’s  degrees  in  music  from  the  JuiUiard  School, 
where  he  received  the  Alice  TuUy  Voice  Scholarship.  In  1999-2000  the  Baltimore  native  was 
heard  as  Ximenes  in  the  JuiUiard  Opera  Center  production  of  Kurt  WeiU’s  Der  Kuhhandel. 
Other  highlights  included  Handel’s  Messiah  at  Trinity  Church,  the  world  premiere  of  Philip 
Wharton’s  The  Soap  Opera  at  Lincoln  Center,  and  recitals  aboard  the  cruse  ship  Crystal  Sym- 
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phony  in  the  South  Pacific.  Mr.  Ferrante  has  been  a frequent  performer  at  the  Aspen  Music 
Festival,  appearing  in  productions  oi  Ariadne  auf  Naxos  and  Fahtaff  conducted  by  Julius  Rudel, 
the  world  premiere  of  Bernard  Rands’  Belladonna  led  by  David  Zinman,  and  Carlisle  Floyd’s 
Susannah  led  by  James  Conlon.  He  has  been  heard  in  recital  in  New  York,  Baltimore,  Phila- 
delphia, Washington,  DC,  Aspen,  Salzburg,  Austria,  and  in  Sapporo,  Japan,  as  a Vocal  Fellow 
at  the  Pacific  Music  Festival.  Mr.  Ferrante ’s  awards  include  a fellowship  from  the  Bernstein 
Foundation  for  study  in  Sapporo,  three  full  scholarships  from  the  Aspen  Music  Festival,  a 
Gluck  Fellowship  from  Juilliard,  and  study  grants  form  the  Rosa  PonseUe  Foundation,  which 
presented  him  with  the  PonseUe  Gold  Medal  in  1993,  when  he  was  seventeen.  Mr.  Ferrante 
is  an  avid  member  of  the  Order  Sons  of  Italy  in  America.  He  currently  lives  in  New  York 
City,  where  he  studies  with  Beverley  Peck  Johnson. 

BRYON  GROHMAN,  tenor  (Fenton) 

Bernice  and Lizbeth  Krupp  Fellowship 

Tenor  Bryon  Grohman  performs  frequently  throughout  the  Boston  area  as  a singer  and  con- 
ductor. As  a 1999  Tanglewood  Music  Center  Vocal  Fellow  he  sang  the  role  of  Rinuccio  in 
Puccini’s  Gianni  Schicchi  under  Robert  Spano’s  direction,  subsequently  making  his  Boston 
Symphony  debut  last  faU  in  Oliver  Knussen’s  Where  the  Wild  Things  Are  with  the  composer 
conducting.  Mr.  Grohman  has  performed  the  role  of  Don  Ottavio  in  Mozart’s  Don  Giovanni 
with  the  Bay  Area  Summer  Opera  Theater  Institute,  San  Francisco,  and  with  the  Longwood 
Opera  Company  in  Boston.  This  past  year  he  was  featured  as  soloist  in  Britten’s  Saint  Nicho- 
las with  the  Walnut  HiU  School  of  the  Arts,  Bach’s  St.John  Passion  with  Boston  University, 
and  Beethoven’s  Ninth  Symphony  with  the  Harvard-Radcliffe  Orchestra.  Mr.  Grohman  cur- 
rently serves  as  Minister  of  Music  at  the  Church  of  Our  Saviour  in  Brookline,  MA.  He  has 
served  as  conductor  at  both  Wellesley  College  and  New  England  Conservatory.  A distin- 
guished graduate  of  New  England  Conservatory,  he  holds  a master  of  music  degree  in  con- 
ducting and  a bachelor  of  music  degree  in  vocal  performance  and  music  education.  Mr.  Groh- 
man was  the  1994  recipient  of  the  New  England  Conservatory  George  Whitefield  Chadwick 
Medal  of  Excellence.  A native  of  Hazleton,  Pennsylvania,  he  currently  resides  in  Boston. 

MARY  HUGHES,  mezzo-soprano  (Mistress  Quickly) 

Eugene  Cook  Scholarship 

Mezzo-soprano  Mary  Hughes  is  a recent  graduate  of  the  Boston  University  Opera  Institute 
Apprentice  Program.  She  received  her  master  of  music  degree  from  the  University  of  Colo- 
rado-Boulder.  During  her  two  years  at  Boston  University  she  performed  the  roles  of  Florence 
Pike  in  Albert  Herring  and  the  Lady  with  a Hatbox  in  Postcard from  Morocco,  and  covered  the 
role  of  Sextus  in  La  clemenza  di  Tito.  Upcoming  performances  include  the  role  of  Ulrica  in 
Verdi’s  Un  ballo  en  maschera  with  Springfield  Missouri  Regional  Opera. 

TAMARA  HUMMEL,  soprano  (Nannetta) 

William  F.  and  Juliana  W.  Thompson  Fellowship 

As  aTMC  Fellow  last  summer,  Canadian  soprano  Tamara  Hummel  sang  the  role  of  Lau- 
retta in  Gianni  Schicchi.  Ms.  Hummel  resides  in  Toronto,  where  she  participated  in  the  En- 
semble Studio  of  the  Canadian  Opera  Company,  performing  the  roles  of  Lucia  in  Britten’s 
The  Rape  ofLucretia,  Giannetta  in  L'elisir  d'amore,  Isifile  in  CavaUi’s  Giasone,  Pamina  in  Die 
Zauberjldte,  and  Charis  in  the  world  premiere  of  Randolph  Peters’s  The  Golden  Ass.  In  previ- 
ous summers  she  has  appeared  with  Glimmerglass  Opera  in  Iphigenie  en  Tauride  and  The 
Mother  of  Us  All.  Ms.  Hummel  is  a winner  of  the  Metropolitan  Opera  National  Council 
Auditions  and  the  Jacqueline  Desmarais  Foundation  Career  Grant. 

MARIE  ANNE  KOWAN,  mezzo-soprano  (Meg  Page) 

Claire  and  Millard  Pryor  Fellowship 

Canadian  mezzo-soprano  performed  the  role  of  La  Ciesca  in  Gianni  Schicchi  at  the  Tangle- 
wood  Music  Center  last  summer.  She  has  performed  the  role  of  Stephano  in  Romeo  et  Juliette 
with  Edmonton  Opera  and  Opera  Saskatchewan,  Siebel  in  Faust  with  Manitoba  Opera, 
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Frederic  in  Mignon  with  Opera  in  Concert,  and  Dorabella  in  Cost  fan  tutte  with  Opera  Mis- 
sissauga. Ms.  Kowan  is  originally  from  Vancouver,  where  she  has  performed  the  roles  of  Flora 
in  La  traviata  and  Peep-bo  in  The  Mikado  with  Vancouver  Opera,  Hansel  in  Hansel  and  Gretel 
with  that  company’s  touring  ensemble,  and  Licori  in  Angelica  with  Modern  Baroque  Opera. 

ALLYSON  McHARDY,  mezzo-soprano  (Meg  Page) 

Aso  and  Arlene  Tavitian  Fellowship 

Mezzo-soprano  Allyson  McHardy  is  a graduate  of  the  Canadian  Opera  Company  Ensemble 
and  has  been  critically  acclaimed  for  her  performance  in  the  title  role  of  Rossini’s  L’italiana 
inAlgeri  with  the  San  Francisco  Opera’s  Merola  Program.  She  also  made  her  recital  debut  in 
San  Francisco,  with  music  of  Britten,  Zemlinsky,  and  Schumann  in  the  Schwabacher  Debut 
Recital  series  this  past  spring.  Ms.  McHardy  has  performed  with  opera  companies  and  or- 
chestras across  Canada,  including  Calgary  Opera,  Opera  Ontario,  Opera  Atelier,  the  Kitch- 
ener-Waterloo  Symphony,  and  the  Hamilton  Philharmonic.  She  made  her  European  debut 
as  Ottavia  in  The  Coronation  of  Poppea  at  the  Kammeroper  Schloss  Reinsberg  Festival  in 
Germany.  Upcoming  engagements  include  Prince  Orlovsky  in  Die  Fledermaus  with  the  San 
Francisco  Opera’s  Western  Opera  Theater  Tour,  Fenena  in  Nabucco  with  Pacific  Opera  Vic- 
toria, and  the  role  of  Polinesso  in  Handel’s  Ariodante  with  Toronto’s  Opera  in  Concert. 

ANDREW  LEPRI  MEYER,  tenor  (Dr.  Caius) 

Rita  Meyer  Fellowship 

Tenor  Andrew  Lepri  Meyer  is  currently  pursuing  a master’s  degree  at  the  University  of  South- 
ern California  Thornton  School  of  Music,  where  he  is  recipient  of  a teaching  assistantship 
and  of  the  Arnold  Ruthenburg  Voice  Scholarship.  With  USC  Opera  he  has  performed  the 
roles  of  Dr.  Blind  in  Strauss’s  Die  Fledermaus  and  Peter  Quint  in  Britten’s  The  Turn  of  the 
Screw.  Mr.  Meyer  received  his  bachelor’s  degree  in  music  from  the  University  of  Delaware, 
graduating  cum  laude.  He  is  also  a member  of  the  Pi  Kappa  Lambda  music  honor’s  society. 

SHARLA  NAFZIGER,  soprano  (Nannetta) 

Wilmer  and  Douglas  Thomas  Fund  Fellowship 

Soprano  Sharia  Nafziger  has  recently  appeared  as  soloist  in  Knoxville:  Summer  of  1915  with 
the  Canadian  Chamber  Ensemble,  Carmina  burana  with  the  orchestras  of  Winnipeg,  Calgary, 
and  Kingston,  Messiah  with  the  orchestras  of  Calgary,  Edmonton,  and  Nova  Scotia,  and 
Brahms’s  Ein  deutsches  Requiem  with  the  Shenandoah  Valley  Bach  Festival  (VA)  and  the 
Mississauga  Choral  Society.  Her  operatic  engagements  include  Norina  in  Don  Pasquale  with 
Opera  York,  Countess  Ceprano/Giovanna/Page  in  Rigoletto  with  Opera  Hamilton,  and  the 
roles  of  Ilia,  Zerlina,  Belinda,  and  Celidora.  Ms.  Nafziger  has  participated  in  young  artist 
programs  at  the  Ravinia  Festival,  Cleveland  Art  Song  Festival,  and  the  Britten-Pears  School 
in  the  United  Kingdom.  Upcoming  engagements  include  Carmina  burana  with  Edmonton’s 
Pro  Coro  and  Messiah  with  the  Mennonite  Mass  Choir  in  Kitchener-  Waterloo.  She  is  the 
recipient  of  many  awards,  including  grants  from  the  Canada  Council  for  the  Arts  and 
Ontario  Arts  Council. 

MAKIKO  NARUMI,  mezzo-soprano  (Mistress  Quickly) 

Jack  and  Shirley  Kurtz  Mandel  Fellowship 

Originally  from  Aomori,  Japan,  mezzo-soprano  Makiko  Narumi  is  currently  a Young  Artist 
at  the  Juilliard  Opera  Center,  studying  with  Beverley  Peck  Johnson.  She  recently  performed 
Mahler’s  Symphony  No.  8 with  James  Conlon  at  the  Cincinnati  May  Festival.  She  has  also 
been  featured  in  performances  of  Mahler’s  Riickert  Lieder,  G\\xc)ds  Armide,  and  Chabrier’s 
LEtoile-,  as  Lucretia  in  Britten’s  Rape  of  Lucretia,  as  Mistress  Quickly  in  Verdi’s  Falstaff.,  as 
Agatha  Liu  in  the  world  premiere  of  Bernard  Rands’s  Belladonna,  and  as  Flosshilde  in  Got- 
terdammerung.  She  has  attended  the  Aspen  Music  Festival,  where  she  worked  with  Julius 
Rudel,  David  Zinman,  and  James  Conlon.  She  received  her  bachelor  of  music  degree  in 
music  education  from  Iwate  University,  later  earning  a bachelor  of  arts  in  music  and  her  mas- 
ter of  music  degree  from  Tokyo  National  University  of  Fine  Arts  and  Music.  Ms.  Narumi  is 
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a year  2000  semi-finalist  of  the  Metropolitan  Opera  National  Council,  second-prize  winner 
of  the  Licia  Albanese  Puccini  Foundation  International  Voice  Competition,  first-prize  win- 
ner in  the  Juilliard  Vocal  Concerto  Competition,  and  semi-finalist  in  the  Hans  Gavoa  Opera 
Competition  in  Vienna.  Upcoming  engagements  include  the  role  of  Arnalta  in  Monteverdi’s 
L'incoronazione  di  Poppea  with  Stuttgart  Opera,  and  the  alto  solos  in  Mahler’s  Symphony  No.  2 
in  Louisiana  and  Beethoven’s  Ninth  Symphony  in  Amsterdam. 

DAESAN  NO,  baritone  (Falstaff) 

Mr.  and  Mrs.  William  F.  Allen,  Jr.,  Fellowship/William  R.  Housholder  Fellowship 
A native  of  Seoul,  Korea,  baritone  Daesan  No  received  his  diploma  and  master’s  degree  from 
the  Peabody  Conservatory.  His  credits  include  the  title  roles  in  Rigoletto  and  Falstajf,  Lepo- 
rello  in  Don  Giovanni,  Amonasro  in  Aida,  Scarpia  in  Tosca,  Malatesta  in  Don  Pasquale,  Gari- 
baldo  in  Rodelinda,  and  Schaunard  in  La  boheme.  Mr.  No  made  his  New  York  recital  debut 
last  year,  sponsored  by  the  Marilyn  Horne  Foundation.  He  has  appeared  as  soloist  in  Men- 
delssohn’s Elijah,  Haydn’s  Creation  and  Mass  in  Time  of  War,  Beethoven’s  Symphony  No.  9 
with  the  Honolulu  Symphony  Orchestra,  and  Handel’s  Messiah  at  Avery  Fisher  Hall.  He  has 
also  appeared  in  concerts  with  the  BBC  National  Orchestra  of  Wales.  Mr.  No’s  awards  in- 
clude the  Lieder  Prize  in  the  Cardiff  Singer  of  the  World  Competition  in  Wales  (1999),  as 
well  as  top  honors  at  the  Marilyn  Horne  Foundation  Voice  Competition,  the  Licia  Albanese 
International  Voice  Competition,  the  Mario  Lanza  Voice  Competition,  and  the  James  Park- 
inson Italian  Opera  Competition. 

ANDREA  TREBNIK,  soprano  (Alice  Ford) 

Harold  and  Thelma  Fisher  Fellowship 

A native  of  Rochester  Hills,  MI,  soprano  Andrea  Trebnik  joined  the  Lindemann  Young 
Artist  Development  Program  in  the  fall  of  1997  after  being  named  a winner  of  the  1997 
Metropolitan  Opera  National  Council  Auditions.  She  made  her  Met  debut  during  the  1998- 
99  season  in  Le  nozxe  di  Figaro,  also  appearing  that  year  in  Schoenberg’s  Moses  und Aaron  and 
Rigoletto.  Ms.  Trebnik  recently  performed  the  title  role  in  Gluck’s  Iphigenie  en  Tauride  at  the 
Spoleto  Festival  USA.  Upcoming  engagements  include  the  Countess  in  Le  nozze  di  Figaro 
and  her  appearance  as  the  first  vocal  soloist  ever  in  the  history  of  La  Jolla  SummerFest,  per- 
forming chamber  works  by  Respighi,  Shostakovich,  and  Strauss.  Ms.  Trebnik  is  a former 
Young  Artist  with  both  the  Los  Angeles  Music  Center  Opera,  where  she  appeared  as  the 
Second  Lady  in  Die  Zauberjldte,  and  the  Cincinnati  Opera,  where  she  appeared  in  La  travia- 
ta  and  Janacek’s  Jenufa.  A prizewinner  in  the  1998  Liederkranz  Foundation  Competition  and 
the  1998  Licia  Albanese-Puccini  Foundation  auditions,  she  was  also  the  winner  of  the  1997 
Loren  L.  Zachary  competition.  Ms.  Trebnik  holds  a bachelor’s  degree  from  the  University  of 
Michigan  and  a master’s  degree  from  the  University  of  Southern  California. 

MARK  UHLEMANN,  bass-baritone  (Pistola) 

Maurice  Schwartz  Scholarship  Fund  by  Marion  Dubbs 

Bass-baritone  Mark  Uhlemann  was  recently  a top  winner  at  the  2000  Concert  Artist  Guild 
Competition.  In  1997  he  was  named  a national  winner  of  the  Metropolitan  Opera  National 
Council  Auditions,  joining  the  Metropolitan  Opera’s  Lindemann  Young  Artists  Development 
Program  later  that  year.  Mr.  Uhlemann  recently  made  his  Met  debut  as  the  Herald  in  Otello\ 
he  has  also  performed  with  Glimmerglass  Opera  and  the  Opera  Theatre  of  St.  Louis.  After 
appearing  as  Pistola  in  this  summer’s  Tanglewood  production  of  Falstajf,  he  will  appear  as 
LeporeUo  in  Don  Giovanni  with  the  Seattle  Opera  Young  Artists  Program  and  wiU  be  cover- 
ing roles  throughout  the  2000-2001  season  at  the  Met.  An  accomplished  recitalist,  Mr.  Uhle- 
mann has  performed  in  recital  series  at  Washington  Scjefferson  College,  Penn  State  Univer- 
sity, and  the  Manchester  Music  Festival,  and  was  a featured  soloist  with  First  Night  NYC.  In 
the  summer  of  1999  he  participated  in  the  Sterans  Institute  i<^  Young  Artists  at  the  Ravinia 
Festival.  OriginaUy  from  Wilmette,  IL,  Mr.  Uhlemann  is  a graduate  of  the  Lawrence  Uni- 
versity Conservatory  of  Music.  He  currently  studies  in  New  York  with  W.  Stephen  Smith. 
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JAMES  WESTMAN,  baritone  (Ford) 

Andrall  and  Joanne  Pearson  Scholarship 

Baritone  James  Westman  was  the  1999  Adler  Fellow  at  the  San  Francisco  Opera  Center, 
where  he  was  well-known  to  Opera  Center  audiences  for  his  performances  in  the  Merola 
Opera  Program’s  productions  of  Carmen,  Cost  fan  tutte,  and  La  traviata.  Engagements  last 
season  included  the  roles  of  Marcello  in  La  boheme  and  Sid  in  Albert  Herring  San  Fran- 
cisco Opera  and  Giacomo  in  Verdi’s  Giovanna  dArco  with  the  Canadian  Opera  Company. 
The  Stratford,  Ontario,  native  has  appeared  with  the  Canadian  Opera  Company  as  Sharpless 
in  Madama  Butterfly  and  as  bass  soloist  in  Stravinsky’s  Pulcinella.  As  a boy,  Mr.  Westman 
sang  with  the  American  Boychoir,  Vienna  Boychoir,  and  Paris  Boys  Choir.  As  a treble  he  was 
the  first  boy  soprano  to  perform  Mahler’s  Symphony  No.  4 under  Benjamin  Zander  with  the 
Boston  Youth  Chamber  Orchestra.  Competition  victories  include  the  1997  George  London 
Competition,  the  d’Angelo  International  Competition,  the  Les  Jeunes  Ambassadeurs 
Lyriques,  the  Licia  Albanese  Puccini  World  Competition,  and  being  named  audience  favor- 
ite at  Cardiff  Singer  of  the  World  1999.  Upcoming  engagements  include  the  role  of  Silvio  in 
/ pagliacci  and  Germont  in  La  traviata  with  San  Francisco  Opera.  This  season  he  will  make 
his  debut  in  Cologne,  Germany,  singing  Germont  in  La  traviata  and  Redburn  in  Billy  Budd. 

HYUNG  YUN,  baritone  (Ford) 
jane  W.  Bancroft  Fellowship 

A native  of  Seoul,  Korea,  baritone  Hyung  Yun  received  his  bachelor’s  degree  from  Seoul 
National  University  and  his  master’s  degree  from  Boston  University.  He  recently  graduated 
from  the  Curtis  Institute  of  Music.  Mr.  Yun’s  recent  performances  include  a tour  with  New 
York  City  Opera  as  Figaro  in  Barber  of  Seville  and  appearances  with  the  Chicago  Lyric  Opera 
Gudd  Program  as  Alidoro  in  La  Cenerentola.  He  has  participated  in  Opera  Company  of  Phila- 
delphia’s Internship  Program  covering  the  roles  of  Germont  in  La  traviata,  Figaro  in  11  bar- 
biere  di  Siviglia,  Marcello  in  La  boheme,  and  the  Count  in  Le  nozze  di  Figaro,  and  with  the 
Santa  Fe  Opera  Apprentice  Program  appearing  as  the  Jailer  in  Dialogues  des  Carmelites  and 
covering  EscamiUo.  Other  roles  include  Junius  in  The  Rape  of  Lucretia  and  the  title  roles  in 
Eugene  Onegin  and  Don  Giovanni  at  the  Curtis  Institute  of  Music.  He  was  a finalist  in  the 
1996-97  Metropolitan  Opera  National  Council  Auditions.  Upcoming  performances  include 
MaruUo  in  Rigoletto  with  the  Opera  Company  of  Philadelphia,  Carmina  burana  with  George 
Manahan  and  the  Tokyo  City  Symphony,  and  a solo  performance  at  Waseda  University. 

JOHN  ZUCKERMAN,  tenor  (Dr.  Caius) 

Greve  Foundation— John  J.  Tommaney  Fellowship 

Tenor  John  Stuart  Zuckerman  is  a recent  graduate  of  the  Flora  Thornton  School  of  Music  at 
the  University  of  Southern  California.  He  has  sung  the  roles  of  Quint  in  Britten’s  Turn  of  the 
Screw,  Alfred  in  Die  Fledermaus,  the  Lyric  Tenor  in  Argento’s  Postcard from  Morocco,  Don 
Basdio  in  Le  nozze  di  Figaro,  Mayor  Upfold  in  Britten’s  Albert  Herring,  and  the  Armored  Man 
in  Die  Zauberflote.  Mr.  Zuckerman  has  also  performed  scenes  from  Don  Pasquale,  Idomeneo, 
and  Cenerentola,  and  as  soloist  in  Mozart’s  Requiem  and  Honegger’s  King  David.  In  addition 
to  the  classical  repertoire,  Mr.  Zuckerman  devotes  much  of  his  study  to  twentieth-century 
music,  being  a composer  himself  and  performing  premieres  and  new  works  written  for  him. 
This  fall  he  will  pursue  a master’s  degree  at  the  Manhattan  School  of  Music. 

KYLE  BARRY  (Robin) 

Kyle  Barry,  an  eleven-year-old  seventh  grader  at  Herberg  Middle  School  in  Pittsfield,  ap- 
peared as  Gherardino  in  last  summer’s  Tanglewood  production  of  Gianni  Schicchi.  As  a treble 
he  has  appeared  with  the  Commonwealth  Opera  Company,  the  Stockbridge  Festival  Chorus, 
the  Berkshire  Concert  Choir,  and  as  soloist  at  the  Shrine  of  Divine  Mercy  and  other  Berk- 
shire Country  churches.  He  has  twice  sung  Amahl  in  Menotti’s  Amahl  and  the  Night  Visitors. 
Stage  credits  include  Evita  at  the  Theater  Barn,  Lebanon,  NY,  and,  most  recently.  Boy  And- 
erson in  the  MacHaydn  Theater  production  of  Shenandoah.  An  avid  Massachusetts  State 
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level  5 gymnast,  he  also  studies  voice  and  piano  and  lives  in  Pittsfield  with  his  parents  Doreen 
and  Warren  Barry,  four  siblings,  and  dachshund  Mendel. 

JONATHAN  WEST  (Innkeeper) 

Jonathan  West  is  an  actor  and  director  from  Milwaukee,  WI.  He  is  the  co-founder/artistic 
director  of  Bialystock  8c  Bloom  Company.  Acting  roles  have  included  Maurice  in  Good,  Sir 
Toby  Belch  in  Twelfth  Night,  and  Dimas  in  Triumph  of  Love.  Past  directing  credits  include 
Killer  Joe,  Search  and  Destroy,  The  Boys  in  the  Band,  and  Bent.  He  is  a graduate  of  New  York 
University’s  Gallatin  School  for  Individualized  Study. 

TANGLEWOOD  FESTIVAL  CHORUS, JOHN  OLIVER,  conductor 

The  Tanglewood  Festival  Chorus  was  organized  in  the  spring  of  1970,  when  founding  con- 
ductor John  Oliver  became  director  of  vocal  and  choral  activities  at  the  Tanglewood  Music 
Center.  In  December  1994  the  chorus  joined  Seiji  Ozawa  and  the  Boston  Symphony  Or- 
chestra for  tour  performances  in  Hong  Kong  and  Japan.  In  February  1998,  singing  from  the 
General  Assembly  HaU  of  the  United  Nations,  the  chorus  represented  the  United  States 
when  Seiji  Ozawa  led  the  Winter  Olympics  Orchestra  with  six  choruses  on  five  continents, 
all  linked  by  satellite,  in  the  “Ode  to  Joy”  from  Beethoven’s  Ninth  Symphony  to  close  the 
Opening  Ceremonies  of  the  1998  Winter  Olympics.  Co-sponsored  by  the  Tanglewood  Music 
Center  and  Boston  University,  originally  formed  for  performances  at  the  BSO’s  summer  home, 
and  made  up  of  members  who  donate  their  services,  the  Tanglewood  Festival  Chorus  is  now 
the  official  chorus  of  the  Boston  Symphony  Orchestra  year-round,  performing  in  Boston,  New 
York,  and  at  Tanglewood.  The  chorus  has  also  collaborated  with  both  the  Boston  Symphony 
Orchestra  and  Boston  Pops  Orchestra  on  numerous  recordings.  In  addition  to  his  work  with 
the  Tanglewood  Festival  Chorus,  John  Oliver  was  for  many  years  conductor  of  the  MIT 
Chamber  Chorus  and  MIT  Concert  Choir,  and  a senior  lecturer  in  music  at  MIT.  Mr.  Oli- 
ver founded  the  John  Oliver  Chorale  in  1977.  He  made  his  Boston  Symphony  conducting 
debut  in  August  1985  and  led  the  orchestra  most  recently  in  July  1998.  Mr.  Oliver  has  also 
appeared  as  guest  conductor  with  the  New  Japan  Philharmonic  and  Berkshire  Choral  Insti- 
tute, and  in  May  1999  prepared  the  chorus  and  children’s  choir  for  Andre  Previn’s  perform- 
ances of  Benjamin  Britten’s  Spring  Symphony  with  the  NHK  Symphony  of  Japan. 


Tanglewood  Festival  Chorus 
John  Oliver,  Conductor 


Sopranos 

Paula  Folkman 

David  Lin 

Jenifer  Lynn  Cameron 

Irene  Gilbride 

Henry  Lussier 

Danielle  Champoux 

Annie  Lee 

Brian  R.  Robinson 

Lorenzee  Cole 

Mimi  Rohlfing 

Kurt  Walker 

Sarah  Dorfman  DanieUo 

Daniel  Roihl 

Ann  M.  Dwelley 

Kathleen  Schardin 

Basses 

Maura  Finn 

Jennifer  Walker 

Stephen  Bloom 

Laura  C.  Grande 

Mitzi  Wolfe  Zohar 

Daniel  E.  Brooks 

Laura  Kohout 

Matt  Giamporcaro 

Joei  Marshall  Perry 

Tenors 

Jeramie  D.  Hammond 

Johanna  Schlegel 

Richard  A.  Bissell 

Michael  G.  Healy 

JoneUe  B.  Wilson 

Jeff  Boice 

Edward  Elwyn  Jones 

Stephen  Chrzan 

Liam  Moran 

Mezzo-sopranos 

Tom  Dinger 

Daniel  Perry 

Abbe  Dalton  Clark 

Joel  Evans 

Bradley  Turner 

Diane  Droste 

Leon  Grande 

Terry  L.  Ward 

Barbara  C.  Eckhaus 

James  R.  Kauffman 

Felicia  A.  Burrey,  Chorus  Manager 
Frank  Corliss,  Rehearsal  Pianist 
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The  Boston  Symphony  Orchestra  gratefully  acknowledges 

THE  FOLLOWING  OPERA  PATRON  TICKET  PURCHASERS: 


Mrs.  Janet  Adams  • Dr.  and  Mrs.  Norman  Atkin  • Drs.  Beth  and  Lee  Azaroff  • Ms. 

Mary  Ann  Archey  • Berkshire  Eye  Center  • Mr.  and  Mrs.  George  W.  Berry  • Mr.  and 
Mrs.  Neal  F.  Blackmarr  • Mr.  and  Mrs.  Charles  R.  Blyth,Jr.  • Dr.  and  Mrs.  Stuart  Brager 

• Mr.  and  Mrs.  Richard  Brown  • Mr.  and  Mrs.  Samuel  B.  Bruskin  • Mr.  Sheldon  W. 

Buck  • Ms.  Joanna  Roche  • Mrs.  Phyllis  H.  Carey  • Church  Street  Cafe  • Mr.  Clyde  R. 
Claus  • Ms.  Priscilla  S.  Clute  • Dr.  and  Mrs.  Barry  H.  Cohen  • Ms.  Maria  King 
Constantinidis  • Dr.  and  Mrs.  Martin  Cooperman  • Mr.  and  Mrs.  Robert  Cotton  • 
Country  Curtains  • Mr.  and  Mrs.  Nelson  J.  Darling,  Jr.  • Mr.  Alexander  Davis  • Mr. 
Philip  Sedgwick  Deely  • Mr.  and  Mrs.  Channing  Dichter  • Mr.  and  Mrs.  Richard  P. 
Dober  • Dr.  and  Mrs.  Chester  W.  Douglass  • Mr.  Thomas  K.  Doyle,  Sr.  • Mr.  and  Mrs. 
George  M.  Elvin  • Mr.  and  Mrs.  Monroe  B.  England  • Mr.  Felix  Ermanis  • Dr.  and  Mrs. 
Herbert  M.  Eskwitt  • Mr.  Sanford  H.  Fisher  • Mr.  and  Mrs.  John  H.  Fitzpatrick  • Nancy 
J.  Fitzpatrick  • Mr.  Raymond  Friedman  • Mr.  and  Mrs.  Ralph  Friedner  • Mr.  and  Mrs. 
Leslie  J.  Garfield  • Dr.  and  Mrs.  Paul  H.  Gendler  • Dr.  and  Mrs.  Donald  B.  Giddon  • 

Mr.  and  Mrs.  Seymour  Glaser  • Mr.  and  Mrs.  Arthur  A.  Gold  • Mr.  and  Mrs.  Robert  A. 
Goodman  • Mrs.  Haskell  R.  Gordon  • Dr.  and  Mrs.  Michael  E.  Gotthelf  • Ms.  Bobbie 
Hallig  • Mr.  and  Mrs.  Sol  Handwerker  • Mr.  James  A.  Hilton  • Mrs.  Elizabeth  Hindal  • 
Mr.  and  Mrs.  Arnold  J.  Hoffman  • Mr.  and  Mrs.  Lawrence  S.  Horn  • Mr.  and  Mrs. 
William  R.  Housholder  • Mr.  and  Mrs.  Lawrence  Howitt  • Mr.  and  Mrs.  James  M. 
Hunter  • Mr.  and  Mrs.  Edwin  A.  Jaffe  • Mr.  and  Mrs.  Werner  Janssen,  Jr.  • Mr.  Charles 
H.  Jenkins,  Jr.  • Dr.  and  Mrs.  Rollin  M.  Johnson  • Mr.  Otto  A.  Kaletsch  • Mr.  and  Mrs. 
Arnold  Y.  Kapiloff  • Mr.  and  Mrs.  Murray  S.  Katz  • Mr.  and  Mrs.  Stephen  B.  Kay  • 

Rabbi  and  Mrs.  Ralph  P.  Kingsley  • Mr.  Harold  D.  Klebanoff  • Mr.  and  Mrs.  Robert  I. 
Kleinberg  • Mr.  and  Mrs.  Richard  Kronenberg  • Mr.  and  Mrs.  George  Krupp  • Mr.  Philip 
Krupp  • Mr.  and  Mrs.  Philip  Kruvant  • Mr.  and  Mrs.  Sol  Kugler  • Mr.  and  Mrs.  Jerome 
G.  Lee  • Mr.  Gregor  J.  Leinsdorf  • Mr.  and  Mrs.  Robert  J.  Lepofsky  • Mrs.  Judith 
Lieberman  • Mr.  and  Mrs.  Murray  Liebowitz  • Mr.  and  Mrs.  Edward  H.  Linde  • Dr.  and 
Mrs.  Marvin  M.  Lipman  • Mr.  and  Mrs.  Walter  Loeb  • Long  Island  Eye  Physicians  and 
Surgeons  • Diane  H.  Lupean  • Mr.  and  Mrs.  James  Lyons  • Mr.  and  Mrs.  Edward 
Mandell  • Jay  and  Shirley  Marks  • Mrs.  Barbara  McCullough  • Mrs.  Kathleen  Morrison  • 
Mr.  Robert  W.  MuUaney  • Mrs.  Susan  Nassau  • Mr.  and  Mrs.  Joseph  L.  Nathan  • Mrs. 
Eleanor  Panasevich  • Dr.  and  Mrs.  Richard  Pasternak  • Drs.  Eduardo  and  Lina  Plantilla  • 
Mr.  and  Mrs.  Julian  PodeU  • Mrs.  Gloria  Moody  Press  • Mr.  and  Mrs.  Millard  H.  Pryor, 
Jr.  • Mr.  and  Mrs.  Gerald  Rauch  • The  Red  Lion  Inn  • Mr.  and  Mrs.  Charles  Redfern  • 
Mr.  and  Mrs.  Seymour  Richman  • Mr.  Michael  Riordan  • Mrs.  Virginia  S.  Risley  • Mrs. 
Mary  F.  Rosasco  • Mr.  and  Mrs.  Jean  J.  Rousseau  • Mr.  and  Mrs.  Milton  B.  Rubin  • Mr. 
and  Mrs.  Ernest  Samson  * Dr.  Wynn  A.  Sayman  • Mr.  Robert  B.  Schechter  • Rabbi 
Alexander  Schindler  • Dr.  and  Mrs.  Raymond  H.  Schneider  • Mr.  and  Mrs.  Michael 
Schoeman  • Mr.  and  Mrs.  Alvin  C.  Schottenfeld  • Dr.  and  Mrs.  David  Schottenfeld  • Mr. 
Dan  Schusterman  • Mr.  and  Mrs.  Marvin  Schwartzbard  • Mr.  and  Mrs.  Martin  and  Jane 
Schwartz  • Mr.  and  Mrs.  Robert  L.  Seaman  • Mr.  and  Mrs.  William  A.  Selke  • Richard 
and  Carol  Seltzer  • Mrs.  Melissa  Sere  • Mr.  and  Mrs.  Stephen  A.  Shatz  • Mr.  and  Mrs. 
Walter  Shmerler  • Mr.  and  Mrs.  Robert  L.  Singleton  • Mrs.  William  F.  Sondericker  • 

Dr.  and  Mrs.  Richard  F.  Spark  • Mr.  and  Mrs.  Daniel  S.  Sterling  • Mr.  and  Mrs.  Ronald 
Stillman  • Mr.  and  Mrs.  Peter  Strauss  • Dr.  and  Mrs.  Daniel  M.  Sullivan  • Roger  and 
Jerry  Tilles  • Mr.  and  Mrs.  Michael  Tweedy  • Ms.  June  Ugelow  • Mr.  Anthony  Valentino 

• Mr.  and  Mrs.  Loet  A.  Velmans  • Mr.  and  Mrs.  Stephen  R.  Weber  • Mr.  and  Mrs. 

Walter  Welkowitz  • Mr.  Fred  A.  Windover  • Mr.  Jan  Winkler  • Dr.  and  Mrs.  Stephen  M. 
Wittenberg  • Mrs.  Patricia  Plum  Wylde 
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2000  Tanglewood  Music  Center 


Violin 

Madeline  Adkins,  Denton,  TX 
Stokes  Fellowship 

Katherine  H.  Baker,  San  Francisco,  CA 
Northern  California  Fund  Fellowship 
Ala  Benderschi,  Chisinau,  Moldova 
Boston  Symphony  Orchestra  Fellowship 
Monica  Cheversan,  Arad,  Romania 
C.  D.  Jackson  Family  Fellowship 
Gillian  Clements,  Chapel  Hill,  NC 
Eunice  Cohen  Fellowship 
Aya  Hasegawa,  Hino-shi,  Tokyo,  Japan 
Carolyn  and  George  Rowland  Fellowship 
in  Honor  of  Eleanor  Panasevich 
John  Holland,  Atlanta,  GA 
Harry  and  Marion  Dubbs  Fellowship 
Yuki  Kasai,  Basel,  Switzerland 
Arthur  Fiedler/Leo  Wasserman  Fellowship/ 

David  R.  and  Muriel  K.  Pokross  Fellowship 
Stephanie  Larsen,  Las  Vegas,  NV 
Housatonic  Curtain  Company  Fellowship 
I-Ching  Li,  Taiwan,  Republic  of  China 
Stanley  Chappie  Fellowship 
Lisa  Liu,  Bloomsburg,  PA 
Jerome  Zipkin  Fellowship 
Stacy  Markowitz,  Ithaca,  NY 
Mr.  and  Mrs.  Robert  A.  Goodman  Fellowship 
Saeka  Matsuyama,  New  York,  NY 
Miriam  and  Sidney  Stoneman  Fellowship 
Joseph  Meyer,  Milwaukee,  WI 
Rosamond  Sturgis  Brooks  Memorial  Fellowship 
Cynthia  Miller,  North  Reading,  MA 
Gerald  Gelbloom  Memorial  Fellowship/ 

Theodore  Edson  Parker  Foundation  Fellowship 
Rebecca  Moench,  Salt  Lake  City,  UT 
Ann  and  Gordon  Getty  Foundation  Fellowship 
Grace  Oh,  Glendale,  CA 
Edward  G.  Shufio  Fellowship 
Caroline  Pliszka,  Spring,  TX 
Mr.  and  Mrs.  Jay  Marks  Fellowship/Renee  D.  Sanft 
Fund  for  the  Tanglewood  Music  Center 
Olga  Polonsky,  Cambridge,  MA 
Clarice  Neumann  Fellowship 
Anya  Safonova,  Ashkelon,  Israel 
English  Speaking  Union  Fellowship 
Oksana  Solovieva,  St.  Petersburg,  Russia 
C.  D.  Jackson  Family  Fellowship 
Sayaka  Takeuchi,  Tokyo,  Japan 
Anna  Sternberg-Clara  J.  Marum  Fellowship 
Kati  Tuominen,  Hyvinkaa,  Finland 
Mr.  and  Mrs.  Renke  Thye  Fellowship 
Marjolein  van  Dingstee,  Amsterdam,  Holland 
Velmans  Foundation  Fellowship 
Rira  Watanabe,  Tokyo,  Japan 
Northern  California  Audition  Fellowship 
Mirabai  Weismehl,  San  Francisco,  CA 
Philip  and  Bernice  Krupp  Fellowship 
Kristina  Yoder,  Kansas  City,  KS 
Max  Winder  Violin  Fellowship 
Yonah  Zur,  New  York,  NY 
The  Rapaporte  Foundation  Fellowship 


Viola 

Chi-Yuan  Chen,  Taipei,  Taiwan,  Republic 
of  China 

Peter  L.  Buttenwieser  Fellowship 
Paula  Cho,  Hammond,  IN 
James  A.  Macdonald  Foundation  Fellowship 
Mark  Holloway,  Oceanside,  NY 
Annette  and  Vincent  O'Reilly  Fellowship 
Dana  Lawson,  West  Barnstable,  MA 
Edward  S.  Brackett,  Jr.,  Fellowship 
Li  Li,  Shenyang,  Liaoning,  Republic  of  China 
Starr  Foundation  Fellowship 
Robert  Meyer,  New  Rochelle,  NY 
Mr.  and  Mrs.  Gerald  Rauch  Fellowship 
Ivetta  Minkina,  St.  Petersburg,  Russia 
Brookline  Youth  Concerts  Awards  Committee 
Fellowship 

Keiko  Nagayoshi,  Yokohama  City,  Kanagawa, 
Japan 

Mr.  and  Mrs.  Robert  E.  Remis  Fellowship 
Satoko  Senda,  Tanashi,  Tokyo,  Japan 
Harold  G.  Colt,  Jr.,  Memorial  Fellowship 
Michael  T.  Vannoni,  Bay  Shore,  NY 
Charles  L.  Read  Foundation  Fellowship 
Emily  Watkins,  Springfield,  MO 
Dr.  Robert  M.  Crowell  Fellowship/ 

June  Ugelow  Fellowship 
Joanne  Wojtowicz,  Windsor,  ON,  Canada 
Anonymous  Fellowship 

CeUo 

Sharon  Bogas,  Berkeley,  CA 
Tanglewood  Ushers/Programmers  Endowed 
Instrumental  Fellowship 
Erin  Breene,  Adams,  WI 
Milton  and  Helen  Fink  Fellowship 
Tomoko  Fujita,  Port  Jefferson,  NY 
Morris  A.  Schapiro  Fellowship 
Alexei  Gonzales,  Andover,  MA 
Helene  R.  and  Norman  L.  Cahners  Fellowship/ 

Lucy  Lowell  (I860  - 1949)  Fellowship 
Robert  Howard,  San  Francisco,  CA 
Ann  and  Gordon  Getty  Foundation  Fellowship 
Mickey  Katz,  Ramat  Gan,  Israel 
Lola  and  Edwin  Jaffe  Fellowship 
Sam  Ou,  Boston,  MA 
Miriam  Ann  Kenner  Memorial  Scholarship/ 

Naomi  and  Philip  Kruvant  Fellowship 
Vernon  Regehr,  Toronto,  ON,  Canada 
Haskell  R.  Gordon  Memorial 
Fellowship/Morningstar  Family  Fellowship 
Aurelien  Sabouret,  Paris,  France 
Florence  Gould  Foundation  Fellowship 
Kate  Sanford,  Durham,  NC 
James  V.  Taylor  and  Caroline  Smedvig  Fellowship 
Andrew  Wilson,  Sydney,  NSW,  Australia 
Berkshire  Life  Insurance  Company 
Fellowship/Channing  and  Ursula  Dichter  Fellowship 
lonut  Zamfir,  Suceava,  Romania 
Luke  B.  Hancock  Foundation  Fellowship 
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Bass 

Joseph  H.  Conyers,  Savannah,  GA 
George  and  Ginger  Ehin  Fellowship 
Dacy  Gillespie,  Mobile,  AL 
Gloria  Narramore  Moody  Foundation  Fellowship 
R.  Meredith  Johnson,  Tuscaloosa,  AL 
Daniel  and  Shirlee  Cohen  Freed  Fellowship 
Ju-Fang  Liu,  Bloomington,  IN 
Judy  Gardiner  Fellowship 
Matthew  Medlock,  Indianapolis,  IN 
Red  Lion  Inn  Fellowship 
Matthew  Reeder,  Marietta,  GA 
Robert  and  Luise  Kleinberg  Fellowship 
Paul  M.  Reich,  Akron,  OH 
Jan  Brett  and  Joseph  Hearne  Fellowship 

Flute 

Alicia  Di  Donato,  Stoneham,  MA 
Selma  Pearl  and  Susan  and  Richard  Grausman 
Fellowship 

Alicia  McQuerrey,  Charleston,  WV 
Hon.  and  Mrs.  Peter  H.  B.  Frelinghuysen  Fellowship 
Riona  O’Dunnin,  Carlingford,  County  Louth, 
Ireland 

Dr.  John  H.  Knowles  Memorial  Fellowship 
Donna  Shin,  Issaquah,  WA 
Darling  Family  Fellowship 

Oboe 

Sarah  Jeffrey,  London,  ON,  Canada 
Stephen  B.  and  Nan  Kay  Fellowship 
Izumi  Nishizawa,  Tokyo,  Japan 
Ruth  S.  Morse  Fellowship 
Amanda  Paine,  Washington,  DC 
Steinberg  Fellowship/Augustus  Thorndike  Fellowship 
Ted  Sugata,  Northridge,  CA 
Fernand  Gillet  Memorial  Fellowship 

Clarinet 

Ixi  Chen,  Sunnyvale,  CA 
Daphne  Brooks  Prout  Fellowship 
Michael  Doyle,  Chicago,  IL 
Edwin  and  Elaine  London  Family  Fellowship 
Kristen  Finkbeiner,  Prospect,  ME 
Edward  G.  Shufro  Fellowship 
Ann  Lavin,  Stony  Brook,  NY 
Evelyn  S.  Nef  Fellowship 
Victoria  Luperi,  Cordoba,  Argentina 
Omar  Del  Carlo  Tanglewood  Fellowship 

Bassoon 

Andrew  Gott,  Bolivar,  MO 
Miriam  and  Sidney  Stoneman  Fellowship 
Jenni  Groyon,  Topeka,  KS 
Country  Curtains  Fellowship 
Juha  Lockhart,  Calgary,  AB,  Canada 
Robert  G.  McClellan,  Jr.,  and  IBM  Matching  Grants 
Fellowship/Sherman  Walt  Memorial  Fellowship 
Yeh-Chi  Wang,  Kaohsiung,  Taiwan 
Clowes  Fund  Fellowship 

Horn 

Matthew  Annin,  Lincoln,  NE 
Frederic  and  Juliette  Brandi  Fellowship 
Kelly  Lynn  Daniels,  Ann  Arbor,  MI 
Donald  Law  Fellowship 


Fritz  Foss,  Glen  Ellyn,  IL 
Taco  Inc.  Fellowship 
Kimberly  HamiU,  Sudbury,  MA 
Caroline  Grosvenor  Congdon  Memorial  Fellowship 
Chrystal  L.  Leamon,  Dallas,  TX 
Mr.  and  Mrs.  Belvin  Friedson  Fellowship/ 

Robert  S.  Kahn  Fellowship 
Michelle  Perry,  Bartlesville,  OK 
Harry  and  Mildred  Remis  Fellowship 

Trumpet 

Rachel  Epley,  Cedar  Rapids,  lA 
BSAV  Endowed  Fellowship 
Thomas  Hooten,  Tampa,  FL 
Armando  A.  Ghitalla  Fellowship 
Kelly  Ricks,  Salt  Lake  City,  UT 
Juliet  Esselborn  Geier  Memorial  Fellowship 
Stephen  Tistaert,  Malibu,  CA 
Eris  G.  Langhammer  Fellowship 
Mike  Zonshine,  Agoura  Hdls,  CA 
Andre  Come  Memorial  Fellowship 

Trombone 

Samuel  Getchell,  Iowa  City,  lA 
Merrill  Lynch  Fellowship 
Ben  Perrier,  Thunder  Bay,  Ontario,  Canada 
Sylvia  and  Arnold  Golber  Fellowship 
Nathan  M.  Zgonc,  Interlachen,  OR 
Kandell  Family  Fellowship/Barbara  and 
Arthur  Kravitz  Fellowship 

Bass  Trombone 
John  Thevenet,  Dallas,  TX 
Susan  Kaplan  and  Ami  Trauber  Fellowship 

Tuba 

Jerome  Stover,  Columbia,  SC 
Nat  Cole  Memorial  Fellowship/ 

Dale  and  Anne  Fowler  Fellowship 

Percussion 

Greg  Cohen,  St.  Louis,  MO 
BayBank/BankBoston  Fellowship 
Vadim  Karpinos,  New  York,  NY 
Charles  E.  Culpeper  Foundation  Fellowship 
Valerie  Krob,  Fort  Collins,  CO 
Barbara  Lee/Raymond  E.  Lee  Foundation  Fellowship 
Jaime  Lynn  Shapiro,  Philadelphia,  PA 
Lenore  S.  and  Alan  Sagner  Fellowship 
Samuel  Z.  Solomon,  Sharon,  MA 
Surdna  Foundation  Fellowship 
Edward  M.  Stephan,  Pittsburgh,  PA 
Bill  and  Barbara  Leith  Fellowship 

Harp 

Franziska  Huhn,  Berlin,  Germany 
Dr.  Marshall  N.  Fulton  Memorial 
Fellowship/Kathleen  Hall  Banks  Fellowship 
Calista  McKasson,  Lakewood,  WA 
John  and  Susanne  Grandin  Fellowship 

Librarian 

Brian  Casper,  Schenectady,  NY 
Boston  Symphony  Orchestra  Fellowship 
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Piano 

Gabrielius  Alekna,  Vilnius,  Lithuania 
Leo  L.  Beranek  Fellowship/Felicia  Montealegre 
Bernstein  Fellowship 
Elena  Baksht,  Moscow,  Russia 
Paul  Jacobs  Memorial  Fellowship 
Dimitri  Dover,  Port  Jefferson,  NY 
Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  Fellowship 
Emi  Nakajima,  Philadelphia,  PA 
Peggy  Rockefeller  Memorial  Fellowship 
Daniel  Schlosberg,  Encino,  CA 
Leonard  Bernstein  Fellowship 
Michael  Sheppard,  Philadelphia,  PA 
Billy  Joel  Keyboard  Fellowship 
Ju-Ping  Song,  New  York,  NY 
Baldwin  Piano  and  Organ  Company  Fellowship 
Natalie  Zhu,  New  Haven,  CT 
R.  Amory  Thorndike  Fellowship 

Composition 

Fernando  Benadon,  Buenos  Aires,  Argentina 
Hannah  and  Raymond  Schneider  Fellowship 
Daniel  Cooper,  New  York,  NY 
Aaron  Copland  Fund  for  Music  Fellowship 
Robin  de  Raaff,  Amsterdam,  Holland 
DeWitt  Wallace- Reader’s  Digest  Fund  Fellowship 
Koji  Nakano,  San  Diego,  CA 
Margaret  Lee  Crofts  Fellowship 
Norbert  T.  Palej,  Krakow,  Poland 
Benjamin  Britten  Memorial  Fellowship 
Adam  B.  Silverman,  New  York,  NY 
ASCAP  Foundation  Leonard  Bernstein  Composer 
Fellowship 

Ling-Huei  Tsai,  Taipei,  Taiwan 
Otto  Eckstein  Family  Fellowship 

Conducting 

Lin  Chen,  Beijing,  China 
Leonard  Bernstein  Fellowship 
Alexander  Mickelthwate,  Brooklyn,  NY 
Maurice  Abravanel  Scholarship 
Toshiaki  Murakami,  Kawasaki,  Japan 
Seiji  Ozawa  Fellowship 

Jean-Philippe  Tremblay,  Montreal,  PQi  Canada 
Edward  and  Joyce  Linde  Fellowship/ 

Evelyn  and  Phil  Spitalny  Scholarship 

Voice 

Enrique  Abdala,  Los  Angeles,  CA 
Athena  and  James  Garivaltis  Fellowship 
Janna  Baty,  Lexington,  MA 
Cynthia  L.  Spark  Scholarship 
Scott  Bearden,  Swartz  Creek,  MI 
Patricia  Plum  Wylde  Fellowship 
Cora  Burggraaf,  Den  Haag,  The  Netherlands 
The  Netherland-America  Foundation  Fellowship 
Alain  Coulombe,  Matane,  PQ^  Canada 
Tappan  Dixey  Brooks  Fellowship/ 

Lia  and  William  Poorvu  Fellowship 
William  Ferguson,  Richmond,  VA 

William  Randolph  Hearst  Foundation  Fellowship 
Jason  Ferrante,  Dundalk,  MD 
Richard  F.  Gold  Memorial  Scholarship/ 

Pearl  and  Alvin  Schottenfeld  Fellowship  Fund 


Bryon  Grohman,  Boston,  MA 
Bernice  and  Lizbeth  Krupp  Fellowship 
Ross  Hauck,  Cincinnati,  OH 
Dorothy  and  Montgomery  Crane  Scholarship/Mary 
H.  Smith  Scholarship 
Mary  Hughes,  AUston,  MA 
Eugene  Cook  Scholarship 
Tamara  Hummel,  Richmond,  BC,  Canada 
William  F.  and  Juliana  W.  Thompson  Fellowship 
Marie  Anne  Kowan,  Vancouver,  BC,  Canada 
Claire  and  Millard  Pryor  Fellowship 
Bong-Won  Kye,  Hacienda  Heights,  CA 
Annette  and  Vincent  O’Reilly  Fellowship 
Mia  Lennox,  Newmarket,  ON,  Canada 
Frelinghuysen  Foundation  Fellowship 
Allyson  McHardy,  Toronto,  ON,  Canada 
Aso  and  Arlene  Tavitian  Fellowship 
Lynne  McMurtry,  Vernon,  BC,  Canada 
Mr.  and  Mrs.  David  B.  Arnold,  Jr.,  Fellowship/ 
Leah  Jansizian  Memorial  Scholarship 
Andrew  Lepri  Meyer,  Wilmington,  DE 
Rita  Meyer  Fellowship 
Sharia  Nafzlger,  Waterloo,  ON,  Canada 
Wilmer  and  Douglas  Thomas  Fund  Fellowship 
Makiko  Narumi,  Aomori,  Japan 
Jack  and  Shirley  Kurtz  Mandel  Fellowship 
Daesan  No,  Seoul,  Korea 
Mr.  and  Mrs.  William  F.  Allen,  Jr., 
Fellowship/William  R.  Housholder  Fellowship 
Drew  Poling,  Boston,  MA 
Stuart  Haupt  Scholarship/ 

Tisch  Foundation  Scholarship 
Alexander  K.  Puhrer,  Vienna,  Austria 
William  E.  Crojut  Family  Scholarship/ 

Ethel  Barber  Eno  Scholarship 
Andrea  Trebnick,  Rochester  Hill,  MI 
Harold  and  Thelma  Fisher  Fellowship 
Mark  Uhlemann,  Wilmette,  IL 
Maurice  Schwartz  Scholarship  Fund 
by  Marion  Dubbs 

Amelia  Watkins  , Montreal,  PQ^  Canada 
Tanglewood  Ushers/Programmers  Endowed 
Harry  Stedman  Fellowship 
James  Westman,  Stratford,  ON,  Canada 
Andrall  and  Joanne  Pearson  Scholarship 
Hung  Yun,  Bordentown,  NJ 
Jane  W.  Bancroft  Fellowship 
John  Zuckerman,  Palos  Verdes  Estates,  CA 
Greve  Foundation-John  J.  Tommaney  Fellowship 

Vocal  Pianist 

Nobuko  Amemiya,  Grinnell,  lA 
Albert  L.  and  Elizabeth  P.  Nickerson  Fellowship 
Jean  Anderson  CoUier,  Hampton,  VA 
Wilhelmina  G.  Sandwen  Memorial  Fellowship 
Inge  Handojo,  Jakarta,  Indonesia 
Alfred  E.  Ghase  Fellowship 

Anastassia  Mozina,  Plymouth,  United  Kingdom 
Mr.  and  Mrs.  Allen  Z,  Kluchman  Memorial 
Fellowship 

Elvia  L.  Puccinelli,  Pasadena,  CA 
Marion  Callanan  Memorial  Fellowship/ 

Mr.  and  Mrs.  Vincent  J.  Lesunaitis  Fellowship 
Hyae  Seon  Shin,  Seoul,  Korea 
Stephen  and  Persis  Morris  Fellowship 
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Xanglewood  Music  Center  an  activity  of  the  Boston  Symphony  Orchestra 


Seiji  Ozawa,  Music  Director,  Boston  Symphony  Orchestra 
Mark  Volpe,  Managing  Director,  Boston  Symphony  Orchestra 
Ellen  Highstein,  Director,  Tanglewood  Music  Center 

2000  Artist  Faculty 

Boston  Symphony  Orchestra 

Members  of  each  section  of  the  Boston  Symphony  Orchestra,  including  both  principal  and  section 
players,  participate  in  the  daily  activities  of  the  Tanglewood  Music  Center,  giving  master  classes,  sec- 
tional rehearsals,  repertoire  classes,  and  chamber  music  coachings.  Acknowledgment  of  BSO  faculty 
will  be  included  on  Individual  programs. 


inmRrrfn  ^mrmrn  Irn  Irmrmrn  ™ 


String  Quartet  Seminar 
Syoko  Aki,  violin 
Steven  Ansell,  viola 
Norman  Fischer,  cello 
Sadao  Harada,  cello 
Andrew  Jennings,  violin 
Ronan  Lefkowitz,  violin 
Robert  Mann,  violin 
Joel  Smirnoff,  violin 

Chamber  Music 
Emanuel  Ax,  piano 
Sana  H.  Sabbagh  and  Hasib  J. 
Sabbagh  Master  Teacher  Chair 
Norman  Fischer,  cello 
Barbara  LaMont  Master  Teacher 
Chair 

Bonnie  Hampton,  cello 
Richard  Burgin  Chair 
Andrew  Jennings,  violin 
Beatrice  Sterling  Proctor  Master 
Teacher  Chair 
Ursula  Oppens,  piano 
Marian  Douglas  Martin  Chair, 
endowed  by  Marilyn  Brachman 
Hoffman 

Joel  Smirnoff,  violin.  Head  of 
String  Studies 

Charles  E.  Culpeper  Foundation 
Chair 

Barry  Tuckwell,  horn 
Dr.  and  Mrs.  Edward  L.  Bowles 
Master  Teacher  Chair 

Vocal  Music 
Phyllis  Curtin,  soprano 
Ken  Griffiths,  vocal  music 
coach 


Dennis  Helmrich, 
vocal  music  coach 
Kayo  Iwama, 
vocal  music  coach 
Karl  Paulnack, 
vocal  music  coach 
Pierre  VaUet,  language  coach 
Vic  Firth  Master  Teacher  Chair, 
endowed  by  Mr.  and  Mrs.  Henry 
Wheeler 

Lucy  Shelton,  soprano 
Renee  Longy  Chair,  a gift  of  Jane 
and  John  Goodwin 
Alan  Smith,  Vocal  Music 
Coordinator 
Craig  Smith,  coach  and 
conductor,  Bach  projects 

Opera 

David  Kneuss,  stage  director 
Paula  Suozzi,  drama  coach 
Alyssa  Dodson,  movement 
coach 

Conducting 
Seiji  Ozawa 
Andre  Previn 
Surdna  Foundation  Chair 
Robert  Spano,  Director, 
Conducting  Program 
Stephen  and  Dorothy  Weber 
Artist-in-Residence 
Ford  LaUerstedt,  score  reading 
and  analysis 
Roger  Voisin,  solfege 
Berkshire  Chair 
Vytas  Baksys,  piano 


Composition  and 
Contemporary  Music 
Stefan  Asbury,  Coordinator  of 
New  Music  Activities 
George  Benjamin,  Director, 
Festival  of  Contemporary 
Music 

Elliot  Carter 
The  Velmans  Foundation 
Artist-in-Residence 
Michael  Gandolfi 
Osvaldo  Golijov 
OUy  Wilson 
Chen  Yi 

Visiting  Artists  and 
Special  Guests 
Louis  Andriessen,  composer 
Milton  Babbitt,  composer 
Daniel  Barenboim,  piano 
Eric  Booth,  music  education 
and  family  concerts 
Barbara  Bonney,  soprano 
James  Conlon,  conductor 
Eliot  Fisk,  guitar 
Margo  Garrett, 
vocal  music  coach 
Yo-Yo  Ma,  cello 
Garrick  Ohlsson,  piano 
Tina  Packer,  stage  director  and 
coach,  Shakespeare  project 
Thomas  Quasthoff,  baritone 
John  Williams,  composer 
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Tanglewood  Music  Center  Staff  • Patricia  Brown,  Associate  Director  • Katherine  A.  Lempert, 
Manager  of  Student  Services  • Keith  Elder,  Operations  Manager  • Julie  Giattina,  Coordinator  • 
Brian  Wallenmeyer,  Scheduler 

Tanglewood  Development  • Tracy  Wilson,  Director  • Megan  GiUick,  Associate  Director  * Sandy 
Eyre,  Coordinator 

Tanglewood  Music  Center  Orchestra  • Harry  Shapiro,  Orchestra  Manager  • Margie  Chebeterov, 
Assistant  Orchestra  Manager  • Robert  Olivia,  Librarian  • Jessica  Happel,  Stage  Manager 

2000  Summer  Staff*  David  Amendola  • Joshua  Budway  • Michael  Flemming  • Laura  Hauck  • 
Anne  Howarth  • Nathan  James  * Alessandra  Jennings  • Michael  Kearns  • Diane  Lin  • Jason 
Macy  • Katherine  Marsch  • Tim  Martyn  • Ryan  Mix  • Michael  Nock  • Chris  Rand,  Jr.  • Joel 
Rappaport  • Marijke  Reuvers  • Brian  Richards  • Morgan  Russell  • Ryan  Mix  • Isabel  Silva  • 
Eugenia  Sozzi  • Bradford  Swanson  • Nate  Taylor  • Justin  Wall  • Jorge  Zamora 

Conducting  Class  Reading  Quintet 

The  Tanglewood  Music  Center  would  like  to  acknowledge  the  generous  support  of  the 
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Schedule  of  Events 


2:00 

Opening  Fanfares 

Boston  University  Tanglewood  Institute  (BUTI) 

Main  Gate  Drive 
(Rear  of  Shed  if  rain) 

2:00 

Berkshire  Highlanders 

Highwood  Gate 

2:30 

TMC  Chamber  Music  Concert  Seiji  Ozawa  Hall 

Music  of  Strauss,  Beadell,  Rachmaninoff,  Garfield,  and  Becker 

2:30 

BUTI  Chamber  Music  Concert 

Music  of  Dvorak,  Fine,  Mozart  and  Smetana 

Chamber  Music  Hall 

3:15 

BUTI  Young  Artists  Chorus  and  Orchestra  Koussevitzsky  Music  Shed 

Music  of  Copland,  Faure,  Verdi,  Beethoven,  and  Bernstein 

4:15 

TMC  Vocal  Recital 

Music  of  Barab,  Gumming,  Lehmann,  and  Smith 

Seiji  Ozawa  Hall 

5:15 

Alpine  Horn  Demonstration 

Theatre  Lawn 

5:30 

Balloon  Ascension 

Lion  Gate  Lawn 
(weather  permitting) 

6:00 

TMC  Chamber  Music  Concert 
Music  of  Schuller,  Schubert  and  Strauss 

Chamber  Music  Hall 

8:00 

TMC  Brass  Fanfares 

Shed 

8:30 

Gala  Concert 

Shed 
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Tanglewood  on  Parade  Chamber  Concert 
Tuesday,  August  1,  2000  at  2:30  p.m. 
Florence  Gould  Auditorium 

60***  Anniversary  Season 

Seiji  Ozawa  Hall 

Robert  Beadell 
(1925-1994) 

Introduction  and  Allegro 

Matthew  Annin,  horn 
Kimberly  Hammill,  horn 
Fritz  Foss,  horn 
Kelly  Ricks,  trumpet 
Mike  Zonshine,  trumpet 
Benjamin  Perrier,  trombone 
Samuel  Getchell,  trombone 
John  Thevenet,  bass  trombone 
Nathan  Zgnoc,  euphonium 
Jerome  Stover,  tuba 
Greg  Cohen,  percussion 

Sergei  Rachmaninov 
(1873-1943) 

Symphonic  Dances,  Op.  45 

I.  Non  allegro 

II.  Andante  con  moto 

(tempo  di  valse) 

III.  Lento  assai  - allegro  vivace - 

lento  assai  (come  prima) 

Michael  Sheppard,  piano 
Natalie  Zhu,  piano 

Bernard  H.  Garfield 
(b.  1924) 

Bassoon  Quintet 

I.  Allegro  con  spirito 

II.  Andante  espressivo 

III.  Allegro 

Stacy  Markowitz,  violin 
Ivetta  Minkina,  viola 
lonut  Zamfir,  cello 
Andrew  Gott,  bassoon 

Richard  Strauss 
(1864-1949) 

Til  Eulenspeigel  - Einmal  anders!,  Op.  28 

Kati  Tuominen,  violin 
Ju-Fang  Liu,  double  bass 
Ann  Lavin,  clarinet 
Yei-Chi  Wang,  bassoon 
Chrystal  Leaman,  horn 

Bob  Becker 
(b.  1947) 

Mudra 

Ed  Stephan,  percussion 
Vadim  Karpinos,  percussion 
Valerie  Krob,  percussion 
Jaime  Shapiro,  percussion 
Samuel  Solomon,  percussion 

The  program  was  prepared  by  Tanglewood  Music  Center  Faculty  members: 
Emanuel  Ax,  Ronald  Barron,  Frank  Epstein,  Richard  Ranti,  and  Larry  Wolfe. 
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60*"  Anniversary  Season 


Tanglewood  on  Parade 
Vocal  Recital 

Tuesday,  August  1,  2000  at  4:15  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Seymour  Barab 
(b.  1921) 


Richard  Gumming 
(b.  1928) 


Songs  of  Perfect  Propriety 
Text  by  Dorothy  Parker 

Song  of  Perfect  Propriety 

Inventory 

One  Perfect  Rose 

Ultimatum 

Lullaby 

Comment 


Mia  Lennox,  mezzo-soprano 
Lynne  McMurtry,  mezzo-soprano 
Cora  Burggraaf,  soprano 
Amelia  Watkins,  soprano 
Ms.  McMurtry,  mezzo-soprano 
Ms  Lennox,  mezzo-soprano 


Inge  Handojo,  piano  (1-3) 
Anastassia  Mozina,  piano  (4-6) 


Tombstones  in  the  Starlight 
Text  by  Dorothy  Parker 


1. 

The  Minor  Poet 

Ross  Hauck,  tenor 

11. 

The  Pretty  Lady 

Drew  Poling,  baritone 

111. 

The  Very  Rich  Man 

Mr.  Poling,  baritone 

IV. 

The  Fisherwoman 

Alexander  Puhrer,  baritone 

V. 

The  Crusader 

Bong-Won  Kye.  tenor 

VI. 

The  Actress 

Mr.  Hauck.  tenor 

Jean  Anderson  Collier,  piano  (1-111) 
Hye-Seon  Shin,  piano  (fV-Vl) 


Alan  Smith 
(b.  1955) 


Vignettes:  Ellis  Island 
Prologue 


All  Art  Song  Fellows 


I.  Emma 

Ms.  McMurtry,  mezzo-soprano 

Anna 

Ms.  Burggraaf,  soprano 

Manny 

Mr.  Poling,  baritone 

Martha 

Ms.  Lennox,  mezzo-soprano 

Clara 

Ms.  Watkins,  soprano 

Ms.  Mozina,  piano 

II.  Theresa 

Ms.  McMurtry,  mezzo-soprano 

Kaj 

Mr.  Puhrer,  baritone 

Angelo 

Mr.  Kye,  tenor 

Nobuko  Amemiya,  piano 

III.  Max 

Mr.  Poling,  baritone 

Mary 

Ms.  Burggraaf,  soprano 

Regina 

Ms.  Lennox,  mezzo-soprano 

Elizabeth 

Ms.  Watkins 

Ms.  Shin,  piano 


IV,  Dora 
Estella 
Max  S. 
Martha 


Ms.  McMurtry,  mezzo-soprano 
Ms.  I^nnox,  mezzo-soprano 
Mr.  Hauck.  tenor 
Ms.  Burggraaf,  soprano 


Ms.  Handojo,  piano 


V.  Kaj 
Allan 
Irena 

Max  Schnapp 


Mr.  Puhrer,  baritone 
Mr.  Kye  tenor 
Ms.  Watkins,  sorpano 
Mr.  Poling 


Ms.  Anderson  Collier,  piano 


VI.  Morris 
Jack 

Catherine 

Anna 


Mr.  Hauck.  tenor 
Mr.  Puhrer,  baritone 
Ms.  McMurtry,  mezzo-soprano 
Ms.  Burggraaf,  soprano 


Epilogue:  Anna 


Ms.  Lennox  and  Art  Song  Fellows 


Elvia.  Puccinelli,  piano 


Liza  Lehmann 
(1862-1918) 


Nonsense  Songs  (The  Songs  that  Went  Wrong) 

Text  by  Lewis  Carroll  from  Alice  in  Wonderland 

I.  Quartet:  How  doth  the  little  crocodile 

Ms.  Watkins,  soprano 
Ms,  McMurtry,  mezzo-soprano 
Mr.  Kye,  tenor 
Mr.  Poling,  baritone 

II.  Solo:  Fury  said  to  a mouse  Mr.  Puhrer,  baritone 

III.  Duet  You  are  old.  Father  William  Mr.  Kye,  tenor 

Mr  Poling,  baritone 

IV.  Solo:  Speak  roughly  to  your  little  boy 

Ms.  McMurtry,  mezzo-soprano 

V.  Quartet:  Will  you  walk  a little  faster 

Ms.  Burggraaf.  soprano 
Ms.  Lennox,  mezzo-soprano 
Mr.  Hauck,  tenor 
Mr.  Puhrer.  baritone 
Ms.  Lennox,  mezzo-sorpano 
Mr.  Hauck.  tenor 
Ms.  Watkins,  soprano 

VIII.  Quartet:  They  told  me  you  had  been  to  her 

All  Art  Song  Fellows 

Ms.  Puccinelli,  piano  (I  - fV) 

Ms.  Amemiya,  piano  (V-IX) 


Va.  Recit:  Oh!  Tis  love 

VI.  Solo:  Mockturtle  Soup 

VII.  Solo:  The  Queen  of  Hearts 


This  program  was  prepared  by  Tanglewood  Music  Center  faculty  members: 
Kenneth  Griffiths,  Lucy  Shelton  and  Alan  Smith. 
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Tanglewood  on  Parade  Vocal  Recital  - August  2000 
Tanglewood  Music  Center  Art  Song  Fellows 

Texts  and  Translations 


Seymour  Barab 
Songs  of  Perfect  Propriety 

Text  by  Dorothy  Parker 


Song  of  Perfect  Propriety 

Oh,  I should  like  to  ride  the  seas, 

A roaring  buccaneer; 

A cutlass  banging  at  my  knees, 

A dirk  behind  my  ear. 

An  when  my  captives’  chains  would  clank 
I’d  howl  with  glee  and  drink. 

And  then  fling  out  the  quiv’ring  plank 
And  watch  the  beggars  sink. 


Inventory 

Four  be  the  things  1 am  wiser  to  know: 
Idleness,  sorrow,  a friend  , and  a foe. 

Four  be  the  things  I’d  been  better  without: 
Love,  curiosity,  freckles,  and  doubt. 

Three  be  the  things  I shall  never  attain: 
Envy,  content,  and  sufficient  champagne. 

Three  be  the  things  1 shall  have  till  1 die: 
Laughter  and  hope  and  a sock  in  the  eye. 


Ultimatum 

I’m  wearied  of  wearying  love,  my  friend. 

Of  worry  and  strain  and  doubt; 

Before  we  begin,  let  us  view  the  end. 

And  maybe  I’ll  do  without. 

There’s  never  the  pang  that  was  worth  the  tear. 
And  toss  in  the  night  1 won’t  - 
So  either  you  do  or  you  don’t,  my  dear. 

Either  you  do  or  you  don’t! 


I’d  like  to  straddle  gory  decks. 

And  dig  in  laden  sands. 

And  know  the  feel  of  throbbing  necks 
Between  my  knotted  hands. 

My  slaves  I’d  like  to  bind  with  thongs 
That  cut  and  bum  and  chill... 

But  1 am  singing  little  songs. 

As  little  ladies  will. 


One  Perfect  Rose 

A single  tlow'r  he  sent  me,  since  we  met. 

All  tenderly  his  messenger  he  chose; 
Deep-hearted,  pure,  with  scented  dew  still  wet- 
One  perfect  rose. 

I knew  the  language  of  the  floweret; 

"My  fragile  leaves."  it  said,  "his  heart  enclose." 
Love  long  has  taken  for  his  amulet 
One  perfect  rose. 

Why  is  it  no  one  ever  sent  me  yet 
One  perfect  limousine,  do  you  suppose? 

Ah  no,  it's  always  just  my  luck  to  get 
One  perfect  rose. 


fhe  table  is  ready,  so  lay  your  cards 
And  if  they  should  augur  pain. 

I'll  tender  you  ever  my  kind  regards 
An  run  for  the  fastest  train. 

I haven’t  the  will  to  be  spent  and  sad; 

My  heart’s  to  be  gay  and  true  — 

1 hen  either  you  don’t  or  you  do  , my  lad. 
Either  you  don’t  or  you  do! 


Please  turn  the  page  quietly 
and  only  after  the  music  has  stopped. 


Lullaby 

Sleep,  pretty  lady,  the  night  is  enfolding  you; 

Drift,  and  so  lightly,  on  crystalline  streams. 
Wrapped  in  its  perfumes,  the  darkness  is  holding 
you; 

Starlight  bespangles  the  way  of  your  dreams. 

Chorus  the  nightingales,  wistfully  amorous; 
Blessedly  quiet,  the  blare  of  the  day. 

All  the  sweet  hours  may  your  visions  be  glamorous- 
Sleep,  pretty  lady,  as  long  as  you  may. 

Sleep,  pretty  lady,  the  night  shall  be  still  for  you; 
Silvered  and  silent,  it  watches  you  rest. 

Each  little  breeze,  in  its  eagerness,  will  for  you 
Murmur  the  melodies  ancient  and  blest. 

So  in  the  midnight  does  happiness  capture  us; 
ssMorning  is  dim  with  another  day's  tears. 

Give  yourself  sweetly  to  images  rapturous- 
Sleep,  pretty  lady,  a couple  of  years. 

Sleep,  pretty  lady,  the  world  awaits  day  with  you; 
Girlish  and  golden,  the  slender  young  moon. 

Grant  the  fond  darkness  its  mystical  way  with  you; 
Morning  returns  to  us  ever  too  soon. 

Roses  unfold,  in  their  loveliness,  all  for  you; 
Blossom  the  lilies  for  hope  of  your  glance. 

When  you're  awake,  all  the  men  go  and  fall  for  you- 
Sleep,  pretty  lady,  and  give  me  a chance. 


Richard  Gumming 
Tombstones  in  the  Starlight 

Text  by  Dorothy  Parker 


I.  The  Minor  Poet 

His  little  trill  and  chirpings  were  his  best. 
No  music  like  the  nightingale’s  was  born 
Within  his  throat  but,  he,  too,  laid  his  breast 
Upon  a thorn. 


III.  The  Very  Rich  Man 

He’d  have  the  best,  and  that  was  none  too  good; 
No  barrier  could  hold  before  his  terms. 

He  lies  below  correct  in  cypress  wood. 

And  entertains  the  most  exclusive  worms. 


V.  The  Crusader 

Arrived  in  Heaven,  when  his  sands  were  run. 
He  seized  a quill,  and  sat  him  down  to  tell 
The  local  press  that  something  should  be  done 
About  that  noisy  nuisance,  Gabriel. 


Comment 

O,  life  is  a glorious  cycle  of  song, 

A medley  of  extemporanea; 

And  love  is  a thing  that  can  never  go  wrong; 
And  1 am  Marie  of  Rumania. 


II.  The  Pretty  Lady 

She  hated  bleak  and  wint’ry  things  alone. 

All  that  was  warm  and  quick,  she  loved  too  well. 
A light,  a flame,  a heart  against  her  own, 

It  is  forever  bitter  cold  in  Hell. 


VI.  The  Fisherwoman 

The  man  she  had  was  kind  and  clean 
And  well  enough  for  every  day, 

But,  oh,  dear  friends,  you  should  have  seen 
The  one  that  got  away! 


VI.  The  Actress 

Her  name,  cut  clear  upon  this  marble  cross. 
Shines,  as  it  shone  while  she  was  still  on  earth; 
While  tenderly  the  mild  agreeable  moss 
Ob.scures  the  figures  of  her  date  of  birth. 


Please  turn  the  page  quietly 
and  only  after  the  music  has  stopped. 


Alan  Smith 

Vignettes:  Ellis  Island  A Song  Cycle  in  Six  Parts 
Oral  Histories  from  Ellis  Island 

Today  Ellis  Island  is  a celebrated  national  monument.  From  1892  to  1954,  more  than  12  million  people  passed  through  the  bureaucracy  of  Ellis 
Island,  New  York,  on  their  way  to  becoming  Americans. 

This  song  cycle  was  actually  the  brainchild  of  Paul  Sigrist,  Jr.,  Director  of  the  Ellis  Island  Oral  History  Project.  In  1997  he  sent  me  a large 
number  of  excerpts  from  tape  recorded  interviews  he  had  conducted  with  persons  who  had  passed  through  Ellis  Island  on  their  immigrations  to 
America.  He  specifically  chose  excerpts  in  which  "the  use  of  language,  narrative  description  or  emotional  content"  struck  him  "as  being  inherently 
musical  in  some  way."  He  selected  specific  quotes  with  music  in  mind. 

I selected  and  ordered  passages  from  the  excerpts  so  that  they  tell  a progressive  story  from  the  preparation  to  leave  for  America  through  settlement 
in  the  United  States.  Since  the  excerpts  are  taken  from  the  lives  of  many  individuals,  the  journey  of  the  cycle,  like  the  journey  of  the  immigrants, 
tells  a collective  tale  appropriate  to  America’s  "melting  pot." 

The  songs  were  written  expressly  for  mezzo-soprano  Stephanie  Blythe  and  were  originally  intended  to  be  sung  all  by  her  voice,  however  the  songs 
could  be  divided  between  or  among  singers  in  several  ways. 


Alan  Louis  Smith 
Pasadena,  California 
June  1999 


The  audience  is  requested  to  withhold  its  applause  until  the  completion  of  this  entire  cycle. 


Thankyou. 


PROLOGUE 

I.  Preparing  to  Leave  for  America 

Emma  Schmid  Schwarz,  bom  1907,  emigrated  from  Germany  in  1926  at  age  18. 

The  morning  that  I left,  my  mother  was  already  sitting  on  my  bed  at  five  o’clock,  telling  me.. .to  be  always  nice  and  decent,  clean  and  do  the  right 
thing.  Work  hard,  as  good  as  you  can,  the  best  is  not  too  much.  And  she  says,  "Always  see  to  it  that  people  look  up  to  you.  not  down  to  you.  And  be 
a good  worker..."  And  my  mother  always  kept  saying,  "1  know  I’ll  always  have  you.  You  are  my  youngest.  I’ll  always  have  you  with  me."  And  it 
didn’t  happen.  1 was  the  one  that  left,  that  went  away  the  farthest. 

Anna  Zagar  Klarich,  bom  1906,  emigrated  from  Yugoslavia  in  1920  at  age  18. 

1 didn’t  really  have  too  much  to  pack.  1 had  a new  pair  of  shoes,  and  1 was  walking  barefoot  because  1 wanted  to  save  my  new  shoes  for  America. 
And  I had  a new  dress  and  I just  wore  my  skirt  and  blouse  because  1 was  saving  my  new  dress  for  Ameriea. 

Manny  Steen,  born  1906,  emigrated  from  Ireland  in  1925  at  age  19. 

I bought  a suitcase,  a second  hand  cardboard  suitcase  for  two  dollars.. .and  1 didn’t  have  enough  stuff  to  fill  it 
wore.. .and  an  extra  handkerchief  and  a pair  of  socks.  1 also 

had  my  stamp  collection,  a little  crummy  collection  of  stamps  and  a few  family  souvenirs  and  a few  little  things, 
have  enough  stuff  to  put  in  there. 

Martha  Kallens  Reininger,  born  1911,  emigrated  from  Germany  in  1924  at  age  13. 

The  stories  I heard  about  America!  They  have  roast  ducks  and  roast  pigeons  that  tly  through  the  air.  All  you  have  to  do  is  piek  them  out  of  the 
sky.  And  the  streets  run  full  of  milk  and  honey.  That’s  how  beautiful  it  is... 

Clara  Storz  Schmidt,  bom  1905,  emigrated  from  Germany  in  1923  at  age  18. 

My  mother  was  sick  when  1 left.  And  when  I left,  she  went  partways  with  me.  We  had  no  clinie  in  our  hometown,  and  she  had  to  go  to  the  clinic. 
She  went  with  me  when  I left  for  Ameriea  and  went  to  the  clinie  on  the  same  day  that  1 left.  And  she  said,  "Oh,  kiss  me,  because  I’m  not  going  to  see 
you  anymore..."  I should  have  never  left  her... 


II.  Boarding  the  Ship 

Theresa  Gavin  Duffy,  born  1892,  emigrated  from  Ireland  in  1912  at  age  19. 

The  next  day  we  were  supposed  to  sail  on  "the  Titanic"  but  we  didn’t  get  on. ..because  it  was  overerowded...  We  got  into  the  small  boat  to  go  out 
to  the  big  ship,  to  "the  Titanic."  When  we  got  to  the  door,  the  captain  opened  it  and  said,  "No  one.  Overloaded."  We  were  kind  of  disappointed,  so 
we  went  baek  to  the  hotel.  The  next  day  it  went  down. 

Kaj  Sorenson,  born  1909,  emigrated  from  Denmark  in  1923  at  age  14. 

The  day  1 sailed  my  father  said  to  me,  "Remember  this,  if  you  smile  and  laugh,  everybody  will  smile  and  laugh  with  you.  But  if  you  cry,  you  cry 
alone..."  After  I boarded  the  ship  I was  looking  out  over  the  gangplank..  I looked  out  and  my  family  was  there.  1 saw  my  mother  crying  and  I 
remember  a lump  coming  up  in  my  throat.  But  I was  determined  1 wasn’t  going  to  cry. 

Angelo  Vacca,  bom  1896,  emigrated  from  Italy  in  1909  at  approximately  age  12. 

When  I saw  the  boat,  I had  never  seen  a boat  before.  I had  never  seen  the  ocean...  Then  1 was  separated  from  my  mother  and  put  in  the  men’s 
section.  I didn’t  like  that... 

Please  turn  the  page  quietly 
and  only  after  the  music  has  stopped. 


Ail  I had  was  the  suit  of  clothes  I 
1 didn’t  fill  the  suitcase...  1 didn’t 


III.  On  the  Ship 


Max  Mason,  bom  1912,  emigrated  from  the  Ukraine  in  1921  at  age  22. 

On  the  boat  that  we  took  to  America  1 had  an  occasion  to  use  the  men’s  room  and  for  the  first  time  I flushed  a toilet  and  water  started  gushing  and  I 
ran.  I ran  because  I was  positive  that  I was  drowning  that  boat.  1 never  told  anybody  about  it  and  I was  waiting  for  that  boat  to  sink. 

Mary  Cox  Harney,  bom  1903,  emigrated  from  Ireland  in  1925  at  age  22. 

Up  on  the  deck  was  a great  place  to  go  dancing.  We  had  a great  time.  We  used  to  go  up  there  and  dance  all  the  Irish  dances,  the  old  fashioned 
dances...  We  saw  the  captain  and  shook  hands  with  him...  Yeah,  we  were  greenhorns  from  Ireland!  We  didn’t  know  anything.  I didn’t  want  to  get 
off  because  I loved  the  blue  waters.. .and  the  fog  and  the  mist.  1 hated  to  get  off  1 said,  "Oh,  couldn’t  we  stay  another  couple  of  days..." 

Regina  Sass  Tepper,  bom  1908,  emigrated  from  Poland  in  1923  at  age  14. 

Out  in  the  middle  of  the  ocean  in  January.  Can  you  imagine  the  waves?  We  were  sick,  sick  like  dogs.  Oh,  we  were  sick.  And  when  you  are 
seasick,  you  wish  you  were  dead.  You  absolutely  do.  Were  you  ever  seasick?  The  most  horrible  feeling  in  the  world  is  to  be  seasick. 

Elizabeth  Coyle  Scott,  bom  1892,  emigrated  from  Ireland  in  1915  at  age  22. 

On  the  boat,  I remember  this  one  woman,  an  old  woman,  and  she  was  standing  there  by  the  side  saying  the  Rosary...  And  she  was  standing  there 
and  she  was  getting  thrown  back  and  forth.  She  was  old,  very  old  1 thought  in  them  days,  and  she  died  on  the  boat  because  it  was  too  much  for  her... 

I don’t  know  what  they  did  with  her.  They  didn’t  let  you  see  anything. 


IV.  In  the  Harbor 

Dora  Heller  Rich,  bom  in  1896,  emigrated  from  Austro-Hungary  in  1909  at  age  13. 

We  all  ran  out  to  see  the  Statue  [of  Liberty].  Nobody  knew  about  it...  So  one  man  says,  "What  is  that?’  Another  man  says,  "Don’t  you  know? 
That’s  Columbus!"  So  we  thought  it  was  Columbus.  Who  knows?! 

Estelle  Schwartz  Belford,  bom  1900,  emigrated  from  Rumania  in  1905  at  age  5. 

All  of  a sudden  we  heard  a big  commotion. ..and  everybody  started  yelling  that  they  see  "the  Lady,"  the  Statue  of  Liberty,  and  we  all  ran  upstairs... 
Everybody  started  screaming  and  crying,  kissing  one  another.  People  that  you  didn’t  even  know  before  were  along  side  of  you...  Everybody  was  so 
excited  to  see  America  and  see  the  Lady  with  her  hand  up. 

Max  Schnapp,  bom  1904,  emigrated  form  Rumania  in  1923  at  age  19. 

We  looked  at  the  Statue  of  Liberty.  When  we  saw  it,  we  were  surprised.  Number  one,  who  did  it?  Who  put  it  up  there?  That  was  the  first 
question  that  came  to  a person’s  mind.  But  outstretched,  1 mean  that  whole  thing  gave  you  a feeling  of  relaxation,  of  something  good...  All  our  life 
we  didn’t  see  that.  Nobody  stretched  out  a hand  to  you.  Nobody  said  a good  word  to  you.  We  came  from  a war-tom. ..country... 

Martha  Kallens  Reininger,  bom  1911,  emigrated  from  Germany  in  1924  at  age  13. 

That  was  a beautiful  day.  1 woke  up  during  the  night,  towards  morning,  and  1 thought,  "What  is  wrong?"  We  had  just  gone  through  a storm  and 
now  everything  seemed  so  quiet.  1 got  dressed  and  ran  up  on  the  deck.  It  was  my  birthday.  I was  thirteen  years  old  that  morning  and  the  first  thing  I 
see  is  the  Statue  of  Liberty.  What  a beautiful  sight. 


V.  On  the  Island 

Kaj  Sorenson,  bom  1909,  emigrated  from  Denmark  in  1923  at  age  14. 

We  had  to  take  a smaller  boat  to  Ellis  Island.  Now  as  I was  going  down  the  gangplank  there  is  a fellow  coming  up  on  the  other  side.  He  was  my 
next  door  neighbor  in  Denmark!  And  I said,  "Hello!"  Oh  my  God,  it  was  like  a letter  from  home  when  1 saw  him.  And  we  just  said,  "Hello." 

Allan  Gunn,  bom  1916,  emigrated  from  Scotland  in  1925  at  age  9. 

Is  my  daddy  going  to  find  us?  ...A  big  place  like  this,  how  is  he  ever  going  to  find  us?  How  v.'ill  he  know  where  we  are?! 

Irena  Leonidoff  Spross,  born  1920,  emigrated  from  Russia  via  France  in  1929  at  age  8. 

I didn’t  know  what  my  father  looked  like.  And  I remember  sitting  on  that  bench  and  my  feet  couldn’t  touch  the  floor,  and  I’m  just  sitting  there  in 
my  new  outfit  and  there  was  an  officer’s  sleeve. ..and  he  said,  "Here  comes  your  father."  And  this  man  is  twelve  feet  tall  and  he  picked  me  up  and 
hugged  me. 

Max  Schnapp,  bom  1904,  emigrated  from  Rumania  in  1923  at  age  19. 

Ellis  Island  was  packed,  packed  with  people.  And  there  was  a table  where  a commissioner  sat.  He  was  a very  nice  man  and  anyone  he  talked  to 
he  tried  to  relax  them.  He  made  a joke  with  them...  He  was  very  easy  going.. .and  anybody  that  came  back  from  him  came  with  a smile  on  their  face 
because  before  they  were  all  scared,  scared,  scared!  ...The  doctor  was  joking  with  me...  He  said,  "It  is  Prohibition.  Your  name  is  Schnapps.  You’re 
not  supposed  to  come  in!" 


Please  turn  the  page  quietly 
and  only  after  the  music  has  stopped. 


VI.  In  America 


Morris  Schneider,  bom  1910,  emigrated  from  Poland  in  1920  at  age  10. 

New  York  looked  like  what  1 knew  a fairy  land  was  supposed  to  look  like...  It  looked  like  something  1 had  never  dreamt  of  1 could  never  picture 
it...  1 had  no  knowledge.  1 had  no  schooling.  1 didn’t  read  books.  1 had  no  pictures  to  look  at...  1 had  nothing  to  compare  it  to.  So  it  was  all  a fairy 
land,  a make-believe  world.  If  my  eyes  could  have  popped,  1 guess  they  would  have  popped  at  the  sight. 

Jack  Tellalian,  bom  1913,  an  Armenian  who  emigrated  from  Turkey  in  1921  at  age  7. 

When  we  were  coming  to  America.. .one  old  lady  came  to  my  grandmother  and  said,  "I  understand  in  America  they  shovel  gold  off  the  sidewalks. 
Will  you  please  send  me  a shovel  full?"  But  when  we  came  to  America,  we  didn’t  find  any  shovels  of  gold  on  the  sidewalk. 

Catherine  Gaetano  Gallippi,  born  1914,  emigrated  from  Italy  in  1922  at  age  8. 

When  we  came.. .to  America,  my  mother  complained,  "My  God,  I thought  America  was  supposed  to  be  something  great.  They  have  gaslights  here. 
We  had  electric  lights  in  Italy" 

Anna  Zagar  Klarich,  bom  1902,  emigrated  from  Yugoslavia  in  1920  at  age  18. 

I came  in  my  mother’s  apartment  and  she  had  lace  curtains.  We  didn’t  have  that  in  Europe.  And  1 was  just  admiring  these  lace  curtains.  They 
were  so  beautiful.  And  my  mother  said,  "There  are  cookies  in  the  kitchen.  When  you  want,  you  Just  go  and  help  yourself.."  And  she  gave  me  her 
nightgown,  a big  nightgown  and  1 put  it  on...  1 got  up  at  six  o’clock  in  the  morning  and  then  went  into  the  kitchen  and  1 got  myself  four  big  cookies 
and  I put  them  on  my  lap...  And  I’m  eating  my  cookies  and  admiring  those  curtains  and  my  mother  peeked  in  my  bedroom...  And  I was  so 
embarrassed  that  I had  these  cookies  in  my  lap  and  I was  so  hungry  for  cookies.  She  said,  "Don’t  be  embarrassed.  Just  eat  them..  Eat  all  that  you 
want..."  I was  in  Heaven. 

EPILOGUE 

Anna  Zagar  Klarich,  bom  1902,  emigrated  from  Yugoslavia  in  1920  at  age  18. 

This  is  my  life  and  that’s  how  I lived  it  and  that’s  how  I came  here  and  that’s  it. 


Liza  Lehmann 

Nonsense  Songs  (The  Songs  that  came  out  wrong) 

Text  from  Alice  in  Wonderland  by  Lewis  Carroll 


I.  How  doth  the  Little  Crocodile  (Quartet) 


How  doth  the  little  crocodile 
Improve  his  shining  tail. 

And  pour  the  waters  of  the  Nile 
On  every  golden  scale! 


How  cheerfully  he  seems  to  grin. 
How  neatly  spread  his  claws. 
And  welcomes  little  fished  in. 
With  gently  smiling  Jaws! 


II.  Fury  said  to  a Mouse  (Bass) 


Fury  said  to  a mouse 
That  he  met  in  the  house, 
“Let  us  both  go  to  law, 

/ will  prosecute yoi/. 
Come,  I’ll  take  no  denial: 
We  must  have  a trial; 

For  really  this  morning 
I’ve  nothing  to  do.” 


Said  the  mouse  to  the  cur, 

“Such  a trial,  dear  sir. 

With  ho  Jury  or  Judge, 

Would  be  wasting  our  breath.” 
“I’ll  be  thejudge.  I’ll  be  the  Jury,” 
Said  cunning  old  Fury; 

“I’ll  try  the  whole  cause. 

And  condemn  you  to  death.” 


III.  You  are  Old,  Father  William  (Duet  Tenor  and  Bass) 

“You  are  old.  Father  William,”  the  young  man  said, 

“And  your  hair  has  become  very  white; 

And  yet  you  incessantly  stand  on  your  head  - 
Do  you  thing,  at  your  age,  it  is  right?” 

“In  my  youth,”  said  Father  William  replied  to  his  son, 

“I  feared  it  might  injure  the  brain; 

But,  now  that  I’m  perfectly  sure  1 have  none. 

Why,  I do  it  again  and  again.” 

“You  are  old,”  said  the  youth,  “and  your  Jaws  are  too  weak 
For  anything  tougher  than  suet; 

Yet  you  finished  the  goose,  with  the  bones  and  the  beak  - 
Pray,  how  did  you  manage  to  do  it?” 


“In  my  youth,”  .said  the  father,”  1 took  to  the  law. 

And  argued  each  case  with  my  wife: 

And  the  muscular  strength  which  it  gave  to  my  Jaw 
Has  lasted  the  rest  of  my  life.” 

“You  are  old,”  said  the  youth,  “one  would  hardly  suppose 
That  your  eye  was  as  steady  as  ever. 

Yet  you  balanced  and  eel  on  the  end  of  your  nose  - 
What  made  you  so  awfully  clever?” 

“1  have  answered  two  question,  and  that  is  enough,” 

Said  his  father,  “don’t  give  yourself  airs! 

Do  you  think  1 can  listen  all  day  to  such  stuff? 

Be  off,  or  I’ll  kick  you  downstairs.” 


Please  turn  the  page  quietly 
and  only  after  the  music  has  stopped 


IV.  Speak  Roughly  to  your  Little  Boy  (The  Duchess’s  Lullaby)  (Contralto) 

“Speak  roughly  to  your  little  boy,  I speak  severely  to  my  boy, 

And  beat  him  when  he  sneezes;  1 beat  him  when  he  sneezes; 

He  only  does  it  to  annoy.  For  he  can  thoroughly  enjoy 

Because  he  knows  it  teases.  The  pepper  when  he  pleases.” 


V.  Will  You  Walk  a Little  Faster?  (Quartet) 


Va.  Oh!  ‘Tis  Love  (Recit.,  Contralto) 


“Will  you  walk  a little  faster,”  said  the  whiting  to  a snail, 

“There’s  a porpoise  close  behind  use,  and  he’s  trading  on  my  tail. 

See  how  eagerly  the  lobsters  and  the  tutles  all  advance! 

They  are  waiting  on  the  shingle  - will  you  come  and  Join  the  dance? 
Will  you  won’t  you  will  you  won’t  you,  will  you  join  the  dance? 

Will  you,  won’t  you,  will  you,  won’t  you,  won 't  you  join  the  dance? 

“You  can  really  have  no  notion  how  delightful  it  would  be. 

When  they  take  us  up  and  throw  us,  with  the  lobster,  out  to  sea!” 

But  the  snail  replied,  “Too  far!  Too  far!”  and  gave  a look  askance  - 
Said  he  thanked  the  whiting  kindly,  but  he  would  not  join  the  dance. 
Would  not,  could  not,  would  not,  could  not.  Would  not  join  the  dance; 
Would  not,  could  not,  would  not,  could  not,  would  not  join  the  dance. 

“What  matters  it  how  far  you  go?”  his  scaly  friend  replied; 

“There  is  another  shore,  you  know,  upon  the  other  side; 

The  further  off  from  England  the  nearer  is  to  France  - 
Then  turn  not  pale,  beloved  snail,  but  come  and  join  the  dance. 

Will  you,  won’t  you,  will  you,  won’t  you,  will  you  join  the  dance? 
Will  you,  won’t  you,  will  you,  won’t  you,  won 't  you  join  the  dance?” 


“Oh  ‘tis  love,  ‘tis  love  that  makes  the  world  go  round!” 


VI.  Mock-turtle  Soup  (Tenor) 

Beautiful  Soup,  so  rich  and  green. 
Waiting  in  a hot  tureen! 

Who  for  such  dainties  would  not  stoop? 
Soup  of  the  evening,  beautiful  Soup! 
Soup  of  the  evening,  beautiful  Soup! 
Beau — ootiful  Soo — oop! 

Beau — ootiful  Soo — oop! 

Soo — op  of  the  e — e — evening. 
Beautiful,  beautiful  Soup! 

Beautiful  soup!  Who  cares  for  fish. 
Game,  or  any  other  dish? 

Who  would  not  give  all  else  for  two  p — 
Ennyworth  only  of  beautiful  Soup? 
Pennyworth  only  of  beautiful  Soup? 
Beau — ootiful  Soo — oop! 

Beau — ootiful  Soo — oop! 

Soo — op  of  the  e — e — evening. 
Beautiful,  beautiful  Soup! 


VII.  The  Queen  of  Hearts  (Soprano) 


The  Queen  of  Hearts,  she  made  some  tarts 
All  on  a summer’s  day; 

The  Knave  of  Hearts,  he  stole  those  tarts. 
And  took  them  quite  away. 


The  King  of  Hearts  called  for  those  tarts 
And  beat  the  Knave  full  sore; 

The  Knave  of  Hearts  brought  back  those  tarts 
And  vow’d  he’s  steal  no  more. 


V.  They  told  me  you  had  been  to  her  (Quartet) 

They  told  me  you  had  been  to  her. 

And  mentioned  me  to  him. 

She  gave  me  a good  character. 

But  said  I could  not  swim. 

He  sent  them  word  1 had  not  gone, 

(We  know  it  to  be  true:) 

If  she  should  push  the  matter  on. 

What  would  become  of  you? 

1 gave  him  one,  1 gave  her  two. 

You  gave  us  three  or  more; 

They  all  return’d  from  him  to  you 
Tho’  they  were  mine  before 
If  I or  she  should  chance  to  be 
Involv’d  in  this  affair. 

He  looks  to  you  to  set  them  free. 

Exactly  as  we  were. 

My  notion  was  that  you  had  been 
(Before  she  had  this  fit) 

An  obstacle  that  came  between 
Him,  and  ourselves,  and  it. 

Don’t  let  him  know  she  liked  them  best. 

For  this  must  ever  be 
A secret  kep  from  all  the  rest. 

Between  yourself  and  me. 


King:  That’s  the  most  important  piece  of  evidence  we’ve  heard  yet, 
so  now  let  the  jury  - 

Alice:  If  any  one  of  them  can  explain  it,  I’ll  give  him  sixpence.  I 
don’t  believe  there’s  an  atom  of  meaning  in  it. 

King:  If  there’s  no  meaning,  that  saves  a world  of  trouble,  yet,  I 
don’t  know,  1 seem  to  see  some  meaning  after  all.  "Said  I could  not 
swim"  You  can’t  swim,  can  you? 

Knave:  Do  1 look  like  it? 

King:  All  right,  so  far.  Nothing  can  be  clearer  than  that.  Then  again: 
"Before  she  had  this  fit"  You  never  had  fits,  my  dear,  I think? 

Queen:  Never 

King:  Then  the  words  don’t  fit  you! 

They  told  me  you  had  been  to  her. 

But  said  1 could  not  swim. 

She  gave  me  a good  character 
And  mention’d  me  to  him. 

My  notion  was  that  you  had  been 
(Before  she  had  this  fit!) 

A secret  kept  from  all  the  rest. 

Between  ourselves  and  it. 


Please  turn  the  page  quietly 
and  only  after  the  music  has  stopped. 


Tanglewood 

MUSIC  CENTER 


Tanglewood  on  Parade  Chamber  Concert 
Tuesday,  August  1,  2000  at  6:00  p.m. 
Chamber  Music  Hall 


60*'*  Anniversary  Season 


Richard  Strauss 
(1864-19489) 


30' 


Gunther  Schuller 
(b.  1925) 


FR.ANZ  Schubert 
(1797-1828) 

41  20 


Sonata  in  E-flat  for  Violin  and  Piano,  Op.  18 


IV. 

V. 

VI. 


Allegro,  ma  non  troppo 
Improvisation:  Andante  cantabile 
Finale.  Andante 


Oksana  Solovieva,  violin 
Michael  Sheppard,  piano 


Quartet  for  Double  Basses 

IV.  Allegro 

V.  Allegro  scherzando 

VI.  Adagio 


Meredith  Johnson,  double  bass 
Matthew  Reeder,  double  bass 
Dacy  Gillespie,  double  bass 
Joseph  Conyers,  double  bass 

Piano  Quintet  in  A Major,  D.  667  “Trout” 


VI.  Allegro  vivace 

VII.  Andante 

VIII.  Presto 

IX.  Andantino 

X.  Finale:  Allegro  giusto 


Yonah  Zur,  violin 
Li  Li,  viola 

Alexei  Gonzales,  cello 
Paul  Reich,  double  bass 
Gabrielius  Alekna,  piano 


This  program  was  prepared  by  Tanglewood  Music  Center  faculty  members: 
Edwin  Barker,  Andrew  Jennings,  Ursula  Oppens,  and  John  Stovall. 


BALDWIN  PIANO 

Audio/video  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 
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# Baldiuin  & Tangleujood  # 

Celebrating  A Cl -Year  Musical  Partnership 


TKi  s season  marks  Baldwin's  6P‘  anniversary  witK  Tanglewood.  TKi  s very  special 
association  runs  deep  into  tKe  Kistories  of  BotK  organizations.  It 
began  wKen  Lucien  Wulsin  II,  president  of  Baldwin  during  tKe 
1920s  and  '30s,  met  Serge  Koussevitzky,  tKe 
renowned  Russian  conductor  and  music  director 
of  tKe  BSO.  Koussevitzky  was  involved  wi  tK 
Tanglewood  from  its  inception  and  founded  tKe 
BerksKire  Music  Center  in  1940. 


Ser^e  Ktut%st'iif:k\ 
(ahovfi 

Lm  len  Wul\in  // 
(If  ft) 


Wulsin,  wKose  family  Kad  FrencK- European  roots,  became  good  friends  wi  tK 
Koussevitzky,  wKo  Kad  lived  in  France  in  tKe  early  1920s.  It  was  tKis  friendsKip, 
combined  witK  noted  Baldwin  piano  q^uality,  tKat  initiated  tKe  time-Konored 
Baldwin-Tanglewood  tradition. 


Since  tKose  early  years,  Baldwin  Kas  been  tKe  piano  of  cKoice 
for  Tanglewood  and  many  of  its  visionary  leaders  and 
alumni,  including  CKarles  MuncK,  Leonard  Bernstein, 
Aaron  Copland,  Lukas  Foss,  CKarles  Dutoit  and  Seiji 
Ozawa.  Today,  tKe  Baldwin  tradition  continues  to  grow  witK 
celebrated  Tanglewood  conductors  KeitK  LockKart  and 
Robert  Spano  becoming  Baldwin  Artists  in  recent  years. 


TKi  s season,  Baldwin  pianos  will  sKare  tKe  stage  at 
Tanglewood's  orcKestral  and  cKamber  music 
instrumental  and  vocal  recitals,  student  performar 
tKe  Festival  of  Contemporary  Music,  and 
performances  by  popular  and  jazz  artists.  As 
Official  Piano,  Baldwin  is  Konored  to  play  its  part 
in  tKe  ricK  Kistory  and  ongoing  tradition  of 
Tanglewood.  Here's  to  the  next  61  years! 


Tanglewood  on  Parade 

Celebrating  the  60th  Anniversary 
of  the  Tanglewood  Music  Center 

Tuesday,  August  1,  2000 

For  the  benefit  of  the  Tanglewood  Music  Center 


Tanglew®a 
Music 
Center 


2:00  Gates  Open 

2:00  Boston  University  Tanglewood  Institute:  Fanfares 
(Main  Gate  Drive;  rear  of  Shed  if  rain) 

2:00  Berkshire  Highlanders 

(Highwood  Gate) 

2:30  Tanglewood  Music  Center  Fellows:  Chamber  Music  Concert 

(Seiji  Ozawa  Hall) 

Music  of  STRAUSS,  BEADELL,  RACHMANINOFE, 
GARFIELD,  and  BECKER 

2:30  Boston  University  Tanglewood  Institute:  Chamber  Music  Concert 

(Chamber  Music  Hall) 

Music  of  DVORAK,  FINE,  MOZART,  and  SMETANA 

3:00  Boston  University  Tanglewood  Institute 

Young  Artists  Chorus  and  Orchestra 
(Koussevitzky  Music  Shed) 

Music  of  COPLAND,  FAURE,  FUSSELL,  VERDI, 
BEETHOVEN,  and  BERNSTEIN 

4:15  Tanglewood  Music  Center  Fellows:  Vocal  Recital 

(Seiji  Ozawa  Hall) 

ALAN  SMITH’S  “VIGNETTES:  ELLIS  ISLAND” 

5:15  Alpine  Horn  Demonstration 

(Lawn  near  Theatre) 

5:30  Balloon  Ascension 

(Lawn  near  Lion  Gate,  weather  permitting) 

6:00  Tanglewood  Music  Center  Fellows:  Chamber  Music  Concert 
(Chamber  Music  Hall) 

Music  of  SCHULLER,  SCHUBERT,  and  STRAUSS 

8:00  Tanglewood  Music  Center  Fellows:  Brass  Music 

(Koussevitzky  Music  Shed) 

8:30  Gala  Concert 


Hot  air  balloon  courtesy  of  Mr.  and  Mrs.  Charles  Joseph  of  Lebanon,  New  Jersey 
Artillery  and  cannon  supplied  by  Eastover,  Inc. 

Fireworks  over  the  Stockbrige  Bowl  following  the  Gala  Concert 
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A Message  from  Seiji  Ozawa 


Welcome  to  Tanglewood  on  Parade,  our 
annual  celebration  of  Tanglewood  and  the 
Tanglewood  Music  Center,  which  is  cele- 
brating its  sixtieth  anniversary  this  year. 
Tanglewood  on  Parade  is  a festive  cele- 
bration with  a special  purpose — to  provide 
funds  to  support  the  Tanglewood  Music 
Center,  one  of  the  most  influential  centers 
for  advanced  musical  study  in  the  world. 

In  fulfillment  of  Serge  Koussevitzky’s 
dream,  young  musicians  come  to  this 
beautiful  setting  to  work  under  the  super- 
vision of  outstanding  artist-teachers,  all  in 
daily  contact  with  the  life  of  the  Boston 
Symphony  Orchestra.  Members  from 
each  section  of  the  BSO  participate  in  the 
daily  activities  of  the  Tanglewood  Music 
Center,  in  master  classes,  repertoire  ses- 
sions, orchestra  exchanges,  and  chamber 
music  coachings.  In  addition,  TMC 
Fellows  this  summer  will  participate  in  a 
production  of  Verdi's  opera  Falstajf  and  a 
wide  variety  of  special  programs  led  by 
BSO  players  and  guest  artists.  In  tonight's 
concert,  the  BSO  and  TMC  Orchestra 
perform  together  in  what  is  always  a very 
special  highlight  of  our  summer. 

By  joining  us  here  today  you  are  sup- 
porting the  important  work  of  the  Tangle- 
wood Music  Centers  extraordinary  young 
musicians,  young  professionals  and  con- 
servatory or  post-graduate  level  students 
of  exceptional  accomplishment.  Each  year 
generous  patrons  provide  financial  support 
that  makes  it  possible  to  maintain  the 
TMC.  Without  this  help  from  music 
lovers  like  yourselves,  the  Tanglewood 
Music  Center  could  not  survive.  The 
Boston  University  Tanglewood  Institute 
offers  similar  advanced  training  to  musi- 
cians of  high  school  age.  Their  participa- 
tion reflects  more  than  thirty  years  of 
partnership  with  the  Boston  Symphony. 

Every  ticket  sold  today  helps  us  con- 
tinue to  offer  tuition-free  Fellowships  to 


young  musicians  who  have  worked  very 
hard  to  earn  a place  in  these  programs. 
This  freedom  from  financial  concern  allows 
them  to  focus  all  their  attention  on  music- 
making. There  is  no  other  place  in  the 
world  like  Tanglewood,  where  young 
musicians  are  inspired  by  the  Boston 
Symphony  Orchestra,  the  TMC  Faculty, 
the  guest  artists  who  perform  here,  and 
the  unique  Tanglewood  landscape. 

The  Tanglewood  Music  Center  has 
held  a special  place  in  my  heart  since  I 
arrived  here  in  1960.  Making  others  feel 
welcome  here  has  also  become  an  impor- 
tant part  of  my  life.  For  two  months  each 
year  we  live  and  work  together.  This  is 
the  spirit  that  welcomed  me  when  I first 
arrived,  and  which  I hope  to  pass  on  to 
others.  Just  as  I found  a home  in  music 
at  Tanglewood,  so  do  hundreds  of  aspir- 
ing young  musicians  who  come  here  each 
summer.  We  all  thank  you  for  helping  to 
make  this  possible. 


The  Tanglewood  Music  Center 


Since  its  start  as  the  Berkshire  Music  Cen- 
ter in  1940,  the  Tanglewood  Music  Center 
has  become  one  of  the  world’s  most  influ- 
ential centers  for  advanced  musical  study. 
Serge  Koussevitzky,  the  Boston  Symphony 
Orchestra’s  music  director  from  1924  to 
1949,  founded  the  school  with  the  inten- 
tion of  creating  a premier  music  academy 
where,  with  the  resources  of  a great  sym- 
phony orchestra  at  their  disposal,  young 
instrumentalists,  vocalists,  conductors,  and 
composers  would  sharpen  their  skills  under 
the  tutelage  of  Boston  Symphony  Orches- 
tra musicians  and  other  specially  invited 
artists. 

The  school  opened  formally  on  July  8, 
1940,  with  speeches  and  music.  “If  ever 
there  was  a time  to  speak  of  music,  it  is 
now  in  the  New  World,”  said  Koussevitzky, 
alluding  to  the  war  then  raging  in  Europe. 
Randall  Thompson’s  Alleluia  for  unaccom- 
panied chorus,  specially  written  for  the  cer- 
emony, arrived  less  than  an  hour  before  the 
event  began  but  made  such  an  impression 
that  it  continues  to  be  performed  at  the 
opening  ceremonies  each  summer.  The 
TMC  was  Koussevitzky ’s  pride  and  joy  for 
the  rest  of  his  life.  He  assembled  an  extra- 
ordinary faculty  in  composition,  operatic 
and  choral  activities,  and  instrumental 
performance;  he  himself  taught  the  most 
gifted  conductors. 

Koussevitzky  continued  to  develop  the 
Tanglewood  Music  Center  until  1950,  a 
year  after  his  retirement  as  the  BSO’s  music 
director.  Charles  Munch,  his  successor  in 
that  position,  ran  the  Tanglewood  Music 
Center  from  1951  through  1962,  working 
with  Leonard  Bernstein  and  Aaron  Copland 
to  shape  the  school’s  programs.  In  1963, 
new  BSO  Music  Director  Erich  Leinsdorf 
took  over  the  school’s  reins,  returning  to 
Koussevitzky’s  hands-on  leadership  approach 
while  restoring  a renewed  emphasis  on 
contemporary  music.  In  1970,  three  years 
before  his  appointment  as  BSO  music 


director,  Seiji  Ozawa  became  head  of  the 
BSO’s  programs  at  Tanglewood,  with 
Gunther  Schuller  leading  the  TMC  and 
Leonard  Bernstein  as  general  advisor.  Leon 
Fleisher  served  as  the  TMC’s  Artistic 
Director  from  1985  to  1997.  In  1994,  with 
the  opening  of  Seiji  Ozawa  HaU,  the  TMC 
centralized  its  activities  on  the  Leonard 
Bernstein  Campus,  which  also  includes  the 
Aaron  Copland  Library,  chamber  music 
studios,  administrative  offices,  and  the 
Leonard  Bernstein  Performers  Pavilion  adja- 
cent to  Ozawa  Hall.  In  1997,  EUen  High- 
stein  was  appointed  Director  of  the  Tangle- 
wood Music  Center,  operating  under  the 
artistic  supervision  of  Seiji  Ozawa. 

The  Tanglewood  Music  Center  Fellow- 
ship Program  offers  an  intensive  schedule 
of  study  and  performance  for  advanced 
instrumentalists,  singers,  conductors,  and 
composers  who  have  completed  most  of 
their  formal  training  in  music.  Besides  the 
continuing  involvement  of  Seiji  Ozawa  and 
individual  BSO  members;  master  classes 
and  coachings  led  by  distinguished  guest 
faculty;  the  Conducting  Class  led  by  Robert 
Spano,  head  of  the  TMC’s  Conducting  Pro- 
gram, and  Phyllis  Curtin’s  master  classes 
for  singers,  the  Tanglewood  Music  Center’s 


2001 

Tanglewood 

Schedule 

Add  your  name  to  our  mailing  list. 
Receive  a 2001  Tanglewood  schedule 
and  enter  a drawing 
to  win  two  free  tickets 
at  a Tanglewood  concert  in  2001. 


Coupon  will  be  entered  in  a drawing  for  two  free  tiekets  to  a regular-prieed  BSO 
concert  of  your  choice  during  the  2001  Tanglewood  season  (subject  to  availability). 
Only  one  entry  per  family  is  permitted.  Employees  of  the  Boston  Symphony 
Orchestra,  Inc.,  are  not  eligible.  Drawing  will  be  held  in  March  2001. 


Please  return  coupon  to: 
2001  Tanglewood  Schedule 
c/o  Friends  Office 
Tanglewood 
Lenox,  MA  01240 


After  September  1 ; 

2001  Tanglewood  Schedule 
c/o  Development  Office 
Symphony  Hall 
Boston,  MA  02115 


Yes,  please  send  me  a 2001  Tanglewood  schedule  and  enter  my  name  in  the  drawing 
to  win  two  free  tickets  for  the  2001  Tanglewood  season. 


Name 

Address 

City State Zip 

Telephone 


William  Mercer 


2000  summer  season  includes  a fully  staged 
production  of  Verdi’s  Fahtajf  under  the 
direction  of  Seiji  Ozawa,  and  performances 
of  orchestral  and  chamber  music  of  Aaron 
Copland  celebrating  the  centennial  of  the 
composer’s  birth.  TMC  Composition 
Fellows  collaborate  in  a workshop  setting 
with  Shakespeare  8c  Co.  They  also  partici- 
pate in  chamber  music  programs,  and  in  the 
TMC’s  annual  Festival  of  Contemporary 
Music  under  the  direction  of  British  com- 
poser/conductor George  Benjamin,  at 
which  American  composers  Milton  Babbitt 
and  Elliott  Carter  will  be  in  attendance. 
String  players  will  participate  in  a special 
String  Quartet  Seminar  with  BSO  mem- 
bers and  such  distinguished  faculty  as 
Norman  Fischer  and  Joel  Smirnoff.  Special 
pre-season  seminars  include  a three-day 
Family  Concert  Seminar  in  which  a select 
group  of  TMC  Fellows  have  the  opportu- 
nity to  create  programs  for  children’s  and 
family  concerts  under  the  guidance  of  the 
Juilliard  School’s  Eric  Booth,  and  a week- 
long  workshop  on  Bach  cantata  perform- 
ance led  by  Craig  Smith,  the  director  of 
the  Emmanuel  Music  Ensemble  based 
at  Boston’s  Emmanuel  Church.  Also  at 
Tanglewood  each  summer,  the  Boston 
University  Tanglewood  Institute  sponsors 
a variety  of  programs  that  offer  individual 
and  ensemble  instruction  to  talented  young- 
er students,  mostly  of  high-school  age. 


It  would  be  impossible  to  list  all  the 
distinguished  musicians  who  have  studied 
at  the  Tanglewood  Music  Center.  Accord- 
ing to  recent  estimates,  20%  of  the  mem- 
bers of  American  symphony  orchestras, 
and  30%  of  all  first-chair  players,  studied  at 
the  TMC.  Besides  Mr.  Ozawa,  prominent 
alumni  of  the  Tanglewood  Music  Center 
include  Claudio  Abbado,  Luciano  Berio, 
the  late  Leonard  Bernstein,  David  Del 
Tredici,  Christoph  von  Dohnanyi,  the  late 
Jacob  Druckman,  Lukas  Foss,  John  Har- 
bison,  Gilbert  Kalish  (who  headed  the 
TMC  faculty  for  many  years),  Oliver  Knus- 
sen, Lorin  Maazel,  Wynton  Marsalis,  Zubin 
Mehta,  Sherrill  Milnes,  Leontyne  Price, 
Ned  Rorem,  Sanford  Sylvan,  Cheryl  Studer, 
Michael  TUson  Thomas,  Dawn  Upshaw, 
Shirley  Verrett,  and  David  Zinman. 

Today,  alumni  of  the  Tanglewood  Music 
Center  play  a vital  role  in  the  musical  life 
of  the  nation.  Tanglewood  and  the  Tangle- 
wood Music  Center,  projects  with  which 
Serge  Koussevitzky  was  involved  until  his 
death,  have  become  a fitting  shrine  to  his 
memory,  a living  embodiment  of  the  vital, 
humanistic  tradition  that  was  his  legacy. 

At  the  same  time,  the  Tanglewood  Music 
Center  maintains  its  commitment  to  the 
future  as  one  of  the  world’s  most  important 
training  grounds  for  the  composers,  con- 
ductors, instrumentalists,  and  vocalists  of 
tomorrow. 


Gala  Concert 

Celebrating  the  60th  Anniversary 
of  the  Tanglewood  Music  Center 


Tuesday,  August  1,  at  8:30 

SPONSORED  IN  PART  BY  FILENE’S 

For  the  benefit  of  the  Tanglewood  Music  Center 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
BOSTON  SYMPHONY  ORCHESTRA 
BOSTON  POPS  ORCHESTRA 

SEIJI  OZAWA,  KEITH  LOCKHART,  JOHN  WILLIAMS,  and 
ROBERT  SPANO,  conductors 


Tanglewfflxl 

Music 

Center 


BERLIOZ  Roman  Carnival  Overture 

BOSTON  SYMPHONY  ORCHESTRA 
SEIJI  OZAWA  conducting 


The  brilliant  French  composer  Hector  BerUoz’s  dramatic,  atmospheric  use  of 
orchestral  colors  was  just  one  of  the  things  that  marked  him  as  one  of  the  nine- 
teenth-century’s true  musical  innovators.  Premiered  in  Paris  in  1844,  his  Roman 
Carnival  Overture  is  based  on  music  from  his  opera  Benvenuto  Cellini,  inspired 
by  the  life  of  the  sixteenth-century  Italian  sculptor.  The  fast  music  of  the  over- 
ture derives  from  a scene  set  in  the  Piazza  Colonna  on  the  last  night  of  the 
carnival  season. 

BERNSTEIN  Symphonic  Dances  from  West  Side  Story 

(excerpts) 

Prologue — Somewhere — Mambo — 

Cha-Cha — Rumble — Finale 

BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART  conducting 


With  book  by  Arthur  Laurents,  lyrics  by  Stephen  Sondheim,  Jerome  Robbins’s 
choreography,  and  Leonard  Bernstein’s  musical  score.  West  Side  Story  opened  in 
New  York  on  September  26,  1958.  Its  story  of  the  ill-fated  love  of  Tony  and 
Maria,  who  are  caught  in  the  conflict  between  rival  gangs  on  New  York’s  upper 
West  Side,  was  conceived  as  a modern  take  on  Shakespeare’s  Romeo  and  Juliet. 
This  performance  of  Bernstein’s  symphonic  treatment  of  music  from  West  Side 
Story  is  part  of  this  summer’s  Berkshire-wide  celebration  of  Shakespeare’s 
tragedy. 


WILLIAMS/ 

SPIELBERG 


Three  Tableaux  from  “The  Unfinished  Journey” 
Tableau  I:  Immigration  and  Building 
Tableau  V:  Civil  Rights  and  The  Women’s 
Movement 

Tableau  VI:  Technology  and  Flight 

BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS  conducting 


Steven  Spielberg’s  film  “The  Unfinished  Journey,”  with  music  by  John 
Williams,  was  produced  for  the  millennial  New  Year’s  celebrations  and  telecast 
nationally  from  the  Lincoln  Memorial  on  New  Year’s  Eve  2000.  The  spoken 
text  of  the  three  tableaux  being  performed  this  evening  includes  words  from 
Abraham  Lincoln’s  second  inaugural  speech,  WiUa  Cather’s  My  Antonia,  the 
inscription  by  Emma  Lazarus  on  the  Statue  of  Liberty,  and  additional  material 
from  the  writings  of  Carl  Sandburg,  Rita  Dove,  Martin  Luther  King,  Robert 
Pinsky,  John  Gillespie  Magee,  Jr.,  and  Maya  Angelou. 


INTERMISSION 


STRAUSS  Till  Eulenspiegel’s  Merry  Pranks,  after  the 

old  rogue’s  tale,  set  in  rondo  form  for 
large  orchestra.  Opus  28 

TANGLEWOOD  MUSIC  CENTER 
ORCHESTRA 
ROBERT  SPANO  conducting 


Concertgoers  know  Richard  Strauss  particularly  through  his  series  of  orchestral 
“tone  poems”  inspired  by  various  sources,  among  them  Don  Juan,  Don  Quixote, 
and  Nietzsche’s  philosophical  tract  sprach  Zarathustra.  Premiered  in  1895, 
Till  Eulenspiegel’s  Merry  Pranks  is  based  on  the  exploits  of  a real-life  fourteenth- 
century  German  prankster  who  came  to  figure  in  that  country’s  folklore.  Strauss’s 
music  suggests  a series  of  episodes,  e.g..  Till  wreaking  havoc  in  the  marketplace. 
Till  disguised  as  a priest.  Till  posing  as  a professor,  and  Till  courting  the  girls. 
Ultimately  he  meets  his  fate  on  the  gallows,  as  announced  by  a dramatic  roll 
of  the  drums,  a solemn  descending  interval  in  the  trombones,  and  the  squeal 
of  the  clarinet.  But  as  the  music  tells  us.  Till  fives  on,  in  memory  at  least,  as  his 
theme  returns  to  lead  in  the  boisterous  close. 


Program  continues  on  next  page. . . 


TCHAIKOVSKY  1812,  Ceremonial  Overture 

TANGLEWOOD  MUSIC  CENTER 
ORCHESTRA  and 

BOSTON  SYMPHONY  ORCHESTRA 
SEIJI  OZAWA  conducting 


Composed  in  1880  for  the  Silver  Jubilee  of  Tsar  Alexander  II,  Tchaikovsky’s 
musical  celebration  of  Napoleon’s  defeat  by  the  Russians  in  1812  was  described 
by  the  composer  as  “very  loud  and  noisy.”  Certainly  this  has  not  hindered  the 
work’s  popularity.  For  more  than  twenty  years — starting  with  Arthur  Fiedler’s 
performance  here  in  1977,  but  with  the  exception  of  1989,  when  Leonard 
Bernstein  led  the  TMC  Orchestra  in  Tchaikovsky’s  Fourth  Symphony  to  close 
the  program — it  has  served  as  the  traditional  ending  to  Tanglewood  on  Parade’s 
Gala  Concert. 

— Notes  by  Marc  Mandel 


Baldwin  piano 


Artists 


Seiji  Ozawa  (TMC  ’60)  is  Music  Director  of  the  Boston  Symphony  Orchestra. 

Keith  Lockhart  is  Conductor  of  the  Boston  Pops  Orchestra  and  music  director 
of  the  Utah  Symphony  Orchestra. 

John  Williams  is  Laureate  Conductor  of  the  Boston  Pops  and  Artist-in-Residence 
at  Tanglewood. 

Robert  Spano  is  music  director  of  the  Brooklyn  Philharmonic  and  director  of  the 
Conducting  Fellowship  Program  at  the  Tanglewood  Music  Center.  A former 
assistant  conductor  of  the  Boston  Symphony  Orchestra,  he  becomes  music 
director  of  the  Atlanta  Symphony  Orchestra  in  2001. 


2000  Tanglewood  Music  Center 


Violin 

Madeline  Adkins,  Denton,  TX 
Stokes  Fellowship 

Katherine  H.  Baker,  San  Francisco,  CA 
Northern  California  Fund  Fellowship 
Ala  Benderschi,  Chisinau,  Moldova 
Boston  Symphony  Orchestra  Fellowship 
Monica  Cheversan,  Arad,  Romania 
C.  D.  Jackson  Family  Fellowship 
Gillian  Clements,  Chapel  Hill,  NC 
Eunice  Cohen  Fellowship 
Aya  Hasegawa,  Hino-shi,  Tokyo,  Japan 
Carolyn  and  George  Rowland  Fellowship 
in  Honor  of  Eleanor  Panasevich 
John  Holland,  Atlanta,  GA 
Harry  and  Marion  Dubbs  Fellowship 
Yuki  Kasai,  Basel,  Switzerland 
Arthur  Fiedler/Leo  Wasserman  Fellowship/ 

David  R.  and  Muriel  K.  Pokross  Fellowship 
Stephanie  Larsen,  Las  Vegas,  NV 
Housatonic  Curtain  Company  Fellowship 
1-Ching  Li,  Taiwan,  Republic  of  China 
Stanley  Chappie  Fellowship 
Lisa  Liu,  Bloomsburg,  PA 
Jerome  Zipkin  Fellowship 
Stacy  Markowitz,  Ithaca,  NY 
Mr.  and  Mrs.  Robert  A.  Goodman  Fellowship 
Saeka  Matsuyama,  New  York,  NY 
Miriam  and  Sidney  Stoneman  Fellowship 
Joseph  Meyer,  Milwaukee,  WI 
Rosamond  Sturgis  Brooks  Memorial  Fellowship 
Cynthia  Miller,  North  Reading,  MA 
Gerald  Gelbloom  Memorial  Fellowship/ 

Theodore  Edson  Parker  Foundation  Fellowship 
Rebecca  Moench,  Salt  Lake  City,  UT 
Ann  and  Gordon  Getty  Foundation  Fellowship 
Grace  Oh,  Glendale,  CA 
Edward  G.  Shufo  Fellowship 
Caroline  Pliszka,  Spring,  TX 
Mr.  and  Mrs.  Jay  Marks  Fellowship/Renee  D.  Sanft 
Fund  for  the  Tanglewood  Music  Center 
Olga  Polonsky,  Cambridge,  MA 
Clarice  Neumann  Fellowship 
Anya  Safonova,  Ashkelon,  Israel 
English  Speaking  Union  Fellowship 
Oksana  Solovieva,  St.  Petersburg,  Russia 
C.D.  Jackson  Family  Fellowship 
Sayaka  Takeuchi,  Tokyo,  Japan 
Anna  Sternberg-Clara  J.  Marum  Fellowship 
Kati  Tuominen,  Hyvinkaa,  Finland 
Mr.  and  Mrs.  Renke  Thye  Fellowship 
Marjolein  van  Dingstee,  Amsterdam,  HoUand 
Velmans  Foundation  Fellowship 
Rira  Watanabe,  Tokyo,  Japan 
Northern  California  Audition  Fellowship 
Mirabai  Weismehl,  San  Francisco,  CA 
Philip  and  Bernice  Krupp  Fellowship 
Kristina  Yoder,  Kansas  City,  KS 
Max  Winder  Violin  Fellowship 
Yonah  Zur,  New  York,  NY 
The  Rapaporte  Foundation  Fellowship 


Viola 

Chi-Yuan  Chen,  Taipei,  Taiwan,  Republic 
of  China 

Peter  L.  Buttenwieser  Fellowship 
Paula  Cho,  Hammond,  IN 
James  A.  Macdonald  Foundation  Fellowship 
Mark  Holloway,  Oceanside,  NY 
Annette  and  Vincent  OReilly  Fellowship 
Dana  Lawson,  West  Barnstable,  MA 
Edward  S.  Brackett,  Jr.,  Fellowship 
Li  Li,  Shenyang,  Liaoning,  Republic  of  China 
Starr  Foundation  Fellowship 
Robert  Meyer,  New  Rochelle,  NY 
Mr.  and  Mrs.  Gerald  Rauch  Fellowship 
Ivetta  Minkina,  St.  Petersburg,  Russia 
Brookline  Youth  Concerts  Awards  Committee 
Fellowship 

Keiko  Nagayoshi,  Yokohama  City,  Kanagawa, 
Japan 

Mr.  and  Mrs.  Robert  E.  Rem  is  Fellowship 
Satoko  Senda,  Tanashi,  Tokyo,  Japan 
Harold  G.  Colt,  Jr.,  Memorial  Fellowship 
Michael  T.  Vannoni,  Bay  Shore,  NY 
Charles  L.  Read  Foundation  Fellowship 
Emily  Watkins,  Springfield,  MO 
Dr.  Robert  M.  Crowell  Fellowship/ 

June  Ugelow  Fellowship 
Joanne  Wojtowicz,  Windsor,  ON,  Canada 
Anonymous  Fellowship 

CeUo 

Sharon  Bogas,  Berkeley,  CA 
Tanglewood  Ushers/Programmers  Endowed 
Instrumental  Fellowship 
Erin  Breene,  Adams,  Wl 
Milton  and  Helen  Fink  Fellowship 
Tomoko  Fujita,  Port  Jefferson,  NY 
Morris  A.  Schapiro  Fellowship 
Alexei  Gonzales,  Andover,  MA 
Helene  R.  and  Norman  L.  Cahners  Fellowship/ 

Lucy  Lowell  (1860  - 1949)  Fellowship 
Robert  Howard,  San  Francisco,  CA 
Ann  and  Gordon  Getty  Foundation  Fellowship 
Mickey  Katz,  Ramat  Gan,  Israel 
Lola  and  Edwin  JaJfe  Fellowship 
Sam  Ou,  Boston,  MA 
Miriam  Ann  Kenner  Memorial  Scholarship/ 

Naomi  and  Philip  Kruvant  Fellowship 
Vernon  Regehr,  Toronto,  ON,  Canada 
Haskell  R.  Gordon  Memorial 
Fellowship/Morningstar  Family  Fellowship 
Aurelien  Sabouret,  Paris,  France 
Florence  Gould  Foundation  Fellowship 
Kate  Sanford,  Durham,  NC 
James  V.  Taylor  and  Caroline  Smedvig  Fellowship 
Andrew  Wilson,  Sydney,  NSW,  Australia 
Berkshire  Life  Insurance  Company 
Fellowship/Channing  and  Ursula  Dichter  Fellowship 
lonut  Zamfir,  Suceava,  Romania 
Luke  B.  Hancock  Foundation  Fellowship 


Bass 

Joseph  H.  Conyers,  Savannah,  GA 
George  and  Ginger  Elvin  Fellowship 
Dacy  Gillespie,  Mobile,  AL 
Gloria  Narramore  Moody  Foundation  Fellowship 
R.  Meredith  Johnson,  Tuscaloosa,  AL 
Daniel  and  Shirlee  Cohen  Freed  Fellowship 
Ju-Fang  Liu,  Bloomington,  IN 
Judy  Gardiner  Fellowship 
Matthew  Medlock,  Indianapolis,  IN 
Red  Lion  Inn  Fellowship 
Matthew  Reeder,  Marietta,  GA 
Robert  and  Luise  Kleinberg  Fellowship 
Paul  M.  Reich,  Akron,  OH 
Jan  Brett  and  Joseph  Hearne  Fellowship 

Flute 

Alicia  Di  Donato,  Stoneham,  MA 
Selma  Pearl  and  Susan  and  Richard  Grausman 
Fellowship 

Alicia  McQuerrey,  Charleston,  WV 
Hon.  and  Mrs.  Peter  H.B.  Frelinghuysen  Fellowship 
Riona  O’Dunnin,  Carlingford,  County  Louth, 
Ireland 

Dr.  John  H.  Knowles  Memorial  Fellowship 
Donna  Shin,  Issaquah,  WA 
Darling  Family  Fellowship 

Oboe 

Sarah  Jeffrey,  London,  ON,  Canada 
Stephen  B.  and  Nan  Kay  Fellowship 
Izumi  Nishizawa,  Tokyo,  Japan 
Ruth  S.  Morse  Fellowship 
Amanda  Paine,  Washington,  DC 
Steinberg  Fellowship/Augustus  Thorndike  Fellowship 
Ted  Sugata,  Northridge,  CA 
Fernand  Gillet  Memorial  Fellowship 

Clarinet 

Ixi  Chen,  Sunnyvale,  CA 
Daphne  Brooks  Prout  Fellowship 
Michael  Doyle,  Chicago,  IL 
Edwin  and  Elaine  London  Family  Fellowship 
Kristen  Finkbeiner,  Prospect,  ME 
Edward  G.  Shufro  Fellowship 
Ann  Lavin,  Stony  Brook,  NY 
Evelyn  S.  Nef  Fellowship 
Victoria  Luperi,  Cordoba,  Argentina 
Omar  Del  Carlo  Tanglewood  Fellowship 

Bassoon 

Andrew  Gott,  Bolivar,  MO 
Miriam  and  Sidney  Stoneman  Fellowship 
Jenni  Groyon,  Topeka,  KS 
Country  Curtains  Fellowship 
Julia  Lockhart,  Calgary,  AB,  Canada 
Robert  G.  McClellan,  Jr.,  and  IBM  Matching  Grants 
Fellowship/Sherman  Walt  Memorial  Fellowship 
Yeh-Chi  Wang,  Kaohsiung,  Taiwan 
Clowes  Fund  Fellowship 

Horn 

Matthew  Annin,  Lincoln,  NE 
Frederic  and  Juliette  Brandi  Fellowship 
Kelly  Lynn  Daniels,  Ann  Arbor,  MI 
Donald  Law  Fellowship 


Fritz  Foss,  Glen  Ellyn,  IL 
Taco  Inc.  Fellowship 
Kimberly  Hamill,  Sudbury,  MA 
Caroline  Grosvenor  Congdon  Memorial  Fellowship 
Chrystal  L.  Leamon,  Dallas,  TX 
Mr.  and  Mrs.  Belvin  Friedson  Fellowship/ 

Robert  S.  Kahn  Fellowship 
Michelle  Perry,  Bartlesville,  OK 
Harry  and  Mildred  Remis  Fellowship 

Trumpet 

Rachel  Epley,  Cedar  Rapids,  lA 
BSAV Endowed  Fellowship 
Thomas  Hooten,  Tampa,  FL 
Armando  A.  Ghitalla  Fellowship 
Kelly  Ricks,  Salt  Lake  City,  UT 
Juliet  Esselborn  Geier  Memorial  Fellowship 
Stephen  Tistaert,  Malibu,  CA 
Eris  G.  Langhammer  Fellowship 
Mike  Zonshine,  Agoura  Hills,  CA 
Andre  Come  Memorial  Fellowship 

Trombone 

Samuel  Getchell,  Iowa  City,  lA 
Merrill  Lynch  Fellowship 
Ben  Perrier,  Thunder  Bay,  Ontario,  Canada 
Sylvia  and  Arnold  Golber  Fellowship 
Nathan  M.  Zgonc,  Interlachen,  OR 
Kandell  Family  Fellowship/Barbara  and 
Arthur  Kravitz  Fellowship 

Bass  Trombone 
John  Thevenet,  Dallas,  TX 
Susan  Kaplan  and  Ami  Trauber  Fellowship 

Tuba 

Jerome  Stover,  Columbia,  SC 
Nat  Cole  Memorial  Fellowship/ 

Dale  and  Anne  Fowler  Fellowship 

Percussion 

Greg  Cohen,  St.  Louis,  MO 
BayBank/BankBoston  Fellowship 
Vadim  Karpinos,  New  York,  NY 
Charles  E.  Culpeper  Foundation  Fellowship 
Valerie  Krob,  Fort  Collins,  CO 
Barbara  Lee/Raymond  E.  Lee  Foundation  Fellowship 
Jaime  Lynn  Shapiro,  Philadelphia,  PA 
Lenore  S.  and  Alan  Sagner  Fellowship 
Samuel  Z.  Solomon,  Sharon,  MA 
Surdna  Foundation  Fellowship 
Edward  M.  Stephan,  Pittsburgh,  PA 
Bill  and  Barbara  Leith  Fellowship 

Harp 

Franziska  Huhn,  Berlin,  Germany 
Dr.  Marshall  N.  Fulton  Memorial 
Fellowship/Kathleen  Hall  Banks  Fellowship 
Calista  McKasson,  Lakewood,  WA 
John  and  Susanne  Grandin  Fellowship 

Librarian 

Brian  Casper,  Schenectady,  NY 
Boston  Symphony  Orchestra  Fellowship 


Piano 

Gabrielius  Alekna,  Vilnius,  Lithuania 
Leo  L.  Beranek  Fellowship/Felicia  Montealegre 
Bernstein  Fellowship 
Elena  Baksht,  Moscow,  Russia 
Paul  Jacobs  Memorial  Fellowship 
Dimitri  Dover,  Port  Jefferson,  NY 
Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  Fellowship 
Emi  Nakajima,  Philadelphia,  PA 
Peggy  Rockefeller  Memorial  Fellowship 
Daniel  Schlosberg,  Encino,  CA 
Leonard  Bernstein  Fellowship 
Michael  Sheppard,  Philadelphia,  PA 
Billy  Joel  Keyboard  Fellowship 
Ju-Ping  Song,  New  York,  NY 
Baldwin  Piano  and  Organ  Company  Fellowship 
Natalie  Zhu,  New  Haven,  CT 
R.  Amory  Thorndike  Fellowship 

Composition 

Fernando  Benadon,  Buenos  Aires,  Argentina 
Hannah  and  Raymond  Schneider  Fellowship 
Daniel  Cooper,  New  York,  NY 
Aaron  Copland  Fund  for  Music  Fellowship 
Robin  de  Raaff,  Amsterdam,  Holland 
DeWitt  Wallace-Reader's  Digest  Fund  Fellowship 
Koji  Nakano,  San  Diego,  CA 
Margaret  Lee  Crofts  Fellowship 
NorbertT.  Palej,  Krakow,  Poland 
Benjamin  Britten  Memorial  Fellowship 
Adam  B.  Silverman,  New  York,  NY 
ASCAP  Foundation  Leonard  Bernstein  Composer 
Fellowship 

Ling-Huei  Tsai,  Taipei,  Taiwan 
Otto  Eckstein  Family  Fellowship 

Conducting 

Lin  Chen,  Beijing,  China 
Leonard  Bernstein  Fellowship 
Alexander  Mickelthwate,  Brooklyn,  NY 
Maurice  Abravanel  Scholarship 
Toshiaki  Murakami,  Kawasaki,  Japan 
Seiji  Ozawa  Fellowship 

Jean-Philippe  Tremblay,  Montreal,  PQ^  Canada 
Edward  and  Joyce  Linde  Fellowship/ 

Evelyn  and  Phil  Spitalny  Scholarship 

Voice 

Enrique  Abdala,  Los  Angeles,  CA 
Athena  and  James  Garivaltis  Fellowship 
Janna  Baty,  Lexington,  MA 
Cynthia  L.  Spark  Scholarship 
Scott  Bearden,  Swartz  Creek,  MI 
Patricia  Plum  Wylde  Fellowship 
Cora  Burggraaf,  Den  Haag,  The  Netherlands 
The  Netherland-America  Foundation  Fellowship 
Alain  Coulombe,  Matane,  PQ^  Canada 
Tappan  Dixey  Brooks  Fellowship/ 

Lia  and  William  Poorvu  Fellowship 
WiUiam  Ferguson,  Richmond,  VA 
William  Randolph  Hearst  Foundation  Fellowship 
Jason  Ferrante,  Dundalk,  MD 
Richard  F.  Gold  Memorial  Scholarship/ 

Pearl  and  Alvin  Schottenfeld  Fellowship  Fund 


Bryon  Grohman,  Boston,  MA 
Bernice  and  Lizbeth  Krupp  Fellowship 
Ross  Hauck,  Cincinnati,  OH 
Dorothy  and  Montgomery  Crane  Scholarship/Mary 
H.  Smith  Scholarship 
Mary  Hughes,  AUston,  MA 
Eugene  Cook  Scholarship 
Tamara  Hummel,  Richmond,  BC,  Canada 
William  F.  and  Juliana  W.  Thompson  Fellowship 
Marie  Anne  Kowan,  Vancouver,  BC,  Canada 
Claire  and  Millard  Pryor  Fellowship 
Bong-Won  Kye,  Hacienda  Heights,  CA 
Annette  and  Vincent  O'Reilly  Fellowship 
Mia  Lennox,  Newmarket,  ON,  Canada 
Frelinghuysen  Foundation  Fellowship 
AUyson  McHardy,  Toronto,  ON,  Canada 
Aso  and  Arlene  Tavitian  Fellowship 
Lynne  McMurtry,  Vernon,  BC,  Canada 
Mr.  and  Mrs.  David  B.  Arnold,  Jr.,  Fellowship/ 
Leah  Jansizian  Memorial  Scholarship 
Andrew  Lepri  Meyer,  Wilmington,  DE 
Rita  Meyer  Fellowship 
Sharia  Nafziger,  Waterloo,  ON,  Canada 
Wilmer  and  Douglas  Thomas  Fund  Fellowship 
Makiko  Narumi,  Aomori,  Japan 
Jack  and  Shirley  Kurtz  Mandel  Fellowship 
Daesan  No,  Seoul,  Korea 
Mr.  and  Mrs.  William  F.  Allen,  Jr., 
Fellowship/William  R.  Housholder  Fellowship 
Drew  Poling,  Boston,  MA 
Stuart  Haupt  Scholarship/ 

Tisch  Foundation  Scholarship 
Alexander  K.  Puhrer,  Vienna,  Austria 
William  E.  Crofut  Family  Scholarship/ 

Ethel  Barber  Eno  Scholarship 
Andrea  Trebnick,  Rochester  Hill,  MI 
Harold  and  Thelma  Fisher  Fellowship 
Mark  Uhlemann,  Wilmette,  IL 
Maurice  Schwartz  Scholarship  Fund 
by  Marion  Dubbs 

Amelia  Watkins  , Montreal,  PQ,  Canada 
Tanglewood  Ushers/Programmers  Endowed 
Harry  Stedman  Fellowship 
James  Westman,  Stratford,  ON,  Canada 
Andrall  and  Joanne  Pearson  Scholarship 
Hung  Yun,  Bordentown,  NJ 
Jane  W.  Bancroft  Fellowship 
John  Zuckerman,  Palos  Verdes  Estates,  CA 
Greve  Foundation-John  J.  Tommaney  Fellowship 

Vocal  Pianist 

Nobuko  Amemiya,  Grinnell,  lA 
Albert  L.  and  Elizabeth  P.  Nickerson  Fellowship 
Jean  Anderson  Collier,  Hampton,  VA 
Wilhelmina  C.  Sandwen  Memorial  Fellowship 
Inge  Handojo,  Jakarta,  Indonesia 
Alfred  E.  Chase  Fellowship 

Anastassia  Mozina,  Plymouth,  United  Kingdom 
Mr.  and  Mrs.  Allen  Z.  Kluchman  Memorial 
Fellowship 

Elvia  L.  Puccinelli,  Pasadena,  CA 
Marion  Callanan  Memorial  Fellowship/ 

Mr.  and  Mrs.  Vincent  J.  Lesunaitis  Fellowship 
Hyae  Seon  Shin,  Seoul,  Korea 
Stephen  and  Persis  Morris  Fellowship 


Boston  Symphony  Orchestra  1999-2000 


BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director,  Ray  and  Maria  Stata  Music  Directorship, 
fully  funded  in  perpetuity 

Bernard  Haitink,  Principal  Guest  Conductor,  LaCroix  Family  Fund, 
fully  funded  in  perpetuity 


First  Violins 

Malcolm  Lowe 
Concert-master 
Charles  Munch  chair, 
fully  funded  in  perpetuity 
Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  McIntyre  chair, 
endowed  in  perpetuity  in  1 976 
Nurit  Bar-Josef 
Assistant  Concertmaster 
Robert  L.  Beal,  and  Enid  L.  and 
Bruce  A.  Beal  chair,  endowed  in 
perpetuity  in  1 980 

Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 
John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Lucia  Lin 

Forrest  Foster  Collier  chair 
Ikuko  Mizuno 
Carolyn  and  George  Rowland 
chair 

Amnon  Levy 

Dorothy  Q.  and  David  B.  Arnold, 
Jr.,  chair,  fully  funded  in  perpetuity 
* Sheila  Fiekowsky 
Muriel  C.  Kasdon  and  Marjorie 
C.  Paley  chair 
*Jennie  Shames 

Ruth  and  Carl  J.  Shapiro  chair, 
fully  funded  in  perpetuity 
*Valeria  Vilker  Kuchment 
David  and  Ingrid  Kosowsky  chair 
*Tatiana  Dimitriades 
Theodore  W.  and  Evelyn  Berenson 
Family  chair 
*Si-Jing  Huang 
Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 
*Nicole  Monahan 
Catherine  and  Paul  Buttenwieser 
chair 

*Wendy  Putnam 

Mary  B.  Saltonstall  chair 


* Participating  in  a system 
of  rotated  seating 
§ Substituting,  Tangtewood  2000 
tOn  sabbatical  leave 
°On  leave 


*Xin  Ding 

Kristin  and  Roger  Servison  chair 
*Sae  Shiragami 
*Yu  Yuan 

Second  Violins 
Marylou  Speaker  Churchill 
Principal 

Carl  Schoenhof  Family  chair, 
fully  funded  in  perpetuity 
Vyacheslav  Uritslcy 
Assistant  Principal 
Charlotte  and  Irving  W.  Rabb 
chair,  endowed  in  perpetuity 
in  1977 

Ronald  Knudsen 
Edgar  and  Shirley  Grossman 
chair 

Joseph  McCauley 
Shirley  and  J.  Richard  Fennell 
chair,  fully  funded  in  perpetuity 
Ronan  Lefkowitz 
David  H.  and  Edith  C.  Howie 
chair,  fully  funded  in  perpetuity 
*Nancy  Bracken 
*Aza  Raykhtsaum 
*Bonnie  Bewick 
*James  Cooke 
*Victor  Romanul 
Bessie  Pappas  chair 
*Catherine  French 
*Kelly  Barr 
*Elita  Kang 
*Haldan  Martinson 
*Alexander  Velinzon 

Violas 

Steven  Ansell 

Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 

Assistant  Principal 
Anne  Stoneman  chair, 
fully  funded  in  perpetuity 
Ronald  Wilkison 
Lois  and  Harlan  Anderson  chair, 
fully  funded  in  perpetuity 
Robert  Barnes 
Burton  Fine 
Michael  Zaretsky 
Marc  Jeanneret 


*Mark  Ludwig 

Helene  R.  Cahners-Kaplan 
and  Carol  R.  Goldberg  chair 
*Rachel  Fagerburg 
*Edward  Gazouleas 
*Kazuko  Matsusaka 

Cellos 
Jules  Eskin 
Principal 

Philip  R.  Allen  chair,  endowed 
in  perpetuity  in  1969 
Martha  Babcock 
Assistant  Principal 
Vernon  and  Marion  Alden  chair, 
endowed  in  perpetuity  in  1977 
Sato  Knudsen 

Stephen  and  Dorothy  Weber  chair 
Joel  Moerschel 
Sandra  and  David  Bakalar  chair 
Luis  Legui'a 

Robert  Bradford  Newman  chair, 
fully  funded  in  perpetuity 
Carol  Procter 
Lillian  and  Nathan  R.  Miller 
chair 

Ronald  Feldman 
Richard  C.  and  Ellen  E.  Paine 
chair,  fully  funded  in  perpetuity 
*Jerome  Patterson 
Charles  and  JoAnne  Dickinson 
chair 

Jonathan  Miller 
Rosemary  and  Donald  Hudson 
chair 

*Owen  Young 
John  F.  Cogan,Jr.,  and 
Mary  L.  Comille  chair, 
fully  funded  in  perpetuity 
*Andrew  Pearce 
Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 
endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 
Assistant  Principal 
Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 


Joseph  Hearne 
Leith  Family  chair, 
fully  funded  in  perpetuity 
Dennis  Roy 

Joseph  and  Jan  Brett  Heame  chair 
tjohn  Salkowski 
Erich  and  Edith  Heymans  chair 
*Robert  Olson 
‘James  Orleans 
*Todd  Seeber 
‘John  Stovall 

Flutes 

Jacques  Zoon 

Principal 

Walter  Piston  chair,  endowed 
in  perpetuity  in  1970 
Fenwick  Smith 
Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1981 
Elizabeth  Osding 
Associate  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 

Piccolo 

“Geralyn  Coticone 

Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in 
1979 

§Linda  Toote 
Oboes 


Principal 

Mildred  B.  Remis  chair,  endowed 
in  perpetuity  in  1975 
Mark  McEwen 
James  and  Tina  Collias  chair 
Keisuke  Wakao 
Assistant  Principal 
Elaine  and  Jerome  Rosenfeld  chair 

English  Horn 

Robert  Sheena 
Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 
in  perpetuity  in  1 977 
Scott  Andrews 
Thomas  and  Dola  Sternberg  chair 
Thomas  Martin 
Associate  Principal 
E-flat  clarinet 
Stanton  W.  and  Elisabeth  K. 
Davis  chair,  fully  funded  in 
perpetuity 


Bass  Clarinet 
Craig  Nordstrom 
Faria  and  Harvey  Chet 
Krentzman  chair,  fully  funded  in 
perpetuity 

Bassoons 
Richard  Svoboda 
Principal 

Edward  A.  Taft  chair,  endowed 
in  perpetuity  in  1974 
Richard  Ranti 
Associate  Principal 

Contrabassoon 

Gregg  Henegar 

Helen  Rand  Thayer  chair 

Horns 

James  SommerviUe 

Principal 

Helen  Sagojf  Slosherg/Edna 
S.  Kalman  chair,  endowed 
in  perpetuity  in  1974 
Richard  Sebring 
Associate  Principal 
Margaret  Andersen  Congleton 
chair,  fully  funded  in  perpetuity 
Daniel  Katzen 
Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 
Richard  Mackey 
Diana  Osgood  Tottenham  chair 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 
endowed  in  perpetuity  in  1977 
Peter  Chapman 
Ford  H.  Cooper  chair 
Thomas  Rolfs 
Assistant  Principal 
Nina  L.  and  Eugene  B.  Doggett 
chair 

Trombones 

Ronald  Barron 

Principal 

J.P  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 

Bass  Trombone 
Douglas  Yeo 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 


Tuba 

Chester  Schmitz 
Margaret  and  William  C. 
Rousseau  chair,  fully  funded  in 
perpetuity 

Timpani 

Everett  Firth 
Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 
Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 
Frank  Epstein 
Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 
J.  William  Hudgins 
Timothy  Genis 
Assistant  Timpanist 
Mr.  and  Mrs.  Edward  H.  Linde 
chair 

Harp 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair 
chair 

Voice  and  Chorus 
John  Oliver 
Tanglewood  Festival  Chorus 
Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 
chair,  fully  funded  in  perpetuity 

Librarians 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair 
William  Shisler 
John  Perkel 

Assistant  Conductors 

Federico  Cortese 
Anna  E.  Finnerty  chair 
I Ian  Volkov 

Personnel  Managers 
Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 
Peter  Riley  Pfitzinger 
Position  endowed  by 
Angelica  L.  Russell 

Stage  Assistant 
Harold  Harris 


Boston  University  Tanglewood  Institute 

Bruce  MacCombie,  Dean,  Boston  University  School for  the  Arts 
Beth  Morrison  Noel,  Administrator 


Young  Artists  Orchestra  and 
Chamber  Music  Program 

Violin  I 

Kathryn  Andersen,  Pittsfield,  MA 
David  Bousso,  New  York,  NY 
Gemma  Carcich,  Ithaca,  NY 
Kathryn  Cash,  Plaistow,  NH 
Hilary  Castle,  Stonington,  CT 
Sarah  Charness,  Waban,  MA 
Anne  Donaldson,  Birmingham,  AL 
Caitlin  Donovan,  New  York,  NY 
Rie  Endo,  Tenafly,  NJ 
Benjamin  Heilman,  Larchmont,  NY 
Christina  Holsberry,  San  Rafael,  CA 
Robin  Hong,  Annandale,  VA 
Tiffany  Hung,  Kings  Park,  NY 
Jill  Jermyn,  Stony  Brook,  NY 
Jeffrey  Juger,  Cheshire,  CT 
Yevgeny  Kutik,  Pittsfield,  MA 
Jessica  Li,  Plymouth  Meeting,  PA 
Francis  Liu,  West  Windsor,  NJ 
Diana  Lo,  Lexington,  MA 
Catherine  Miller,  Savannah,  GA 
Katherine  Mok,  London,  England 
Lexie  Newman,  Winnetka,  IL 
Basema  Safa,  Pittsfield,  MA 
Clark  Spencer,  Mount  Joy,  PA 
Erin  Steinbruchel,  Clifton  Park,  NY 
Marianne  Stott,  Kush,  NY 
Kenneth  Tai,  Bethesda,  MD 
Alison  Wong,  Burr  Ridge,  IL 
Eric  Wuest,  Fairport,  NY 
Grace  Yang,  Medina,  WA 
David  Yeh,  Stony  Brook,  NY 
Ivanna  Yi,  Plano,  TX 

Viola 

Marisa  Bushman,  Yonkers,  NY 
Sarah  Carsman,  Wellesley,  MA 
Julia  Garfinkei,  Delmar,  NY 
Melinda  Wung^,  Andover,  MA 
Sarah  Miller,  Falmouth,  MA 
Timothy  O’Brien,  Milton,  MA 
Sarah  Jacksonville,  FL 

Jessica  Schiffman,  Atlanta,  GA 
Emily  Starr-Phillips,  Lexington,  MA 
Cassie  Stephenson,  Gansevoort,NY 
Melissa  Taylor,  Viroqua,  W1 
Jennifer  Thomas,  Cardiff,  CA 
Joseph  Vera,  Dallas,  TX 

CeUo 

Kurt  Anderson,  Huntsville , AL 
Andrew  Bradford,  Charlottesville,  VA 
Yoonmee  Cho,  Pelham,  NY 
Dana  Clair,  New  York,  NY 
Isabel  Fairbanks,  Coventry,  CT 
Gregory  Heffernan,  New  Canaan,  CT 
Nancy  Kim,  Palo  Alto,  CA 
Dian  Lefkowitz,  Chestnut  Hill,  MA 
Michael  Levin,  Scottsdale,  AZ 
Samuel  Nordlund,  Birmingham,  AL 
Peter  Ortner,  Galesburg,  IL 
Erica  Rhodes,  Newton  Highlands,  MA 
Victor  Sotelo,  Louisville,  KY 


Double  Bass 

Douglas  Balliett,  Westhorough,  MA 
Jory  Herman,  Spring,  TX 
Ben  Jensen,  Columbus,  OH 
David  Kahn,  Tiburon,  CA 
Eleonore  Oppenheim,  New  York,  NY 
Tyler  Shepherd,  San  Antonio,  TX 
David  Wong,  New  York,  NY 
James  Wu,  Pittsford,  NY 

Flute 

Emily  Thomas,  Huntsville,  AL 
Daniel  Stein,  Palm  Beach  Gardens,  FL 
Alexis  Fitts,  Philadelphia,  PA 
Daria  Binkowski,  Bloomfield , NJ 

Oboe 

Allison  Lowell,  Wheaton,  IL 
Lillian  Copeland,  Lexington,  VA 
Alexander  Zatolokin,  Malibu,  CA 
Bejamin  Bolter,  Newton,  MA 

Clarinet 

Daniel  Lano,  Ellicot  City,  MD 
Ben  Lulich,  Bend,  OR 
Noah  Alweiss,  Plantation,  FL 
Chris  Stoutenborough, 

Thousand  Oak,  CA 

Bassoon 

Robert  Makowski,  Huntsville,  AL 
Matthew  Lano,  Ellicott  City,  MD 
Aaron  Apaza,  Rapid  City,  SD 
Bradley  Balliett,  Westhorough,  MA 

Contrabassoon 

Bradley  Balliett,  Westhorough,  MA 

Horn 

Meredith  Gangler,  Silver  Spring,  MD 
Sarah  Gordon,  Narragansett,  Ri 
Elizabeth  Dollard,  Hopewell  Junction, 
NY 

Benjamin  Jaber,  Sugar  Land,  TX 
Jonathan  WurrtX,  ArlingtonTX 

Trumpet 

Judith  Yunis,  Houston,  TX 
John  Lee  Armstong,  Hermitage , TN 
Joshua  Liebross,  Harrington  Park,  NJ 
Jesse  Rosenmann,  San  Mateo,  CA 

Trombone 

Kevin  Harper,  Lafayette,  CA 
Thomas  Pylinski,  Norwich,  NY 
Jim  Raposa,  Fitchburg,  MA 

Tuba 

Jonathan  McCormick,  Barrington,  NH 

Percussion 

Elyssa  Shalla,  Wellman,  10 
Kevin  Sims,  Port  Matilda,  PA 
Robert  Hudson,  Ellicott  City,  MD 
Kiera  Fung,  Hollywood,  FL 
Cody  Morrison,  Otis,  MA 
Daniel  Gould,  Santa  Monica,  CA 


Harp 

Ruthanne  Adams,  San  Jose,  CA 
Marilinda  Garcia,  Salem,  NH 

Young  Artists  Vocal  Program 
Soprano 

Sloane  Artis,  Grosse  Point,  MI 
Sarah  Brash,  Claremont,  NH 
Julia  Carey,  Wellesley,  MA 
Rachel  Cetel,  Cherry  Hill,  NJ 
Rosa  Chang,  Seoul,  Korea 
Lauren  Criddle,  Calabasas,  CA 
Adrienne  Curcio,  Tampa,  FL 
Selena  Duroy,  Lyndhurst,  NJ 
Marianne  Cjt\gp.Y,Avon,  CT 
Halley  Gilbert,  Nutly,  NJ 
Kristin  Goodkin,  Wallingford,  PA 
Leah  Hays,  Tampa,  FL 
Rachel  Henry,  Southwest  Harbor,  ME 
Cabiria  Jacobsen,  Brooklyn,  NY 
Lyndie  Laramore,  Plainville,  MA 
Rebecca  Loeb,  Glen  Ridge,  NH 
Carrie  Mathers-Suter,  Brookline,  MA 
Solange  Merdinian,  New  York,  NY 
Erin  Mich,  Farmingville,  NY 
Clare  Mitchell,  Cleveland  Heights,  OH 
Laura  Parker,  Oceanside,  CA 
Emily  Preston,  Ithaca,  NY 
Laura  Puzio,  Glenmont,  NY 
Nina  Riley,  Yokahama,  Japan 
Brianna  Rossi,  South  Hamilton,MA 
Emily  Roye,  Pleasantville,  NY 
Tali  Smilowitz,  West  Hartford,  CT 
Kristina  Spaulding,  Grosse  Point,  MI 
Melissa  Treinkman,  River  Forest,  IL 
Mary  Wakeman,  Mobile,  AL 
Georgia  Walle,  Concord,  MA 
Bryna  Washer,  Windsor,  CT 

Mezzo-Soprano 

Abby  Aresty,  Wayland,  MA 
Jacqueline  Blackwell,  Atlanta,  GA 
Jennifer  Feinstein,  Cranston,  RI 
Meg  Friess,  Arlington,  TX 
Grace  Hong,  Braintree,  MA 
Roseannne  Kue,  Brandon,  FL 
Thea  Lobo,  Sarasota,  FL 
Marisa  Michelson,^m^m/,  MA 
Kathryn  Nassberg,  Williamsport,  PA 
Adrienne  Pardee,  Los  Angeles,  CA 
Rebecca  Saslow,  Needham,  MA 
Megan  Schroeder,  Portland,  OR 
Ashley  Titensor,  Coppell,  TX 
Melissa  Weinberg,  Baltimore,  MD 

Tenor 

David  Baily,  North  Reading,  MA 
Jonathan  Boschetto,  Bedford,  MA 
Alexander  Boyer,  Port  Washington,  NY 
Andrew  Budreika,  West  Roxbury,  MA 
William  Caravetta,  Sarasota,  FL 
George  Atlanta,  GA 
Matthew  Gadsden,  New  York,  NY 
Ted  Gellar,  Charlotte,  NC 


Ben  Green,  Newton,  MA 
David  Leon,  Brandon,  FL 
Omar  Lopez-Cepero,  Duluth,  GA 
Seth  Nadler,  Syosset,  NY 
Teddy  Niedermaier, 

Minnetonka,  MN 
Terrence  Pogue,  New  York,  NY 
Aaron  Prosnitz,  Wellesly,  MA 
Adam  Sansiveri,  Pine  City,  NY 
John  Viscardi,  Manhasset,  NY 
James  Waller,  New  York,  NY 
Edward  Williams,  New  York,  NY 

Bass 

Robert  Adams,  San  Jose,  CA 
Timo  Andres,  Washington,  CT 
Eric  Bisceglia,  Groton,  MA 
Leroy  Davis,  Brooklyn,  NY 
Michael  Ehrie,  Ashland,  KY 
Hart  Gigula,  Los  Angeles,  CA 
David  Glazier,  Newton,  MA 
Sean  Guerrier,  Brooklyn,  NY 
Benjamin  Harman,  La  Grange,  GA 
Andrew  Johnson,  Kennebunk,  ME 
Brian  Kenny,  Amherst,  MA 
Daniel  Mark,  Santa  Monica,  CA 
Nicholas  Masters,  New  Canaan,  CT 
Patrick  McNally,  Newton,  MA 
Jordan  Rock,  Doylestown,  PA 
Brendon  Schaefer,  Poplar  Ridge,  NY 
Michael  Sholl,  Winnetka,  IL 
Matthew  Stuart,  Wellesley,  MA 
Douglas  Williams,  Farmington,  CT 

Boston  University 
Administration 

Walt  Meissner,  Associate  Dean 
Patricia  Mitro,  Assistant  Dean, 
Enrollment 

Jennifer  Shepard,  Director  of 
Development 


BUTI  Administration 

Phyllis  Hoffman,  Director 
Beth  Morrison  Noel,  Administrator 
John  Genovese,  Assistant 
Administrator 

Rebecca  Tingleff,  Assistant,  Adult 
Music  Seminar 

Jamie  Wilcox,  Office  Coordinator 
Kristin  Littlejohn,  Housing 
Coordinator 

Deirdre  Dam,  Publications 

Faculty 

Maria  Clodes  Jaguaribe,  Director 
YAPP 

Claude  Labelle,  Assistant  Director, 
YAPP 

Tom  Williams,  Director,  YACP 
Eric  Alexander,  Assistant,  YACP 
Lucille  Lawrence,  Director,  Harp 
Seminar 

YAO  Faculty 

Lan  Shui,  Conductor 
David  Hoose,  Conductor 
Julian  Wachner,  Comductor 
Daniel  Meyer,  Assistant  Conductor 
Joseph  Foley,  trumpet 
Timothy  percussion 

Raphael  Hillyer,  viola 
Bayla  Keyes,  violin 
Eric  Larson,  double  bass 
David  Martins,  clarinet 
Michael  Reynolds,  cello 
Laura  Thielke,  cello 
Christopher  Wu,  violin 

YAO  Staff 

Jae  Hyeok  Jang,  Librarian 
Michael  Day,  Staff  Assistant 


YAVP  Faculty 
Phyllis  Hoffman,  Director 
Ann  Howard  Jones,  Co-director 
£sf  Choral  Conductor 
Chung-Un  Seo,  Coordinator 
Michelle  Alexander,  Staff  Pianist/ 
Coach 

Jenny  Bent,  Instructor 
Matthew  DiBattista,  Instructor 
Gary  Durham,  Instructor 
Patrick  Gagnon,  Instructor 
Jodi  Goble,  Staff  Pianist/  Coach 
Scott  Jarrett,^nw/flw  Choral 
Conductor 

Jennifer  Kay,  Instructor 
Eliomar  Nasciemento,  Instructor 
Beth  Morrison  Noel,  Instructor 
Chung-Un  Seo,  Insructor 

Stage  Crew 

Gary  Wallen,  Manager 
Ben  Paysen 
David  Lanstein 
Eric  Piekara 

West  Street  Campus  Staff 
Jenne  Bilbie,  Director  of  Operations 
Scott  Methe,  Manager  of  Operations 
Antonio  Y.  Vazquez- Arroyo, 
Associate  Manager  of  Operations 
Deanna  Ltor\t,  Associate  Manager 
Student  Life 

Jessica  Hutchins,  Coordinator  of 
Judicial  Affairs 

Susan  Breipohl,  Office  Coordinator 
Paul  Serna,  Senior  Resident  Assistant 
lan  Barwell,  Senior  Resident  Assistant 
Jennifer  Anderson,  Stephen  Farina, 
Julie  Montano,  Kate  Murphy, 
Melissa  Parker,  Chris  Scanlon, 
Marina  Voronina,  Hilarie  Wilshire, 
Dante  Yeh,  Resident  Assistants 


The  Boston  University  Tanglewood  Institute 

This  year  marks  the  35th  season  of  the  Boston  University  Tanglewood  Institute.  Since  1966 
the  Boston  University  Tanglewood  Institute  has  been  a summer  program  of  Boston  University 
and  Tanglewood  Music  Center.  The  Institute  includes  Young  Artists  Programs  for  students 
ages  15  to  18  (Instrumental,  Vocal,  Piano  and  Composition),  Institute  Workshops  (Clarinet, 
Flute,  Oboe,  Double  Bass,  Percussion,  Horn,  Trumpet,  Trombone,  Harp  and  String  Quartet), 
and  the  Adult  Music  Seminars.  Many  of  the  Institute’s  students  receive  financial  assistance 
from  funds  contributed  by  individuals,  foundations,  and  corporations  to  the  Boston  University 
Tanglewood  Institute  Scholarship  Fund.  If  you  would  like  further  information  about  the 
Boston  University  Tanglewood  Institute,  please  stop  by  our  office  on  the  Leonard  Bernstein 
Campus  on  the  Tanglewood  grounds,  or  call  (413)637-1430  or  (617)353-3386. 
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Tanglewood  Music  Center  an  activity  of  the  Boston  Symphony  Orchestra 


Seiji  Ozawa,  Music  Director,  Boston  Symphony  Orchestra 
Mark  Volpe,  Managing  Director,  Boston  Symphony  Orchestra 
Ellen  Highstein,  Director,  Tanglewood  Music  Center 

2000  Artist  Faculty 

Boston  Symphony  Orchestra 

Members  of  each  section  of  the  Boston  Symphony  Orchestra,  including  both  principal  and  section 
players,  participate  in  the  daily  activities  of  the  Tanglewood  Music  Center,  giving  master  classes,  sec- 
tional rehearsals,  repertoire  classes,  and  chamber  music  coachings.  Acknowledgment  of  BSO  faculty 
will  be  included  on  individual  programs. 


ilPWrW  tW  Tmrmrn  irn  Irmfmrn  IrnT 


String  Quartet  Seminar 
Syoko  Aid,  violin 
Steven  AnseU,  viola 
Norman  Fischer,  cello 
Sadao  Harada,  cello 
Andrew  Jennings,  violin 
Ronan  Lefkowitz,  violin 
Robert  Mann,  violin 
Joel  Smirnoff,  violin 

Chamber  Music 
Emanuel  Ax,  piano 
Sana  H.  Sabbagh  and  Hasib  J. 
Sabbagh  Master  Teacher  Chair 
Norman  Fischer,  cello 
Barbara  LaMont  Master  Teacher 
Chair 

Bonnie  Hampton,  cello 
Richard  Burgin  Chair 
Andrew  Jennings,  violin 
Beatrice  Sterling  Proctor  Master 
Teacher  Chair 
Ursula  Oppens,  piano 
Marian  Douglas  Martin  Chair, 
endowed  by  Marilyn  Brachman 
Hoffman 

Joel  Smirnoff,  violin.  Head  of 
String  Studies 

Charles  E.  Culpeper  Foundation 
Chair 

Barry  TuckweU,  horn 
Dr.  and  Mrs.  Edward  L.  Bowles 
Master  Teacher  Chair 

Vocal  Music 
Phyllis  Curtin,  soprano 
Ken  Griffiths,  vocal  music 
coach 


Dennis  Helmrich, 
vocal  music  coach 
Kayo  Iwama, 
vocal  music  coach 
Karl  Paulnack, 
vocal  music  coach 
Pierre  Vallet,  language  coach 
Vic  Firth  Master  Teacher  Chair, 
endowed  by  Mr.  and  Mrs.  Henry 
Wheeler 

Lucy  Shelton,  soprano 
Renee  Longy  Chair,  a gift  of  Jane 
and  John  Goodwin 
Alan  Smith,  Vocal  Music 
Coordinator 
Craig  Smith,  coach  and 
conductor,  Bach  projects 

Opera 

David  Kneuss,  stage  director 
Paula  Suozzi,  drama  coach 
Alyssa  Dodson,  movement 
coach 

Conducting 
Seiji  Ozawa 
Andre  Previn 
Surdna  Foundation  Chair 
Robert  Spano,  Director, 
Conducting  Program 
Stephen  and  Dorothy  Weber 
Artist-in-Residence 
Ford  LaUerstedt,  score  reading 
and  analysis 
Roger  Voisin,  soHege 
Berkshire  Chair 
Vytas  Baksys,  piano 


Composition  and 
Contemporary  Music 
Stefan  Asbury,  Coordinator  of 
New  Music  Activities 
George  Benjamin,  Director, 
Festival  of  Contemporary 
Music 

Elliot  Carter 
The  Velmans  Foundation 
Artist-in-Residence 
Michael  Gandolfi 
Osvaldo  Golijov 
OUy  Wilson 
Chen  Yi 

Visiting  Artists  and 
Special  Guests 
Louis  Andriessen,  composer 
Milton  Babbitt,  composer 
Daniel  Barenboim,  piano 
Eric  Booth,  music  education 
and  family  concerts 
Barbara  Bonney,  soprano 
James  Cordon,  conductor 
Eliot  Fisk,  guitar 
Margo  Garrett, 
vocal  music  coach 
Yo-Yo  Ma,  cello 
Garrick  Ohlsson,  piano 
Tina  Packer,  stage  director  and 
coach,  Shakespeare  project 
Thomas  Quasthoff,  baritone 
John  Williams,  composer 


Tanglewood  Music  Center  Staff  • Patricia  Brown,  Associate  Director  • Katherine  A.  Lempert, 
Manager  of  Student  Services  • Keith  Elder,  Operations  Manager  • Julie  Giattina,  Coordinator  • 
Brian  Wallenmeyer,  Scheduler 

Tanglewood  Development  • Tracy  Wilson,  Director  • Megan  Gillick,  Associate  Director  • Sandy 
Eyre,  Coordinator 

Tanglewood  Music  Center  Orchestra  • Harry  Shapiro,  Orchestra  Manager  • Margie  Chebeterov, 
Assistant  Orchestra  Manager  • Robert  Olivia,  Librarian  • Jessica  Happel,  Stage  Manager 

2000  Summer  Staff  • David  Amendola  • Joshua  Budway  • Michael  Flemming  • Laura  Hauck  • 
Anne  Howarth  • Nathan  James  • Alessandra  Jennings  • Michael  Kearns  • Diane  Lin  ‘Jason 
Macy  • Katherine  Marsch  * Tim  Martyn  • Ryan  Mix  • Michael  Nock  • Chris  Rand,  Jr.  • Joel 
Rappaport  • Marijke  Reuvers  * Brian  Richards  • Morgan  Russell  • Ryan  Mix  • Isabel  Silva  • 
Eugenia  Sozzi  • Bradford  Swanson  • Nate  Taylor  • Justin  Wall  • Jorge  Zamora 

Conducting  Class  Reading  Quintet 

The  Tanglewood  Music  Center  would  like  to  acknowledge  the  generous  support  of  the 
Conducting  Class  Reading  Quintet  by  the  Friends  of  Armenian  Culture  Society  Raushan 
Akhmedyarov,  violin  • Simon  McDonald,  violin  • Kathryn  Sievers,  viola  • Kate  Kayaian, 
cello  • Gil  Katz,  bass 

Audio  Department  and  Fellowships 

The  Tanglewood  Music  Center  would  Hke  to  acknowledge  the  generous  support  of  the 
Audio  Department  and  Audio  Fellowship  program  by  the  C.D.  Jackson  Family. 


For  THE  Boston  Symphony  Orchestra 

Seiji  Ozawa,  Music  Director 

Mark  Volpe,  Managing  Director 

Anthony  Fogg,  Artistic  Administrator 

EUen  Highstein,  Director  of  Tanglewood  Music  Center 
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INTRODUCING  TRUTH  CALVIN  KLEIN 


A new  scent  for  women. 
Shown,  Parfum,  0.5-oz.,  $150 
The  collection,  12.50*$150 
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Chamber  Music  Concert 

Sunday,  August  6‘*',  2000  at  10:00  a.m. 
Florence  Gould  Auditorium 
Seiji  Ozawa  Hall 


Wolfgang  Amadeus  Mozart  Quintet  in  D Major,  KV  593 
(1756-1791) 

I.  Larghetto  - Allegro 

II.  Adagio 

III.  Menuetto:  Allegretto 

IV.  Allegro 

Caroline  Pliszka,  violin 
Sayaka  Takeuchi,  violin 
Dana  Lawson,  viola 
Chi-Yuan  Chen,  viola 
Tomoko  Fujita,  cello 


Arnold  Schoenberg  String  Quartet  No.  2,  Op.  1 0 

(1874-1951)  Text  by  Stefan  George  (III  and  IV) 

I.  MaBig  (moderato) 

II.  Sehr  rasch 

III.  Litanei;  Langsam 

IV.  Entriickung:  Sehr  langsam 

Cora  Burggraaf,  soprano 
I-Ching  Li,  violin 
Kristina  Yoder,  violin 
Robert  Meyer,  viola 
Erin  Breene,  cello 


-INTERMISSION- 


Johannes  Brahms  Piano  Quartet  No.  3 in  C Minor,  Op.  60 

(1833-1897) 

I.  Allegro  ma  non  troppo 

II.  Scherzo:  Allegro 

III.  Andante 

IV.  Finale:  Allegro 

Saeka  Matsuyama,  violin 
Emily  Watkins,  viola 
Sam  Ou,  cello 
Michael  Sheppard,  piano 


This  program  was  prepared  by  Tanglewood  Music  Center  Faculty  members: 
Emanuel  Ax,  Steven  Ansell,  Lucy  Shelton  and  Joel  Smirnoff. 


BALDWIN  PIANO 


Audio/  video  recording  and  flash  photography  is  not  permitted  at  Tanglewood  performances. 


Text  and  Translations  for  Schoenberg  String  Quartet  No.  2 (Movements  III  and  IV) 

Text  by  Stefan  George 

Litanei  Litany 


Tief  ist  die  Trauer  die  mich  umdiistert, 

Ein  tret  ich  wieder,  Herr!  In  dein  haus. 

Lang  war  die  Reise,  matt  sind  die  Glieder, 

Leer  sind  die  Schreine,  voll  nur  die  Qual. 
Durstende  Zunge  darbt  nach  dem  Weine. 

Hart  war  gestritten,  stair  ist  mein  Arm. 

Gdnne  die  Ruhe  schwankenden  Schritten, 
Hungrigem  Gaume  brockle  dein  Brot! 

Schwach  ist  mein  Atem  rufend  dem  Traume, 

Hohl  sind  die  Hande,  fiebemd  der  Mund. 

Leih  deine  Kiihle,  Idsche  die  Brande, 

Tilge  das  Hoffen,  sende  das  Licht! 

Gluten  im  Herzen  lodern  noch  offen. 

Innerst  im  Grunde  wacht  noch  ein  Schrei. 

Tote  das  Sehnen,  schliesse  die  Wunde! 

Nimm  mir  die  Liebe,  gib  mir  dein  Gliick! 

Entruckung 

Ich  fuhle  Luft  von  anderem  Planeten. 

Mir  blassen  durch  das  Dunkel  die  Gesichter 
Die  freundlich  eben  noch  sich  zu  mir  drehten. 
Und  Baum  und  Wege  die  ich  liebte  fahlen 
Das  ich  sie  kaum  mehr  kenne  und  du  lichter 
Geliebter  Schatten-  rufer  meiner  Qualen- 
Bist  nun  erloschen  ganz  in  tiefem  Gluten 
Um  nach  dem  Taumel  streitenden  Getobes 
Mit  einem  frommen  Schauer  anzumuten. 

Ich  lose  mich  in  Tonen,  kreisend,  webend, 
Ungriindigen  Danks  und  unbenahmten  Lobes 
Dem  grossen  Atem  wunschols  mich  ergebend. 
Mich  iiberfahrt  ein  ungestumes  Wehen 
Im  Rausch  der  Weihe  wo  inbriinstige  Schreie 
In  Staub  geworfiier  Beterinnen  flehen: 

Dann  she  ich  wie  sich  duftige  Nebel  lupfen 
In  einer  sonnerfiihlten  klaren  freie 
Die  nur  umfdngt  auf  femsten  Bergesschliipfen. 
Der  Boden  schtittert  weiss  und  weich  wie  Molke. 
Ich  steige  uber  Schluchen  ungeheuer. 

Ich  fuhle  wie  ich  uber  letzter  Wolke 
In  einem  Meer  kristallnen  Glanzes  schwimme- 
Ich  bin  ein  Funke  nur  vom  heiligen  Feuer 
Ich  bin  ein  drdhnen  nur  der  heiligen  Stimme. 


Deep  is  the  sorrow  that  envelops  me  in  gloom; 
Lord,  I set  foot  once  more  in  Your  house. 

Long  was  the  journey,  weary  are  my  limbs. 

Empty  are  the  cabinets,  only  the  torment  is  full. 

My  thirsting  tongue  yearns  for  the  wine. 

Hard  was  the  battle,  stiff  is  my  arm. 

Grant  repose  to  my  wavering  steps. 

Crumble  Your  bread  for  my  hungry  palate! 

Weak  is  my  breath  as  I summon  the  dream, 

Hollow  are  my  hands,  feverish  my  mouth. 

Lend  Your  coolness,  extinguish  the  fires. 

Obliterate  hope,  send  light! 

Blazes  in  my  heart  are  still  openly  flaming. 

In  my  very  depths  a ciy  is  still  wakeful. 

Kill  my  longing,  heal  my  wound! 

Take  away  love  from  me,  give  me  Your  happiness! 


I feel  a breeze  from  another  planet. 

Through  the  darkness  I palely  perceive  the  faces 
That  were  Just  now  still  turning  toward  me  amicably. 
And  trees  and  paths  that  I loved  are  fading 
So  that  I barely  still  recognize  them,  and  you  bright. 
Beloved  shed-  summoner  of  my  torments- 
Are  now  totally  extinguished  in  deeper  glows 
In  order  to  touch  me  with  pious  awe 
After  delirium  of  the  combative  frenzy. 

I dissolve  into  tones,  circling,  floating. 

With  unfathomable  gratitude  and  unnamable  praise 
Surrendering  myself  without  volition  to  the  mighty 
wind. 

A violent  gust  passes  over  me 
In  the  headiness  of  consecration,  where  passionate  cric 
Of  praying  women  prostate  in  the  dust  call 
beseechingly: 

Then  I see  fragrant  mists  lightly  rising 
In  a sun-filled,  clear  open  space 
Which  only  extends  over  remotest  mountain  hiding 
places. 

The  ground  appears  white  and  soft  as  whey. 

I climb  over  monstrous  canyons. 

1 feel  myself,  higher  than  the  highest  cloud. 

Swimming  in  a sea  of  crystalline  brightness- 
I am  merely  a spark  of  the  saaed  fire, 

I am  merely  a rumbling  of  the  sacred  voice. 
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MUSIC  CENTER 


60^>'  Anniversary  Season 


Vocal  Recital 

Monday,  August  7‘*’,  2000  at  2:30  p.m. 
Chamber  Music  Hall 


Hugo  wolf  Three  Songs  on  Poems  by  Michelangelo 

(1860-1903)  Text  by  Walter  Heinrich  Robert-Tomow 

after  Michelangelo  Buonarroti 

I.  Wohl  denk’  ich  oft  an  mein 

vergangnes  Leben 

II.  Alles  endet,  was  entstehet 

III.  Fiihlt  mein  Seele 

Alain  Colombe,  bass 
Jean  Anderson  Collier,  piano 


Erich  Korngold  Songs  of  the  Clown,  Op.  29 

(1897-1957)  Text  by  William  Shakespeare 


I.  Come  Away,  Death 

II.  O Mistress  Mine 

III.  Adieu,  Good  Man  Devil 

IV.  Hey,  Robin 

V.  For  the  Rain  It  Raineth 


Enrique  Abdala,  tenor 
Anastassia  Mozina,  piano 


Alban  Berg  Sieben  fruhe  Lieder 

(1885-1935) 


I. 

Nacht 

II. 

Schilflied 

III. 

Die  Nachtigall 

IV. 

Traumgekrdnt 

V. 

Im  Zimmer 

VI. 

Liebesode 

VII. 

Sommertage 

Marie  Anne  Kowan,  mezzo-soprano 
Hyae-Seon  Shin,  piano 


-INTERMISSION- 


Robert  Schumann 
(1810-1856) 

Harfenspieler-Lieder,  Op.  98a 
Text  by  Johann  Wolfgang  von  Goethe 

Ballade  des  Harfners 
Wer  nie  sein  Brot  mit  Tranen  aB 
Wer  sich  der  Einsamkeit  ergibt 
An  die  Turen  will  ich  schleichen 

Mark  Uhlemann,  bass-baritone 
Elvia  Puccinelli,  piano 

Lowell  Liebermann 
(b.  1961) 

Songs  on  Poems  of 
Henry  W.  Longfellow,  Op.  57 

Hymn  to  the  Night 

Snow-Flakes 

Delia 

The  Arrow  and  the  Song 

Jason  Ferrante,  tenor 
Nobuko  Amemiya.  piano 

This  program  was  prepared  by  Tanglewood  Music  Center  faculty  members 
Kenneth  Griffiths,  Dennis  Helmrich,  Kayo  Iwama,  Karl  Paulnack, 
and  Alan  Smith. 


BALDWIN  PIANO 


Audio/  video  recording  and  flash  photography  is  not  permitted  during  Tanglewood  performances. 


Tanglewood  Music  Center  Vocal  Recital  - August  8"',  2000  at  2:30  p.m. 

Chamber  Music  Hall 
Texts  and  Translations 

The  audience  is  requested  to  witiihoid  its  appiause  untii  the  compietion  of  each  set  of  songs. 


HUGO  WOLF 

Three  Songs  on  Poems  of  Michelangelo 

Texts  by  Walter  Heinrich  Robeit-Tornow  after  Michelangelo 

Buonarroti 


I.  Wohl  denk’ich  oft  an  mein  vergang’nes  Leben 

Wohl  denk’  ich  oft  an  mein  vergang’nes  Leben, 
Wie  es  vor  meiner  Liebe  fur  dich  war; 

Kein  Mensch  hat  damals  acht  auf  mich  gegeben, 
Bin  jeder  Tag  verloren  fur  mich  war; 

Ich  dachte  wohl,  ganz  dem  Gesang  su  leben, 

Auch  mich  zu  fliichten  aus  der  Menschen  Schar. . . 
Genannt  in  Lob  und  Tadel  bin  ich  heute, 

Und,  dass  ich  da  bin,  wissen,  alle  Leute! 


II.  Alles  endet,  was  enstehet. 

Alles  endet,  was  enstehet. 

Alles,  alles,  rings  vergehet, 

Denn  die  Zeit  flieht,  und  die  Sonne 
Sieht,  daB  alles  rings  vergehet, 
Denken,  Reden,  Schmerz  und  Wonne; 
Und  die  wir  zu  Enkeln  hatten 
Schwanden  wie  bei  Tag  die  Schatten, 
Wie  ein  Dunst  im  Windeshauch. 
Menschen  waren  wir  ja  auch, 

Froh  und  traurig,  so  wie  ihr, 

Und  nun  sind  wir  leblos  hier, 

Sind  nur  Erde,  wie  ihr  sehet. 

Alles  endet,  was  enstehet. 

Alles,  alles  rings  vergehet. 


III.  Fiihlt  meine  Seele  das  ersehnte 

Fuhlt  meine  Seele  das  ersehnte  Licht 
Von  Gott,  der  sie  erschuf?  1st  es  der  Strahl 
Von  and’rer  Schonheit  aus  der  Jammertal, 

Der  in  mein  Herz  Erinnrung  weekend  bricht? 
1st  es  ein  Klang,  ein  Traumgesicht, 

Das  Aug’  und  Herz  mir  filllt  mit  einem  Mai 
in  unbegreiflich  gluh’nder  Qual, 
die  mich  zu  Tranen  bringt?  Ich  weiB  es  nicht. 
Was  ich  ersehne,  fuhle,  was  mich  lenkt, 

1st  nicht  in  mir:  sag’  mir,  wie  ich’s  erwerbe? 
Mir  zeigt  es  wohl  nur  eines  And’ren  Huld; 
Darein  bin  ich,  seit  ich  dich  sah,  versenkt. 

Mich  treibt  ein  Ja  und  Nein,  ein  SiiB  und  Herbe 
daran  sind  Herrin,  deine  Augen  Schuld. 


1 often  ponder  on  the  life  behind  me, 
careless  I lived,  before  1 met  thee,  love; 
what  mortal  then  did  think  of  me  or  mind  me, 
was  not  each  day  in  life  lost,  void  of  love! 

From  duty’s  bond,  song  would,  I thought,  unbind  me, 
and  raise  my  hopes  from  earth  to  realms  above... 
some  praise  my  works  and  some  my  faults  would  show  me, 
and  now  I’m  loved  and  love,  the  people  know  me! 


All  creation  once  must  perish. 
Friends,  relations,  all  we  cherish. 

For  the  time  flees  and  the  sunlight 
Sees  how  all  things  die  and  perish. 
Musing,  sadness,  pain  and  gladness; 
Children’s  children,  all  we  cherished 
Waned,  like  shadows,  born  to  perish. 
Like  the  mists  when  zephyrs  blew. 
We  were  human  beings  too. 

Happy  and  sad  once  like  you. 

We  must  pay  to  Death  his  due, 
all  the  hopes  our  bosom  nourished, 
all  we  lived  for,  loved  and  cherished, 
all  Creation  once  must  perish. 


Oh,  does  my  spirit  feel  the  long  sought  light 
Of  God  who  gave  me  life?  Is’t  other  spheres 
That  shed  their  glory  o’er  this  vale  of  tears 
And  now  delight  my  heart  with  memories  bright? 
Is  it  a voice,  a dream  or  spell. 

That  haunts  the  soul  and  fills  mine  eyes  with  tears, 
Ny  trembling  heart  with  aching  fears 
That  ne’er  before  it  knew?  1 cannot  tell. 

All  that  1 long  for,  weep  for  as  mine  own, 

‘tis  not  in  me:  tell  me  how  1 may  gain  it? 

It  fain  would  show  me  but  an  other’s  prize; 
which  since  we  met,  I thought  claim  alone. 

1 ask  a Yea,  or  Nay,  with  heart  despairing 
And  1 must,  mistress,  blame  thy  glorious  eyes. 


Please  turn  the  page  quietly 
and  only  after  the  music  has  stopped  completely. 


Erich  Wolfgang  Korngold 
Songs  of  the  Clown,  op.  29 
Text  by  William  Shakespeare 
From  the  play  Twelfth  Night 


I.  Come  Away,  Death 

Come  away,  come  away,  death. 

And  in  sad  cypress  let  me  be  laid; 

Fly  away,  fly  away,  breath; 

I am  slain  by  a fair  cruel  maid. 

My  shroud  of  white  stuck  all  with  yew, 

O,  prepare  it! 

My  part  of  death,  no  one  so  true 
Did  share  it. 

Not  a flower,  not  a flower  sweet. 

On  my  black  coffin  let  there  be  strown. 

Not  a friend,  not  a fidend  greet 

My  poor  corpse,  where  my  bones  shall  be  thrown. 

A thousand  sighs  to  save. 

Lay  me,  O,  where 

True  lover  never  find  my  grave 

To  weep  there! 


III.  Adieu,  Good  Man  Devil 

1 am  gone,  sir. 

And  anon,  sir. 

I’ll  be  with  you  again. 

In  a trice. 

Like  to  the  old  vice, 

Your  need  to  sustain. 

Wlio  with  dagger  of  lath 
In  his  rage  and  his  wrath, 

Cries,  aha,  to  the  devil,  aha,  ha,  ha! 

Like  a mad  lad. 

Pare  thy  nails,  dad. 

Adieu,  good  man  devil;  adieu,  good  man  devil! 

Good  devil,  good  devil,  good  devil,  adieu,  ha,  ha,  ha! 


II.  Mistress  Mine 

O mistress  mine,  where  are  you  roaming? 
O,  stay  and  hear,  your  true  love  is  coming. 
That  can  sing  both  high  and  low. 

O trip  no  further,  pretty  sweeting: 

For  journeys  end  in  lovers’  meeting. 

Every  wise  man’s  son  doth  know. 

What  is  this  love?  ’Tis  not  hereafter; 
Present  mirth  hath  present  laughter. 

What’s  to  come  is  still  unsure. 

And  in  delay  there  lies  no  plenty; 

Then  come  and  kiss  me  sweet  and  twenty. 
Youth’s  a stuff  will  not  endure. 


IV.  Hey,  Robin 

Hey,  Robin,  Jolly  Robin, 
Tell  me  how  thy  lady  does. 
My  lady  is  unkind,  perdy. 
Hey,  Robin,  jolly  Robin, 
Tell  me  why  is  she  so? 

She  loves  another,  another. 


V.  For  the  Rain,  It  Raineth  Every  Day 


Wlien  that  1 was  a little  boy,  a little  tiny  boy. 
With  hey,  ho,  the  wind  and  the  rain, 

A foolish  thing  was  but  a toy. 

For  the  rain,  it  raineth  every  day. 


But  when  1 came,  alas  to  wive. 

With  hey,  ho,  the  wind  and  the  rain. 
By  swagg’ring  could  1 never  thrive; 
For  the  rain,  it  raineth  every  day. 


But  when  I came  to  man’s  estate 
With  hey,  ho,  the  wind  and  the  rain, 

’Gainst  knaves  and  thieves  men  shut  their  gates. 
For  the  rain,  it  raineth  every  day. 


A great  while  ago,  the  world  begun. 
With  hey,  ho,  the  wind  and  the  rain. 
But  that’s  all  one,  our  play  is  done. 
For  the  rain,  it  raineth  every  day. 


Please  turn  the  page  quietly 
tiiul  only  after  the  music  has  stopped  completely. 


Alban  Berg 
Sieben  Fruhe  Lieder 

Seven  Early  Songs 

I.  Naclit 

Text  by  Carl  Hauptmann 

I.  Night 

Dammern  Wolken  ilber  Nacht  und  Tal, 

Nebel  schweben,  Wasser  rauschen  sacht. 

Nun  entschleiert  sich's  mit  einemnial: 

O gib  Acht!  Gib  Acht! 

Weites  Wunderland  ist  aufgetan. 

Silbern  ragen  Berge,  traumhaft  groB, 

Stille  Pfade  silberlicht  talen 
Aus  verborg'nem  SchoB; 

Und  die  hehre  Welt  so  traumhaft  rein 
Stummer  Buchenbaum  am  Wege  steht 
Schattenschwarz,  ein  Hauch  vom  fernen  Hain 
Einsam  leise  weht. 

Und  aus  tiefen  Grundes  Diisterheit 
Blinken  Lichter  auf  in  stummer  Nacht. 

Trinke  Seele!  Trinke  Einsamkeit! 

0 gib  Acht!  Gib  Acht! 

Clouds  float  above  the  night  and  valley, 

Mist  hovers,  water  softly  murmers. 

Now  they  unveil  themselves  : 

Oh,  Look!  Oh,  look! 

Distant  wonderland  is  created. 

Silver  looms  dreamily  over  the  mountains. 
Peaceful  paths  of  silver  light 
Are  hidden  in  the  valley's  womb; 

And  the  sublime  world  so  fantastically  purified 
Silent  beech  trees  on  the  path  stand 
As  black  shadows,  a breath  from  a distant  grove 
Blows  quietly. 

And  in  the  low  land  darkness 
gleams  light  in  the  silent  night. 

Drink  it  in  Soul!  Drink  in  the  solitude! 

Oh,  look  out!  Look  out! 

II.  Schilflied 

Text  by  Nikolaus  Lenau 

II.  Song  Among  the  Reeds 

Auf  geheimem  Waldespfade 
Schleich'  ich  gern  im  Abendschein 
An  das  ode  Schilfgestade, 
Madchen,  und  gedenke  dein! 

In  the  secret  forest  path 
I sneak  with  pleasure  in  the  evening  light 
to  the  empty  field  of  reeds, 
maiden,  and  think  of  you 

Wenn  sich  dann  der  Busch  verdiistert, 
Rauscht  das  Rohr  geheimnisvoll, 

Und  es  klaget  und  es  flustert, 

DaB  ich  weinen,  weinen  soli. 

When  the  bushes  darken, 
the  reeds  rustle  mysteriously, 
and  it  moans,  and  it  whispers, 
that  1 should  weep. 

Und  ich  mein',  ich  hore  wehen 
Leise  deiner  Stimme  Klang, 
Und  im  Weiher  untergehen 
Deinen  lieblichen  Gesang. 

And  1 think,  1 hear  blowing  quietly 
the  sound  of  your  voice, 
and  into  the  pond  sinks 
your  sweet  song. 

III.  Die  Nachtigall 

Text  by  Theodor  Storm 

III.  The  Nightingale 

Das  macht,  es  hat  die  Nachtigall 
Die  ganze  Nacht  gesungen; 

Da  sind  von  ihrem  suBen  Schall, 
Da  sind  in  Hall  und  Widerhall 
Die  Rosen  aufgesprungen. 

Sie  war  doch  sonst  ein  wildes  Blut, 
Nun  geht  sie  tief  in  Sinnen, 

Tragt  in  der  Hand  den  Sommerhut 
Und  duldet  still  der  Sonne  Glut 
Und  weiB  nicht,  was  beginnen. 

The  nightingale  sang 
the  entire  night; 
there  was  its  sweet  sound, 
it  echoed  and  reverberated 
the  roses  sprung  open. 

She  was  yet  of  wild  blood; 
now  she  is  lost  deep  in  her  senses, 
she  carries  her  summer  hat  in  her  hand 
and  endures  the  still  heat  of  the  sun, 
and  does  not  know,  what  is  beginning. 

Please  turn  the  page  (piietly 
and  only  after  the  music  has  stopped  completely. 


AUGUST  10  -14,  2000 


Tanglewood 


Festival  of 


TANGLEWOOD  MUSIC  CENTER 

6oth  anniversary  season 


TANGLEWOOD  MUSIC  CENTER  an  activity  of  the  Boston  Symphony  Orchestra 


Seiji  Ozawa,  Music  Director,  Boston  Symphony  Orchestra 
Mark  Voipe,  Managing  Director,  Boston  Symphony  Orchestra 
Ellen  Highstein,  Director,  Tangkwood  Music  Center 

2000  Artist  Faculty 
Boston  Symphony  Orchestra 

Members  of  each  section  of  the  Boston  Symphony  Orchestra,  including  both  principal  and  section  players,  partici- 
pate in  the  daily  activities  of  the  Tanglewood  Music  Center,  giving  master  classes,  sectional  rehearsals,  repertoire 
classes,  and  chamber  music  coachings.  Acknowledgment  of  BSO  faculty  will  be  included  on  individual  programs. 


String  Quartet  Seminar 

Syoko  Aki,  violin 
Steven  Ansell,  viola 
Norman  Fischer,  cello 
Sadao  Harada,  cello 
Andrew  jennings,  violin 
Ronan  Lefkowitz,  violin 
Robert  Mann,  violin 
Joel  Smirnoff,  violin 

Chamber  Music 

Emanuel  Ax,  piano 

Sana  H.  Sabbagh  and  Hasib  J.  Sabbagh 
Master  Teacher  Chair 
Norman  Fischer,  cello 
Barbara  La  Mont  Master  Teacher  Chair 
Bonnie  Hampton,  cello 
Richard  Burgin  Chair 
Andrew  jennings,  violin 
Beatrice  Sterling  Proctor  Master  Teacher 
Chair 

Ursula  Oppens,  piano 
Marian  Douglas  Martin  Chair,  endowed 
by  Marilyn  Brachman  Hoffman 
Joel  Smirnoff,  violin.  Head  of  String 
Studies 

Charles  E.  Culpeper  Foundation  Chair 
Barry  Tuckwell,  horn 
Dr.  and  Mrs.  Edward  L.  Bowles  Master 
Teacher  Chair 


Vocal  Music 

Phyllis  Curtin,  soprano 
Ken  Griffiths,  vocal  music  coach 
Dennis  Helmrich,  vocal  music  coach 
Kayo  Iwama,  vocal  music  coach 
Karl  Paulnack,  vocal  music  coach 
Pierre  Vallet,  language  coach 
Vic  Firth  Master  Teacher  Chair,  endowed 
by  Mr.  and  Mrs.  Henry  Wheeler 
Lucy  Shelton,  soprano 
Renee  Longy  Chair,  a gift  of  Jane  and 
John  Goodwin 

Alan  Smith,  Vocal  Music  Coordinator 
Craig  Smith,  coach  and  conductor, 

Bach  projects 

Opera 

David  Kneuss,  stage  director 
Paula  Suozzi,  drama  coach 
Alyssa  Dodson,  movement  coach 

Conducting 

Seiji  Ozawa 
Andre  Previn 
Surdna  Foundation  Chair 
Robert  Spano,  Director, 

Conducting  Program 
Stephen  and  Dorothy  Weber 
Artist-in- Residence 
Ford  Lallerstedt,  score  reading 
and  analysis 
Roger  Voisin,  solfege 
Berkshire  Chair 
Vytas  Baksys,  piano 


Composition  and  Contemporary  Music 

Stefan  Asbury,  Associate  Director 
for  New  Music  Activities 
George  Benjamin,  Director, 

Festival  of  Contemporary  Music 
Elliott  Carter 
The  Velmans  Foundation 
Artist-in-Residence 
Michael  Gandolfi 
Osvaldo  Golijov 
Oily  Wilson 
Chen  Yi 

Visiting  Artists  and  Special  Guests 

Louis  Andriessen,  composer 
Milton  Babbitt,  composer 
Daniel  Barenboim,  piano 
Eric  Booth,  music  education  and 
family  concerts 
Barbara  Bonney,  soprano 
James  Conlon,  conductor 
Eliot  Fisk,  guitar 

Margo  Garrett,  vocal  music  coach 
Yo-Yo  Ma,  cello 
Garrick  Ohisson,  piano 
Tina  Packer,  stage  director  and  coach, 
Shakespeare  project 
Thomas  Quasthoff,  bass-baritone 
John  Williams,  composer 


Tanglewood  Music  Center  Staff  • Patricia  Brown,  Associate  Director  • Katherine  A.  Lempert,  Manager  of  Student  Services  • Keith  Elder, 
Operations  Manager  • Julie  Giattina,  Coordinator  • Brian  Wallenmeyer,  Scheduler 

Tanglewood  Development  • Tracy  Wilson,  Director  • Megan  Gillick,  Associate  Director  • Sandy  Eyre,  Coordinator 

Tanglewood  Music  Center  Orchestra  • Harry  Shapiro,  Orchestra  Manager  • Margie  Chebeterov,  Assistant  Orchestra  Manager  • Robert 

Olivia,  Librarian  • Jessica  Happel,  Stage  Manager 

2000  Summer  Staff  • David  Amendola  • Joshua  Budway  • Michael  Flemming  • Laura  Hauck  • Anne  Howarth  • Nathan  James  • 
Alessandra  Jennings  • Michael  Kearns  • Diane  Lin  • Jason  Macy  • Katherine  Marsch  • Tim  Martyn  • Ryan  Mix  • Michael  Nock  « 

Chris  Rand,  Jr.  • Joel  Rappaport  • Marijke  Reuvers  • Brian  Richards  • Morgan  Russell  • Ryan  Mix  • Isabel  Silva  • Eugenia  Sozzi  • 
Bradford  Swanson  • Nate  Taylor  • Justin  Wall  • Jorge  Zamora 

Conducting  Class  Reading  Quintet 

The  Tanglewood  Music  Center  would  like  to  acknowledge  the  generous  support  of  the  Conducting  Class  Reading  Quintet  by  the 
Friends  of  Armenian  Culture  Society  Raushan  Akhmedyarov,  violin  • Simon  McDonald,  violin  • Kathryn  Sievers,  viola  • Kate  Kayaian, 
cello  • Gil  Katz,  bass 
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2000  FESTIVAL  OF  CONTEMPORARY  MUSIC 

Thursday,  August  lo  through  Monday,  August  14,  2000 
George  Benjamin,  Festival  Director 

sponsored  by  the 

TANCLEWOOD  MUSIC  CENTER 

Elliott  Carter,  Festival  of  Contemporary  Music  Composer-in-Residence 


Works  presented  at  this  year’s  Festival  were  prepared  under  the  guidance 
of  the  following  Tanglewood  Music  Center  Faculty  and  Conducting  Fellows: 


Steve  Ansell 
Stefan  Asbury 
Vytas  Baksys 
Ron  Barron 
George  Benjamin 
Frederico  Cortese 
Phyllis  Curtin 
Frank  Epstein 


Ronald  Feldman 
Norman  Fischer 
Timothy  Genis 
Kenneth  Griffiths 
Kayo  Iwama 
Will  Hudgins 
Bonnie  Hampton 
Ann  Hobson  Pilot 


Andrew  jennings 
Ronan  Lefkowitz 
Alexander  Mickelthwate 
Ursula  Oppens 
Karl  Paulnack 
Lucy  Shelton 
joel  Smirnoff 
Nan  Volkov 


The  Festival  of  Contemporary  Music  is  made  possible  by  the  generous  support  of 
Dr.  Raymond  and  Hannah  H.  Schneider,  with  additional  funding  from  the 
National  Endowment  for  the  Arts,  The  Aaron  Copland  Fund  for  Music,  and  the  Olivetti  Foundation. 


Special  thanks  to  the  TMC  Audio  Department:  Tim  Martyn,  Michael  Fleming,  Nathan  james,  Brian  Richards,  and  jorge 
Zamora. 

The  Tanglewood  Music  Center  also  gratefully  acknowledges  Baldwin,  for  providing  pianos  at  Tanglewood;  TDK,  for  the 
donation  of  audio  tapes;  and  Bose  Corporation,  for  providing  loudspeaker  systems  in  Seiji  Ozawa  Hall. 
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New  from 

G*  Schirmer  and  Associated  Music  Publishers 

Upcoming  Premieres 


RICHARD  Rodney 
Bennett 

The  Glory  and  the 
Dream 

Cambridge,  England 
3 March  2001 

John  Corigliano 

Symphony  No.  2 

Boston  Symphony  Orchestra 

30  November  2000 

Mannheim  Rocket 

Mannheim,  Germany 
26  March  2001 

RICHARD 

DANIELPOUR 

Through  the  Ancient 
Valley  (Cello 
Concerto  No.  2) 

Yo-Yo  Ma.  cello  New  York 
Philharmonic  12  March  2001 

Violin  Concerto 

Chantal  Juillet,  violin 
The  Philadelphia  Orchestra 
5 August  2000 

String  Quartet 

American  String  Quartet 
Kansas  City  20  April  2001 

Philip  Glass 

In  the  Penal  Colony 

Rudolph  Wurlit2er,  librettist 
A Contemporary  Theatre 
Company  Seattle,  WA 

31  August  2000 

Tirol  Concerto  for 
Piano  and  Orchestra 

Dennis  Russell  Davies,  piano 
Stuttgart  Chamber  Orchestra 
Tyrol,  Austria 
22  September  2000 

Double  Concerto  for 
Timpani  and 
Orchestra 

Jonathan  Haas,  timpani 
American  Composers  Orchestra 
19  November  2000 

Symphony  No.  6 

American  Composers  Orchestra 
3 February  2001 


JOHN  Harrison 

The  White  Swalloui: 
1 1 Saliscendi  Bianco 

Collage  Boston,  MA 
29  October  2000 

Partita 

Minnesota  Orchestra 
7 March  2001 

North  and  South 

Chicago  Chamber  Musicians 
May  2001 

Robert  kapilow 

Carnival  of  the 
Animals  Companion 

National  Symphony 
26  November  2000 

Play  Ball 

Bank  Boston  Celebrity  Series 
13  May  2001 

Peter  Lieberson 

Piano  Quintet 

Peter  Serkin,  Orion  Quartet 
Carnegie  Hall  31  March  2001 


JOHN  McCabe 
Suite  No.  I : Arthur 
Pendragon 

Hungarian  Radio  Orchestra 
Budapest,  Hungary 
28  October  2000 

Thea  Musgrave 
Ring  Out  Wild  Bells 

Doris  Hall-Gulati,  clarinet 
Philadelphia  Trio 
Lancaster,  PA 
2 December  2000 


Per  N0RGARD 

Terrains  Vagues 

BBC  Symphony 
London,  England 
1 April  2001 


Michael  Nyman 

Concerto  for 
Saxophone  Quartet 

Saxofourte  Max  Bruch 
Philharmonic 
Sonderhausen,  Germany 
27  January  2001 


ROBERT  X. 
RODRIGUEZ 
The  Tempest 

Bt)ston  Symphony  and  Tire 
Underground  Railway  Theater 
4 April  2001 

Kaija  Saariaho 

L’ amour  de  loin 

Amin  Maalouf,  librettist 
Sahburg,  Austria 
1 5 August  2000 


AULIS  SALLINEN 
King  Lear 

Finnish  National  Opera 
Helsinki,  Finland 
1 5 September  2000 


Tan  dun 

Water  Passion  After 
St.  Mattheiv 

Bach  Festival  Academy 
Stuttgart,  Germany 

8 September  2000 

The  Map 

Yo-Yo  Ma,  cello  Boston 
Symphony  Orchestra 
22  February  2001 

Karen  Tanaka 

M)i  Guardian  Angel 

Brooklyn  Philharmonic 

9 November  2000 

Departure 

BBC  Symphony  Orchestra 
London,  England 
8 December  2000 

JOAN  Tower 
Big  Sky  (PianoTrio) 

Chee-Yun,  violin;  David  Finckel, 
cello;  Wu  Han,  piano 
La  Jolla,  CA  6 August  2000 

Vast  Antique  Cubes 
/ Throbbing  Still 

John  Browning,  piano 
Lancaster,  PA 
16  September  2000 


G.  Schirmer,  Inc.  and  Associated  Music  Publishers,  Inc.  — members  of  the  Music  Sales  Group 
www.schirmer.com  2 www.musicsales.com 
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Thursday,  August  lo,  at  7 page  8 

The  Fromm  Concert  at  Tanglewood 
MEMBERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 
AND  GUEST  ARTISTS 
LUCIANO  BERIO:  THE  SEQUENZAS 
Performed  in  celebration  of  the  composer’s  75th  birthday. 

Friday,  August  11,  at  1 page  18 

Prelude  Concert 

LUCY  SHELTON,  soprano 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 
MILTON  BABBITT  Philomel  for  voice  and  tape 
VYKINTAS  BALTAKAS  RiRo  (U.S.  premiere) 

ELLIOTT  CARTER  Tempo  e Tempi  (U.S.  premiere) 

Friday,  August  n,  at  2:30  page  23 

Chamber  Music  Concert 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 

STEFAN  ASBURY  AND  GEORGE  BENjAMIN,  CONDUCTORS 

ELLIOTT  CARTER  Clock  Birthday  Fanfare 

RON  FORD  Salome  Fast 

IVAN  FEDELE  Duo  en  resonance 

ELLIOTT  CARTER  ASKO  Concerto  (U.S.  premiere) 

LUIGI  DALLAPICCOLA  Tre  Laudi 

GERARD  GRISEY  Le  Temps  et  Ticume  (U.S.  premiere) 

Saturday,  August  12,  at  1 page  27 

Prelude  Concert 
FACULTY  AND  FELLOWS  OF 

THE  TANGLEWOOD  MUSIC  CENTER 
CHARLES  WUORINEN  Trio  for  Bass  Instruments 
LUKAS  FOSS  Paradigm 

ROBIN  DE  RAAFF  Ennea's  Domein  (1st  movement) 

Saturday,  August  12,  at  2:30  page  30 

Vocal  Chamber  Music  Concert 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 

OLIVER  KNUSSEN  Whitman  Settings 

PASCAL  DUSAPIN  Canto 

MILTON  BABBITT  Four  Cavalier  Settings 

RUTH  CRAWFORD  SEEGER  Two  Ricercare 

RUTH  CRAWFORD  SEEGER  Three  Poems  of  Carl  Sandburg 

GUNTHER  SCHULLER  Six  Renaissance  Lyrics 

BETSY  JOLAS  Caprice  a deux  voix 

WOLFGANG  RIHM  Alexanderlieder 

JACOB  DRUCKMAN  Vocalise  (from  the  opera  Medea) 


Sunday,  August  13,  at  loa.m  page  36 

Chamber  Music  Concert 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 
STEFAN  ASBURY,  conductor 

GEORGE  PERLE  Brief  Encounters  (String  Quartet  No.  9) 
OLIVER  SCHNELLER  Phantom  Islands  (Fromm  Commission; 

World  Premiere) 

MILTON  BABBITT  Homily 
GEORGE  BENJAMIN  Viola,  Viola 
TRISTAN  MU  RAIL  AlUgories 

Sunday,  August  13,  at  8:30  page  41 

Margaret  Lee  Crofts  Concert,  Endowed  in  Perpetuity 

TMC  60th  Anniversary  Alumni  Concert 

Special  Concert  in  celebration  of  Pierre  Boulez’s  75th  birthday 

TANGLEWOOD  MUSIC  CENTER  ALUMNI 

GEORGE  BENJAMIN,  conductor 

JONATHAN  HARVEY  Mortuos  plango,  uiuos  uoco  for  tape 
PIERRE  BOULEZ  Sur  Incises 

Monday,  August  14,  at  6 page  45 

Prelude  Concert 

FACULTY  OF  THE  TANGLEWOOD  MUSIC  CENTER 
GERALD  LEVINSON  Bronze  Music 
GYORGY  LIGETI  Monument-Selbsportrait-Bewegung 
From  The  Millennium  Piano  Book: 

ELLIOTT  CARTER  Two  Diversions 

LOUIS  ANDRIESSEN  Image  de  Moreau,  Toccata 

CHEN  Yl  Ba  Ban 

AARON  COPLAND  Danzon  Cubano 

Monday,  August  14,  at  8:30  page  51 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 

STEFAN  ASBURY  and  GEORGE  BENJAMIN,  conductors 

TANIA  LEON  Horizons 

MORTON  FELDMAN  Coptic  Light 

GEORGE  BENJAMIN  Palimpsest 

AARON  COPLAND  Inscape 

ELLIOTT  CARTER  Allegro  scorrevole 


ifflrrTTn 


For  the  BOSTON  SYMPHONY  ORCHESTRA 


Mark  Voipe,  Managing  Director 

Anthony  Fogg,  Artistic  Administrator 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate /Editor  oi  Annotator,  FCM  Program  Book 

Program  copyright  ©2000  Boston  Symphony  Orchestra,  Inc. 

Russell  Platt’s  program  notes  copyright  ©2000.  All  rights  reserved. 
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2000  FESTIVAL  OF  CONTEMPORARY  MUSIC 

Interview  with  Festival  of  Contemporary  Music  Director  George  Benjamin 

by  Robert  Kirzinger 

Summer  1999  was  the  first  Festival  of  Contemporary  Music  in  which  I was  not  merely  an  audience  member,  and  the  experi- 
ence of  researching  and  becoming  familiar  with  a range  of  composers  was  a wonderful  one.  Tan  Dun  was  Director  of  the 
FCM  last  summer,  and  his  programming  choices  introduced  me,  and  I suspect  many  others,  to  a number  of  composers  that 
had  been  unknown  or  at  least  unfamiliar  in  this  country.  George  Benjamin  has  brought  together  an  equally  varied  range  of 
music,  including  some  classics  of  contemporary  music,  less  familiar  pieces  by  well-known  composers,  and  pieces  new  to  this 
country  that  seem  destined  for  greatness.  Recently  I asked  him  how  he  went  about  preparing  for  the  FCM,  given  the  wealth 
of  possibility  in  new  music  these  days. 

Last  summer  you  were  the  Composer  in  Residence  at  the  Tanglewood’s  Festival  of  Contemporary  Music  (FCM).  Was  that 
the  first  time  you  had  come  to  Tanglewood?  What  were  some  of  your  impressions? 

Tanglewood  is  immensely  famous  in  the  UK  and  features  frequently  on  the  radio  and  on  television.  Since  my  child- 
hood I had  been  aware  of  its  remarkable  reputation;  nevertheless  last  year  was  my  very  first  visit. 

To  participate  with  the  wonderfully  gifted  and  diligent  singers  and  instrumentalists  of  TMC  in  the  supreme 
ambiance  of  Ozawa  Hall,  before  such  an  enlightened  and  engaged  public,  and  surrounded  by  the  natural  beauty  of 
the  New  England  landscape — all  this  I found  just  overwhelming! 

This  isn’t  the  first  Festival  of  this  sort  that  you’ve  directed — you  directed  the  1992  Wet  Ink  series  in  San  Francisco  and  the 
inaugural  Meltdown  Festival  at  South  Bank  Centre  in  London  in  1993.  In  addition  you  were  Artistic  Consultant  to  the  BBC’s 
"Sounding  the  Century"  (an  ambitious  retrospective  of  twentieth-century  music).  Also,  in  last  year’s  FCM  you  were  involved 
in  conducting,  in  improvising  a piano  score  to  Fritz  Lang’s  Metropolis,  and  in  teaching,  as  well  as  having  your  own  works 
peformed. 

Is  this  something  you  pursue  actively  as  an  alternative  to  composing,  or  is  it  more  serendipitous — a somewhat  chance 


Which  comes  first, 
the  music  or  the  lyrics? 

The  commission. 

Help  write  Americans  Songbook  for  a New  Century.  Commission  a song 
to  be  performed  next  spring  when  the  New  York  Festival  of  Song  presents 
the  world  premiere  of  the  Songbook  at  Manhattan’ s Kaye  Playhouse. 

To  find  out  how,  please  call  Meet  The  Composer,  212.787.3601,  ext.  111. 


Com^^er 

Songbook  for  a New  Century 

Published  by  Boosey  &.  Hawkes 
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alignment  of  your  own  goals  and  those  of  a giuen  organization?  Is  a wide  range  of  musical  activities,  for  you,  all  part  of  the 
musical  life? 

I have  always  been  a performer  and  quite  simply  love  to  make  music  with  others.  The  gestation  process  for  my  own 
works  is  often  prolonged  and  arduous,  and  conducting  in  particular  provides  a highly  stimulating  and  enjoyable  con- 
trast. I also  have  a passion  for  teaching,  because  it  continually  forces  one  to  learn.  The  responsibilities  of  program- 
ming festivals  have,  as  it  were,  landed  on  my  shoulders  as  if  by  chance;  nevertheless  since  my  earliest  days  I have 
treasured  the  idea  of  being  involved  in  making  music  in  numerous  diverse  ways. 

Do  the  new  music  festivals  you’ve  directed  have  any  overall  similarities?  How  do  you  think  such  festivals'  programming  has 
changed  over  the  years — less  or  more  eclectic,  less  or  more  adventuresome?  What  about  changes  in  the  audiences  for  these 
concerts? 

Every  new  context,  of  course,  demands  an  absolutely  new  approach.  My  basic  aspiration  when  attempting  to  make 
programs  hasn't  changed  at  all:  to  find  the  most  illuminating,  original,  and  beautiful  works  (whether  by  new  voices  or 
established  masters  of  our  time)  and  juxtapose  them  into  interesting  programs.  As  for  the  audience,  on  just  has  to 
hope  that  they  will  be  open  minded,  attentive — and  there!  S 

Is  there  anything  specific  to  Tanglewood  [history,  perhaps]  that  leads  you  to  program  differently  herefrom  the  way  you  might 
elsewhere? 

Absolutely!  Firstly,  both  TMC  Director  Ellen  Highstein  and  I wanted,  in  2000,  to  celebrate  some  of  the  composers 
most  associated  with  Tanglewood’s  history — not  only  several  important  American  figures,  such  as  Gunther  Schuller, 
Lukas  Foss,  Charles  Wuorinen,  and  jacob  Druckman,  but  also  Europeans  like  Dallapiccola,  Ligeti,  and  Knussen. 

I was  also,  however,  aware  of  composers  who  have  not  been  heard  in  Tanglewood:  for  instance,  I don’t  believe 
that  Feldman  ever  had  a major  performance  here  (hence  the  inclusion  of  his  hypnotic  Coptic  Light)  in  the  final  con- 
cert). Other  exceptionally  striking  voices  of  a newer  generation^ — Gerard  Crisey,  Ivan  Fedele,  Tristan  Murail,  Wolfgang 
Rihm — also  very  much  deserve  to  be  featured. 

We’re  celebrating  three  major  anniversaries  this  year.  Both  Boulez  and  Berio  are  seventy-five,  and  we’ve  dedicated 
major  events  to  both  of  them.  And,  of  course,  it’s  Copland’s  centenary,  hence  inclusion  of  two  unjustifiably  neglected 
works  on  the  Festival’s  final  day. 

I myself  am  very  much  looking  forward  to  encountering  Milton  Babbitt,  who  will  be  present  for  a handful  of  perfor- 
mances of  his  pieces.  My  greatest  thrill  is  that  Elliott  Carter  has  agreed  to  be  our  composer-in-residence;  beyond  the 
BSO  performance  of  his  Variations  for  Orchestra,  we’re  concentrating  on  his  extraordinary  recent  output,  including — 
amazingly — two  U.S.  premieres. 

One  of  the  delights  of  working  at  Tanglewood  is  the  exceptional  flexibility  of  resources  at  our  disposal.  So  this 
Festival  ranges  from  the  solo  Sequenzas  of  Berio  at  the  start  to  full  orchestra  at  the  end.  In  the  intervening  events  are 
juxtaposed  pieces  for  tape  alone  (jonathan  Harvey),  a variety  of  duos  (for  instance,  a duet  for  soprano  and  trumpet 
by  the  young  Estonian  Vytinkas  Baltakas),  string  quartet  (a  recent  piece  by  George  Perle,  performed  in  tribute  to  the 
composer  for  his  85th  birthday),  works  for  ensemble  and  electronics  (including  Oliver  Schneller’s  new  piece),  up  to 
large  chamber  orchestra.  Attentive  listeners  will  notice  the  extensive  use  of  microtones,  masses  of  unusual  percus- 
sion, contrabass  clarinets,  bass  trumpets,  synthesizers... .Incidentally,  I believe  that  no  single  outfit  in  the  world — 
apart  from  Tanglewood — could  present  such  diversity  with  such  intensity. 

Ifrst  looked  at  these  programs  with  a combination  of  curiosity  (about  the  pieces  and  composers  I haven’t  heard)  and  glee 
(recognizing  composers  or  pieces  I already  like).  I wonder  if  this  is  how  you  approach  programming — with  curiosity  and 
glee?  I wonder,  too,  how  much  personal  taste  enters  into  it,  consciously:  do  you  put  yourself  in  the  position  of  a general 
audience?  Are  you  trying  to  instruct,  or  to  entertain,  or  both? 

Curiosity  is  the  word!  Sensitivity,  tolerance,  knowledge,  enthusiasm — these  are  all  essential  attributes  of  the  ideal 
audience,  but  the  first,  all-important  step  is  curiosity. 

Of  course,  personal  taste  plays  a big  role  in  choosing  repertoire  (there  is  nothing  worse  than  programming  by 
committee).  However,  I must  mention  the  crucial  role  that  all  my  colleagues  have  played  in  shaping  this  festival,  par- 
ticularly Ellen  Highstein,  whose  wonderfully  sensitive,  knowledgeable,  and  authoritative  advice  has  been  of  immea- 
surable help.  And  I could  not  possibly  finish  without  thanking  Stefan  Asbury  and  Lucy  Shelton,  both  of  whose  excep- 
tional artistry  will  be  evident  in  the  concerts. 

To  instruct  and  entertain?  Yes,  perhaps.  But  also  to  reveal,  challenge,  surprise — even  inspire 
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George  Benjamin 

Director,  Festival  of  Contemporary  Music 

Composer,  conductor,  pianist,  and  teacher  George  Benjamin  was  born  in  London  in  1960.  As  a boy, 
his  interest  in  classical  music  blossomed  after  he  saw  the  movie  Fantasia,  and  he  became  obsessed 
with  Beethoven.  He  started  piano  lessons  at  age  seven  and  began  composing  at  age  nine.  At  school 
he  wrote  incidental  music  for  theatrical  productions  and  for  fellow  students  to  play,  and  immersed 
himself  in  concerts  and  recordings  of  the  great  repertory.  He  also  became  familiar  with  modern  com- 
posers: Gyorgy  Ligeti  (via  the  film  200T.  A Space  Odyssey),  Stravinsky,  Alban  Berg,  and  others.  At  thir- 
teen, he  began  piano  lessons  with  Peter  Gellhorn,  who  later  introduced  him  to  Olivier  Messiaen.  At 
age  16,  while  finishing  school  in  England,  Benjamin  crossed  the  Channel  once  a month  to  informally 
attend  the  Paris  Conservatoire  composition  class  of  Messiaen  and  the  piano  class  of  Messiaen's  wife,  Yvonne  Loriod.  The 
following  year,  after  completing  school  in  England,  he  passed  the  exams  to  enter  the  Conservatoire  and  moved  to  France, 
where  he  came  in  contact  with  the  very  vibrant  musical  life,  meeting  Boulez,  Xenakis,  and  Stockhausen.  After  Messiaen’s 
retirement  Benjamin  attended  King's  College,  Cambridge,  studying  with  Alexander  Goehr.  At  Cambridge  he  also  began  to 
conduct. 

Benjamin  first  came  to  the  attention  of  the  public  with  the  1980  BBC  Proms  performance  of  Ringed  by  the  Flat  Fiorizon. 
Other  important  works  in  the  1980s  include  At  First  Light,  a London  Sinfonietta  commission,  and  Antara,  commissioned  by 
IRCAM  for  their  tenth  anniversary.  Benjamin  conducted  the  premiere  of  Antara  in  Paris  in  1987,  an  occasion  that  was  tele- 
vised by  the  BBC.  In  1992  he  directed  a new  musical  festival,  “Carte  blanche  ^ George  Benjamin,"  at  Paris’s  Opera  Bastille. 
For  his  contribution  to  French  musical  life,  he  was  made  a Chevalier  dans  I’ordre  des  arts  et  lettres.  Benjamin  directed  the 
San  Francisco  Symphony’s  “Wet  Ink”  series  in  1992  and  the  South  Bank  Centre’s  “Meltdown"  festival  in  London  in  1993, 
and  was  Artistic  Consultant  to  BBC  Radio  3’s  series  “Sounding  the  Century”  from  1996  to  1999.  In  1995,  the  75th  Salzburg 
Festival  opened  with  a Benjamin  program,  performed  by  the  Ensemble  Modern.  Much  of  Benjamin’s  music  has  been 
recorded  on  the  Nimbus  label.  A 1998  CD  of  Upon  Silence,  Sudden  Time,  and  Three  Inventions  received  the  Edison  Prize  for 
contemporary  music.  A compilation  released  this  past  spring  includes  At  First  Light,  Ringed  by  the  Flat  Fiorizon,  A Mind  of 
Winter,  and  Antara.  As  a conductor  Benjamin  has  appeared  with  the  Los  Angeles  Philharmonic,  San  Francisco  Symphony, 
Ensemble  Modern,  and  London  Sinfonietta,  among  others.  He  also  conducted  Debussy’s  Pelleas  et  Milisande  with  La 
Monnaie  in  Brussels.  He  is  Prince  Consort  Professor  of  Composition  at  the  Royal  College  of  Music,  and  has  recently  been 
elected  to  the  Bavarian  Academy  of  Fine  Arts. 

George  Benjamin’s  latest  work.  Palimpsest,  is  being  taken  on  a world  tour  this  year  by  the  London  Symphony  Orchestra 
under  Pierre  Boulez.  Future  conducting  engagements  include  the  January  2001  world  premiere  of  Gyorgy  Ligeti’s  Horn 
Concerto  in  Hamburg  and  concerts  with  the  Deutsche  Sinfonie,  Cleveland  Orchestra,  and  the  London  Symphony  Orchestra, 
who  will  be  presenting  a retrospective  of  Benjamin’s  works  at  the  Barbican  throughout  their  2002-03  season. 


Stefan  Asbury 

Associate  Director  for  New  Music  Activities 

Stefan  Asbury  gained  scholarships  to  Oxford  University  and  the  Royal  College  of  Music  and  studied 
composition  with  Oliver  Knussen.  He  continued  his  conducting  studies  in  1990  in  America  at  the 
Tanglewood  Music  Center  as  a recipient  of  the  Leonard  Bernstein  Fellowship  and,  during  that  summer, 
shared  concerts  with  Roger  Norrington,  Seiji  Ozawa  and  Leonard  Bernstein.  Since  Tanglewood,  where 
he  now  holds  the  position  of  Coordinator  of  New  Music  Activities,  he  has  worked  closely  with  Oliver 
' Knussen,  Sir  Simon  Rattle  and  Michael  Tilson  Thomas.  Stefan  Asbury  has  established  himself  as  one  of 

I V today’s  leading  exponents  of  contemporary  music.  He  is  Co-Director  of  the  Oxford  Contemporary 

I Music  Festival  and  his  recent  concerts  have  included  those  with  London  Sinfonietta,  Birmingham 

Contemporary  Music  Croup,  ASKO  Ensemble,  the  Philharmonia,  Ensemble  Intercontemporain,  New  World  Symphony, 
Rundfunk  Symphonie  Orchester  Berlin  and  Belgian  Radio  Orchestra.  Last  spring,  he  conducted  a three-concert  series  of 
works  by  Steve  Reich,  Frank  Zappa,  and  Charles  Ives  with  the  Britten  Sinfonia  and  repeated  part  of  this  series  with  ASKO 
Ensemble  in  the  Concertgebouw  in  their  American  Festival  in  June  1999.  At  the  start  of  1998-99,  he  conducted  the 
Philharmonia  in  the  South  Bank’s  Takemitsu  Festival  and  made  his  Japanese  debut  with  a project  for  Tokyo  Opera  City.  He 
also  conducted  the  Scottish  Chamber  Orchestra,  BBC  Scottish,  Sinfonia  21,  Northern  Sinfonia,  Ensemble 
Intercontemporain,  Rundfunk  Symphonie  Orchester  Berlin,  NDR  Hannover,  and  Musikfabrik,  Dusseldorf.  During  the  1999- 
00  season,  engagements  include  Rundfunk  Symphonie  Orchester  Berlin,  Ensemble  Modern,  Norwegian  Radio  Orchestra, 
and  many  others.  Stefan  Asbury’s  work  in  opera  includes  his  debut  conducting  Prokofiev’s  Love  of  Three  Oranges  for  Opera 
de  Lyon  last  season.  He  will  return  to  Lyon  to  conduct  the  world  premiere  of  a ballet  of  works  by  Hindemith  and  Gorecki. 

He  worked  with  Opera  de  Lyon  during  the  1998-99  season,  giving  performances  of  Prokofiev’s  Romeo  and  Juliet.  Stefan 
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Asbury  is  a recipient  of  the  BMW  Music  Theatre  Prize  for  his  conducting  of  the  premiere  of  Freeze  by  Rob  Zuidam  in  the 
Munich  Biennale.  In  1994-5  conducted  a new  opera  by  H K Gruber,  Cloria.  Recent  opera  appearances  include  Oliver 
Knussen's  Where  the  Wild  Things  Are  and  Higglety  Pigglety  Pop!  with  the  Avanti  Chamber  Orchestra  at  the  Helsinki  Festival  in 
1996  and  concert  performances  of  Paul  Bunyan  at  the  Aldeburgh  Festival.  During  the  1997-98  season,  he  recorded  with  both 
BCMG  and  Ensemble  Intercontemporain.  His  discography  also  includes  a recording  with  the  BBC  Symphony  Orchestra,  as 
second  conductor  to  Oliver  Knussen,  which  was  a 1994  ‘Gramophone  Award’  winner. 


Elliott  Carter 

Festival  of  Contemporary  Music  Composer-in- Residence 

The  American  musical  establishment  already  recognized  Elliott  Carter  as 
a significant  figure  in  their  midst  by  the  mid-i940s.  Carter  had  attended 
Harvard  and  studied  with  Nadia  Boulanger;  he  was  a friend  of  Aaron 
Copland  and  Charles  Ives;  he  had  several  somewhat  successful  pieces 
under  his  belt,  including  the  Piano  Sonata  and  the  ballets  Pocahontas 
and  The  Minotaur.  His  style  was  clearly  linked  to  the  Boulanger  axis, 
which  is  to  say  a kind  of  blend  of  French  and  Stravinskian  elements, 
and  as  with  Copland  and  Walter  Piston  (he'd  met  Piston  at  Harvard), 
a certain  American-ness  lingered  in  that  style. 

Along  with  neoclassicism  Carter  also  influenced  by  the  more  offbeat 
modernism  of  Henry  Cowell  and  Conlon  Nancarrow;  the  former,  like 
Ives,  represented  perhaps  that  iconoclast  tendency  of  the  great 
American  innovators  that  Carter  later  was  to  exhibit,  while  the  latter’s  technical  advances  in  rhythm  had  a more  concrete 
effect.  Other  rhythmic  ideas  came  from  study  of  Indian,  African,  and  Balinese  music,  and  through  this  mix  of  stimuli  Carter 
began  to  develop  his  most  characteristic  technical  trait,  that  of  metric  modulation.  Simply  put,  this  technique  allowed  for  a 
gradual  change  in  the  tipie  value  of  a basic  pulse,  or  for  a shift  in  the  pulse  rate  that  kept  close  control  over  the  tempo  rela- 
tionships within  a piece.  This  technique,  in  addition  to  its  usefulness  in  setting  up,  for  a given  piece,  a very  organic  and 
solid  temporal  architecture,  enabled  Carter  to  handle  multiple  simultaneous  lines  proceeding  at  different  rates.  On  both  a 
large  and  small  scale  this  has  become  one  of  the  most  important  features  of  Carter’s  music. 

The  first  piece  in  which  he  used  this  technique  was  the  Cello  Sonata  (1948),  written  while  in  semi-seclusion  far  from  his 
native  New  York,  in  the  Arizona  desert.  He  fine-tuned  the  approach  in  six  studies  for  timpani  in  1950,  but  the  first  piece  in 
which  he  really  synthesized  his  rhythmic  ideas  with  an  abstract,  cosmopolitan  style  of  pitch  and  harmony  was  the  First 
String  Quartet  (1951).  Further  advances  were  made  in  the  Variations  for  Orchestra  four  years  later. 

Carter  worked  relatively  slowly,  then,  meticulously  evolving  his  style  and  producing  a major  work  every  few  years:  the  Second 
String  Quartet  (1959);  the  Double  Concerto  (1961),  the  stunningly  complex  Piano  Concerto  (1965),  and  the  Concerto  for 
Orchestra  (1969)  forming  a kind  of  large-scale  triptych;  the  Third  String  Quartet,  the  Duo  for  violin  and  piano,  the  song 
cycle  A Mirror  on  Which  to  Dwell,  and  A Symphony  for  Three  Orchestras  in  the  1970s.  From  about  1980,  however,  major  pieces 
have  been  coming  at  a rate  of  one  or  more  per  year.  These  include  Night  Fantasies  for  piano,  an  Oboe  Concerto,  Triple  Duo 
for  sextet,  Penthode  for  twenty-five  players,  and  the  orchestral  triptych  Three  Occasions  in  the  1980s,  and  concertos  for  violin 
and  for  clarinet,  the  large-scale  triptych  Symphonia,  String  Quartet  No.  5,  and  Carter’s  first  opera.  What  Next?,  in  the  1990s. 
Carter’s  absolute  mastery  of  his  craft  has  resulted  in  some  of  the  most  musical  and  consistently  fascinating  works  of  our 
time,  and  the  refinement  and  beauty  of  his  work  only  continues  to  increase,  as  is  evident  from  the  two  U.S.  premieres. 
Tempo  e Tempi  and  ASKO  Concerto,  presented  this  weekend  by  Faculty  and  Fellows  of  the  Tanglewood  Music  Center.  Carter’s 
Clock  Birthday  Fanfare  is  also  on  this  weekend’s  programs,  which  conclude  with  his  exceptionally  evocative  1996  orchestral 
work  Allegro  scorrevole. 

We  are  extremely  fortunate  to  be  able  to  welcome  Elliott  Carter  as  Composer-in-Residence  for  this  year’s  Festival  of 
Contemporary  Music. 
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Florence  Could  Auditorium,  Seiji  Ozawa  Hall 
Thursday,  August  lo,  at  7 

The  Fromm  Concert  at  Tanglewood 

MEMBERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA  AND  CUEST  ARTISTS 

LUCIANO  BERIO  THE  COMPLETE  SEQUENZAS 

Performed  in  celebration  of  the  composer’s  75th  birthday  year. 

Sequenza  X for  trumpet  and  “silent”  piano 
GUY  FEW 

Sequenza  VIII  for  violin 
FRANCESCO  D’ORAZIO 

Sequenza  IV  for  piano 
jU-PING  SONG 
Sequenza  V for  trombone 
R.  DOUGLAS  WRIGHT 
Sequenza  XI  for  guitar 
ELIOT  FISK 

INTERMISSION 


tibljt  UZAWA  HALL 


Paula  Suozzi,  stage  direction 

Because  of  a theatrical  aspect  to  this  presentation, 

the  audience  is  requested  to  hold  its  applause  until  the  intermissions. 


The  Tanglewood  Music  Center  is  grateful  to  the  Fromm  Music  Foundation 
for  its  continuing  support  of  the  Festival  of  Contemporary  Music. 
Further  funding  for  this  concert  has  been  provided  by  the  Olivetti  Foundation. 


The  Fromm  Music  Foundation  at  Harvard  University,  founded  by  the  unique  patron  and  great  Maecenas  of  contemporary 
music,  the  late  Paul  Fromm,  is  now  forty-four  years  of  age  and  has  been  located  at  Harvard  University  for  more  than 
twenty  years.  Since  the  1950s,  the  Fromm  Foundation  has  commissioned  nearly  250  new  compositions  and  their  perform- 
ances, and  has  sponsored  hundreds  of  new  music  concerts  and  concert  series,  among  them  Tanglewood’s  Festival  of 
Contemporary  Music,  the  annual  “Fromm  Week”  at  Aspen,  and  the  Fromm  Concert  Series  at  Harvard  University,  to  name 
only  a few.  In  1992-93  the  Paul  Fromm  Composer-in-Residence  program  at  the  American  Academy  in  Rome  was  founded, 
a cooperation  with  other  foundations  was  inaugurated  to  institute  a series  of  new  music  concerts  in  major  American 
cities,  and  the  annual  Fromm  Concert  and  Paul  Fromm  Award  for  Composition  at  Tanglewood  were  established. 
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Tanglewood 

MUSIC  CENTER 


60**’  Anniversary  Season 


Festival  of  Contemporary  Mnsie 
The  Fromm  Concert  at  l an^lenooTl 

'I  luirsday,  August  10,  2000  at  7;00  p.m. 
Florence  Gould  Auditorium 
Seiji  Ozawa  Hall 


Please  note  the  following  revisions  in  llic  otder  of  loniglU's  |)ci  foi  mance: 

Sequenza  Xfor  (rwnpet  ami  "silent  piano  " 

Guy  Fliw 

Sequenza  VIII for  violin 
Francesco  D’Orazio 

Sequenza  II  for  Harp 
Ann  lloBSON-PiLor 

Sequenza  Vfor  trombone 
R.  Douglas  Wright 

Sequenza  XI  for  guitar 
Eliot  Fisk 

-INT'ERMISSION- 

Sequenza  III  for  voice 
Lucy  Shelton 

Sequenza  IX for  clarinet 
Thomas  Marun 

Sequenza  IV  for  piano 
Ju-Fing  Song 

Sequenza  I for  fute 
Elizabeth  Os  i ling 

Sequenza  VII  for  oboe 
Mark  McEwen 

-INTERMISSION- 


The  third  segment  r emains  unchanged 


Wc  woiiUl  like  to  acknowledge  the  following  contributions  to  tonight’s 
presentation: 

Stage  Direction;  (jraliam  Cozzubbo 
Lighting:  F3radford  Swanson 
I’roduction:  Sonya  Knussen 

Text:  written  by  lidoaido  Sanguineli  and  spoken  by  Matthew  Ruggiero 

Special  Thanks  to:  Paula  Suozzi 

George  Benjamin 


Sequenza  III  for  female  voice 
LUCY  SHELTON 
Sequenza  IX  for  clarinet 
THOMAS  MARTIN 
Sequenza  II  for  harp 
ANN  HOBSON  PILOT 
Sequenza  I for  flute 
ELIZABETH  OSTLING 
Sequenza  VII  for  oboe 
MARK  McEWEN 

INTERMISSION 
Sequenza  XII  for  bassoon 
RICHARD  SVOBODA 
Sequenza  VI  for  viola 
MICHAEL  ZARETSKY 
Sequenza  IXb  for  alto  saxophone 
KENNETH  RADNOFSKY 
Sequenza  XIII  for  accordion,  Chansons 
JOSEPH  PETRIC 


NOTES 

After  such  knowledge,  what  forgiveness?  Think  now 
History  has  many  cunning  passages,  contrived  corridors 
And  issues,  deceives  with  whispering  ambitions. 

Guides  us  by  vanities.  Think  now 

She  gives  when  our  attention  is  distracted 

And  what  she  gives,  gives  with  such  supple  confusions 

That  the  giving  famishes  the  craving. 

— TS.  Eliot,  Cerontion 

These  lines  by  the  quintessential  modernist  poet  seem  to  speak  of  that  same  complex  History  that  informs  Luciano  Berio's  monu- 
mental, continuing  cycle  of  solo  instrument  pieces,  the  Sequenzas.  just  as  much  of  Eliot’s  work,  notably  The  Wasteland,  transplant- 
ed works  of  the  past — Greek  epics,  Dante,  Shakespeare — into  the  bleak  environment  of  post-WWI  London, 
Berio  and  his  contemporaries  lived  and  worked  in  the  immediate  shadow  ofWWII.  How  best  contemplate  a 
history  simultaneously  necessary  and  repulsive,  if  not  by  bringing  its  elements  into  one’s  sphere  of  activity? 
Berio’s  work  is  marked  throughout  by  pieces  grappling  with  such  an  approach  to  the  musical  and  cultural 
past;  Sinfonia  with  its  contemplation  of  Mahler,  Recital  I with  Monteverdi,  Laborintus  II  with  Dante,  and  Un  re 
in  ascolto  with  The  Tempest  are  only  a few  examples.  The  monumental  cycle  of  Sequenzas  represents  Berio’s 
approach  at  its  most  refined.  Appearing  over  nearly  the  entire  course  of  Berio’s  career,  these  fascinatingly 
diverse  pieces  expose  many  of  the  central  tenets  of  Berio's,  and  for  that  matter  of  many  other  composers’, 
relationship  to  music  past  and  music  present.  In  a sense,  all  of  the  Sequenzas  directly  confront  (and  some- 
times refute)  the  historical  traditions  of  their  respective  instruments. 

Berio’s  destiny  and  his  ties  to  history  seemed  clear  early  on.  He  was  born  in  1925  into  a family  with  a rich  musical  tradition,  and 
although  as  a boy  he  wanted  to  become  a sea  captain,  he  followed  in  the  footsteps  of  his  grandfather  and  father,  both  of  whom 
were  skilled  composers.  His  early  training  from  these  two  men  enabled  him  to  skip  half  of  the  eight-year  course  when  he  entered 
the  Milan  Conservatory  in  1945.  He  met  and  married  American  soprano  Cathy  Berberian  in  the  late  1940s  and  attended 
Tanglewood  in  1951,  where  he  worked  with  Dallapiccola,  whose  Italianate  twelve-tone  music  was  an  important  influence  on  Berio. 

In  the  1950S  Berio  began  attending  the  summer  courses  at  Darmstadt,  where  he  encountered  music  by  Pousseur,  Boulez, 

Maderna,  and  Stockhausen,  among  others.  By  late  in  the  decade  a counter  to  the  serialist  aesthetic  made  inroads  to  that  avant 
garde  hothouse,  with  John  Cage  in  particular  espousing  the  relinquishment  of  composer  control.  Sequenza  I for  flute  (1958;  c.  6 
minutes)  is  an  example  of  a partially  indeterminate  form.  Berio  notated  the  piece  so  that  a single  staff  line  has  a fixed  duration,  but 


9 


with  individual  notes  set  out  proportionately — that  is,  a small  distance  between  one  note  and  the  next  denotes  short  duration, 
whereas  a greater  distance  denotes  a longer  duration.  Specifics  are  left  to  the  performer,  allowing  for  flexibility  within  a rigorous 
form.  Berio’s  melodic  and  harmonic  language  grew  out  of  serial  procedures  and  hence  resulted  in  a highly  controlled  pitch  contour. 

This,  however,  was  not  Berio’s  central  impetus  in  this  piece.  Like  the  solo  works  that  followed  (and  apart  from  certain  rhetorical- 
historical  stances  that  may  be  present  in  all  of  these),  Sequenza  I exposits  a quest  for  counterpoint  and  harmony  through  means  of 
a melodic  line.  Bach’s  music  for  solo  instruments,  particular  the  flute  pieces,  were  Berio’s  prototypes,  but  the  peculiarly  twentieth- 
century  exploration  of  harmony  required  a new  approach  to  this  “virtual  polyphony,"  one  that  allows  for  proliferation  of  different 
kinds  of  musical  drama,  while,  at  the  same  time,  harmonic  rules  are  invented  and  play  themselves  out.  Sequenza  I begins  with  rela- 
tively simple  chromatic  downward  scale  passages  modified  by  octave  displacement  and  rhythmic  ambiguity.  The  symmetrical  chro- 
matic scale  gives  way  to  more  complex  collections  of  notes  and  the  juxtaposition  of  gestures  into  what  can  be  heard  as  whole 
blocks  of  notes  in  counterpoint  with  other  blocks.  Sustained  pitches  are  set  against  fast  passage-work,  high  is  set  against  low, 
aggressive  against  introspective,  with  Berio’s  harmonic  thread  and  the  performer’s  sense  of  structure  tying  the  work  together. 
Sequenza  II  for  solo  harp  (1963;  c.  8 minutes)  began  life  as  a sketch  for  a harp  and  orchestra  piece,  Chemins  for  harp  and  orches- 
tra, in  which  the  solo  piece  provides  a musical  core  around  which  orchestral  textures  proliferate  "like  layers  of  an  onion.”  Berio 
specifically  confronts  the  traditionally  “celestial”  role  given  to  the  harp  in  French  Impressionist  style  of  the  early  twentieth  century 
by  employing  extremes  of  dynamics  as  well  as  varied  articulation  including  harmonics,  rapid  tremolo  on  a single  pitch,  and  tain- 
buro — striking  the  strings  or  the  body  of  the  harp  with  the  flat  of  the  hand. 

One  of  the  many  pieces  Berio  wrote  for  Cathy  Berberian  was  his  Sequenza  III  (1965;  c.  8 minutes)  for  female  voice.  Sequenza  III  is 
very  much  of  its  era,  paralleling  such  experiments  in  vocal  music  and  textual  meaning  as  Cage’s  Aria  and  Ligeti’s  Aventures.  It 
requires  of  the  singer  a wide  range  of  vocal  exposition,  from  muttering  under  her  breath  (as  the  piece  begins)  to  laughter  to  tradi- 
tional singing.  The  “text”  consists  of  vocatives  of  little  semantic  value  by  Markus  Kutter.  Berio’s  goal  was  a catalog  of  vocal  ges- 
tures encompassing  the  most  mundane  to  the  most  stylized  approaches,  a breadth  of  singing  technique  inspired  by  Cathy 
Berberian’s  extraordinary  technical  and  expressive  range. 

Sequenza  IV  for  piano  (1966;  c.  11  minutes)  focuses  on  harmonic  processes  that  Berio  had  been  developing  since  his  experience 
with  serialism  in  the  early  1950s.  Chords  grow  or  change  a pitch  at  a time  while  quick,  scurrilous  figures  spin  off  into  arpeggiation 
or  fragmented  melody.  Berio’s  use  of  the  sustain  pedal  allows  for  a specific  kind  of  two-level  chordal  writing,  with  chords  some- 
times ringing  through  rapid  staccato  progressions  of  different  character.  The  piece  is  highly  virtuosic,  with  mercurial  rhythms  and 
improvisatory-sounding  large  gestures  that  form  structural  blocks  on  local  and  larger  levels.  Silence  also  permeates  the  piece  as  yet 
another  textual  layer. 


collage  new  music 

David  Hoose,  Music  Director 
Frank  Epstein,  Founder 

2000-2001  Season:  Sunday,  October  29,  2000 

Sunday,  January  28,  2001 
Sunday,  April  28,  2001 

Season  repertoire  includes; 

Luciano  Berio  Sequenza  II,  for  Harp 

John  Harbison  Mottetti  di  Montale.  Libre  I. II. Ill, IV-  World  Premiere,  Complete  Version 

(Janice  Felty,  Margaret  Lattimore,  mezzo-sopranosj 
Pierre  Boulez  Derive 
Donald  Sur  Penumbra,  Focus  and  Echo 

Martin  Boykan  Elegy  [vjth  Elizabeth  Keusch,  soprano] 

Gunther  Schuller  Automation 
Lee  Hyla  Clao,  Manhattan 

Nicholas  Maw  La  B'lta  Nuova  (with  Lucy  Shelton,  soprano] 

All  performances  at  7 p.m.,  C.  Walsh  Theatre,  Suffolk  University,  Boston 

For  additional  information  call:  617-325-5200 

or  visit  our  website  at  www.collagenewmusic.org  
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Sequenza  V for  solo  trombone  (1965;  c.  7 minutes)  has  a connection  with  Sequenza  III  in  that  the  player  is  asked  to  attempt  similar 
feats  of  quasi-theatrical  emotive  performance.  The  piece  is  an  homage  to  the  famous  clown  Crock,  a neighbor  of  the  Berio  family 
when  Luciano  was  growing  up.  Sequenza  V"s  “theatre  of  vocal  and  instrumental  gesture”  attempts  the  profound  absurdity  of 
clowns,  a questioning  of  the  way  things  are  that  is  both  revealing  and  obscure,  but  always  lighthearted.  Berio  requires  the  trombon- 
ist to  sing  and  play  at  the  same  time  through  much  of  the  work.  These  multiphonics  are  precise  and  not  optional;  in  addition, 
many  fast  alternations  among  dynamics  and  articulation  types  guarantee  an  exceptionally  wide  timbral  palette  for  the  trombone. 
Berio  returned  to  a more  abstract  approach  for  Sequenza  VI  for  viola  (1967;  c.  12  minutes).  With  a nod  to  Paganini's  Caprices  for 
solo  violin,  Berio  begins  the  piece  with  furiously  bowed  multi-stops  articulating  the  harmonic  fields  on  which  the  entire  piece  cen- 
ters. Sequenza  VI,  like  the  harp  Sequenza,  adopts  characteristics  for  the  viola  that  redefine  its  nature  as  more  than  just  a nocturnal 
and  mild  violin.  Berio  shows  the  viola  capable  of  an  almost  flamenco-like  aggression.  The  piece,  he  says,  is  a study  in  repetition 
and  transformation  of  relatively  basic  material.  The  furious  beginning  turns  out  to  be  the  basic  gist  for  the  rest  of  the  work,  except 
for  short  melodic  breaks  that  seem  like  memories  of  the  traditional  viola’s  role.  Berio  composed  the  “commentary”  ensemble 
pieces  Chemins  II  and  Chemins  III  with  Sequenza  VI  as  their  core.  A transcription  for  cello  of  Sequenza  VI  was  made  by  Rohan  de 
Saram. 

Sequenza  VII  (1969;  c.  7 minutes)  for  solo  oboe,  written  for  Heinz  Holliger,  explicates  the  “virtual  polyphonic”  aspects  of  the  flute 
Sequenza  by  incorporating  a drone  (taped  or  via  an  offstage  instrument),  the  pitch  B in  the  middle  of  the  treble  staff,  into  the  per- 
formance. The  oboe  intones  the  same  pitch  in  short  bursts,  plays  above  and  below  the  pitch,  and  becomes  gradually  more  and 
more  free  of  that  center,  incorporating  extended  possibilities  such  as  pitch  bends,  micro-intervals,  alternative  fingerings,  and  multi- 
phonics  in  the  mix.  Eventually,  however,  all  returns  to  B.  Sequenza  VII  is  the  core  material  for  Chemins  IV  for  oboe  and  strings. 

Berio  waited  seven  years  to  continue  the  cycle  with  Sequenza  VIII  (1976;  c.  13  minutes)  for  violin,  that  most  history-laden  of  instru- 
ments. He  considered  the  piece  repayment  of  a “personal  debt"  to  the  violin,  as  well  as  being  an  homage  to  Bach’s  solo  Partita  in 
D minor.  The  piece  begins  with  varying  timbral  approaches  to  the  pitch  A (alone,  in  unison  on  adjacent  strings,  accented),  joined 
by  the  pitch  B to  establish  a harmonic  center  and  its  own  refutation.  As  in  Sequenza  VII  and  Sequenza  IV,  rapid  filigree  passages 
join  the  more  quiescent  textures  to  create  a polyphony  of  approaches,  extending  here  to  melody  on  two  strings  at  once  for  genuine 
counterpoint.  The  violin  Sequenza  also  ranges  further  in  its  presentation  of  moods  and  style,  including  a very  rapid  repeating  figure 
punctuated  by  multistop  chords.  Berio’s  Corale  (1981)  takes  Sequenza  VIII  as  the  basis  for  a work  for  violin  and  ensemble. 

This  process  of  additive  composition,  using  one  work  as  the  basis  for  another,  was  reversed  for  the  pair  of  works  for  clarinet, 
Chemins  V for  clarinet  and  digital  system  (since  withdrawn)  and  Sequenza  IX  (1980;  c.  14  minutes)  for  clarinet  solo.  Berio’s  posi- 
tion as  director  of  electro-acoustic  research  at  IRCAM  in  Paris  led  to  the  development  of  a complex  real-time  synthesis  and  signal- 
processing unit,  the  4X.  Berio’s  survey  of  the  unit’s  potential  resulted  in  Chemins  V.  From  that  piece  he  drew  Sequenza  IX,  which  in 
spite  of  its  origin  in  the  land  of  the  computer  is  perhaps  the  most  straightforwardly  melodic  of  all  of  the  Sequenzas.  Behind  the 
motivic  structures,  though,  lies  a study  of  the  acoustic  properties  of  the  basic  sound  of  the  clarinet,  considered  and  translated  into 
songlike  melody.  Sequenza  IXb  for  alto  saxophone,  Berio’s  transcription  of  Sequenza  IX,  was  written  for  Claude  Delangle  and  was 
first  performed  by  John  Harle  in  1981. 

Sequenza  X (1984;  c.  14  minutes)  for  trumpet  in  C was  Berio’s  second  brass  Sequenza.  Like  the  drone  in  Sequenza  VII  for  oboe,  a 
passive  additional  layer  of  sound  is  called  for  in  Sequenza  X.  The  performer  is  asked  at  particular  instances  to  play  directly  into  the 
strings  of  a piano,  causing  sympathetic  resonance  of  particular  chords  (“played”  by  the  “silent"  pianist),  which  change  throughout 
the  piece.  Rapid  dynamic  contrast  and  the  solid  harmonic  foundation  that  governs  the  pitch  material  (easily  identifiable  as  Berio’s) 
lead  to  the  buildup  of  melodic  gesture  as  the  piece  grows  more  complicated  to  encompass  the  entire  practical  range  of  the  instru- 
ment. 

Like  Sequenza  VIII  for  violin,  Sequenza  XI  for  guitar  (1988,  c.  15  minutes;  written  in  close  consultation  with  Eliot  Fisk)  concerns 
itself  with  history,  in  this  case  the  duel  paths  of  flamenco  and  traditional  classical  practices.  Techniques  such  as  the  tamburo  (strik- 
ing the  strings  with  the  hand)  at  the  opening  and  rapid  strumming  come  from  the  former  tradition,  contrapuntal  techniques  from 
the  latter.  Berio  also  combines  the  open-stringed  harmonic  base  of  the  guitar  with  more  chromatically  ambiguous  chords  to  pro- 
duce two  kinds  of  harmonic  “gravity”  in  the  piece.  As  with  the  other  Sequenzas,  the  physical  nature  of  performance  plays  an  impor- 
tant role;  visually,  flamenco  strumming  contrasts  dramatically  with  more  delicate  passagework,  a dance  between  the  wild  and  the 
controlled.  Berio  also  wrote  the  guitar  and  ensemble  work  Chemins  VI  for  Eliot  Fisk. 

In  the  case  of  Sequenza  XII  (1995;  c.  20  minutes),  bassoonist  Pascal  Gallois  was  a crucial  catalyst  for  Berio’s  decision  to  write  the 
piece  when  he  demonstrated  the  wide-ranging  personality  of  the  instrument  as  well  as  its  timbral  and  technical  possibilities.  The 
piece  is  strung  along  a backbone  of  glissandi,  with  (as  is  typical  of  Berio’s  single-voice  Sequenzas)  excursions  into  rapid  melodic 
fragments  and  complex  articulated  gestures. 

Sequenza  XIII  for  accordion.  Chanson  (1995;  c.  8 minutes),  reveals  most  clearly  the  role  a particular  performer  may  have  in  a com- 
poser’s decision  to  confront  an  instrument  and  its  history.  Teodoro  Anzellotti,  a kind  of  Segovia  of  the  accordion,  has  almost  sin- 
gle-handedly transformed  the  instrument  into  one  of  classical  potential,  adding  to  its  great  depth  and  breadth  of  folk  and  popular 
history.  Berio  touches  on  that  history  with  melody  of  folklike  sweetness,  but  Chanson  is  also  a kind  of  Baroque  prelude,  freely 
expressed  but  technically  constrained,  taking  Berio’s  solid  harmonic  foundations  and  adding  to  them  the  carefree  but  melancholy 
gestures  inherent  to  the  accordion. 


— Robert  Kirzinger 
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Guy  Few,  trumpet 

Canadian  virtuoso  trumpeter  and  pianist  Guy  Few  has  played  with  all  of  Canada’s  leading  orchestras  and  is  in 
great  demand  as  a soloist.  He  is  equally  at  home  in  classical  or  contemporary  genres.  He  has  debuted  works 
by  Canadian  composers  including  Glen  Buhr,  Peter  Hatch,  Melissa  Hui,  Boyd  McDonald  and  Jacques  H^tu. 
Hutu’s  concerto,  written  for  Mr.  Few,  is  available  on  the  Canadian  Trumpet  Concerti  disc  with  the  Kitchener- 
Waterloo  Symphony  conducted  by  Raffi  Armenian  (CBC  SM5000).  Few’s  acclaimed  recent  solo  CD  "Exposures" 
(ibs)  features  traditional  and  contemporary  trumpet  recital  repertoire,  including  a new  work  by  Boyd  McDonald, 
Concert-piece  for  Trumpet  and  Piano,  for  one  performer.  Mr.  Few  was  a finalist  in  the  CBC  Young  Performers 
Competition  and  won  the  Grand  Prize  of  the  CIBC  National  Music  Festival.  In  1988  he  received  the  Sylva  Gel- 
ber  Foundation  Award  from  the  Canada  Council  of  the  Arts  when  he  was  chosen  as  Most  Promising  Artist  in 
both  piano  and  brass  categories.  He  has  been  invited  as  a professor,  soloist,  principal  or  recitalist  to  many  festivals  including  the 
Festival  of  the  Sound,  the  Scotia,  the  Orford,  the  Guelph  Spring,  Takefu  International  (japan)  and  the  Oregon  Bach  festivals.  Born 
in  Saskatchewan,  Guy  is  a gold  medal  graduate  of  Wilfrid  Laurier  University,  and  holds  a fellowship  diploma  from  Trinity  College, 
London,  England.  He  is  a resident  of  Elora,  Ontario  and  head  of  trumpet  studies  at  Wilfrid  Laurier  University.  He  performs  and 
records  with  accordionist  Joseph  Petrie  in  Open  Line,  with  trombonist  Alain  Trudel,  with  soprano/actor  Maria  Thorburn,  and  with 
narrator/director  Kathryn  DeLory.  Guy  has  appeared  on  CBC  and  CTV  television  broadcasts  and  is  heard  regularly  on  the  CBC  and 
American  Public  Radio.  He  has  recorded  for  S.N.E.,  Arsis  Classics,  Musica  Viva,  ibs,  CBC  SM5000  and  the  Hanssler  Classics  labels. 


Elizabeth  Ostling,  flute 

Elizabeth  Ostling  joined  the  Boston  Symphony  Orchestra  as  assistant  principal  flute  in  September  1994.  After 
serving  as  acting  principal  from  March  1995,  she  became  the  BSO’s  associate  principal  flute  as  of  the  1997-98 
season.  She  is  also  principal  flute  of  the  Boston  Pops  Orchestra.  Ms.  Ostling  grew  up  in  Ridgewood,  New 
Jersey,  and  graduated  in  May  1994  from  the  Curtis  Institute  of  Music  in  Philadelphia,  where  she  was  a student 
of  Julius  Baker  and  Jeffrey  Khaner,  Other  teachers  included  Mary  Ann  Archer,  Karen  Klein,  and  Bonnie  Lichter. 
During  her  freshman  year  at  Curtis  she  won  first  prize  in  the  quadrennial  Koussevitzky  Competition  for  Wood- 
winds in  New  York  City.  As  a Fellow  at  the  Tanglewood  Music  Center  she  was  the  featured  soloist  during  Tan- 
glewood’s  annual  Festival  of  Contemporary  Music  in  Michael  Gandolfi’s  chamber  concerto.  Caution  to  the 
Wind.  More  recently  she  commissioned  and  in  May  1998  premiered  Mr.  Gandolfi’s  Geppetto’s  Workshop  for 
flute  and  piano.  Ms.  Ostling’s  appearances  as  soloist  with  orchestra  have  included  engagements  with  the  Boston  Pops,  the  New 
Jersey  Symphony  Orchestra,  and  the  Ridgewood  Symphony  Orchestra  in  her  hometown.  She  spent  a summer  season  as  rotating 
principal  with  the  National  Repertory  Orchestra  of  Colorado  and  was  a featured  soloist  on  the  “Young  Artists  Showcase"  over 
WQXR  in  New  York  and  on  numerous  nationally  syndicated  radio  broadcasts  from  Curtis.  A frequent  performer  in  solo  and  cham- 
ber recitals,  she  has  appeared  locally  with  the  Boston  Symphony  Chamber  Players  and  the  Boston  Artists  Ensemble. 
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Francesco  D’Orazio,  violin 

Born  in  Bari  in  1965,  Francesco  D’Orazio  graduated  the  conservatory  N.  Piccinni  of  Bari,  where  he  studied 
both  violin  and  viola  with  his  father  Sante.  He  also  studied  with  Carlo  Chiarappa,  Cristiano  Rossi,  Denes  Zsig- 
mondy, and  Yair  Kless.  Mr.  D’Orazio  also  holds  a doctorate  degree  in  arts.  He  has  performed  throughout 
Europe,  in  Canada,  Mexico,  Peru,  the  United  States,  and  Turkey,  and  has  recorded  for  the  national  radio-televi- 
sion networks  of  Italy  and  Austria,  for  WGBH  in  Boston,  for  Public  Radio  International,  and  on  CD  for  the 
labels  Opus  111,  Europa  Musica  and  RCA.  Mr.  D’Orazio  has  appeared  at  the  Academy  of  Santa  Cecilia  (Rome), 
Ferrara  Music,  New  York  University,  the  Cambridge  (MA)  Society  for  Early  Music,  Centre  de  Musique  Baroque 
of  Versailles,  Nuova  Consonanza,  Musicus  Concentus  in  Florence,  Amici  della  Musica  in  Palermo,  the  Frick 
Collection,  and  at  festivals  such  as  Guanacuato  in  Mexico,  Breckenridge,  Istanbul,  Ravenna,  Urbino,  Salzburg, 
Strasbourg,  and  the  Lufthansa  Festival  of  Baroque  Music  in  London.  Mr.  D’Orazio  is  at  home  in  both  period-instrument  perfor- 
mances— he  is  soloist  with  the  Ensemble  L’Astree  of  Turin  and  with  Accademia  Bizantina  of  Ravenna — and  in  contemporary  music, 
championing  the  music  of  such  composers  as  Virgilio  Mortari,  on  whom  he  wrote  his  doctoral  thesis,  and  Luciano  Berio.  He  has 
performed  Berio’s  Sequenza  VIII  at  the  Salzburg  Festival,  his  Corale  for  violin  and  orchestra  at  Cite  de  la  Musique  in  Paris,  and  given 
the  world  premiere  of  Divertimento  for  String  Trio  in  Strasbourg.  Mr.  D’Orazio  is  a violin  professor  at  the  conservatory  N.  Piccini. 


Mark  McEwen,  oboe 

Born  in  Saskatoon,  Saskatchewan,  Canada,  and  a graduate  of  the  Curtis  Institute  of  Music,  Mark  McEwen 
became  the  Boston  Symphony’s  second  oboe  in  September  1996,  having  previously  been  acting  principal  oboe 
of  Canada’s  National  Arts  Centre  Orchestra  in  Ottawa,  and  principal  oboe  of  the  Florida  Orchestra  and  the 
Music  Festival  of  Taipei.  Mr.  McEwen  played  oboe  and  English  horn  with  the  Milwaukee  Symphony  during  the 
1993-94  season  and  has  performed  as  soloist  with  the  Elora  Festival  of  Ontario  and  the  Orchester  Staatsbad 
Meinberg  in  Germany.  An  alumnus  of  the  Tanglewood  Music  Center,  he  has  also  held  fellowships  at  Aspen 
and  with  the  Colorado  Philharmonic. 
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For  a biography  of  soprano  Lucy  Shelton,  please  see  page  21. 


Thomas  Martin,  clarinet 

Thomas  Martin  joined  the  Boston  Symphony  Orchestra  in  the  fall  of  1984  as  second  clarinet;  he  is  now  the 
BSO’s  associate  principal  clarinet  and  E-flat  clarinetist,  and  principal  clarinet  of  the  Boston  Pops  Orchestra. 
Before  joining  the  Boston  Symphony  he  was  principal  clarinet  of  the  Alabama  Symphony  Orchestra.  Born  in 
Oshkosh,  Wisconsin,  he  received  his  bachelor’s  degree  from  the  Eastman  School  of  Music,  where  he  was  a 
student  of  Stanley  Hasty  and  former  BSO  clarinetist  Peter  Hadcock.  Mr.  Martin  performs  frequently  as  a 
recitalist,  chamber  musician,  and  clinician  throughout  North  America.  In  1997  he  received  a lifetime  achieve- 
ment award  from  the  Alice  Helen  Stahl  Institute  for  his  accomplishments  in  music  and  community  service.  He 
has  been  a faculty  member  at  the  New  England  Conservatory  since  1991  and  was  recently  named  to  the  music 
faculty  of  Boston  University. 


Ann  Hobson  Pilot,  harp 

A graduate  of  the  Cleveland  Institute  of  Music,  Ann  Hobson  Pilot  became  principal  harp  of  the  Boston 
Symphony  Orchestra  in  1980,  having  joined  the  orchestra  in  1969  as  assistant  principal  harp  of  the  BSO  and 
principal  harp  of  the  Boston  Pops.  Previously  she  had  been  substitute  second  harp  with  the  Pittsburgh 
Symphony  and  principal  harp  of  the  National  Symphony  in  Washington,  D.C.  Ms.  Hobson  Pilot  has  had  an 
extensive  solo  career  and  has  performed  as  soloist  with  many  American  orchestras,  including  both  the  Boston 
Symphony  and  Boston  Pops  Orchestra,  as  well  as  with  orchestras  in  Europe,  Haiti,  New  Zealand,  and  South 
Africa.  Active  in  chamber  music,  she  has  appeared  at  some  of  this  country's  most  prominent  festivals,  includ- 
ing Marlboro  and  the  Newport  Music  Festival.  She  has  several  compact  discs  available,  on  Boston  Records 
and  on  Koch  International.  The  recipient  of  a Doctor  of  Fine  Arts  degree  from  Bridgewater  State  College,  she  is 
a faculty  member  at  the  New  England  Conservatory  of  Music  and  the  Tanglewood  Music  Center.  Ms.  Hobson  Pilot  was  recently  fea- 
tured in  a video  documentary  about  her  own  personal  musical  journey  and  her  journey  to  Africa  to  discover  the  roots  of  the  harp; 
sponsored  by  the  Museum  of  Afro  American  History  and  WGBH,  the  documentary  was  televised  nationwide  on  PBS.  In  September 
1999  she  recorded  the  young  American  composer  Kevin  Kaska’s  new  Harp  Concerto  with  the  London  Symphony  Orchestra.  Ann 
Hobson  Pilot  began  studying  the  piano  at  six  with  her  mother,  a former  concert  pianist  and  teacher  in  the  Philadelphia  Public 


It  takes  the  whole  scale 
to  write  a song. 

To  underwrite  one  just  takes  Do. 


Compose! 


SONGBOOK  FOR  A NeW  CeNTURY 

Published  by  Boosey  & Hawkes 
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Schools,  and  switched  to  harp  while  she  was  in  high  school.  She  continued  her  training  at  the  Philadelphia  Musical  Academy  with 
Marilyn  Costello,  and  with  Alice  Chalifoux  at  the  Cleveland  Institute  of  Music. 


Kenneth  Radnofsky,  saxophone 

Kenneth  Radnofsky  has  appeared  as  soloist  with  leading  orchestras  and  ensembles  throughout  the  world, 
including  the  Leipzig  Cewandhaus  Orchestra,  the  Dresden  Staatskapeile,  Boston  Pops,  Taipei  Symphony,  New 
World  Symphony,  BBC  Concert  Orchestra,  Oregon  Symphony,  Marlboro  Festival,  Portland  String  Quartet,  and 
at  Moscow  Autumn.  He  made  his  New  York  Philharmonic  debut  in  1996  under  Kurt  Masur  and  his  Carnegie 
Hall  debut  of  Gunther  Schuller’s  Concerto  with  the  National  Orchestral  Association.  Mr.  Radnofsky  had  given 
the  world  premiere  of  the  Schuller  concerto  with  the  Pittsburgh  Symphony  conducted  by  the  composer.  David 
Amram’s  concerto  Ode  to  Lord  Buckley  is  dedicated  to  Mr.  Radnofsky,  who  premiered  the  piece  with  the  Port- 
land Symphony  conducted  by  Bruce  Hangen.  Other  composers  commissioned  by  Radnofsky  include  Christo- 
pher Theofanidis,  Larry  Bell,  Donald  Martino,  Milton  Babbitt,  Ezra  Sims,  Roger  Bourland,  Michael  Horvit, 
Vincent  Plush,  Georgy  Dmitriev,  and  an  innovative  commission  of  John  Harbison  for  a sonata,  premiered  in  December  around  the 
globe  in  an  effort  organized  by  Radnofsky  entitled  World-Wide  Concurrent  Premieres,  Inc.  CD  releases  are  the  Debussy  Rhapsody 
with  the  New  York  Philharmonic  on  Teldec,  Donald  Martino’s  Saxophone  Concerto  on  New  World,  and  Franz  Waxman’s  A Place  in 
the  Sun  on  Philips.  This  past  season,  Mr.  Radnofsky  premiered  works  by  Gunther  Schuller,  Yang  Yong,  David  Amram,  Michael 
Colgrass,  Shih-Hui  Chen,  Andy  Vores,  Lei  Liang,  and  Donald  Martino,  with  concerts  in  Rome,  Los  Angeles,  San  Francisco,  Boston, 
Montreal,  and  Beijing.  Elliott  Schwartz  and  Michael  Colgrass  are  completing  commissions  from  Radnofsky  for  the  2000-01  season. 
Ken  Radnofsky’s  principal  teachers  were  Joseph  Allard,  Jeffrey  Lerner,  Terry  Anderson,  and  Duncan  Hale.  He  teaches  at  the  New 
England  and  Boston  conservatories  and  at  the  Longy  School  of  Music  and  is  Associate  Director  of  the  Community  Music  Center  of 
Boston.  He  performs  exclusively  on  Selmer  instruments. 


Michael  Zaretsky,  viola 

Born  in  the  former  Soviet  Union,  Michael  Zaretsky  graduated  from  the  Moscow  State  Conservatory  cum  laude. 
He  began  his  career  as  a member  of  the  Moscow  Philharmonic  String  Quartet,  and  later  became  a member  of 
the  Moscow  Radio  and  TV  Symphony  Orchestra.  After  immigrating  to  Israel,  Mr.  Zaretsky  became  principal 
violist  of  the  Jerusalem  Broadcasting  Symphony  Orchestra  and  a soloist  of  the  Israeli  Radio.  Leonard  Bernstein 
heard  him  play  and  brought  him  to  Tanglewood.  While  a Fellow  of  the  Tanglewood  Music  Center  in  1973,  he 
successfully  auditioned  for  the  Boston  Symphony  Orchestra.  Active  as  a performer  in  solo  recitals  and  cham- 
ber music  concerts,  Mr.  Zaretsky  has  also  appeared  as  a soloist  with  different  symphony  and  chamber  orches- 
tras. He  is  a member  of  the  faculty  at  Boston  University  and  the  Longy  School  of  Music  and  is  a member  and 
soloist  of  the  Ars  Poetica  Chamber  Orchestra,  composed  of  internationally  acclaimed  musicians.  Mr.  Zaretsky 
regularly  performs  in  Japan,  where  he  recently  recorded  two  compact  discs.  “Black  Snow,”  Mr.  Zaretsky  and  pianist  Xak  Bjerken’s 
recording  on  the  Artona  label  of  music  by  Russian  composers,  was  chosen  for  Fanfare  Magazine’s  “Want  List”  of  best  recordings 
for  1999.  His  most  recent  recording  on  Artona,  “Bach,  Bach,  and  Bach”  with  harpsichordist  Marina  Linkin,  was  released  in  Sep- 
tember 1999.  This  fall  Artona  will  release  a disc  of  the  two  Brahms  viola  sonatas  and  songs  for  contralto,  viola,  and  piano. 


Richard  Svoboda,  bassoon 

Richard  Svoboda  has  been  principal  bassoonist  of  the  Boston  Symphony  Orchestra  and  a member  of  the 
Boston  Symphony  Chamber  Players  since  1989.  Currently  on  the  faculties  of  the  New  England  Conservatory  of 
Music,  Boston  University,  and  the  Tanglewood  Music  Center,  he  has  also  taught  at  the  Grand  Teton  Orchestral 
Seminar  and  the  Popkin-Glickman  Bassoon  Camp,  and  has  given  master  classes  in  the  United  States,  Japan, 
and  Brazil.  Prior  to  his  Boston  Symphony  appointment  he  performed  as  principal  bassoon  of  the  Jacksonville 
Symphony  and  studied  with  William  Winstead,  George  Berry,  and  Gary  Echols.  He  is  a graduate  with  high  dis- 
tinction of  the  University  of  Nebraska,  where  he  received  a degree  in  music  education.  Mr.  Svoboda  made  his 
first  BSO  appearances  in  a solo  concerto  with  performances  of  the  Weber  Bassoon  Concerto  in  October  1995, 
BSO  audiences  having  previously  heard  him  in  Haydn’s  Concertante  in  B-flat  for  violin,  cello,  oboe,  and  bas- 
soon at  Symphony  Hall  and  at  Tanglewood. 


u-Pin  Song,  piano 


Ju-Ping  Song  received  her  Bachelor  of  Science  Degree  from  the  Bloomington  School  of  Music  and  her  Master 
of  Music  Degree  from  the  Manhattan  School  of  Music.  She  currently  resides  in  New  York  City  and  her  upcom- 
ing projects  include  two  all  Stockhausen  concerts  at  Frederick  Loewe  Theatre  and  The  Black  Box  Theatre  next 
season.  This  is  Ms.  Song’s  first  season  as  a Tanglewood  Fellow. 


15 


New  England 


WHERE  MUSIC  AND  TEACHING 
ARE  AN  ART 


Study  among  730  of  the  world's  most 
talented  and  dedicated  students  of  music, 
encouraged  by  a distinguished  faculty  of  more  than 
223  artist-teachers  and  scholars,  in  Boston  — 
America's  capital  for  music  and  higher  education. 


An  equal  opportunity,  affirmative  action  institution 


Conservatory 


For  information,  please  contact: 
Office  of  Admission 
New  England  Conservatory 
290  Huntington  Avenue 
Boston,  MA  02115 
Tel.  (617)  585-1101 
Fax (617) 585-1115 

admission@newenglandconservatory.edu 
www.newenglandconser vatory.edu 
Application  deadline:  December  1,  2000 
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R.  Douglas  Wright,  trombone 

Joining  the  Minnesota  Orchestra  in  1995,  Douglas  Wright  was  a member  of  the  Empire  Brass  Quintet  from 
1993  to  1995.  A graduate  of  the  New  England  Conservatory  of  Music,  he  holds  a master’s  degree  from  Boston 
University.  He  served  as  assistant  principal  trombone  of  the  Boston  Pops  Esplanade  Orchestra,  second  trom- 
bone of  the  Boston  Pops  Orchestra  and  principal  trombone  of  the  Rhode  Island  Philharmonic.  He  has  been  a 
featured  soloist  with  the  Minnesota  Orchestra  numerous  times,  is  an  active  chamber  musician  and  has  per- 
formed solo  recitals  throughout  the  United  States  and  abroad. 


Eliot  Fisk,  guitar 


American  guitarist  Eliot  Fisk  has  brought  an  entirely  new  dimension  to  classical  guitar  performance.  His  reper- 
toire includes  a large  body  of  guitar  music  created  by  him  through  commissions  as  well  as  his  own  transcrip- 
tions of  works  by  J.S.  Bach,  D.  Scarlatti,  Haydn,  Mozart,  Mendelssohn,  Granados,  Albeniz  and  others.  He 
recently  performed  in  Granada,  Spain  at  a private  reception  for  President  and  Mrs.  Clinton,  and  the  King, 
Queen,  and  Crown  Prince  of  Spain.  Eliot  Fisk  appears  frequently  in  recital  and  in  performances  with  orchestra 
in  major  halls  throughout  the  United  States,  Europe  and  Asia.  He  also  performs  chamber  music  with  his  regu- 
lar partner,  flutist  Paula  Robison,  and  with  such  artists  as  Paco  Pena,  master  of  castanets  Lucero  Tena,  Turkish 
music  specialist  Burhan  Ogal,  the  Shanghai  String  Quartet,  Victoria  de  los  Angeles,  Gidon  Kremer,  Ruggiero 
Ricci,  Gary  Karr,  and  the  Chilingirian  and  juilliard  string  quartets.  Eliot  Fisk’s  1999-2000  season  included  a solo 
tour  and  a tour  with  Burhan  Ogal.  Among  the  new  works  dedicated  to  Eliot  Fisk  are  Berio’s  Sequenza  XI  and  Chemins  V;  Rochberg’s 
Music  of  Fire  and  Robert  Beaser’s  Mountain  Songs,  both  for  the  Fisk-Robison  duo,  and  solo  guitar  works  by  Beaser,  Rochberg,  and 
Nicholas  Maw.  At  the  express  recommendation  of  Andres  Segovia,  Eliot  Fisk  worked  with  Ernesto  Halffter  to  revive  Halffter’s  Con- 
certo for  Guitar  and  Orchestra  for  a performance  with  the  Spanish  National  Orchestra  under  Victor  Pablo  in  Madrid.  He  also  re- 
cently collaborated  with  Christobal  Halffter  to  transcribe  his  solo  violin  Sonata  for  solo  guitar.  Mr.  Fisk’s  highly  acclaimed  record- 
ings include  Paganini’s  24  Caprices  in  Fisk’s  own  transcription;  Beaser’s  Mountain  Songs,  nominated  for  a Grammy  Award  in  1987; 
his  own  transcription  of  George  Rochberg’s  Caprice  Variations  on  the  MusicMasters  label,  and  the  recital  albums  "The  Best  of  Eliot 
Fisk"  and  “Sequenza!”,  a disc  structured  around  music  by  Luciano  Berio.  Eliot  Fisk  has  a deep  commitment  to  teaching,  and  gives 
classes  at  the  Mozarteum  in  Salzburg  with  Joaquin  Clerch,  in  Granada,  Spain,  and  at  the  New  England  Conservatory  in  Boston, 
where  he  hopes  to  make  his  lifelong  interest  in  musical  outreach  program  in  schools,  churches,  prisons,  and  senior  citizens’  cen- 
ters an  integral  part  of  the  guitar  program.  Mr.  Fisk’s  transcriptions  are  published  by  Ricordi,  Guitar  Solo  Publications,  Union 
Musical  Ediciones,  and  Max  Eschig.  A native  of  Philadelphia,  Eliot  Fisk  earned  his  M.M.A.  from  Yale,  where  he  studied  with  harpsi- 
chordist Ralph  Kirkpatrick.  Immediately  after  graduation  he  was  asked  to  found  the  Guitar  Department  at  the  Yale  School  of  Music. 
In  1974  he  was  introduced  to  his  idol,  Andres  Segovia,  who  coached  him  privately  for  several  years. 


Joseph  Petrie,  accordian 

Joseph  Petrie  is  established  as  one  of  the  most  accomplished  international  concert  accordionists  active  today. 
In  recent  seasons,  Petrie  has  appeared  as  soloist  in  New  York,  Paris,  London,  Helsinki  and  Washington,  and  at 
major  festivals  sponsored  by  IRCAM  in  France  and  the  Bournemouth,  Huddersfield,  and  Siljan  festivals,  the 
Queen’s  Festival  in  Belfast,  and  Canada’s  Winnipeg  New  Music  Festival.  He  has  been  recorded  by  the  BBC, 
France’s  RTF,  PBS  Radio  in  the  USA,  and  CBC  and  SRC  in  Canada.  As  a soloist  he  has  appeared  with  the 
Toronto  Symphony  Orchestra,  Vancouver  CBC  Chamber  Orchestra,  the  BBC  Concert  Orchestra,  the  Concertante 
di  Chicago  and  the  Boston  Modern  Orchestra  Project.  A champion  of  contemporary  music,  Petrie  has  com- 
missioned and  premiered  more  than  100  works.  His  repertoire  includes  works  by  Berio,  Kagel,  Zorn,  Hinde- 
mith, Schafer,  Nordheim,  Foss,  Gubaidulina,  and  Lutoslawski.  An  interest  in  electro-acoustic  technology  and 
sound  has  led  Petrie  to  develop  an  unprecedented  new  repertoire  for  accordion  with  computer-generated  sound,  sequencers,  digi- 
tal delay  systems  and  tape  by  the  Canadians  Arcuri,  Jaeger,  Lake,  Lanza,  Hatch,  and  Hatzis.  His  transcriptions  and  arrangements  of 
works  by  Krebs,  Couperin,  Soler,  Scarlatti,  Haydn,  Mozart,  and  J.S.  Bach  have  been  enthusiastically  received  in  Canada  and  abroad. 
He  is  committed  to  chamber  music  through  his  activity  in  the  collaborations  Duo  Chroma,  Bellows  and  Brass,  and  Erosonic  with 
trombonist  Alain  Trudel,  pianist/trumpeter  Guy  Few  and  saxophonist  David  Mott.  Petrie’s  artistry  can  be  heard  on  a Toronto  Sym- 
phony Orchestra  recording  of  the  Koprowski  Accordion  Concerto  on  CBC  SMCD  Series.  Petrie  can  be  heard  on  ten  other  widely  dis- 
tributed discs  with  more  CDs  planned  for  release  on  the  Analekta,  Centrediscs,  and  CBC  labels  in  2000.  Born  in  Canada,  Petrie 
makes  his  home  in  Toronto. 
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Tan°glewood 


FESTIVAL  OF  CONTEMPORARY  MUSIC 


SeiJi  OZAWA  HAIL 


Prelude  Concert 

Florence  Could  Auditorium,  Seiji  Ozawa  Hall 
Friday,  August  ii,  at  i 

LUCY  SHELTON,  soprano 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 

THE  AUDIO  DEPARTMENT  OF  THE  TANGLEWOOD  MUSIC  CENTER 


MILTON  BABBITT 
VYKINTAS  BALTAKAS 


ELLIOTT  CARTER 


Philomel  for  soprano,  recorded  soprano,  and  synthesized  sound  i 
LUCY  SHELTON,  soprano 

RiRo  (U.S.  premiere) 

Ms.  SHELTON 

STEPHEN  TISTAERT,  trumpet 

Tempo  e Tempi  (U.S.  premiere) 

I.  Tempo  e tempi  (Eugene  Montale) 

II.  Ed  e subito  sera  (Salvatore  Quasimodo) 

III.  Oboe  sommerso  (Quasimodo) 

IV.  Una  colomba  (Giuseppe  Ungaretti) 

V.  Codimento  (Ungaretti) 

VI.  L'Arno  a Rovezzano  (Montale) 

VII.  Uno  (Ungaretti) 

VIII.  Segreto  del  poeta  (Ungaretti) 

MS.  SHELTON 
I LAN  VOLKOV,  conductor 

IZUMI  NISHIZAWA,  oboe  and  English  horn;  1X1  CHEN,  clarinets; 
YONAH  ZUR,  violin;  MICKEY  KATZ,  cello 


Thanks  to  the  Tanglewood  Music  Center  Audio  Department 


NOTES 

This  program  brings  together  a classic  of  what  might  be  called  Milton  Babbitt’s  “middle”  period,  the  voice  and  tape 
piece  Philomel,  and  a very  recent  piece  by  Elliott  Carter  in  its  American  premiere.  In  between  we  have  an  Estonian 
composer  not  yet  thirty  years  old,  Vykintas  Baltakas,  whose  RiRo  is  informed  by  recent  trends  in  the  European  main- 
stream and  by  exciting  musical  developments  in  Estonia  itself,  as  well  as  (albeit  at  a distance)  by  the  music  of 
Babbitt,  Carter,  and  others  active  long  before  his  birth. 

In  the  aftermath  of  the  Second  World  War,  many  composers  felt  a pressing  need  to  abandon  or  at  least  reshape  the 
aesthetic  assumptions  of  prewar  culture.  Electronic  music  was  eagerly  recognized  as  a novel  medium  to  meet  that 
need.  In  Europe,  many  of  the  well-known  “serialist”  school,  including  Stockhausen  and  Boulez,  were  experimenting 
with  pieces  for  electronic  tape,  often  from  the  musique  concrete  vantage  (wherein  sounds  are  recorded  from  the  "real” 
world — voices,  birds,  machinery — and  transformed  electronically),  or  with  that  technique  in  tandem  with  sounds  gen- 
erated electronically.  Stockhausen’s  Gesang  der  JungUnge  is  an  example  of  this  approach. 

In  America,  the  earliest  electronic  music  studios  at  Bell  Labs  and  at  Princeton  and  Columbia  were  the  proving 
grounds  of  technology.  More  complex  and  subtle  machines  for  the  generation  of  sound  and  its  further  manipulation 
came  into  being,  allowing  for  finer  and  finer  articulation  of  compositional  ideas  derived  from  serialism.  The  master  of 
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the  tools  of  serialist  technique,  Milton  Babbitt  (born  1916),  gravitated  to  the  Mark  II  RCA  Synthesizer,  a machine 
developed  in  the  mid-1950s  and  turned  over  to  the  Columbia-Princeton  Electronic  Music  Center  in  New  York.  This 
allowed  him  to  realize  with  total  precision  his  continuing  goal  of  extending  and  deepening  the  mathematical  relation- 
ships inherent  in  serial  structures,  and  transforming  those  discoveries  into  significant  musical  works. 


The  intellectual  density  of  Babbitt’s  musical  language  has  been  a challenge  for  a number  of  musicians,  but  Philomel 
is  one  of  those  masterpieces  that  has  earned  respect,  even  love,  from  composers  across  the  styl- 
istic spectrum:  like  Berg’s  Violin  Concerto,  it  is  at  once  formidably  complex  and  infinitely  humane. 
(Commissioned  by  the  Ford  Foundation,  it  was  premiered  in  1964  by  the  soprano  Bethany  Beards- 
lee,  one  of  Babbitt’s  most  skilled  and  devoted  interpreters.)  Arnold  Whittall,  an  admired  British 
commentator  on  contemporary  music,  has  noted  a strong  classical  tendency  in  Babbitt’s  music, 
how  it  can  “exult  in  rationality”;  Hollander’s  text,  with  its  clever,  neo-traditionalist  use  of  asso- 
nance, rhyme  scheme,  and  verse  forms,  has  a similar  genius  at  balancing  vivid  emotions  with 
philosophical  restraint. 


With  its  pliant  yet  virtuosic  vocal  lines,  its  carefully  segmented  form,  its  dramatic  sweep  and  highly  charged  text, 
Philomel  resembles  nothing  so  much  as  a Mozart  concert  aria  in  contemporary  dress.  Written  to  a specially  commis- 
sioned text  from  the  distinguished  American  poet  john  Hollander,  it  tells  the  ancient  story  of  Procne  and  Philomela, 
most  well  known  from  its  treatment  in  Ovid’s  Metamorphoses:  King  Tereus  of  Thrace,  married  to  Procne,  has  raped 
her  sister  Philomela  and  cut  out  her  tongue  to  enforce  her  silence.  She  weaves  a tapestry  to  relate  this  deed  to 
Procne,  and  together  they  exact  a gruesome  revenge  on  Tereus,  offering  him  the  limbs  of  his  son  Itys  for  dinner. 
When  informed  of  the  bill  of  fare,  Tereus  pursues  the  fleeing  sisters  into  the  forest,  but  when  he  is  about  to  overtake 
them  the  gods  transform  them  into  birds:  Procne  the  swallow,  according  to  Ovid,  and  Philomela  the  nightingale. 


Hollander’s  poem  lays  out  this  story  in  three  parts,  a plan  Babbitt  respects  in  his  music.  The  first  section,  gradually 
finding  its  voice,  makes  brilliant  wordplay  with  sounds  that  form  the  names  ofTereus  and  Philomel;  the  second  is  an 
“Echo  Song”  in  which  the  final  words  of  a question  are  mocked  by  its  own  echo.  The  final  section  is  strophic,  with  a 
refrain,  its  formalized  structure  representative  of  Philomel’s  queenly  power  in  her  new  realm  of  song.  At  all  times 
Babbitt’s  synthesized  sounds  mix  elegantly  with  the  soprano’s  tones,  complementing  their  colors;  a recorded  sopra- 
no voice  (Bethany  Beardslee),  embedded  within  the  tape  part,  is  used  with  increasing  restraint  as  Philomel’s  transfor- 
mation becomes  complete. 


The  present  complete  version  of  Elliott  Carter’s  (born  1908;  for  a biography  see  page  7)  song  cycle  Tempo  e Tempi 
(1999)  had  its  world  premiere  on  May  24,  2000,  with  soprano  Lucy  Shelton  and  the  London 
Sinfonietta,  conducted  by  Oliver  Knussen.  The  presence  on  that  program  of  yet  another  new  work 
(A5KO  Concerto)  is  evidence  of  the  musically  bountiful  Indian  summer  that  Carter,  like  Babbitt,  is 
enjoying.  (They  share  a poet,  too,  in  john  Hollander,  on  whose  texts  Carter  wrote  Of  Challenge  and 
of  Love  [1994]  for  Lucy  Shelton  and  pianist  john  Constable.)  Carter’s  music  is  best  known  for  its 
polyphonic  density  and  inventive  use  of  tempo  modulation,  known  more  commonly  as  “metric 
modulation”:  different  strands  of  music,  each  with  its  own  distinctive  character  and  material,  can 
overlay  one  another,  while  a work’s  sense  of  progression  through  time  is  subtly  managed  by  a 
careful  succession  of  mathematically  interlinked  tempos.  That  this  style  can  be  as  dramatic  and  expressive  as  it  is 
complex  is  the  key  to  his  genius. 

Since  this  is  the  cycle’s  US  premiere,  it  would  be  best  to  let  the  composer  speak  for  himself: 

Fascination  with  Italian  music,  literature,  and  visual  arts  has  grown  ever  since  my  mother  took  me  to  Rome 
in  around  1924.  This  song  cycle  is  a small  gesture  of  gratitude  to  Italian  culture  and  its  musicians  that  have 
shown  such  an  interest  in  my  work. 

A few  years  ago  Raffaele  Pozzi  (one  of  the  directors  of  the  Pontino  Festival,  which  dedicated  two  of  its 
manifestations  to  my  work)  sent  me  the  two  poems  of  Montale  included  in  this  cycle,  asking  me  if  I would 
set  them.  The  first.  Tempo  e Tempi,  pleased  its  Italian  audience  so  much  that  I was  encouraged  to  set  others. 
Using  the  instrumentation  of  the  first  (oboe,  clarinet,  violin  and  cello),  I chose  poems  by  Ungaretti  and 
Quasimodo,  each  referring  to  the  passage  of  time. 

It  is  interesting  that  Carter  speaks  of  Tempo  e Tempi  as  a “song  cycle,”  since  most  of  his  mature  vocal  works,  written 
with  ensemble  accompaniment,  are  more  closely  related  to  the  cantatas  of  Bach  than  to  the  Lieder  of  Schumann  or 
the  melodies  of  Debussy.  (Of  Challenge  and  of  Love  makes  a stronger  parallel  to  architecture  than  to  art  song.)  The 
eight  Italian  poems  are  small  and  delicate  things,  inhabiting  a twilight  world  of  strength  and  sadness,  and  Carter 
responds  to  them  with  (for  him)  a lyric  simplicity  that  befits  the  modesty  of  his  stated  task.  Indeed,  the  classic  tempo 
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modulation  technique  is  only  used  once  (to  the  score-reader,  at  least),  in  the  sixth  song,  “The  Arno  at  Rovezzano," 
while  in  the  others  Carter  leaves  the  time-field  to  the  poets  themselves.  The  text  of  the  first  song  (“There  isn’t  one 
unique  time:  many  times  run  parallel...’’)  could  serve  as  a testament  to  Carter’s  lifelong  achievement. 

— Russell  Platt 

Russell  Platt  is  the  lead  classical  music  reviewer  for  the  St.  Paul  Pioneer  Press,  as  well  as  a regular  contributor  to  such  publi- 
cations as  The  New  Yorker,  Opera  News,  and  TimeOat  New  York.  Also  a composer,  his  music  has  recently  been  presented  by 
the  Saint  Paul  Chamber  Orchestra,  the  Dale  Warland  Singers,  and  Sequitur.  He  lives  in  Minneapolis. 


Vykintas  Baitakas  (born  1972)  attended  the  Music  Academy  in  Vilnius  where  he  studied  composition  with  Vytautas 
Barkausas.  In  1993  he  traveled  to  Germany,  enrolling  in  the  Karlsruhe  Musikhochschule  for  further  study  with 
Wolfgang  Rihm,  and  for  work  in  the  the  school  for  opera  and  the  electronic  music  studio  in 
Karlsruhe.  Since  1994  he  has  also  worked  with  composer/conductor  Peter  Ebtvos,  and  this  past 
year  he  worked  at  IRCAM  in  Paris.  He  has  collaborated  with  such  ensembles  as  the  Litauen 
Chamber  Orchestra,  Ensemble  Modern,  and  the  ASKO  Ensemble. 


RiRo  (1997)  for  trumpet  and  soprano  is  the  fruit  of  a close  collaboration  with  the  soprano  Rita 
Bieliauskaite  and  trumpeter  Rochus  Aust,  and  in  fact  the  first  two  letters  of  their  first  names  make 
up  the  title.  The  piece  evolved  over  several  performances  to  its  final  form,  allowing  Baitakas  to 
take  risks  impossible  in  other  situations  and  to  stretch  his  writing  for  both  instruments.  The 
soprano  and  trumpet  are  equal  partners,  by  turns  challenging  or  supporting  one  another.  The  vocal  part  uses  the 
medium  of  a syllabic  text  without  meaning  to  add  a dimension  of  vocal  color  that  the  trumpet  cannot  match. 
Flexibility  of  meter  and  delivery  gives  the  piece  the  quality  of  ritual  proclamation. 

— Robert  Kirzinger 
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Lucy  Shelton 

Lucy  Shelton  has  performed  in  recital,  opera,  chamber  music,  and  as  an  orchestral  soloist,  and  is 
well  known  for  her  innovative  programming  of  a range  of  music  from  Bach  to  Elliott  Carter.  She  is 
particularly  in  demand  as  an  interpreter  of  new  music,  and  has  had  numerous  works  written  for 
her,  including  Elliott  Carter’s  Of  Challenge  and  of  Love,  Oliver  Knussen’s  Whitman  Settings,  and 
•i  pieces  by  Sally  Beamish,  Stephen  Albert,  Poul  Ruders,  and  Joseph  Schwantner.  Her  performances 
this  past  season  included  Berio’s  Passagio  with  Ensemble  InterContemporain,  Bernard  Rands’s 
Canti  Lunatici,  and  Rihms’s  Abschiedstucke.  She  has  premiered  works  by  Gerard  Crisey,  David  Del 
Tredici,  Alexander  Goehr,  Ned  Rorem,  Dmitri  Smirnov,  and  James  Yannatos,  among  others.  Fur- 
ther career  highlights  have  included  performances  of  Boulez’s  Le  Visage  nuptial  with  the  Chicago  Symphony  Orches- 
tra, Los  Angeles  Philharmonic,  and  London  Symphony  Orchestra,  all  conducted  by  the  composer;  her  BBC  Proms 
debut  with  Dallapiccola’s  ll  prigioniero;  and  the  role  of  Jenifer  in  Tippett’s  The  Midsummer  Marriage  for  Thames  TV. 

She  made  her  Vienna  and  Berlin  debuts  singing  Kurtag’s  The  Sayings  of  Peter  Bornemisza  with  Andras  Schiff  Her 
repertoire  also  includes  Nono’s  II  canto  sospeso,  Henze’s  Das  Floss  der  Medusa,  Schoenberg’s  Erwartung,  Peter  Max- 
well Davies’s  Revelation  and  Fall,  and  Carter’s  A Mirror  on  Which  to  Dwell.  Ms.  Shelton’s  extensive  discography  in- 
cludes Stravinsky’s  Faun  and  Shepherdess  with  the  Cleveland  Orchestra,  Knussen’s  Whitman  Settings  with  the  London 
Sinfonietta,  chamber  music  of  Ruth  Crawford  Seeger  with  the  Schoenberg  Ensemble,  and  a soon-to-be  released  re- 
cording of  Del  Tredici’s  Syzygy  and  Vintage  Alice  with  the  ASKO  Ensemble,  all  for  Deutsche  Grammophon.  For  Koch 
International  she  recorded  Olivier  Messiaen’s  Harawi,  the  premiere  recording  of  Carter’s  Of  Challenge  and  Love,  and 
the  complete  songs  of  Stravinsky  with  pianist  John  Constable.  For  Bridge  Records  she  recorded  Schoenberg’s  Pierrot 
Lunaire  and  Flerzgewdchse  with  the  Da  Capo  Chamber  Players.  Lucy  Shelton  is  a graduate  of  Pomona  College  and  the 
New  England  Conservatory,  both  of  which  have  honored  her  as  a “distinguished  alumna.”  Ms.  Shelton  has  the  dis- 
tinction of  being  the  only  artist  to  receive  the  International  Walter  Naumburg  Award  twice,  for  chamber  music  with 
the  Jubal  Trio  in  1977  and  as  a solo  singer  in  1980.  Ms.  Shelton  made  her  Boston  Symphony  debut  in  January  1986 
with  Schwantner’s  Magabunda  under  the  direction  of  Leonard  Slatkin,  and  appeared  with  the  orchestra  most  recently 
in  fall  1999,  performing  Oliver  Knussen’s  Where  the  Wild  Things  Are,  conducted  by  the  composer.  This  is  her  third 
season  as  full-time  TMC  vocal  coach  for  contemporary  projects.. 


Han  Volkov 

Conductor  Nan  Volkov  made  his  Boston  Symphony  Orchestra  debut  last  summer  with  a program 
of  Carter,  Chopin,  and  Schumann;  he  has  been  an  assistant  conductor  of  the  Boston  Symphony 
Orchestra  since  the  start  of  the  1998-99  season  and  has  recently  renewed  his  BSO  contract 
through  the  summer  of  2001.  Born  in  Israel  in  1976,  Mr.  Volkov  began  playing  the  violin  at  age  six. 
He  continued  his  violin  studies  with  Chaim  Taub,  leader  of  the  Israel  Philharmonic  Orchestra, 
while  studying  piano  with  Alexander  Volkov  and  composition  with  Abel  Ehrlich.  From  1991  to  1993 
he  studied  conducting  with  Mendi  Rodan  at  the  Rubin  Academy  of  Music  in  Jerusalem.  In  1993  he 
went  to  England  to  study  at  the  Royal  Academy  of  Music  with  Colin  Metters,  George  Hurst,  Sir 
Colin  Davis,  and  Ilya  Musin.  He  has  participated  in  conducting  master  classes  with  Helmuth  Rilling  and  with  John 
Eliot  Gardiner  and  the  Monteverdi  Orchestra,  Choir,  and  Soloists  at  the  Bachakademie,  Stuttgart,  and  with  Pierre 
Boulez  and  the  London  Symphony  Orchestra.  From  1996  to  1998  Mr.  Volkov  held  the  position  of  Northern  Sinfonia’s 
Young  Conductor  in  Association;  during  this  time  he  had  sole  responsibility  for  the  Young  Sinfonia,  Northern  Sin- 
fonia’s youth  orchestra,  and  also  collaborated  with  composer  John  Casken  to  set  up  the  contemporary  music  group 
Vaganza.  This  ensemble  gave  its  London  debut  as  part  of  the  1998  Spitalfields  Festival  and  has  been  broadcast  on 
BBC  Radio  3.  In  1997  Mr.  Volkov  became  principal  conductor  of  the  London  Philharmonic  Youth  Orchestra.  Han 
Volkov’s  appearances  in  1998-99  included  concerts  with  the  Northern  Sinfonia,  the  BBC  Scottish  Symphony,  the 
Scottish  Chamber  Orchestra,  the  Stavanger  Symphony,  and  the  Gothenburg  Symphony  Orchestra.  Appearances  in 
the  1999-2000  season  include  concerts  with  the  London  Philharmonic,  Israel,  Stavanger,  and  Malmo  Symphony 
orchestras,  as  well  as  work  as  assistant  conductor  to  Sir  Andrew  Davis  for  Glyndebourne’s  new  production  of  Le 
nozze  di  Figaro  this  summer.  Future  engagements  include  concerts  with  the  Russian  National,  Jerusalem  Symphony, 
Halle,  and  BBC  Philharmonic  orchestras. 
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Boosey  & Hawkes/Hendon  Music  salutes 


Composer 
in  Residence, 
Tanglewood 
Music  Festival 
2000 


Elliott  Carter 


ASKO  CONCERTO 


For  ensemble  15’ 

1.1 .1 .1  .bcl.O-1 .1 .1 .0-perc(1)-pft-harp-1.1 .1 .1 .1 

"k  highly  enioyable  gome  of  a piece  that  comes  over  os  genuinely  light-hearted,  just  os 
Carter  intended,  and  vyith  a Haydnesque  vyitty  sparkle."  -The  Sunday  limes  [UK] 


TEMPO  E TEMPI 


Cycle  of  eight  songs  on  Italian  texts  for  soprano,  oboe  (and  English  horn],  clarinet 
(and  bass  clarinet),  violin,  and  violoncello  15' 

"Beautifully  imagined,  questioning,  vyith  a timeless  quality."  -Jhe  limes  [WK] 


35Easr2]stSt.,NewYork,NY10010 
tel.:  21 2/358-5300  fox:  21 2/358-5306 
emoil:  bhpromo@ boosey.com 


BOOSEY^HAWKES 


chamber  Music  Concert 

Florence  Could  Auditorium,  Seiji  Ozawa  Hall 
Friday,  August  ii,  at  2:30 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 
STEFAN  ASBURY  and  GEORGE  BENJAMIN,  conductors 


btIJI  UiAWA  HALL 


ELLIOTT  CARTER 


RON  FORD 


IVAN  FEDELE 


ELLIOTT  CARTER 


Clock  Birthday  Fanfare 

JOSEF  FOLEY,  ERIC  BERLIN,  and  CHRIS  STILLE,  trumpets* 

Guest  percussionist 

Salome  Fast 

AMELIA  WATKINS,  narrator 
STEFAN  ASBURY,  conductor 

RIONA  O’DUNNIN,  flute;  TED  SUCATA,  oboe;  MICHAEL  DOYLE,  clarinet; 
ANDREW  GOTT,  bassoon;  CHRYSTAL  LEAMON,  horn;  KELLY  RICKS,  trumpet; 
NATHAN  ZGONC,  trombone;  SAMUEL  SOLOMON,  percussion;  NABUKO 
AMEMIYA,  piano;  KATI  TUOMINEN,  violin  I;  CYNTHIA  MILLER,  violin  II; 
SATOKO  SENDA,  viola;  MICKY  KATZ,  cello;  MEREDITH  JOHNSON, 
contrabass 

Dao  en  resonance  (U.S.  premiere) 

MATTHEW  ANNIN  and  MICHELLE  PERRY,  horns 
MR.  ASBURY 

RIONA  O’DUNNIN  and  ALICIA  McQUERRY,  flutes;  ANN  LAVIN  and 
IXI  CHEN,  clarinet;  MICHAEL  DOYLE,  bass  clarinet;  RACHEL  EPLEY  and 
STEPHEN  TISTAERT,  trumpets;  SAMUEL  GETCHELL  and  NATHAN  ZGONC, 
trombones;  WAYMAN  JEROME  STOVER,  tuba;  VALERIE  KROB  and  SAMUEL 
SOLOMON,  percussion;  FRANZISKA  HUHN,  harp;  DMITRI  DOVER,  piano; 
ALA  BENDERSCHI,  violin  I;  LISA  LIU,  violin  II;  JOANNE  WOJTOWICZ,  viola; 
ROBERT  HOWARD,  cello;  JOSEPH  CONYERS,  conirabass 

ASKO  Concerto  (U.S.  premiere) 

MR.  ASBURY 

ALICIA  Dl  DONATO,  flute;  AMANDA  PAINE,  oboe;  IXI  CHEN  and  MICHAEL 
DOYLE,  clarinets;  JENNI  GROYON,  bassoon;  KIMBERLY  HAMILL,  horn; 
STEPHEN  TISTAERT,  trumpet;  SAMUEL  GETCHELL,  trombone;  VALERIE 
KROB,  percussion;  FRANZISKA  HUHN,  harp;  NATALIE  ZHU,  piano  and  celes- 
ta; OLGA  POLONSKY,  violin  I;  YONAH  ZUR,  violin  II;  CHI-YUAN  CHEN,  viola; 
KATE  SANFORD,  cello;  MATTHEW  MEDLOCK,  contrabass 

INTERMISSION 


Program  continues... 
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LUIGI  DALLAPICCOLA 


Tre  Laudi 

I.  Molto  tranquillo;  serenamente 

II.  Ciubiloso,  ma  non  troppo  mosso 

III.  Lentamente;  trascinato 

JANNA  BATY,  soprano 
GEORGE  BENJAMIN,  conductor 

DONNA  SHIN,  flute;  TED  SUGATA,  oboe;  VICTORIA  LUPERI,  clarinet; 
LEONARD  BRETTON*,  alto  saxophone;  JULIA  LOCKHARDT,  bassoon;  FRITZ 
FOSS,  horn,  KELLY  RICKS,  trumpet;  CALISTA  McKASSON,  harp;  ELVIA  PUC- 
CINELLI,  piano;  GILLIAN  CLEMENTS,  violin;  IVETTA  MINKINA,  viola;  ALEXEI 
GONZALES,  cello;  DACY  GILLESPIE,  contrabass 


GERARD  GRISEY  Le  Temps  et  Ticume  (U.S.  premiere)? 

MR.  BENJAMIN 

ALICIA  Dl  DONATO  and  DONNA  SHIN,  flutes;  IZUMI  NISHIZAWA  and  TED 
SUGATA,  oboe  and  English  horn;  KRISTIN  FINKBEINER  and  VICTORIA 
LUPERI,  clarinets;  VIRGIL  BLACKWELL*,  contrabass  clarinet;  YEI-CHI  WANG 
and  JULIA  LOCKHARDT,  bassoons;  KELLY  DANIELS  and  FRITZ  FOSS,  horn; 
THOMAS  HOOTEN  and  KELLY  RICKS,  trumpets;  BEN  PERRIER  and  JOHN 
THEVENET,  trombone;  ANYA  SAFONOVA,  REBECCA  MOENCH,  AYA 
HASEGAWA,  and  KATIE  BAKER,  violin;  LI  LI  and  IVETA  MINKINA,  viola; 
ANDREW  WILSON  and  ALEXEI  GONZALES,  cello;  MATT  REEDER  and  PAUL 
REICH,  contrabass;  JEAN  ANDERSON  COLLIER  and  ELVIA  PUCCINELLI,  syn- 
thesizers; VADIM  KARPINOS,  GREG  COHEN,  ED  STEPHEN,  and  JAIME 
SHAPIRO,  percussion 


i'Thanks  to  the  Tanglewood  Music  Center  Audio  Department 
*Guest  Artist 


NOTES 

This  is  easily  the  most  Eurocentric  program  of  the  weekend,  for  although  two  of  the  pieces  are  by  the  American  of  the 
moment,  Elliott  Carter,  both  were  written  for  European  institutions.  The  other  American  represented,  Ron  Ford,  has 
lived  and  worked  in  the  Netherlands  for  many  years.  Of  the  Europeans,  the  works  of  Gerard  Crisey  and  Ivan  Fedele 
(both  pieces  here  are  U.S.  premieres)  are  virtually  unknown  in  this  country,  and  the  work  of  Luigi  Dallapiccola  has  yet 
to  receive  the  full-scale  attention  it  deserves. 

Elliott  Carter  (born  1908;  for  a biography  see  page  7),  like  craftsmen-composers  from  all  ages,  has  written  many  brief 
occasional  works  for  birthdays  and  anniversaries.  Among  the  celebrated  have  been  Pierre  Boulez, 
Paul  Sacher,  and  Sir  William  Clock,  a BBC  administrator  and  friend  to  new  music.  A good  friend 
of  Carter  since  the  1950s,  Clock  was  particularly  influential  in  his  imaginative  and  courageous 
programming  for  the  albert  Hall  Proms.  Clock  received  two  musical  birthday  greetings  as  well  as 
the  dedication  of  Carter’s  piece  Syringa.  The  brief  Clock  Birthday  Fanfare  was  written  for  his  70th 
birthday.  Sir  William  Clock  died  June  28  of  this  year;  this  performance  is  given  in  his  memory. 

Elliott  Carter  has  long  been  held  in  high  esteem  in  Europe,  partly  due  to  a cosmopolitan  aesthetic 
that  links  his  work  to  the  great  modernists  Stravinsky  and  Schoenberg.  The  ASKO  Ensemble  in 
the  Netherlands  is  among  the  organizations  that  regularly  program  his  works,  and  they  commissioned  the  ASKO 
Concerto  from  Carter  for  a first  performance  in  April  2000,  conducted  by  another  Carter  champion,  Oliver  Knussen. 
Like  many  of  Carter’s  works  for  chamber  ensemble,  including  Triple  Duo  and  String  Quartet  No.  3,  the  ensemble  of 
ASKO  Concerto  falls  variously  into  different  sub-ensembles.  In  some  ways  the  solo  or  soli  forays  recall  the  “concer- 
tati”  approach  of  much  older  music,  with  the  solos,  duets,  and  larger  sub-groups  advancing  into  the  forefront  before 
being  re-absorbed  into  the  ensemble  as  a whole.  There  are  six  such  forays — a solo,  two  duos,  two  trios,  and  a quin- 
tet— so  each  of  the  sixteen  players  is  involved  once.  The  changing  character  of  the  music  gives  the  piece  a kind  of 
“revue”  quality,  like  a presentation  of  the  instrumental  personalities  of  the  ASKO  group. 
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Kansas-born  composer  Ron  Ford  (born  1959)  attended  Duke  University  and  at  the  Sweelinck  Conservatory  in  Am- 
sterdam and  at  the  Royal  Conservatory  in  the  Hague.  His  teachers  included  Stephen  Jaffe,  Robert  Heppener,  and 
Louis  Andriessen.  He  also  worked  with  Franco  Donatoni  and  with  Mario  Davidovsky  as  a Tanglewood  Fellow  in  1994. 


Ford’s  Salome  Fast  was  written  for  the  ASKO  Ensemble  and  premiered  in  Amsterdam  in  1996.  Ford’s  piece  uses  as 
its  dramatic  and  contextual  basis  the  libretto  for  Strauss’s  Salome  by  Hugo  von  Hoffmannsthal, 
although  the  recited  Aramaic  text  is  from  the  Bible’s  New  Testament  (Matthew  14:1-12;  Mark  6:14- 
29).  The  narrator  begins  when  the  piece  is  already  half  over.  The  repeating  material  and  increas- 
ingly unequivocal  gestures  of  the  ensemble  (not  unlike  Andriessen’s  primary-color  blocks  of 
sound)  run  counter  to  the  progress  of  the  voice,  already  linguistically  obscure  at  the  start  of  the 
piece  but  becoming  more  and  more  noiselike,  less  identifiable  as  human,  as  the  piece  progress- 
es. Ford  states,  “The  libretto  was  translated  into  English  and  ruthlessly  reduced  to  the  absolutely 
necessary  minimum  of  text.  This  version  (just  a few  pages)  was  used  as  a strict  frame  for  com- 
posing the  instrumental  music.  Melodic  length,  shape,  instrumentation,  and  form  were  derived  directly  from  this — 
otherwise  unheard — shadow  libretto.  The  speed  with  which  one  is  whipped  through  this  material  gives  the  piece  a 
Bugs  Bunny  cartoon-like  character.” 


Italian  composer  Ivan  Fedele  (born  1953)  attended  the  Giuseppe  Verdi  College  of  Music  and  studied  with  Azio  Corghi. 

He  later  worked  with  Franco  Donatoni  in  Rome.  He  worked  for  a time  at  IRCAM  in  Paris  in  the 
late  1990s  and  has  taught  at  the  Luigi  Dallapiccola  Conservatory  in  Como.  His  Duo  en  resonance 
j was  commissioned  by  IRCAM’s  resident  Ensemble  InterContemporain  and  first  performed  in 

W ^ 1994.  Boulez  conducting.  In  the  Duo,  two  concertante  horns  stationed  at  either  side  of  the  stage 

t refer  directly  to  the  antiphonal  brass  music  of  the  late  Renaissance,  cathedral  music  of,  for  exam- 

fr\  ^ pie,  Gabrieli.  As  the  horns’  lines  cross  above  the  ensemble,  the  larger  group  reflects  and  refracts 

U the  material  as  a resonating  body,  an  echo  chamber,  a sounding  board.  Within  the  ensemble  fur- 

ther  antiphonal  activity  occurs,  so  that  sound  travels  spatially  around  the  stage.  The  musical 
material,  laid  out  in  sections  alternating  between  fast  and  slow,  relies  on  a strong  sense  of  harmony  to  keep  its  clarity 
in  spite  of  the  accumulating  melodies  and  their  reflections. 

Luigi  Dallapiccola  (1904-1975)  was  as  important  a teacher  as  he  was  a composer,  and  he  had  a Tanglewood  connec- 
tion, having  taught  here  in  the  summer  of  1951.  In  many  ways  he  was  Italy’s  answer  to  Olivier  Messiaen,  influencing 
many  Italians  of  the  younger  generation,  including  Maderna  and  Berio.  Dallapiccola  was  among 
that  second  generation  of  twelve-tone  composers  who  subsumed  the  method  into  their  music  in 
an  increasingly  personal  and  flexible  way.  An  innate  Italian  lyricism  pervades  Dallapiccola’s  work, 
particularly  in  his  work  for  voice.  Tre  Laud!  (1937)  predates  Dallapiccola’s  completely  twelve-tone 
music,  but  already  we  find  the  statement  of  a tone  row  in  the  soprano’s  opening  phrase.  The  chro- 
matically saturated  counterpoint  and  lithe,  lyrical  melodic  contours  are  characteristic  of  most  of 
Dallapiccola’s  work  as  are  the  transparent,  euphonious  harmonies.  The  tone  of  Tre  Laudi  seems 
to  allude  to  the  sacred  music  of  Italy’s  past,  such  as  the  works  of  Cesualdo.  The  three  hymns  of 
praise  are  of  different  textual  and  musical  character.  The  first  (“Altissima  luce  con  gran  splendore")  solemn  and 
noble,  the  second  (“Ciascun  s’allegri  per  amore”)  jubilant  and  upbeat,  and  the  third  (“Madonna  sancta  Maria”)  dark 
and  penitential. 

Gerard  Crisey  (1946-1998)  follows  in  an  important  tradition  of  experimentalists  in  music.  He  studied  at  the  conserva- 
tory in  Trossingen,  Germany  and  at  the  Conservatoire  National  Superieur  de  Musique  in  Paris, 
studied  with  Messiaen  and  Dutilleux,  and  participated  in  the  Darmstadt  summer  courses  in  1972, 
where  he  worked  with  Ligeti,  Stockhausen,  and  Xenakis. 

It  was  perhaps  his  acquaintance  with  Stockhausen  from  which  Grisey  took  the  idea  of  “spectrale” 
composition,  basing  not  only  individual  notes  but  also  large-scale  form  and  instrumentation  on 
structures  derived  from  the  acoustic  characteristics  of  particular  sounds.  Stockhausen  in  the 
1950s  had  closely  analyzed  the  harmonic  spectra  of  tones  and  used  immense  magnifications  of 
microscopic  snippets  of  sound  in  works  such  as  Gruppen,  and  further  had  created  acoustic  analo- 
gies of  electronic  music  in  Klavierstiick  IX  and  Adieu.  Grisey’s  work  took  these  ideas  further  and  developed  what  came 
to  be  known  as  “musique  spectrale,"  an  aesthetic  rather  than  a technique,  based  on  the  radical  assumption  that  sound 
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is  the  basis  for  music.  To  paraphrase  the  composer,  music  is  sound — not  architecture  or  science.  And  like  all  true 
musicians,  Grisey  transcended  his  methods  to  produce  music  of  unqualified  beauty. 

Le  Temps  et  I'^cume  ("Time  and  Spume”)is  in  part  a contemplation  of  the  music  of  whales  and  of  insects.  The  quiet, 
unusual  sounds  at  the  start  of  the  piece  present  material  upon  which  is  based  much  of  what  occurs  later.  Microtones 
and  other  unusual  sonorities  emerge  organically  from  these  textures,  and  the  piece  as  a whole  seems  to  grow  and 
expand  like  a crystal  throughout  its  twenty-minute  length. 

Le  Temps  et  T^cume  was  premiered  by  Orchestre  Nationale  du  Radio  France  in  December  1989.  Grisey  called  his  for- 
mal process  an  approximation  of  abstract  intentions,  but  accepts  the  impossibility  of  absolute  success,  and  by  exten- 
sion the  constant  inadequacies  of  human  endeavor,  as  perhaps  being  a very  important  element  in  the  idea  of  beauty. 

— Robert  Kirzinger 


Claire  Rosensarten,  Executive  Director 


new  music  for  youn3 


in  association  with  Manhattan  School  of  Music 

presents 

NMYE’s  1998 

Composers*  Competition  Winners 

featuring  the 

Claremont  Ensemble 

Thursday,  December  1 4,  2000 

Pre-concert  interview  at  7 : 1 5 pm  • Concert  at  8 pm 
John  C.  Borden  Auditorium  • Manhattan  School  of  Music  (Broadway  & 122nd  Street) 


Judges:  (Bach  row,  I to  r ) Steven  Rosenhaus,  Claire  Rosengarten  (NMYE 
Exec  Dir  ),  Richard  Wilson.  (Front  row,  I.  to  r ) David  Tcimpidis,  John  David 
Earnest,  Stefania  de  Kenessey,  Nils  Vigeland  (not  pictured). 


Admission  is  free.  For  further  information  call  NMYE  at  (212)  877-1999 
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Tanglewood 


MUSIC  CENTER 


60**’  Anniversary  Season 


2000  Festival  of  Conleinporary  Music 
rreludc  C'oiicci  I 

Saliirday,  August  12'''  at  I :()()  p.m. 
Florence  Gouki  Auditorium 
Seiji  Ozawa  Hail 


Please  note  the  following  changes  in  this  anernoon’s  ptogiam; 
for  Foss:  Paradigm 

l ire  part  listed  in  the  program  hook  as  being  played  by  Joanne  Wojtowiez,  viola, 
will  be  performed  by  Sarah  Jeffrey,  oboe. 


As  part  of  2000  Festival  of  Contemporary  Music,  ther  e will  be  two  pr  e-concert 
talks  given  in  Seiji  Ozawa  Hall: 

• Today,  Saturday,  August  12"'  at  2:15  with  Milton  Babbitt,  preceding 
the  vocal  concert 

• Monday,  August  14'''  at  8:00  p.m.  with  (jeorge  Benjamin  and  Blliolt 
Carter,  preceding  the  TMC  Orchestra  concer  t. 


SEIJI  OZAWA  HALL 


Prelude  Concert 

Saturday,  August  ^2,  at  ^ 

Florence  Could  Auditorium,  Seiji  Ozawa  Hall 

FACULTY  AND  FELLOWS  OF  THE  TANCLEWOOD  MUSIC  CENTER 


CHARLES  WUORINEN  Trio  for  Bass  Instruments 

jEROME  STOVER,  bass  trombone;  jOHN 
THEVENET,  tuba;  jU-FANC  LIU,  contrabass 


LUKAS  FOSS  Paradigm 

RONALD  BOSSE,  electric  guitar*;  GILLIAN  CLEMENTS,  violin; 
jOANNE  WOjTOWICZ,  viola;  jOSEPH  CONYERS,  contrabass; 
WILLIAM  HUDGINS,  percussion 


ROBIN  DE  RAAFF  Ennea's  Domein  (ist  movement) 

I LAN  VOLKOV,  conductor 

ALICIA  McQUERRY,  alto  flute;  ANN  LAVIN,  clarinet;  OKSANA  SOLOVIEVA 
and  SAEKA  MATSUYAMA,  violin;  SATOKO  SENDA,  viola;  TOMOKO  FUjITA, 
cello;  NATALIE  ZHU,  piano 

■"'Guest  Artist 


Notes 

Since  arriving  with  his  family  as  a European  refugee  in  the  late  1930s,  Lukas  Foss  (born  1922)  has  given  invaluable 

service  to  the  musical  life  of  his  adopted  land  as  composer,  pianist,  conductor,  teacher,  and  orga- 
nizer.  Trained  at  the  Curtis  Institute  of  Music,  where  he  made  a firm  friendship  with  Leonard 
Bernstein,  he  soon  became  a figure  of  note  at  Tanglewood,  where  he  studied  conducting  with 
Serge  Koussevitzky  during  the  summers  of  1939  through  1943.  Koussevitzky  went  on  to  make  him 
r , ^ the  staff  pianist  of  the  Boston  Symphony  Orchestra  (1944-50),  providing  him  with  a steady  job, 

Tip'  ijHB  which,  owing  to  the  infrequent  appearances  of  the  instrument  in  orchestral  literature,  allowed  him 
* compose. 

From  the  early  forties  through  the  middle  fifties  Foss  wrote  many  fine  works  in  a neoclassical  style 
influenced  by  Copland,  Hindemith  and  Stravinsky,  but  then  things  started  to  change.  Appointed  to  the  composition 
faculty  at  UCLA  in  1953,  he  founded  the  Improvisation  Chamber  Ensemble  in  1957  to  assist  his  students  in  taking 
advantage  of  new  trends.  But  the  teacher  was  learning  as  much  as  his  students:  serialism,  indeterminacy  and  graphic 
notation  began  to  take  the  place  of  tonality  and  traditional  forms  in  Foss’s  music.  Time  Cycle  for  soprano,  orchestra 
and  improvisatory  ensemble  (1959-60),  to  many  his  masterwork,  was  a transitional  piece  along  these  lines;  Echoi  for 
four  winds  (1961-63)  took  these  experiments  further,  while  works  like  Solo  (1981)  for  piano  and  the  Baroque  Variations 
for  orchestra  (1967)  were  vital  contributions  to  the  minimalist  and  surrealist  musics  then  in  their  early  phases. 

Paradigm  comes  from  1968,  that  year  of  years,  and  is  very  much  a product  of  its  time.  Scored  for  three  melody  instru- 
ments, an  electric  guitar  (or  sitar)  and  a percussionist-conductor,  it  allows  players  maximum  creative  freedom  while 
still  letting  Foss  retain  authorial  control.  (It  lasts  about  18  minutes,  though  different  performances  will  vary.)  Nowhere 
in  the  score  is  there  a measure  of  coordination  of  rhythm  and  pitch  that  could  be  construed  as  conventional  notation, 
and  yet  the  work  is  not  without  a patina  of  tradition:  indeed,  the  layout  of  Paradigm's  four  sections  is  related  to  that 
of  four-movement  Romantic  symphony:  bold,  declamatory  first  movement  (“Session”),  a sprightly  scherzo  of  short 
rhythmic  values  (“Reading”),  a melancholy  slow  movement  (“Recital”)  and  a grand,  summary  finale  (“Lecture”).  The 
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percussionist,  more  of  an  emcee  than  a typical  conductor,  controls  the  pacing  of  the  piece,  and  closes  it  off  with  the 
help  of  a tape  recorder  that  regurgitates  its  input  on  a one-  or  two-second  delay. 

1968  was  a year  of  revolution  and  uprising,  and  the  beginning  of  the  messy  end  of  the  Vietnam  War,  and  spoken  (or 
shouted)  words  of  protest  are  part  of  the  players’  task  in  Paradigm.  While  some  resemble  campus  demands 
(“Someone  will  be  held  responsible";  “Show  me  dangerous  music”),  others  have  a dreamy,  manifesto  quality  that 
abounds  in  contradiction  (“Safeness  lurks  wherever  we  turn”;  “Shock  in  music  is  always  effective,  hence,  safe:  cringe 
benefits”).  “Reading,”  an  absurd  bit  of  theater,  gives  the  players  a jumble  of  nouns  and  adjectives  from  which  they 
can  freely  choose,  each  “sentence”  ending  with  a pretentious  catch  phrase  (“with  12  tones”;  “...but,  is  it  art?”).  Since 
the  composer's  control  largely  consists  of  written  instructions,  general  dynamic  indications  and  some  basic  harmonic 
coordinations,  these  spoken  elements  can  come  close  to  having  the  effect  of  melody. 

The  musical  life  of  Charles  Wuorinen  (born  1938)  has  followed  a narrower  path  than  that  of  Foss. 
Though  an  American  born  in  New  York,  Wuorinen’s  music  has  nothing  identifiably  “American” 
about  it:  not  Foss’s  eclecticism,  Copland’s  folksiness,  Thomson’s  plainness,  or  Carter’s  Ivesian 
polyrhythms.  Rather,  like  Samuel  Barber  (whose  music  Wuorinen’s  couldn’t  resemble  less)  he  has 
continued  a profoundly  European  stream  of  composition  on  American  shores,  though  Asian 
music  has  also  been  a source  of  inspiration. 

The  two  greatest  influences  on  Wuorinen  have  undoubtedly  been  Schoenberg  and  Stravinsky — 
especially  the  serial  music  of  Stravinsky’s  later  style,  which  was  written  when  the  composer  was 
(ironically)  resident  in  Hollywood  and  New  York.  Wuorinen’s  knowledge  and  love  for  Stravinsky’s  music  has  been  so 
strong  that  in  1974  Vera  Stravinsky,  the  composer’s  widow,  with  the  assistance  of  Robert  Craft,  invited  Wuorinen  to 
compose  a work  based  on  some  of  her  husband’s  last  sketches.  The  resulting  piece,  A Reliquary  for  Igor  Strauiasky 
(''975)>  is  a masterful  synthesis  of  those  final  thoughts  with  the  taut  and  hard-edged  Wuorinen  voice  that  his  idol’s 
music  helped  shape.  Recorded  on  Deutsche  Grammophon  by  the  London  Sinfonietta  under  Oliver  Knussen,  a former 
Director  of  Contemporary  Music  Activities  at  Tanglewood,  it  is  an  arresting  work  full  of  expressive  power  and  balletic 
grace. 


CLASSICAL  CD  DELETIONS  & OVERRUNS 

Top  quality  LPs,  tapes,  CDs  and  books  from  $2.00.  Over  15,000  Classical  titles  at 
a fraction  of  their  original  prices. 

Just  yh  miles  East  of  Stockbridge  on  Rte.  102  (follow  map  below) 
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Summer  Retail  Hours:  Mon. -Sat.  10:00  AM-5:30  PM 

BERKSHIRE  RECORD  OUTLET 

Rte.  102,  Lee,  MA  Website:  www.broinc.com  (413)  243-4080 
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Schoenberg’s  contribution  to  Wuorinen’s  style  concerns  questions  of  structure,  problems  that  Wuorinen  solved  by 
extending  Milton  Babbitt’s  concept  of  integral  serialism — of  mathematical  coordination  between  a work’s  pitches, 
rhythms,  and  dynamics — into  the  formal  realm.  (Like  Babbitt,  Wuorinen  is  definitely  a big-brain  composer:  he  has 
been  fascinated  by  the  pioneering  work  in  fractal  geometry  done  by  the  mathematician  Benoit  Mandelbrot,  which  has 
further  influenced  his  music.) 

Chamber  music  has  formed  a large  part  of  Wuorinen’s  output,  and  he  excels  at  it.  Not  only  does  he  regularly  write  for 
the  crack  musicians  of  groups  like  Speculum  Musicae  and  the  New  York  New  Music  Ensemble,  his  considerable  in- 
depth  knowledge  of  Western  instruments  helps  make  his  pieces  as  rewarding  as  they  are  challenging.  The  Trio  for 
Bass  Instruments  of  1981  is  a fine  example;  the  instrumentation  of  the  piece  was  determined  by  its  dedicatee,  tubist 
David  Braynard,  but  although  the  practical  pitch  range  of  the  bass  trombone,  tuba  and  contrabass  are  similar, 
Wuorinen  writes  for  the  trio  with  such  flexibility  that  the  instruments  never  get  in  each  other’s  way. 

From  the  beginning,  Wuorinen’s  dry  textures,  punchy  physicality  and  tightly  sprung  rhythms  show  a clear  inheritance 
from  Stravinsky,  perhaps  a work  like  Agon,  the  Russian  master’s  last  ballet.  What  makes  it  Wuorinen,  at  least  on  first 
hearing,  is  a unique  combination  of  aesthetic  single-mindedness — like  some  intelligent  animal  tearing  at  the  bit — 
and  a playful  sense  of  wit,  apparent  in  the  mock-horror  of  the  opening  stepwise  gesture  in  the  contrabass.  (This  also 
introduces  the  pitch  E as  a kind  of  tonal  reference  center  that  the  piece  will  occasionally  return  to,  and  on  which  it 
will  end.)  Some  sections  have  a softer  profile  than  others,  and  a little  gigue  breaks  out  in  the  middle,  but  the  work’s 
structural  core  is  so  tight  that  these  little  diversions  never  seem  capricious. 

— Russell  Platt 

Dutch  composer  Robin  de  Raaff  (born  1968)  received  his  training  at  Sweelinck  Conservatory  in  Amsterdam  with 
Creert  van  Keulen  and  went  on  to  study  with  the  eminent  composer  Theo  Loevendie.  Recently  he  enrolled  at 
England’s  Royal  College  of  Music,  where  he  studies  with  George  Benjamin.  He  received  significant  encouragement  in 
1995  at  a master  class  given  in  the  Netherlands  by  Pierre  Boulez,  who  was  impressed  by  a string  quartet  de  Raaff  pre- 
sented. This  ultimately  led  to  introductions  to  important  musicians  willing  to  perform  de  Raaff’s  work,  including  the 
conductor  Peter  Edtvds  and  Stefan  Asbury.  His  music  has  been  performed  by  such  groups  as  the  HetTrio, 
Schoenberg  Quartet,  Nederlands  Balletorchestre,  Radio  Kamerorchestre,  and  the  ASKO  Ensemble.  His  Flute  Con- 
certo was  premiered  in  1997  by  Harrie  Starreveld  and  the  Nieuw  Ensemble,  Ed  Spanjaard  conducting. 

Robin  de  Raaff  wrote  his  septet  Ennea’s  Domein  in  1995-96  and  revised  the  piece  in  1999.  In  this 
piece  de  Raaff  first  used  a complex  scalar  system  based  on  pitch  “nodes”  that  are  a ninth  (hence 
Greek  “ennea”,  nine)  apart;  between  the  nodes  is  a distinct  scale  that  shapes  the  linear  (melodic) 
material  for  the  whole  ensemble.  The  superimposition  these  domains  of  pitch  forms  the  distinc- 
tive, lush,  and  somewhat  exotic  harmonies  of  Ennea's  Domein.  Another  unique  trait  of  this  piece 
and  of  much  of  de  Raaff’s  work  for  ensemble  is  his  subtle  ear  for  instrumental  timbre.  In  Ennea’s 
Domein,  for  example,  both  flutist  and  clarinetist  double  on  related  instruments,  and  the  piccolo 
part  requires  a low  pitch  (a  low  “F”),  recurrent  throughout  the  work’s  three  movements,  that  can 
be  achieved  only  by  closing  one  end  of  the  piccolo’s  pipe  with  the  little  finger.  Each  of  the  three  movements  has  a tri- 
partite structure,  thus  the  piece  as  a whole  can  be  heard  as  nine  discrete  parts.  Only  the  first  movement  will  be  per- 
formed this  afternoon. 

Robin  de  Raaff  is  a Tanglewood  Music  Genter  Composition  Fellow  this  summer. 

— Robert  Kirzinger 
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Tanglewood 

'^FESTIVAL  OF  CONTEMPORARY  MUSIC 


Vocal  Chamber  Music  Concert 

Florence  Could  Auditorium,  Seiji  Ozawa  Hall 
Saturday,  August  ^2,  at  2:30 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 


StIJi  U^AWA  HALL 


OLIVER  KNUSSEN 


PASCAL  DUSAPIN 


MILTON  BABBITT 


Whitman  Settings 

I.  When  I Heard  the  Learn’d  Astronomer 

II.  A Noiseless  Patient  Spider 

III.  The  Dalliance  of  the  Eagles 

IV.  The  Voice  of  the  Rain 

AMELIA  WATKINS’,  TAMARA  HUMMEL^,  CORA  BURGCRAAF3,  and  SHARLA 
NAFZIGERT,  sopranos 

NOBUKO  AMEMIYA’-2  and  HYAE-SEON  SHIN3>4  piano 

Canto  (Giacomo  Leopardi) 

ALLYSON  McHARDY,  soprano 
MICHAEL  DOYLE,  clarinet 
VERNON  REGEHR,  cello 

Four  Cavalier  Settings 

I.  To  Elektra  (Robert  Herrick) 

II.  A Song  (Thomas  Carew) 

III.  Anacreontic  (Herrick) 

IV.  To  Sycamores  (Herrick) 

BRYON  GROHMAN,  tenor 
ELIOT  FISK,  guitar* 


RUTH  CRAWFORD  SEEGER  Two  Ricercare 

I.  Sacco,  Vanzetti  (H.T.  Tsiang) 

II.  Chinaman,  Laundryman  (Tsiang) 

HYUNG  YUN,’  baritone;  MAKIKO  NARUMH,  mezzo-soprano 
ELVIA  PUCCINELLI,  piano 

RUTH  CRAWFORD  SEEGER  Three  Poems  of  Carl  Sandburg 

I.  Rat  Riddles 

II.  Prayers  of  Steel 

III.  In  Tall  Grass 

LYNNE  McMURTRY,  mezzo-soprano 
TED  SUGATA,  oboe 
GREG  COHEN,  percussion 
INGE  HANDOjO,  piano 
RONALD  FELDMAN,  conductor 

VICTORIA  LUPERI,  clarinets;  jENNI  GROYON,  bassoons;  MATTHEW  ANNIN, 
horn;  RACHEL  EPLEY,  trumpet;  BEN  PERRIER,  trombone;  YUKI  KASAI  and 
MIRABAI  WEISNEHL,  violin  I;  STEPHANIE  LARSEN  and  STACY  MARKOWITZ, 
violin  II;  PAULA  CHO  and  KEIKO  NAGAYUSHI,  viola;  SHARON  BOGAS  and 
lONUT  ZAMFIR,  cello;  PAUL  REICH  and  DACY  GILLESPIE,  contrabass 


INTERMISSION 
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GUNTHER  SCHULLER 


Six  Renaissance  Lyrics 

I.  Sonnet  87  (William  Shakespeare) 

II.  Noche  Oscura  (Juan  de  la  Cruz) 

III.  Under  der  Linden  (Walter  von  der  Vogelweide) 

IV.  Sonnet  126  (Francesco  Petrarca) 

V.  La  Continuation  (Pierre  de  Ronsard) 

VI.  Sonnet  O Notte  (Michaelangelo  Buonarotti) 

JASON  FERRANTE\  BONG-WON  KYE^,  ANDREW  MEYER3,  ROSS  HAUCK4, 
JOHN  ZUCKERMAN5,  ENRIQUE  ABDALA^,  tenors 
ALEXANDER  MICKELTHWATE,  conductor 

RIONA  O’DUNNIN,  flute;  AMANDA  PAINE,  oboe;  ANASTASIA  MOZINA, 
piano;  JOSEPH  MEYER,  violin;  EMILY  WATKINS,  viola;  ANDREW  WILSON, 
cello;  MATTHEW  MEDLOCK,  contrabass 

BETSY  JO  LAS  Caprice  a deux  voix 

AMELIA  WATKINS,  soprano  and  piano 
MIA  LENNOX,  alto  and  piano 

WOLFGANG  RIHM  Alexanderlieder  (Ernst  Herbeck) 

I.  Der  Morgen 

II.  Die  Weihnacht 

III.  Gedampftes  Saitenspiel 

IV.  Das  Lieben 

V.  Die  Hoffnung 

MARIE  ANNE  KOWANTS,  MARY  HUGHES^,  and  MIA  LENNOX^,  mezzo- 
sopranos;  JANNA  BATY4,  soprano;  HYUNG  YUN\  DREW  POLING3,  and 
ALEXANDER  PUHRER4,  baritones;  MARK  UHLEMANN^,  bass-baritone; 
ALAIN  COULOMBE5,  bass 
DANIEL  SCHLOSBERG,  piano  I 
EMI  NAKAJIMA,  piano  II 

JACOB  DRUCKMAN  Vocalise  (from  the  opera  Medea) 

TAMARA  HUMMELL,  soprano 
ALLYSON  McHARDY,  mezzo-soprano 
MARY  HUGHES,  alto 
VALERIE  KROB,  marimba 
CALISTA  McKAISON,  harp 
JEAN  ANDERSON  COLLIER,  piano 

*Cuest  Artist 


Notes 

American  composers,  or  composers  with  strong  American  links,  dominate  this  varied  program,  but  pride  of  place 

among  them  must  go  to  Ruth  Crawford  Seeger  (1901-1953),  whose  longtime  neglect  by  the  classi- 
cal music  establishment  seems  more  regrettable  as  the  scope  of  her  talent  becomes  ever  more 
clear.  Along  with  Carl  Ruggles,  Charles  Ives  and  Henry  Cowell,  she  was  an  indispensable  part  of 
the  radical  American  wing  of  composition  that  matured  before  the  Second  World  War.  Her  String 
Quartet  of  1931,  the  piece  through  which  most  listeners  have  come  to  know  her,  is  easily  the  best 
American  quartet  before  Elliott  Carter. 

Crawford’s  output  was  small:  she  was  devoted  to  enriching  the  musical  lives  of  young  children 
and,  like  her  husband  Charles  Seeger,  spent  much  time  and  energy  cataloging  and  transcribing 
American  folksongs,  for  which  she  had  an  abiding  love.  (Pete  Seeger,  the  great  folksinger,  is  her  stepson.)  Some  of 
the  extended  techniques  of  Cowell’s  “new  musical  resources”  might  have  found  their  way  into  Crawford’s  Three 
Songs  on  poems  of  her  Chicago  soulmate  Carl  Sandburg — listen  to  those  shimmering  high  string  clusters  in  “In  Tall 


31 


. . . building  a national  community  for  new  American  music 


mL.American 
Music 

enter 

Jn  person  . . . 

PROFESSIONAL  DEVELOPMENT 

WORKSHOPS 


TANGLEWOOO 

Tuesday  August  15, 2000 
10  AM -3  PM 
Chamber  Music  Hall 

• New  York  City,  Saturday  October  14, 
CUNY  Graduate  Center 

• Boston,  Saturday  November  4, 

MIT  Media  Laboratory 

• Seattle,  Sunday  November  12, 

Cornish  College  of  the  Arts 

• Los  Angeles,  Saturday  December  9, 
Los  Angeles  County  Museum  of  Art 

• San  Francisco,  Sunday  December  10, 
San  Francisco  State  University 

• More  to  come  in  2001 . 


• BUSINESS  BASICS  FOR  COMPOSERS 

• CONCERT  PRODUCTION  FOR 
NEW  MUSIC 

Hands-on  workshops  providing  information 
essential  for  a career  in  new  music,  presented 
by  leaders  in  the  music  industry. 


For  further  information  or  to  register,  call 
the  Center  at  212-366-5260  x26.  Information  is 
also  available  at  www.amc.net.  The  American  Music 
Center’s  Professional  Development  Workshops  are 
supported  in  part  by  The  Helen  F.  Whitaker  Fund  and 
the  National  Endowment  for  the  Arts. 


. . . and  on  the^\Veb 


NewMusicBox 

www.newmusicbox.org 

The  Web  Magazine  from  the 
American  Music  Center 
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Crass” — but  otherwise  these  “cast-iron  constructions”  (writes  Oliver  Knussen)  are  all  hers,  so  much  so  that  they 
were  selected  to  represent  the  United  States  at  the  1933  ISCM  festival  in  Amsterdam.  (Her  subsequent  neglect  was 
not  due  solely  to  the  machinations  of  male  patriarchy.  Ruggles,  similarly  "difficult”  and  unprolific,  also  had  to  wait  for 
a revival,  though  his  came  earlier.) 

Crawford  and  her  husband  composed  in  a unique  serial  system  that,  although  developed  independently  of  the 
Schoenberg  school,  foreshadowed  postwar  “integral  serialism”  in  its  tight  relationships  between  pitches,  rhythm  and 
dynamics.  The  strong  feeling  of  regular  pulse  in  the  songs  also  distances  them  from  European  models,  and 
Crawford’s  integration  of  the  differing  parts  never  keeps  them  from  living  strangely  separate  lives.  (The  “ostinati”  sec- 
tions of  winds  and  strings,  separate  from  the  “concertati”  of  voice,  oboe,  piano  and  percussion,  are  optional  but  add 
an  entirely  new  dimension  to  a performance.)  The  Two  Ricercari  of  1932  are  testaments  to  Crawford  and  Seeger’s 
intense  devotion  to  international  socialism  at  the  time;  the  hotly  disputed  arrest  and  execution  for  murder  (in 
Massachusetts)  of  the  Italian  anarchists  Sacco  and  Vanzetti  was  a burning  issue  for  the  American  Left.  A ricercar  is 
an  ancient  contrapuntal  form  based  on  the  idea  of  perpetual  variation,  which  Crawford  deploys  in  her  fiercely  inde- 
pendent piano  parts. 

Oliver  Knussen  (born  1952),  while  British,  has  longstanding  connections  to  the  United  States,  not  the  least  of  which 
was  his  role  as  Director  of  Contemporary  Music  Activities  at  Tanglewood  in  the  late  1980s  and 
early  1990s.  And  since  Elliott  Carter  and  Aaron  Copland  have  long  since  joined  Stravinsky  as  some 
of  Knussen’s  favorite  composers,  his  eventual  composition  of  a specifically  American  work  is  hard- 
ly a surprise.  Whitman  Settings  was  commissioned  by  the  Amphion  Foundation  and  is  dedicated 
to  soprano  Lucy  Shelton,  who  gave  the  first  performances  of  the  original  voice  and  piano  version 
in  England  in  1991.  Knussen  made  a voice  and  orchestra  version  of  the  piece  in  the  following  year, 
which  Shelton  has  also  made  her  own. 

After  early  efforts  being  “impossibly  dependent  on  models  rather  too  close  to  home,”  Knussen 
stayed  away  from  the  voice  and  piano  idiom  for  a long  time.  Setting  Walt  Whitman,  that  most  American  of  poets, 
gave  him  a chance  to  “re-imagine  a very  familiar  genre  with  fresh  ears — specifically  of  setting  the  voice  in  different 
contexts  within  the  all-encompassing  range  of  the  piano.”  This  composer’s  use  of  the  serial  idiom  is  just  as  closely 
handled  as  is  Crawford’s,  but  the  resulting  musical  language  is  far  more  supple  and  inclusive  in  its  softer  harmonies 
and  more  varied  gestures:  the  entire  work  is  developed  from  the  short  idea  heard  at  the  beginning,  and  Whitman’s 
shifting  moods  are  all  seamlessly  accommodated.  The  constantly  shifting,  airborne  sense  of  pulse  is  another 
European  marker,  but  something  in  the  work’s  clarity  and  open  textures,  its  earthy  mysticism,  and  a certain  stubborn- 
ness of  speech  hint  not  only  at  Copland  but  at  the  Ives  of  the  “114  Songs”  collection. 

Betsy  Jolas  (born  1926),  the  leader  of  our  French  contingent,  has  even  stronger  links  with  the  U.S.  than  Knussen. 

Now  holding  dual  citizenship,  jolas  was  born  in  Paris  to  an  American  mother  of  Scottish  descent 
and  a French  father;  the  family  came  to  live  in  the  U.S.  in  1940,  but  she  has  long  since  made  her 
home  in  France,  where  she  is  one  of  that  country’s  most  distinguished  composers.  She  has  come 
back  to  this  country  on  numerous  occasions  to  teach  composition  at  such  schools  as  Harvard, 
Yale,  Bennington  College  (her  alma  mater)  and  at  the  Tanglewood  Music  Center  in  the  1970s. 

jolas’s  mother  and  father  were  both  writers  and  translators,  and  she  grew  up  in  an  artistic  milieu 
that  included  such  figures  as  Hemingway,  Matisse,  Varese,  and  Sylvia  Beach.  While  she  pursued 
advanced  musical  studies  with  Messiaen,  and  has  been  influenced  by  the  serial  procedures  reg- 
nant in  France  since  the  early  1950s,  her  unique  contribution  has  been  her  exploration  of  the  interrelationship  of  vocal 
and  instrumental  sonorities,  and  the  connections  between  words  and  music.  One  of  her  most  famous  pieces,  her 
String  Quartet  No.  2,  puts  theory  into  practice  by  having  a coloratura  soprano  substitute  for  the  first  violin. 

The  little  Caprice  a deux  uoix  (1978)  for  mezzo-soprano  and  contralto  (or  countertenor)  makes  another  gambit,  in  both 
the  literary  and  performative  realms.  The  work  requires  a piano  but  no  pianist:  facing  the  audience,  the  two  singers 
must  tap  out  occasional  notes  with  one  or  two  fingers,  not  as  vocal  “cues”  but  as  integral  parts  of  the  texture.  The 
words  embody  another  contradiction — deux  voix,  if  you  will — as  they  use  snippets  of  texts  by  both  British  and  French 
poets  including  Baudelaire,  Blake,  Shelley,  Ronsard  and  jolas  herself;  the  delicate  and  mysterious  interfolding  of  the 
texts  themselves,  on  love,  time  and  death,  seems  a natural  move  for  a composer  whose  father  edited  Ulysses  with  its 
author,  james  joyce. 
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Milton  Babbitt  (born  1916),  the  doyen  of  U.S.  serial  composition,  has  continued  and  structurally  enriched  the 

Viennese  twelve-tone  legacy  of  Schoenberg  and  Webern  while  retaining  the  broad  musical  sympa- 
thies of  a modern  American  composer.  This  is  all  evident  in  the  Four  Cavalier  Settings  for  tenor 
and  guitar  (1991),  but  not  in  obvious  ways.  The  poem  of  Philomel,  by  the  composer’s  good  friend 
John  Hollander  (see  notes,  August  11),  harks  back  to  the  traditions  of  English  verse,  and  in  these 
more  recent  settings  Babbitt  returns  to  the  source  by  using  texts  by  Robert  Herrick  and  Thomas 
Carew.  (The  term  "Cavalier”  refers  to  the  reign  of  King  Charles  I,  1625-49.  Noting  the  highly 
amorous  nature  of  the  poems  makes  the  reasoning  behind  Charles’s  beheading  by  the  Puritan 
Oliver  Cromwell  a little  less  obscure.) 


Grasping  a Babbitt  work  on  first  hearing  is  always  difficult,  even  for  his  admirers,  but  those  who  continue  their 
acquaintance  with  this  charming  piece  will  notice  more  and  more  how  the  composer  integrates  tonal  elements — con- 
sonant thirds,  fifths,  even  seventh  chords — into  the  musical  fabric.  Non-tonal  reference  points  (like  the  persistent 
guitar  notes  of  A and  C sharp  during  the  second  and  third  lines  of  "A  Song”)  provide  stability  as  well.  The  vocal  lines 
are  lyrical,  but  filled  with  little  rests  so  that  Babbitt  can  heighten  attention  to  the  poems’  compact  structures  and 
internal  rhymes.  The  whole  effect  is  beautiful  and  unique:  the  quicksilver  tonal  luminosity  of  Webern’s  First  Cantata 
combined  with  the  bouncy,  unpredictable  rhythms  of  bebop  jazz.  The  four  songs  are  performed  without  pause. 


Gunther  Schuller  (born  1925) — eminent  composer,  teacher,  publisher,  conductor — is  a familiar 
name  to  Boston  Symphony  audiences,  not  only  for  his  years  as  Oliver  Knussen’s  predecessor  at 
Tanglewood  (in  several  capacities  as  teacher  and  administrator  from  1963-84)  but  for  his,  dynam- 
ic leadership  of  Boston’s  New  England  Conservatory  (1967-77).  Like  Babbitt,  Schuller  has  a deep 
love  for  and  knowledge  of  American  jazz:  not  only  has  he  written  authoritative  books  on  the  sub- 
ject, his  virtuoso  horn  playing  has  allowed  him  to  collaborate  with  such  legends  as  John  Lewis, 

Miles  Davis  and  Gerry  Mulligan — not  an  easy  club  to  join. 

In  a time  when  many  composers  seek  to  be  “accessible”  above  all  else,  the  decade  of  the  1960s 
has  become  a favorite  critical  scapegoat,  but  Schuller’s  Six  Renaissance  Lyrics  of  1962  serve  as  a proud  emblem  of  a 
period  in  American  music  when  the  construction  of  a style  was  an  idealistic  goal  in  itself.  (Certainly  Schuller’s  1967 
orchestral  work  Triplum,  on  the  strength  of  the  recently  reissued  Leonard  Bernstein  recording,  emerges  as  a sleeper 
masterpiece  of  the  era.)  While  Babbitt’s  Cavalier  Songs  meld  jazz  and  classical  influences  into  one  indissoluble  whole, 
the  eclectic  style  elements  of  Schuller’s  Lyrics  are  readily  audible  on  the  surface:  the  Spanish  guitar  effects  in  the  sec- 
ond song,  the  Germanic  Renaissance  evocations  of  the  third  song’s  oboe  and  cymbal,  the  Italianate  cantabile  of  the 
Petrarca  sonnet’s  double  canon,  with  its  hints  of  Webern  and  late  Stravinsky.  What  unifies  all  this  is  a tone  of  pas- 
sionate seriousness  that  comes  close  to  Expressionist  alienation,  a trait  he  shares  with  another  brilliant  composition- 
al autodidact,  Schoenberg,  whose  serial  method  Schuller  adapts.  The  Lyrics  were  commissioned  by  the  Fromm 
Foundation  and  premiered  at  Tanglewood  by  the  New  York  Chamber  Soloists  on  August  1,  1962. 


If,  in  the  words  of  one  commentator,  the  experience  of  listening  to  Schuller’s  music  is  akin  to  “traveling  on  a road 
where  the  scenery  constantly  changes,”  then  Canto  by  Pascal  Dusapin  (born  1952),  based  on  a 
typically  melancholy  poem  of  Giacomo  Leopardi  (Italy’s  great  poet  of  the  Romantic  era)  is  the 
opposite:  a single  sonic  image,  slowly  gaining  texture  and  detail,  and  then  fading  away.  Widely 
regarded  as  one  of  Europe’s  most  interesting  young  composers,  Dusapin  never  studied  at  the 
Paris  Conservatoire  or  with  Pierre  Boulez.  Instead  he  opted  for  the  broader  educational  opportu- 
nities at  the  Sorbonne,  where  he  took  Xenakis’s  courses  in  science  and  aesthetics,  and  also  came 
under  the  influence  of  Franco  Donatoni,  who  was  a visiting  professor  there  in  1976.  Among 
Dusapin’s  important  works  are  the  theatrical  piece  Medeamaterial,  as  well  as  the  orchestral  works 
Extenso  and  Apex,  both  of  which  he  wrote  while  composer-in-residence  with  Orchestre  National  de  Lyon  from  1994  to 
1996.  Canto,  with  its  carefully  calculated  repetitions  and  tiny  cells  of  material,  stands  in  contrast  to  the  violent  and 
densely  contrapuntal  music  which  first  made  his  name. 
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German  composer  Wolfgang  Rihm  (born  1952)  studied  composition  at  the  Hochschule  fur  Musik  in  Karlsruhe  and 

later  took  seminars  and  courses  with  Stockhausen  and  with  Klaus  Huber.  Like  his  contemporaries 
Knussen  and  Dusapin,  he  has  taken  in  a wide  range  of  techniques  and  styles  and  developed  his 
own  compositional  craft  to  a very  high  degree,  and  much  of  what  he  has  written  has  ties  to  the 
theater.  In  abstract  works,  Rihm’s  use  of  a very  broad  spectrum  of  expressive  material,  from 
Schubert-like  euphony  to  moments  of  almost  sheer  noise,  reflects  an  overriding  concern  for  the 
dramatic  potential  of  music.  Works  for  the  theater  include  the  operas  Harlekin  and  Die  Hamlet- 
maschine  and  the  theater  piece  Oedipus  (1987).  An  alien  sensibility,  a kind  of  information-age 
surrealism,  obtains  in  much  of  his  work,  somewhat  parallel  to  the  work  of  new  wave  filmmakers 
Jean-Luc  Godard  and  Rainer  Werner  Fassbinder. 


Rihm's  Alexauderlieder  sets  texts  by  the  “schizophrenic  poet”  Ernst  Herbeck  (aka  Alexander).  Herbeck’s  chain  of 
poems  was  launched  “on  a late  summer  morning  in  1960”  when  the  psychiatrist  Leo  Navratil  suggested  he  write  a 
poem  on  a postcard.  He  continued  to  write  poems  to  Navratil  up  until  his  death  in  1991.  Navratil,  whose  work  and 
writings  are  largely  concerned  with  the  links  between  madness  and  artistic  brilliance,  recounted  some  of  Herbeck's 
poetry  in  his  1996  book  Conuersations  with  Schizophrenics,  from  which  Wolfgang  Rihm  took  his  texts.  Rihm  used  more 
of  Herbeck’s  work  in  Neue  Alexanderlieder  a couple  of  years  after  this  initial  cycle;  other  composers  have  taken  up  the 
texts,  including  Mischa  Kaser  and  Michael  Hirsch.  Herbeck’s  words,  like  those  of  his  predecessors  Robert  Walser  and 
Holderlin,  have  apparently  become  embedded  in  the  consciousness  of  modern  German-speaking  artists.  Rihm’s 
Alexanderlieder  (1975-76)  “for  feminine  voice  and  piano  and  masculine  voice  and  piano”  briefly  sets  the  five  short 
texts  with  illustrative  and  evocative  piano  accompaniment  and  rare  but  ostentatious  percussion.  The  sung  parts 
involve  a stretching  of  traditional  vocal  techniques,  for  example,  falsetto  (in  both  parts)  and  tongue-sounds.  A very 
supple  use  of  rhythms  allows  the  two  voices  to  react  to  one  another  as  if  in  conversation,  or  improvising,  or  as  if  one 
voice  articulating  the  multiple  levels  of  shadowy  meaning  in  the  strange,  compelling  texts. 


The  music  of  the  late  Jacob  Druckman  (1928-1996),  while  composed  largely  for  top  American  orchestras,  was  distinc- 
tively French  in  its  orchestral  transparency  and  subtle  command  of  detail.  (In  addition  to  training 
at  Juilliard  and  at  the  TMC  with  Aaron  Copland,  he  earned  a master’s  degree  at  the  Ecole 
Normale  de  Musique  in  Paris.)  As  his  career  progressed  he  became  increasingly  adept  at  using 
orchestral  color  as  a structural  device,  and  for  blending  allusions  and  quotations  from  older 
music  (such  as  that  of  Bernstein,  Cavalli,  Cherubini  and  Wagner)  into  a distinctively  modernist 
style.  A distinguished  professor  of  composition  at  Yale  School  of  Music  from  1971  until  his  death 
from  cancer  in  1996,  he  was  an  influential  teacher  and  trusted  mentor  to  dozens  of  young 
American  composers,  many  of  whom  have  become  prominent  creators  in  their  own  right. 


The  great  unfinished  project  of  Druckman’s  career  was  his  opera,  Medea,  which  he  worked  on  sporadically  from  1982 
until  his  death.  Described  by  one  of  his  students  as  a “sex-war  opera,”  it  radically  adapts  the  story  of  Jason  and 
Medea  to  a format  that  transcends  time  and  culture.  In  the  opening  scene,  Medea,  murderer  of  her  children,  is  being 
led  to  the  electric  chair  by  a group  of  angry  men  while  Creusa,  the  younger  woman  for  whom  Jason  has  abandoned 
Medea,  is  being  led  to  a golden  throne  that  is  a mirror  image  of  the  death-chair.  At  the  moment  of  execution  Medea 
removes  her  electrocution  cap  and  in  it  mixes  the  invisible  fire  with  which  she  coats  the  crown  and  robe  of  her  rival; 
as  Medea  sinks  into  a pit — the  well  of  Glauce — Creusa,  in  agony,  throws  herself  in  after  her.  Then,  out  of  a cloud  of 
steam,  the  two  women  (along  with  a third,  the  character  of  the  Nurse)  arise  transformed  as  the  Triple  Goddess  of 
ancient  legend,  as  a group  of  children — murdered  and  reborn — surround  them  in  a ring  of  endless  death  and  regen- 
eration. The  Vocalise,  set  in  Greek,  French,  and  Latin,  was  extracted  and  arranged  from  the  opera  for  an  all-Druckman 
concert  in  Tokyo,  Japan. 


— Russell  Platt;  Robert  Kirzinger  (Rihm) 
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SEIJI  U/AWA  HAU 


Chamber  Music  Concert 

Sunday,  August  13,  at  lo  a.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

FELLOWS  OF  THE  TANCLEWOOD  MUSIC  CENTER 
STEFAN  ASBURY,  conductor 

MILTON  BABBITT  Homily 

VADIM  KARPINOS,  snare  drum 

GEORGE  PERLE  Brief  Encounters  (String  Quartet  No.  9) 

Part  One 

I.  Rondeletto 

II.  Quasi  recitative 

III.  Prismatic  Variations 

IV.  Cadenza 

V.  Moto  perpetuo  in  temo  rubato 

MADELINE  ADKINS,  violin  I;  LISA  LIU,  violin  II;  DANA  LAWSON,  viola; 
AURELIEN  SABOURET,  cello 

Part  Two 

VI.  Moment  musical 

VII.  Poco  animate 

VIII.  Strepitoso 

IX.  Scorrevole 

GRACE  OH,  violin  I;  CAROLINE  PLISZKA,  violin  II;  CHI-YUAN  CHEN,  viola; 
ROBERT  HOWARD,  cello 

Part  Three 

X.  Introduction  and  Allegro 
XL  Scherzo  I 

XII.  Lyrie  Intermezzo 

XIII.  Scherzo  II 

XIV.  Introduction 

RIRA  WATANABE,  violin  I;  JOHN  HOLLAND,  violin  II;  LI  LI,  viola; 

ALEXEI  GONZALES,  cello 

INTERMISSION 

OLIVER  SCHN ELLER  Phantom  Islands  (Fromm  Gommission;  World  Premierejj 

STEFAN  ASBURY,  conductor 

DONNA  SHIN  and  ALICIA  Dl  DONATO,  flutes;  IXI  CHEN,  clarinet; 

KRISTIN  FINKBEINER,  E-flat  clarinet;  VIRGIL  BLACKWELL, clarinet/bass 
clarinet;  KIMBERLY  HAMILL,  horn;  THOMAS  HOOTEN,  trumpet;  NATHAN 
ZGONC,  trombone;  ED  STEPHAN,  percussion;  GABRIELUS  ALEKNA,  piano; 
MARJOLEIN  VAN  DINGSTEE,  violin;  MARK  HOLLOWAY,  viola;  ERIN  BREENE, 
cello;  MATT  REEDER,  contrabass 
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Tanglewood 


MUSIC  CENTER 


60**’  Anniversary  Season 


2000  Festivnl  of  Coiilcinporary  Music 
Cliainhcr  Music  Coiicci  i 

Sunday,  Aiigiisl  13"'  , 2000  at  10:00  a.m. 
Florence  Gould  Audiloi  iiun 
Seiji  Ozawa  Hall 


Please  note  (he  following  changes  and  additions  to  the  insti  uincntalists  of  (his 
afternoon’s  program: 

Schneller  Phantom  Islands 

Oliver  Schneller  and  Dan  C.’oopcr, 
electronics 

Murail  Allcgoiies 

Cynthia  Miller,  violin 


i 

I 

i 


As  part  of  2000  Festival  of  Contemporary  Music,  (here  will  be  a pre-concert  talk 
given  on  Monday,  August  14'''  at  8:00  with  George  Benjamin  and  FJliott  Carter 
immediately  (ueceding  the  I MC  Orchestia  Concert. 


GEORGE  BENJAMIN 


Viola,  Viola 

MICHAEL  VANNONI,  viola 
ROBERT  MEYER,  viola 

TRISTAN  MU  RAIL  AUgoriesi 

STEFAN  ASBURY,  conductor 

ALICIA  Dl  DONATO,  flute;  KRISTIN  FINKBEINER,  clarinet;  MICHELLE 
PERRY,  horn;  JAIME  SHAPIRO,  percussion;  DIMITRI  DOVER,  keyboard; 
MARJOLEIN  VAN  DINGSTEE,  violin;  ERIN  BREENE,  cello 

i'Thanks  to  the  Tanglev/ood  Music  Center  Audio  Department 
*Cuest  Artist 


The  Boston  Symphony  Orchestra  continues  the  2000  Festival  of  Contemporary  Music 
today  at  2:30  p.m,  in  the  Shed,  when  Robert  Spano  conducts  the  BSO  in  Variations  for 
Orchestra  by  Elliott  Carter,  this  year’s  FCM  Composer-in-Residence. 


NOTES 

At  first  glance,  the  present  program  may  seem  internally  incongruous,  but  rest  assured  there  are  definite  connections 
among  these  composers.  The  most  clear-cut  one  is  the  teacher-student  relationship  between  the  Frenchman  Tristan 
Murail  and  his  German-born  pupil  Oliver  Schneller,  the  recipient  of  this  year’s  Fromm  Commission.  Tristan  Murail 
was  himself,  like  George  Benjamin,  a pupil  of  Olivier  Messiaen. 

With  George  Perle  and  Milton  Babbitt  we  have  two  near-contemporaries,  both  among  the  most  respected  composers 
in  this  country,  and  both  instrumental  in  extending  the  theory  and  music  of  the  twelve-tone  system. 

Milton  Babbitt’s  brief  snare  drum  piece  Homily  was  written  in  1987  and  may  be  heard  as  a pared- 
down  experience  of  Babbitt’s  contrapuntal  tendencies,  since  in  effect  only  two  lines  are  possible. 

Rhythm  is  obviously  the  most  important  parameter,  but  the  two  levels  articulated  by  loud  and  soft: 
allow  for  a real,  if  somewhat  two-dimensional,  counterpoint.  At  the  end  of  the  score  is  this  brief 
homily  from  St.  John  Chrysostom;  “And  why,  it  is  asked,  are  there  so  many  snares;  That  we  may 
not  fly  low,  but  seek  the  things  that  are  above.” 

George  Perle,  who  celebrates  his  eighty-fifth  birthday  this  year,  began  to  develop  his  own  form  of 
twelve-tone  composition  in  the  1930s,  based  initially  on  descriptions  he  had  read  of  Schoenberg’s  system.  He  studied 
with  Schoenberg’s  colleague  Ernst  Krenek  in  Chicago.  Over  the  ensuing  decades  he  continued  to 
write  music  but  became  known  as  one  of  the  most  lucid  exponents  of  twelve-tone  music,  particu- 
larly the  music  of  Alban  Berg,  and  he  has  written  many  books  on  these  subjects.  Important  “early” 
pieces  include  the  Cello  Concerto  and  String  Quartet  No.  5,  but  it  is  only  within  the  past  twenty- 
five  years  or  so  that  he  has  hit  his  stride  as  a composer.  His  work  is  often  performed  during 
Tanglewood’s  Festival  of  Contemporary  Music;  his  Short  Symphony  was  premiered  here  in  1980. 
More  recent  pieces  include  a 1990  Piano  Concerto  and  his  Pulitzer  prize-winning  Wind  Quintet 
No.  4 (1985). 

Brief  Encounters  (String  Quartet  No.  9)  was  commissioned  in  celebration  of  DePaul  University’s  centennial  by 
Rosemary  Schnell  for  DePaul’s  resident  Chicago  String  Quartet,  who  premiered  the  work  at  DePaul  Concert  Hall  in 
May  1999.  The  composer  has  written  the  following  about  Brief  Encounters: 
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Composition,  for  me  at  least,  is  always  initiated  by  a vivid  and  spontaneous  first  conception,  which  may  range 
from  the  briefest  of  musical  “ideas”  to  the  (such  as  the  opening  motif  of  Beethoven’s  Fifth)  to,  as  in  the  present 
instance,  the  largest  dimensions  of  a work — it’s  overall  formal  design,  and  at  first  nothing  very  definite  within 
those  dimensions.  I knew  from  the  beginning  that  my  new  quartet  would  consist  of  fourteen  short  movements, 
and  that  these  would  fall  into  three  “Parts,”  the  first  and  third  of  which  would  each  consist  of  five  movements  and 
the  second  of  four  movements. 

Each  of  the  three  parts  is  a semi-autonomous  structure  with  individual  movements  of  diverse  character.  Perle  ties 
these  movements  together  with  recurring  gestures  or  melodic  figures,  such  as  the  scale  that  opens  the  first  move- 
ment and  returns  at  the  very  end  of  the  piece. 

Oliver  Schneller  (born  1966),  originally  from  Cologne,  attended  the  University  of  Bonn  and  the 
New  England  Conservatory  of  Music  in  Boston.  He  is  currently  working  toward  his  doctoral  degree 
at  Columbia  University,  where  he  works  with  Tristan  Murail.  He  has  also  studied  with  Xenakis, 
Helmut  Lachenmann,  and  Vinko  Clobokar,  and  he  was  a Tanglewood  Music  Center  Composition 
Fellow  in  1999.  His  music  has  been  performed  at  Darmstadt,  at  Tanglewood,  and  at  June  in  Buffalo 
festivals,  among  others;  ensembles  performing  his  work  include  Speculum  Musicae,  Ensemble 
Ohrwald,  and  the  Whitman  String  Quartet.  Major  commissions  include  those  from  the  Strasbourg 
Conservatory,  CrossSound  Music  Festival  in  Juneau,  Alaska,  and  New  York’s  Composer’s 
Concordance. 

Schneller  wrote  the  following  program  note  for  this  world  premiere  performance  of  Phantom  Islands: 

Phantom  Islands  for  fourteen  instruments  and  electronics  is  a kind  of  double  concerto  where  the  real  instruments 
concretize  with  their  virtual  electronic  counterparts.  Each  instrument  in  the  ensemble  successively  confronts  its 
electronic  mirror-image,  reflected,  however,  with  a degree  of  distortion  that  is  analogous  to  the  effect  of  a concave 
or  convex  mirror.  A phantom  sound  might  hence  be  an  electronically  magnified  or  highly  compressed  acoustic 
reflection  of  its  source  instrument.  The  encounters  take  place  in  various  forms  that  are  determined  primarily  by 
timbral  considerations  and  enhanced  by  contrasting  sections  of  tempered  tuning  with  others  using  quarter-  and 
microtones. 

During  the  first  encounter,  for  instance,  the  instrumental  lines  trace  the  evolution  and  expiration  of  partials 
heard  in  the  piano’s  “A”  three  octaves  below  middle  C.,  while  in  the  last  encounter  each  note  played  by  the  vibra- 
phonist  triggers  a burst  of  prismatically  refracted  spectral  components  found  in  the  sounds  of  bells. 

Formally  speaking,  each  encounter  gradually  coagulates  to  form  some  type  of  firm,  tangible  clustering  of  musi- 
cal events  and  figurations — an  “island”  that  subsequently  vanishes  as  quickly  as  it  had  appeared  within  the  “sea” 
of  continuous  transition  that  defines  the  overall  structure  of  the  piece. 

On  maps  drawn  during  the  Age  of  Discovery  mysterious  tiny  land  masses  would  frequently  and  consistently 
appear  which  were  later  assumed  to  have  had  a mythical  or  legendary  basis  rather  than  a geographical  one.  The 
history  of  cartography  refers  to  these  as  “phantom  islands.” 


A Musical  Partnership 

The  Boston  Symphony  Orchestra  salutes  the  Baldwin  Piano 
Company,  which  has  provided  pianos  for  young  musicians  and 
professional  artists  at  Tanglewood  for  more  than  a half-century. 

TanglewGDd 

Music 

Center 
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George  Benjamin  (born  i960:  for  a short  biography  see  page  6)  uses  the  two  instruments  of  Viola, 

Viola  in  a complex  counterpoint  involving  not  only  notes  but  also  the  possibilities  of  available  tim- 
bre. He  wrote  the  duet  for  Yuri  Bashmet  and  Nobuko  Imai,  who  first  performed  it  Tokyo  Opera  City 
Hall  in  September  1997.  It  was  commissioned  by  the  Tokyo  Opera  City  Cultural  Foundation  at  the 
behest  of  its  director,  Toru  Takemitsu,  for  the  opening  of  the  Foundation’s  new  concert  hall.  The 
piece  relies  on  juxtapositions;  of  high  versus  low,  aggressive  versus  laid-back,  quiet  versus  loud, 
linear  versus  vertical,  in  achieving  on  two  violas  a sound  approaching  that  possible  with  a full 
string  section.  A basic  pulse  keeps  the  piece  progressing,  motifs  flit  and  evolve,  passing  between  -1 
the  two  instruments.  A pizzicato  coda  ends  the  piece.  About  his  piece,  George  Benjamin  writes,  "My  desire  at  times 
was  to  achieve  an  almost  orchestra  depth  and  variety  of  sound.  This  accounts  for  the  fact  that  the  two  viola  parts  are 
virtually  braided  together — indeed,  clearly  independent  lines  only  begin  to  flower  towards  the  work’s  cantabile  center. 
The  implied  harmony  is  intended  to  be  as  sonorous  as  possible,  the  texture  sometimes  maintaining  four  or  more 
parts  for  sustained  periods.” 


French-born  Tristan  Murail  (born  1946)  lives  in  the  United  States  and  teaches  at  Columbia  University.  He  studied 

with  Messiaen  at  the  Paris  Conservatoire  for  four  years,  his  only  formal  training  in  composition. 

In  the  1970s  he  gravitated  toward  aspects  of  the  “spectral  music”  aesthetic  being  developed  by 
his  contemporary  Gerard  Grisey,  although  with  perhaps  less  “formalist”  results;  his  music  has  a 
quality  of  sound  that  is  readily  identifiable  as  French,  in  the  line  of  Messiaen,  Debussy,  and  even 
Berlioz.  Like  Grisey  he  has  developed  pieces  that  employ  analogies  to  electro-acoustic  phenome- 
na such  as  frequency  modulation  (in  Condwaaa,  1980)  and  spectral  analysis  of  particular  sounds. 
From  1980  he  worked  at  IRCAM,  where  he  became  familiar  with  new  methods  available  for  real- 
time control  of  triggers  and  electronic  effects.  An  interest  in  combining  complex  electronic 
processes  with  music  performable  on  acoustic  instruments  has  become  one  of  his  overriding  concerns.  In  Allegories 
(1990,  commissioned  by  the  French  government  for  the  Ensemble  Musique  Oblique  and  premiered  in  Belgium), 
Murail  sets  up  a system  in  which  a synthesizer  is  triggered  in  real  time  by  a performer  in  reaction  to  the  conductor, 
as  opposed  to  having  similar  sounds  locked  to  the  progress  of  an  electronic  tape.  This  kind  of  flexibility  is  basic  to 
Murail’s  conception  of  electro-acoustic  music,  allowing  for  decision-making  on  the  part  of  conductors  and  perform- 
ers that  can  react  to  a given  performance  situation. 

In  Allegories  the  electronic  portions  of  the  work  initially  relate  directly  to  the  acoustic  sounds,  augmenting,  transform- 
ing, and  obscuring.  As  the  piece  progresses,  the  two  media  become  more  independent  of  one  another.  In  particular 
the  electronic  music  becomes  more  “electronic”  sounding,  using  unnatural  sounds  produced  by  additive  synthesis 
(combining  basic  sine  waves  into  complex  aggregates).  Murail  refers  to  the  audible  structure  of  the  piece  as  being 
“allegories”  for  complex  processes  that  occur  too  quickly  in  such  oblique  ways  that  they  would  otherwise  not  be  audi- 
ble, somewhat  as  a fractal’s  modular  shape  tells  us  about  the  shape  of  its  smallest  elements. 

— Robert  Kirzinger 
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Margaret  Lee  Crofts  Concert,  Endowed  in  Perpetuity 

TMC  6oth  Anniversary  Alumni  Concert 

Sunday,  August  13,  at  8:30 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

Special  Concert  in  recognition  of  Pierre  Boulez’s  75th  Birthday 

TANCLEWOOD  MUSIC  CENTER  ALUMNI 
GEORGE  BENJAMIN,  conductor 


JONATHAN  HARVEY 


Mortiios  plango,  wVos  i^oco  for  tape  t 


SEIJI  O^AWA  HALL 


INTERMISSION 


PIERRE  BOULEZ  Sur  Incises 

GEORGE  BENJAMIN,  conductor 
ROBERT  SCHULZ,  percussion  I 
CRAIG  McNUTT,  percussion  II 
MATTHEW  WARD,  percussion  III 
DOUG  RIOTH,  harp  I 
ELISABETH  RENY,  harp  II 
ELIZABETH  WOOSTER,  harp  III 
PEGGY  KAMPMEIER,  piano  I 
XAK  BJERKEN,  piano  II 
JU-PING  SONG,  piano  III 


TThanks  to  the  Tanglewood  Music  Center  Audio  Department 


NOTES 

Jonathan  Harvey  (born  1938)  met  Karlheinz  Stockhausen  in  1966  at  Darmstadt,  site  of  the  summer  music  courses 
that  served  as  the  crucible  of  European  postwar  modernism,  and  began  writing  a book  about 
Stockhausen’s  music  in  1969,  as  he  left  for  Princeton  for  postgraduate  study  with  Milton  Babbitt. 
Princeton  deepened  Harvey’s  musical  intellect  and  provided  his  first  hands-on  exposure  to  elec- 
tronic music,  but  Stockhausen’s  influence  was  also  crucial:  “I  responded  very  much  to  the  spiritu- 
al aspects  of  Stockhausen’s  work...  the  aspect  of  music  as  space,  the  aspect  of  music  as  physical 

sound Stockhausen  showed  me  all  these  things  very  intensely  and  has  remained  a mysterious 

guide  in  my  work.” 

While  Mortiios  plango,  v/Vos  uoco  for  8-track  tape  (1980,  remixed  1999)  can  be  heard  as  a tribute  to 
Stockhausen’s  seminal  1950s  electronic  work  Cesang  der Jdnglinge,  its  origins  and  outcomes  are  deeply  personal. 
Harvey  was  born  into  a musical  family  (his  father  was  an  amateur  composer  of  some  skill),  and  his  music  has  a nat- 
ural, unforced  quality  that  is  also  shaped  by  a gentle  but  intense  spirituality,  at  first  Christian  but  now  closer  to 
Buddhism.  He  has  passed  on  his  musical  instincts  to  his  son  Dominic,  who  from  1976  to  1980  was  a boy  chorister  at 
Winchester  Cathedral,  and  Harvey  has  since  written  a number  of  works  associated  with  the  great  building  and  its 
choir. 


On  the  cathedral’s  huge  bell  is  inscribed  the  following:  HORAS  AVOLANTES  NUMERO,  MORTUOS  PLANGO, 
VIVOS  AD  PRECES  VOCO  (I  count  the  fleeting  hours,  I lament  the  dead,  I call  the  living  to  prayer);  its  sounds  and 
the  singing  of  Dominic  Harvey  form  the  basis  of  the  piece’s  material.  In  1980  Harvey  was  invited  by  Pierre  Boulez  to 
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work  at  IRCAM,  the  Paris  center  founded  by  Boulez  in  the  1970s  for  acoustic  research  and  composition.  Harvey  took 
his  recordings  of  his  son  and  of  the  bell  to  Paris  with  him  and  computer-manipulated  them  so  as  to  morph  between 
the  sounds  of  bell  and  boy,  interweaving  them  with  synthetic  simulations  of  the  sounds  themselves.  According  to 
Harvey,  the  bell  is  “a  ‘dead’  sound  for  all  its  richness  of  sonority;  the  boy  represents  the  living  element.  The  bell  sur- 
rounds the  audience;  they  are,  as  it  were,  inside  it:  the  boy  ‘flies’  around  like  a free  spirit."  The  piece  is  a potent  musi- 
cal metaphor  for  that  bell's  original  mission,  proof  of  Harvey’s  impressive  ability  to  transcend  the  mechanical  aspects 
of  computer  composition  for  higher  artistic  goals. 

— Russell  Platt 

Pierre  Boulez  turned  seventy-five  in  March  of  this  year  and  he  has  been  feted  with  a number  of  concerts,  performance 
series,  and  recordings  releases,  celebrations  of  his  more  than  half-century  career  in  music.  For  all 
the  trouble  he  caused  as  a young  man — famously  booing  Stravinsky’s  work  at  a concert,  various 
antagonistic  pronouncements  about  Schoenberg,  or  opera,  or  about  the  necessity  of  serialism, 
and  other  too-famous,  too-public  declamations,  nails  in  his  reputation  from  which  his  ideological 
opponents  have  hung  myriad  reactionary  and  often  misunderstanding  placards  of  their  own — for 
all  that,  Boulez  has  come  to  be  one  of  the  most  respected  musicians  of  his  day.  The  evident  seri- 
ousness with  which  he  approaches  a range  of  music  from  Berlioz,  Wagner,  and  Mahler  to  Berio, 
Xenakis,  and  younger  composers,  and  the  obviously  masterful  musicianship  and  clearness  of  idea 
that  he  brings  to  conducting,  sheds  light,  too,  on  a compositional  output  that  once  seemed  formidably,  inapproach- 
ably  complex. 

I have  a notion  about  Boulez,  about  the  cyclone  wire  of  polemic  that  he  seemed  aggressively  to  erect  around  himself 
and  his  Darmstadt-era  colleagues,  and  that  notion  is;  sometimes  one  simply  doesn’t  have  the  time  to  soft-pedal 
one’s  ideas,  things  one  is  exuberant  or  angry  about,  things  one  is  working  on  every  day.  In  many  cases  it’s  too  impor- 
tant simply  to  broadcast  those  ideas  for  the  sake  of  starting  a foment  of  new  activity,  regardless  of  what  that  activity 
might  become.  After  World  War  II,  composers,  artists  in  general,  reacted  against  an  establishment  that  they  felt  had 
betrayed  humanity,  after  all;  any  change  (ran  one,  somewhat  anarchic,  thread  of  discussion)  was  good. 

To  some  degree,  this  situation  still  obtains  with  Boulez,  as  it  did,  to  some  degree  or  another,  with  most  prominent 
artists,  and  for  that  matter  scientists  and  philosophers,  throughout  our  history.  Boulez’s  founding  and  development 
of  IRCAM  (Institut  de  recherche  et  de  coordination  acoustique/musique),  with  its  goals  of  allowing  composers  and 
other  musicians  to  research  not  only  technology  in  music  but  also  questions  of  musical  and  artistic  philosophy,  paral- 
lels a career-long  personal  examination  of  the  same  questions.  He  devoted  himself  early  on  to  the  life  of  "I’artisamt 
furieux,"  immersing  himself  in  the  study  of,  and  life  in,  music.  Beginning  in  1944  he  attended  the  Paris  Conservatoire 
course  of  Olivier  Messiaen,  a class  concerned  as  much  with  style  and  idea  as  with  the  technique  of  music.  Messiaen 
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himself,  a phenomenally  respected  musician  by  that  time,  drew  further  and  further  away  from  the  Conservatoire’s 
timeworn  pedagogical  praxis  as  his  own  artistic  (and  spiritual)  voice  increasingly  asserted  itself,  and  many  of 
Boulez’s  important  colleagues,  including  Karlheinz  Stockhausen  and,  much  later,  George  Benjamin,  learned  from 
him  among  other  things  the  value  of  following  an  individual  path. 

Boulez  was  concerned  in  his  first  important  works  with  establishing  a post-tonal  musical  syntax — cadence  and 
phrase  in  the  absence  of  their  tonally  established  formulae  (e.g.,  the  authentic  cadence).  In  the  early  1950s  with 
Structures  and  Polyphonic  X,  he  worked  through  the  emerging  compositional  fashions  of  pointillism  and  integral  seri- 
alism.  He  synthesized  what  he  had  learned  in  Le  Marteau  sans  maitre,  his  most  assured  and  distinctive  artistic  state- 
ment to  that  point  and  a classic  of  the  “Darmstadt  era,”  in  which  the  Summer  Music  Courses  in  Darmstadt,  West 
Germany  had  become  the  hotbed  of  new  musical  thought,  especially  in  the  dissemination  of  the  code  of  integral  seri- 
alism. 

By  the  late  1950s,  however,  the  limits  of  dogma,  interest  in  the  work  of  Mallarme  and  Joyce,  and  an  acquaintance 
since  the  late  1940s  with  John  Cage  led  Boulez  to  consider  the  expanded  possibilities  of  constructed  freedom  in 
music.  The  Third  Piano  Sonata,  with  its  some  of  its  larger  structural  details  subject  to  rearrangement  by  the  per- 
former, was  an  important  “open  form”  piece,  along  with  Stockhausen’s  more  radical  Klavierstuck  XI  and,  in  the  U.S., 
Earle  Brown’s  “mobile”  pieces.  Also  with  the  Third  Sonata  Boulez  wrote  what  was  to  become  a kind  of  trademark, 
although  not  by  design;  the  sonata  remains  only  about  two-thirds  complete  according  to  the  composer’s  original 
plan.  To  some  degree  this  might  be  seen  as  a furthering  of  the  idea  of  and  open-form  piece:  a piece  forever  in 
progress  is  a piece  for  which  there  can  never  be  a complete  judgment.  Some  of  Boulez’s  other  major  unfinished,  but 
nonetheless  performable,  pieces  include  cummings  ist  der  dichter,  the  diptych  Eclat/Multiples  and  the  ever-growing 
Repons.  The  whole  idea  of  the  unfinished  piece  is  embodied  in  Boulez’s  statement,  "The  different  works  that  I write 
are  basically  no  more  than  different  facets  of  a single  central  work,  with  a central  concept.” 

Boulez’s  latest  large  work-in-progress,  Sur  Incises,  continues  this  philosophy.  This  large-scale  work  is  itself  based  on  a 
short  solo-piano  work  (his  first  such  work  since  the  Third  Sonata),  written  as  a contest  piece  for  the  Umberto  Micheli 
International  Piano  Competition  in  Milan  in  1994.  Boulez  saw  the  four-minute  score  as  a seedbed  from  which  he 
could  take  and  transform  musical  ideas.  The  first  performable  version  of  Sur  Incises  (1996)  had  a duration  of  about 
ten  minutes.  The  present  version  (premiered  by  the  Ensemble  InterContemporain  under  David  Robertson  at  the  1998 
Edinburgh  Festival)  expands  the  material  of  its  seed-crystal  to  three-quarters  of  an  hour. 

The  title  Incises,  meaning  “cuts”  or  “edits”  as  in  film  editing,  describes  the  transitionless  juxtaposition  of  varied  tex- 
tures in  the  piano  piece.  With  the  new  resources  available  in  Sur  Incises,  Boulez  is  able  to  continually  transform  the 
original  material  with  greater  potential  for  similar  textural  shifts.  The  piece  is  in  two  continuous  parts  with  a short 
prelude.  The  first  of  the  two  parts  enlarges  on  the  material  of  Incises  in  an  organic  way,  a more  traditional  treatment 
in  which  the  transformation  takes  place  by  degrees.  The  second  large  section  treats  the  material  more  objectively, 
limiting  its  internal  transformation  and  placing  it  in  new  musical  contexts. 

The  sound-world  of  Sur  Incises  manifests  itself  in  the  unusual  ensemble  of  three  pianos,  three  harps,  and  three  per- 
cussion, the  latter  focusing  on  mallet  instruments  (typically  two  vibraphones  and  marimba)  but  also  including  glock- 
enspiel, steel  drums,  tubular  bells,  and  timbales.  This  kind  of  metallic-resonant  ensemble  is  both  very  French  and 
very  Boulez,  with  precedent  in  Le  Marteau  and  Pli  selon  pli  in  the  1950s  but  also  very  present  in  virtually  all  of  Boulez’s 
large  ensemble  works  since.  Frequently  violent,  occasionally  dense,  often  complex,  this  is  nevertheless  always  music 
of  a ringing,  shimmering  beauty. 

— Robert  Kirzinger 
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Aaron  Copland  and  Modernism 

by  Judith  Tick 


Aaron  Copland  c.iQ4y  with  the  Berkshire  Music 
Center  Student  Council  on  the  Tanglewood  lawn 


“He  wrote  Aaron  Copland’s  music  as  soon  as  he  found  out  what  it  was.”  So  says  composer  Elliott  Carter  (in  residen- 
cy this  summer  at  TMC).  Even  if  today  we  describe  this  process  by  the  over-used  term  “identity,”  recognizing  a com- 
poser by  his  or  her  “voice”  still  appeals  to  us.  We  listeners  like  to  think  we  can  (and  should  be  able  to)  see  the  same 
face  behind  a composer’s  veils  of  sound. 

Is  this  possible  for  Copland,  whose  oeuvre  has  been  frequently  polarized  between  labels  of  “popular”  and  “abstract”? 
The  two  works  presented  in  FCM  concerts  put  this  question  before  us  because  on  the  surface  they  seem  so  different. 
What  does  Danzon  Cubano  (1942),  a piece  for  two  pianos  based  on  Latin  popular  dance  rhythms  and  consonant  har- 
mony share  with  Inscape  (1967),  that  morose  orchestral  essay  written  using  Schoenberg’s  twelve-tone  method? 

Copland  composed  Danzon  Cubano  after  some  happy  times  spent  in  the  summers  of  1936  and  1941,  absorbing  an 
atmosphere  like  the  one  celebrated  in  the  recent  film,  Buena  Vista  Social  Club.  “Every  restaurant,  cafe,  and  nightclub 
in  Havana  had  two  orchestras — a rumba  band  and  a danzon  sextet,”  Copland  recalled.  Later  he  wrote  to  Leonard 
Bernstein  how  he  “sat  for  hours  in  5-cent-a-dance  joints,  listening.” 

Copland  had  previously  traveled  this  kind  of  musical  tourist  route  when  in  1936  he  memorialized  a Cuban  nightclub 
in  Mexico  City  with  the  brilliant  orchestral  tone  poem,  El  Salon  Mexico.  Many  years  later  he  returned  with  Elliott  and 
Helen  Carter  once  again.  The  nightclub  was  an  “unbelievably  violent”  place.  Carter  says,  and  both  composers  “were 
frisked.”  Who  could  have  spotted  Copland’s  real  weapons,  keen  ears  that  “stole”  popular  melodies  and  a modernist 
knife  that  sliced  them  into  bits  and  pieces,  to  be  reassembled  as  he  saw  fit.  For  Danzon  Cubano,  he  sharpened  the 
blade  even  more. 

Cuban  popular  dance  genres,  including  both  danzon  and  rumba — which  grandfathered  the  style  known  today  as 
“salsa” — employ  standardized  syncopated  ostinati.  When  combined  among  several  instruments,  such  ostinati  pro- 
duce vibrant  polyrhythms  over  which  float  fairly  simple  melodies.  It  is  this  intricate  texture  of  composite  rhythms  that 
Copland  dissects.  Not  unlike  his  approach  to  jazz,  which  Copland  once  called  “cubistic”,  he  relies  on  familiar  tech- 
niques as  alternative  sources  of  energy:  a few  intervals  kaleidoscoped  over  and  over;  displaced  accents,  shifting 
meters,  cross  rhythms  and  incisive  silence.  More  modernist  than  folkloristic,  Danzon  Cubano  pares  Afro-Cuban 
rhythms  to  the  bone. 

In  his  own  way  Copland  offers  us  his  personal  “inscape”  of  Havana  dance  music,  if  we  use  that  word  the  way  its 
coiner,  the  nineteenth-century  British  poet,  Gerard  Manley  Hopkins  intended.  Copland  borrowed  the  word  to  title 
Inscape,  appending  a definition  to  the  score  (“quasi  mystical  illumination,  a sudden  perception  of  that  deeper  pattern, 
order  and  unity  which  gives  meaning  to  external  forms”).  But  unlike  Hopkins,  who  wrote  about  the  “inscape”  of  sky 
and  sea,  Copland  left  unanswered  exactly  what  was  inscaped  in  his  music.  Still,  he  acknowledged  how  this  work, 
composed  amidst  the  turmoil  of  Civil  Rights  and  anti-Vietnam  War  protest,  reflected  “to  some  degree  the  tenseness 
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Tanglewood 


Festival  of  Contemporary  Music 

Sunday,  August  13.  at  8:30 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

Pierre  Boulez  Sur  Incises 

Performer  biographies 

Please  note  that  harpist  Elisabeth  Remy’s  last  name  was  spelled  incorrectly  in  the  program  book.  We 
apologize  for  the  error. 

Robert  Schulz,  percussion 

Robert  Schulz  is  principal  percussionist  for  the  Auros  Group  for  New  Music,  Boston  Modern  Orchestra 
Project,  Fromm  Players  at  Harvard,  Metamorphosen  Chamber  Orchestra,  and  Phantom  Arts,  performing  a 
vast  repertoire  of  contemporary  chamber  and  orchestral  music.  He  is  also  a member  of  the  New  England 
Percussion  Ensemble  and  Beat  City,  which  ensembles  are  active  in  giving  educational  concerts  at  schools 
in  the  Boston  area.  Mr.  Schulz  recently  participated  in  the  BSO's  European  tour.  In  addition  to  his 
appearance  at  Tanglewood,  this  summer  he  performs  at  the  Warebrook  Contemporary  Music  Festival, 
Portland  Chamber  Music  Festival,  and  with  the  North  Country  Chamber  Players.  He  was  twice  a Fellow  of 
the  Tanglewood  Music  Center. 

Craig  McNutt,  percussion 

Craig  McNutt  is  the  principal  timpanist  of  the  Rhode  island  Philharmonic  Orchestra,  as  well  of  Emmanuel 
Music  and  the  Boston  Modern  Orchestra  Project.  He  has  also  performed  with  the  Boston  Symphony 
Orchestra,  Boston  Pops  Orchestra,  Boston  Ballet,  Pro  Arte  Chamber  Orchestra,  the  Cantata  Singers  and 
Ensemble,  New  Hampshire  Symphony,  Metamorphosen  Chamber  Ensemble,  and  the  contemporary 
ensembles  Boston  Musica  Viva,  Collage,  Dinosaur  Annex,  and  ALEA  111.  He  has  performed  for  four  seasons 
at  the  prestiguious  Newport  Music  Festival.  He  has  recorded  for  the  Telarc,  Koch  Classic,  CRI,  Archetype, 
Tzadik,  Opus  One,  and  Crystal  Records  labels.  In  summer  1997  he  was  principal  percussionist  in  the  Peter 
Sellars/Craig  Smith  production  of  Kurt  Weill/J.S.  Bach;  Conversations  Between  Fear  and  Hope  after  Death, 
which  was  presented  in  Paris  and  Frarikfurt.  This  past  January  Mr.  McNutt  performed  as 
timpanist/percussionist  in  the  premiere  performance  of  Lewis  Spratlan’s  Pulitzer  Prize-winning  Life  is  a 
Dream.  Next  year  he  will  perform  as  soloist  with  the  Rhode  Island  Philharmonic  in  one  of  the  premiere 
performances  of  Russell  Peck's  timpani  concerto.  Harmonic  Rhythms.  Mr.  McNutt  has  t\Mce  been  a 
Tanglewood  Music  Center  Fellow. 

Matthew  Ward,  percussion 

Matthew  Ward  has  performed  with  the  Albany  Symphony,  Stamford  Symphony,  New  Music  Consort,  and  the 
New  World  Symphony.  In  1998  he  received  his  bachelor  of  music  degree  from  the  Manhattan  School  of 
Music,  where  he  studied  with  Duncan  Patton.  Currently,  he  is  performing  as  a principle  member  of  Timetable 
Percussion  and  an  associate  of  the  ETHOS  Percussion  Group.  Other  projects  include  working  with  an 
African  drum  ensemble,  The  Rhythm  Masters,  and  studying  tabla  drumming  of  India.  Previous  summer 
experiences  include  Music  Academy  of  the  West,  Spoleto  Festival,  Hot  Springs  Music  Festival,  and  the 
Tanglewood  Music  Center. 


continued... 
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Douglas  Rioth,  harp 

Douglas  Rioth  has  been  the  principal  harpist  of  the  San  Francisco  Symphony  since  1981.  Prior  to  that  he 
was  principal  harp  of  the  Indianapolis  Symphony.  He  attended  the  Interlochen  Arts  Academy  and  the 
Cleveland  Institute  of  Music  where  he  studied  v\/ith  Alice  Chalifoux.  He  was  a Tanglewood  Music  Center 
Fellow  in  1975. 

Elisabeth  Remy,  harp 

Elisabeth  Remy  grew  up  on  Cape  Cod,  commuting  to  Boston  for  her  studies  with  BSO  principal  harp  Ann 
Hobson  Pilot  Ms.  Remy  participated  in  the  Boston  University  Tanglewood  Institute  in  1988-90,  and  was  a 
fellow  in  harp  at  the  Tanglewood  Music  Center  in  1994  and  1995.  Other  summers  were  spent  studying  with 
Alice  Chalifoux  at  the  Salzedo  Summer  Harp  Colony  in  Camden,  Maine.  Ms.  Remy  has  won  competitions  of 
the  American  String  Teachers  Association,  the  American  Harp  Society,  and  was  an  NFAA  Arts  Awardee. 

Ms.  Remy  graduated  from  Harvard  in  1995,  Phi  Beta  Kappa,  and  has  been  principal  harp  of  the  Atlanta 
Symphony  Orchestra  since  1995.  With  the  Atlanta  Symphony  Orchestra,  she  has  performed  concertos  by 
Mozart,  Handel  and  Ginastera.  Ms.  Remy  recorded  the  harp  part  to  Britten’s  Ceremony  of  Caro/s  with 
Robert  Shaw,  and  just  recorded  her  first  solo  CD,  “Whirlwind". 

Elizabeth  Wooster,  harp 

Elizabeth  Wooster,  former  principal  harp  of  the  Singapore  Symphony  Orchestra,  began  study  of  the  harp 
with  her  mother,  American  harpist  Patricia  Wooster.  At  age  sixteen  she  was  accpted  into  the  studio  of  world- 
renowned  performer  Alice  Chalifoux.  After  receiving  her  bachelor  of  music  degree  at  Southern  Methodist 
University  with  Susan  Dederich-Pejovich,  principal  harp  of  the  Dallas  Symphony  Orchestra,  Ms.  Wooster 
completed  her  master’s  degree  studies  with  Chalifoux  at  the  Cleveland  Institute  of  Music.  In  1995,  she  was 
selected  to  participate  at  the  Pacific  Music  Festival  in  Sapporo,  Japan.  The  following  year  Ms.  Wooster 
attended  the  National  Repertory  Orchestra  in  Breckinridge,  Colorado.  In  1999  she  was  the  featured  soloist 
with  the  Singapore  Symphony  Orchestra  in  Mozart’s  Flute  and  Harp  Concerto.  Later  that  year  she 
performed  at  the  Seventh  World  Harp  Congress  in  Prague.  She  has  recorded  several  symphonic  works  v/ith 
the  SSO,  including  Tchaikovsky’s  The  Nutcracker  and  Sleeping  Beauty.  In  September  of  this  year,  Ms. 
Wooster  begins  her  first  season  as  principal  harp  of  the  Grand  Rapids  Symphony  in  Grand  Rapids, 

Michigan.  Elizabeth  Wooster  was  a Fellow  of  the  Tanglewood  Music  Center  in  1 997. 

Margaret  Kampmeier,  piano 

Margaret  Kampmeier  is  active  as  a soloist,  chamber  musician,  orchestral  pianist  and  teacher  of  piano.  A 
founding  member  of  the  Naumburg  award  winning  New  Millennium  Ensemble,  she  performs  also  with  the 
Orchestra  of  St.  Luke’s  and  the  Orpheus  Chamber  Orchestra.  She  has  appeared  as  a guest  artist  with  the 
Kronos  Quartet,  and  has  recorded  for  the  Koch,  Nonesuch,  and  CRI  labels.  Ms.  Kampmeier  teaches  at 
Princeton  University,  and  received  her  own  education  at  the  Eastman  School  of  Music  and  SUNY  Storry 
Brook.  A native  of  Rochester,  Ms.  Kampmeier  lives  currently  in  New  York  City  with  her  husband,  Ed  Harsh. 

Xak  Bjerken,  piano 

Xak  Bjerken  has  given  solo  and  chamber  music  recitals  in  Europe  and  throughout  the  United  States  and  has 
been  a soloist  with,  among  others,  the  Scottish  Chamber  Orchestra  in  Edinburgh  and  the  Spoleto  Festival 
Orchestra  in  Rome.  He  has  performed  in  Alice  Tully  Hall,  Weill  Recital  Hall,  The  Phillips  Collection,  and  the 
Kennedy  Center,  and  was  the  artistic  director  of  “Angels,  Saints  and  Bird  Song:  A Messiaen  Festival’  and, 
more  recently,  “Through  the  Iron  Curtain;  Music  of  Eastern  Europe  and  the  former  Soviet  Union."  Bjerken 
has  held  chamber  music  residencies  at  the  Tanglewood  Music  Center  and  the  Festival  of  Two  Worlds  in 
Spoleto,  Italy,  where  he  has  returned  numerous  times,  both  as  soloist  and  as  member  of  the  Taliesin  Trio. 

He  earned  his  bachelor’s  degree  cum  laude  at  UCLA  studying  with  Aube  Tzerko;  as  a doctoral  candidate  at 
the  Peabody  Conservatory,  he  was  a student  and  the  teaching  assistant  of  Leon  Fleisher.  Bjerken  is  the 
newly  named  pianist  of  the  prestigious  Los  Angeles  Piano  Quartet.  He  currently  resides  in  Ithaca,  New  York, 
where  he  is  on  the  faculty  of  Cornell  University.  He  was  recently  invited  to  join  the  faculty  of  the  Eastern 
Music  Festival  during  the  summer  months.  Xak  Bjerken  appears  with  Boston  Symphony  Orchestra  violist 
Michael  Zartesky  on  the  highly  acclaimed  Artona  CD  “Black  Snow,"  featuring  music  by  Russian  composers. 

Ju-Ping  Song,  piano 

Ju-Ping  Song  received  her  Bachelor  of  Science  Degree  from  the  Bloomington  School  of  Music  and  her 
Master  of  Music  Degree  from  the  Manhattan  School  of  Music.  She  currently  resides  in  New  York  City  and 
her  upcoming  projects  include  two  all-Stockhausen  concerts  at  Frederick  Loewe  Theatre  and  The  Black  Box 
Theatre  next  season.  This  is  Ms.  Song’s  first  season  as  a Tanglewood  Fellow. 
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MUSICCENTER 

2000  Festival  of  Coiitciiiporary  Music 
Prelude  Coiicei  t 

Monday,  August  14”'  at  6:00  p.m. 

60’*’  Anniversary  Season 

Florence  Gould  Auditorium 
Seiji  Ozawa  Hall 

ricasc  note  tliat  Uisiiln  Oppcus  will  pci  fomi  the  selections  lioin  Millcnninm 
Piano  Hook  in  the  Collovving  older: 


Chen  Yi 

Ba  Ban 

Louis  Andricssen 

Image  dc  Moreau,  T occata 

Elliott  Caitcr 

T wo  Diversions 

riicrc  will  be  a pre-concert  talk  given  in  Seiji  Ozawa  Hall  at  8:00  this  evening 
with  George  Benjamin  and  Elliott  Carter. 


Prelude  Concert 

Monday,  August  14,  at  6 

Florence  Could  Auditorium,  Seiji  Ozawa  Hall 

FACULTY  OF  THE  TANCLEWOOD  MUSIC  CENTER  AND  GUESTS 

GERALD  LEVINSON  Bronze  Music 

KAYO  IWAMA  and  KARL  PAULNACK,  pianos 

CYORCY  LIGETI  Monument-Selbsportrait-Bewegung 

XAK  BJERKEN  and  MR.  PAULNACK 


SfelJI  UiAWA  HALL 


From  The  Millennium  Piano  Book: 
ELLIOTT  CARTER 

LOUIS  ANDRIESSEN 
CHEN  Yl 

AARON  COPLAND 


Two  Diversions 

I.  j = 8o 

II.  s = 72 

Image  de  Moreau,  Toccata 
Ba  Ban 

URSULA  OPPENS,  piano 

Danzon  Cubano 

MS.  IWAMA  and  MR.  PAULNACK 


Celebrating  the  Centennial  of  Aaron  Copland’s  Birth 


of  the  times  in  which  we  live.”  Inscape  begins  and  ends  with  all  twelve  pitches  sounding  at  once  in  forte  chords,  as  if 
it  were  “ringing  out  danger,  hammering  out  warning”  (to  paraphrase  a 1960s  folk  song).  Thus,  following  his  practice 
in  the  previous  orchestral  piece.  Connotations,  Copland  turned  to  serial  composition. 

Why  did  this  essentially  neoclassical  composer  adopt  what  some  regarded  as  an  alien  language?  Why  not?  As 
Copland  told  one  interviewer  (Edward  Cone),  Schoenberg’s  twelve-tone  theory  enabled  one  "to  hear  chords  that  I 

wouldn’t  have  heard  otherwise It  freshened  up  one’s  technique  and  one’s  approach.”  He  accomplished  this,  so  he 

asserted,  without  wading  in  the  “weltschmerzy”  (“worldweary” — his  term)  waters  of  German  style. 

Even  so,  it  has  taken  some  time  to  hear  how  Copland  stayed  true  to  his  dry  ascetic  nature,  retaining  his  essential 
habits  of  composition  in  this  last  major  composition  of  his  career.  Hymn-like  rhythms  lumber  throughout  homo- 
phonic  passages  for  strings  (which  evoke  Carl  Ruggles,  a composer  Copland  admired).  Carefully  spaced  dissonant 
chords  blare  across  austere  textures,  while  angular  two-part  woodwind  writing  recalls  the  colors  of  his  famous  ballet 
scores.  As  with  Danzon  Cubano,  Inscape  has  Copland’s  compressed  plainness,  his  emotional  containment,  and  his 
love  of  order.  “I  don’t  think  anybody  would  ever  imagine  [my  twelve-tone  music]  as  having  been  written  by  a German 
composer,”  Copland  said.  Nor  by  any  other  American  composer. 

On  the  faculty  of  Northeastern  University  in  Boston,  judith  Tick  is  the  author  of  Ruth  Crawford  Seeger.  A Composer’s  Search  for 
American  Music  and,  with  Gail  Levin,  the  co-author  of  Aaron  Copland's  America.  A Cultural  Perspective  (forthcoming  in  conjunction 
with  an  exhibition  at  the  Heckscher  Museum,  Huntington,  New  York.  She  is  producing  a tribute  to  Copland  at  Northeastern  Uni- 
versity on  October  26,  2000,  to  include  films,  concerts  and  symposia. 
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NOTES 

Until  the  advent  of  sound  recording  in  the  twentieth  century,  music  for  two  pianists  had  a great  domestic  function, 
since  it  allowed  ordinary  music  lovers  to  reproduce,  via  arrangements,  the  great  orchestral  scores  they  so  rarely  got 
to  hear  in  the  concert  hall.  But  these  were  works  for  one  piano,  four  hands;  music  for  an  actual  piano  duet  was  far 
less  common,  since  it  required  economic  affluence  to  make  use  of  it,  and  a certain  collaborative  skill  to  bring  it  off 
But  composers  like  Mozart  (in  two  concertos),  Brahms  (in  the  Haydn  Variations)  and  Milhaud  (the  Scaramoache 
suite)  wrote  some  strong  works  for  two  or  more  pianos,  and  in  recent  times  the  minimalist  music  of  composers  like 
Philip  Class  and  Steve  Reich,  which  depends  on  rhythmic  and  textural  overlay  for  its  power,  frequently  makes  use  of 
multiple  keyboards.  Stravinsky,  a minimalist  idol,  used  four  in  Les  Noces,  to  thrilling  tonal  and  percussive  effect. 


Small  wonder  then  that  one  piece  on  this  program,  by  Cyorgy  Ligeti,  has  strong  links  to  the  minimalist  movement. 

Ligeti,  like  a number  of  composers  on  these  concerts,  was  a major  figure  in  the  postwar  avant- 
garde  of  the  i95o’s,  and  has  maintained  that  position  since,  but  unlike  many  of  his  colleagues  he 
/ has  never  engaged  with  the  theoretical  complexities  of  twelve-tone  composition.  Born  in  Romania 

^ and  reared  in  Hungary,  Ligeti  endured  the  horrors  of  both  the  Second  World  War  and  the  brutal 

crackdown  of  the  Hungarian  uprising  of  1956,  experiences  that  colored  his  music  in  an  unexpect- 
^ i V admirer  of  Lewis  Carroll,  Ligeti  creates  art  that  inhabits  a looking-glass  world  of  seri- 

• ous  comedy  and  comical  tragedy;  while  ultimate  meanings  in  his  music  may  remain  elusive,  it 

usually  has  an  immediate  emotive  impact  on  the  listener.  (Emigration  to  West  Cermany  after  the 
failure  of  the  revolt  allowed  those  gifts  to  develop  more  freely.)  Bartok,  with  his  mysterious  combination  of  formal 
precision  and  savage  energy,  is  his  ancestor;  Thomas  Ades  and  Unsuk  Chin,  exciting  young  composers  of  today,  are 
his  successors. 

While  Ligeti’s  music  can  be  strikingly  original,  his  path  of  musical  growth  has  been  more  ordinary:  a conservative 
journeyman  period  of  growing  mastery  (e.g.  String  Quartet  No.  i)  followed  by  a radical  middle  phase  (Atmospheres 
and  Lux  aeterna,  familiar  from  their  unauthorized  use  in  the  film  2001;  A Space  Odyssey)  and,  in  the  last  20  years,  a 
period  of  conservative  consolidation  and  expressive  generosity  (the  virtuosic  Etudes  for  piano,  the  Horn  Trio). 
Monument-Selbstportrait-Bewegung  comes  from  1976,  when  the  second  phase  was  folding  into  the  third.  While  a 
Ligeti  piece  can  have  a grand  overall  effect,  it  is  likely  to  be  the  sum  of  tiny  processes  (another  link  to  Lewis  Carroll); 
the  famous  orchestral  “clouds”  of  Atmospheres  are  the  result  of  dozens  of  overlapping  polyphonic  lines.  Likewise,  the 
second  of  these  three  pieces  for  two  pianos  has  a direct  affinity  with  the  fertile  microrhythms  of  American  minimal- 
ism, as  the  composer  explained  in  the  note  to  the  Sony  Classical  recording; 

I was  delighted  when  I first  heard  the  music  of  Terry  Riley  and  Steve  Reich  (in  California,  1972).  We  had  come  up 
with  similar  ideas  independently  of  each  other,  at  the  same  time,  and  in  geographically  distant  places — I with 
Continuum  [a  brilliant  work  for  solo  harpsichord],  Riley  with  In  C,  and  Reich  with  It's  Gonna  Rain  and  Violin  Phase. 

And  so  I wanted  my  piano  piece  to  be  an  homage  to  the  musical  kinship  with  these  two  Americans;  at  first  I called 
it  “Still  life  with  Reich  and  Riley.”  Then  I thought  that  “still  life” — nature  morte — wasn’t  a very  friendly  title,  if  it  was 
about  living  composers.  So... the  piece  became  “Self-portrait  with  Reich  and  Riley.” 

Like  the  other  two  pieces,  the  Seibstportrait  proceeds  from  modest  beginnings:  what  starts  as  raindrops  becomes  a 
shower  and  then  a storm.  Which  brings  us  to  Chopin,  whose  moto  perpetuo  music  from  the  finale  of  the  B minor 
Piano  Sonata  is  “tacked  on”  by  allusion  at  the  close:  hence  “und  Chopin  ist  auch  dabei”  (“with  Chopin  in  the  back- 
ground”). Bewegung  (“Movement”)  seems  even  more  Chopinesque,  with  its  suggestion  of  downward-falling  leaves 
and  dignified  melancholy.  A complex  mirror  canon,  it  is  described  by  the  composer  as  a “liquefied”  variant  of 
Monument's  “huge,  statuesque,  imaginary  architecture.” 


The  music  of  Aaron  Copland — who,  along  with  Serge  Koussevitzky  and  Leonard  Bernstein,  was  the  most  command- 
ing figure  in  Tanglewood’s  early  history — will  need  little  introduction  to  many  listeners  here,  but 
Danzon  Cubano  has  an  interesting  little  history  of  its  own:  it  is  perhaps  the  most  charming  prod- 
uct of  the  composer’s  longtime  love  affair  with  Latin  America.  After  falling  in  love  with  Mexico 
after  his  first  visit  in  1932,  Copland  made  extensive  goodwill  tours  of  Latin  America  in  1941  and 
1947,  where  he  extended  the  same  helpful  guidance  to  its  growing  school  of  composers,  and  the 
same  gimlet-eyed  critiques  of  their  work,  that  he  famously  offered  to  three  generations  of  young 
Americans.  (He  spent  several  working  vacations  in  Mexico  during  the  30’s  and  40’s,  one  of  which 
was  devoted  to  the  ultra-North  American  ballet  Appalachian  Spring.)  Copland  reveled  in  “cultural 
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diversity”  long  before  it  became  academically  fashionable. 

Havana  figured  prominently  in  Copland’s  1941  trip.  It  reminded  him  of  Paris — “a  crazily  mixed-up  city  with  skins  of 
all  colors,  clothes  of  all  varieties,  and  everybody  jabbering  away  at  top  speed” — and  provided  some  ready  inspiration 
when  the  League  of  Composers  commissioned  him  to  write  a piece  for  their  twentieth  birthday.  (Copland  and 
Bernstein,  his  good  friend,  premiered  the  work  at  the  League’s  Town  Hall  concert  in  New  York  on  December  9,  1942.) 
The  art  historian  Rosamund  Bernier  had  been  with  Copland  in  Havana  at  the  same  time,  and  to  the  composer’s  biog- 
rapher Howard  Pollack  she  recalled  a scene  where  the  two  of  them  entered  a large  dance  hall — a “Cuban  Salon 
Mexico” — in  which  two  different  dance  bands  were  playing.  In  the  spirit  of  Ives,  Copland  placed  himself  in  the  middle 
so  that  he  could  listen  to  both  bands  at  once. 

Of  all  of  Cuba’s  dance  forms  the  danzon  had  a particular  attraction  for  Copland,  since,  in  the  composer’s  words,  this 
“stately  dance”  fulfilled  a social  function  “similar  to  that  of  a waltz  in  our  own  music”;  its  somewhat  formal  tone,  dif- 
ferent from  the  highly  sensual  nature  of  the  conga  and  tango,  may  have  appealed  to  Copland’s  cool  and  balanced 
character.  “[Its]  special  charm. ..is  a certain  naive  sophistication.  Its  mood  alternates  between  passages  of  rhythmic 
precision  and  a kind  of  nonsentimental  sweetness  under  a nonchalant  guise.” 

Copland  used  four  Cuban  dances  in  the  piece,  two  in  each  of  its  contrasting  halves,  an  AB  form  being  typical  for  a 
denizen.  His  orchestral  transcription  of  the  work  (1946)  has  proved  far  more  popular  than  the  original  two-piano  ver- 
sion, but  the  percussive  edginess  of  the  original  may  more  truthfully  evoke  the  piquant  cross-rhythms,  reflective  of 
African  influences,  that  the  denizen  has  come  to  acquire.  Spicy  melodic  false-relations  add  zest  to  the  second  half 
The  rest  of  our  works  form  an  offering  of  flavorful  miniatures.  Bronze  Music  by  Gerald  Levinson,  a 
distinguished  faculty  composer  at  Swarthmore  College  since  1977,  serves  as  an  overture.  Freely 
based  on  the  style  of  the  gamelan  percussion  orchestras  of  Indonesia  (where  Levinson  has  stud- 
ied the  craft  in  situ),  it  features  a delicately  layered  texture  of  long  bass  notes,  flowing  “trunk”  tones 
in  the  middle  and  glittering,  syncopated  “flower”  figures  on  high:  it  purposely  builds  to  a climax, 
then  quickly  falls  away.  The  other  three  selections,  for  piano  solo,  come  from  the  freshly  published 
“Carnegie  Hall  Millennium  Piano  Book,”  an  idea  developed  by  the  composer  Ellen  Taaffe  Zwilich 
in  coordination  with  the  late  judith  Arron  (until  recently  Carnegie’s  Executive  and  Artistic  Director) 
and  the  pianist  Ursula  Oppens,  who  performs  them  here. 

Elliott  Carter’s  Two  Diversions  are  anything  but  light  music:  each  deals  with,  in  the  composer’s 
words,  “a  growing  contrast  between  simultaneous  musical  ideas,”  each  couched  in  the  serious 
expressive  tone  characteristic  of  their  composer.  Ba  Ban  of  Chen  Yi,  a distinc- 
tive young  Chinese  composer  long  resident  in  the  United  States,  combines  the 
authentic  forms  and  melodies  of  Chinese  folk  music  with  twelve-tone  compo- 
sition and  the  bravura  piano  writing  of  the  Franz  Liszt  school.  And  the  Dutch 
minimalist,  Louis  Andriessen,in  his  Image  de  Moreau,  manages  to  evoke  the 
dark  and  exotic  images  of  a turn-of-the-(last)-century  French  painter  with  the 
joyful  spirit  of  the  Baroque  toccata.  Despite  its  obvious  sophistication,  it  has  a rare  sense  of 
innocence. 


— Russell  Platt 
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Xak  Bjerken 

Pianist  Xak  Bjerken  has  given  solo  and  chamber  music  recitals  in  Europe  and  throughout  the 
United  States  and  has  been  a soloist  with,  among  others,  the  Scottish  Chamber  Orchestra  in 
I Sw  1 Edinburgh  and  the  Spoleto  Festival  Orchestra  in  Rome.  He  has  performed  in  Alice  Tully  Hall, 

T ^ Weill  Recital  Hall,  The  Phillips  Collection,  and  the  Kennedy  Center,  and  was  the  artistic  director  of 

"Angels,  Saints  and  Bird  Song:  A Messiaen  Festival”  and,  more  recently,  “Through  the  Iron 
Curtain:  Music  of  Eastern  Europe  and  the  former  Soviet  Union.”  Bjerken  has  held  chamber  music 
residencies  at  the  Tanglewood  Music  Center  and  the  Festival  of  Two  Worlds  in  Spoleto,  Italy, 
where  he  has  returned  numerous  times,  both  as  soloist  and  as  member  of  the  Taliesin  Trio.  He 
earned  his  bachelor’s  degree  cum  laude  at  UCLA  studying  with  Aube  Tzerko;  as  a doctoral  candidate  at  the  Peabody 
Conservatory,  he  was  a student  and  the  teaching  assistant  of  Leon  Fleisher.  Bjerken  is  the  newly  named  pianist  of  the 
prestigious  Los  Angeles  Piano  Quartet.  He  currently  resides  in  Ithaca,  New  York,  where  he  is  on  the  faculty  of  Cornell 
University.  He  was  recently  invited  to  join  the  faculty  of  the  Eastern  Music  Festival  during  the  summer  months.  Xak 
Bjerken  appears  with  Boston  Symphony  Orchestra  violist  Michael  Zartesky  on  the  highly  acclaimed  Artona  CD  “Black 
Snow,”  featuring  music  by  Russian  composers. 


Kayo  Iwama,  piano 

American  pianist  Kayo  Iwama  has  concertized  extensively  throughout  North  America,  Europe  and 
japan,  performing  with  such  artists  as  Christopheren  Nomura,  Ann  Panagulias,  Lucy  Shelton, 
and  Milagro  Vargas,  and  with  members  of  the  Boston  Symphony  Orchestra.  She  has  appeared  in 
venues  including  the  Walter  Reade  Theater  at  Lincoln  Center  and  Weill  Recital  Hall  in  New  York, 
Boston’s  Jordan  Hall,  Seiji  Ozawa  Hall  at  Tanglewood,  and  at  the  Kennedy  Center,  Tokyo’s  Yama- 
ha Hall,  and  the  Theatre  du  Chatelet  in  Paris.  In  demand  as  a teacher  and  coach,  she  is  on  the 
faculties  of  the  New  England  Conservatory  of  Music  and  the  Tanglewood  Music  Center,  where  she 
has  assisted  conductors  Seiji  Ozawa  and  Robert  Spano  in  major  operatic  and  concert  produc- 
tions. Her  teaching  has  also  taken  her  to  some  of  the  major  universities  of  the  United  States  to  give  master  classes 
and  performance/demonstrations.  A resident  of  the  Boston  area,  she  is  a frequent  performer  on  WCBH  radio,  and  is 
the  pianist  and  music  director  of  the  critically  acclaimed  Cantata  Singers  Chamber  Series.  Miss  Iwama  earned  a 
Bachelor  of  Music  degree  at  the  Oberlin  Conservatory  of  Music  and  her  master’s  degree  at  the  SUNY  Stony  Brook 
where  she  studied  with  Gilbert  Kalish.  She  also  attended  the  Salzburg  Music  Festival,  the  Banff  Music  Center,  the 
Music  Academy  of  the  West,  and  the  Tanglewood  Music  Center,  where  she  worked  with  such  artists  as  Margo  Garrett, 
Martin  Isepp,  Graham  Johnson,  and  Martin  Katz.  She  has  formerly  served  on  the  music  staffs  of  the  Steans  Institute 
at  the  Ravinia  Festival  and  of  the  Boston  Symphony  Orchestra.  Miss  Iwama  can  be  heard  in  recordings  on  the  Well- 
Tempered  label,  with  baritone  Christopheren  Nomura  in  Schubert’s  Die  Schone  MQllerin. 


Ursala  Oppens,  piano 

■KF'  Pianist  Ursula  Oppens  has  won  equal  renown  as  an  interpreter  of  the  established  repertoire  and 

a champion  of  contemporary  music.  Miss  Oppens  began  the  1999-2000  season  with  summer 
festival  appearances  in  Santa  Fe  and  in  New  York  at  the  Music  Festival  of  the  Hamptons,  the 
Bridgehampton  Chamber  Music  Festival  and  Maverick  Concerts  in  Woodstock.  Engagements  dur- 
season  included  recitals  in  New  York,  Buffalo,  Chicago,  Seattle,  Houston,  and 
■ Northwestern,  with  programs  including  Beethoven  piano  sonatas  juxtaposed  with  works  by  con- 

temporary  American  composers,  including  Conlon  Nancarrow,  John  Adams,  Elliott  Carter,  and 
* Charles  Wuorinen.  With  ensemble.  Miss  Oppens  played  Mozart’s  Piano  Concerto  No.  27  in 

Salzburg,  the  world  premiere  of  Allen  Shawn’s  Piano  Concerto  with  the  Albany  Symphony,  and  Franck’s  Piano  Quintet 
with  the  Mendelssohn  String  Quartet.  At  Carnegie  Hall’s  Weill  Recital  Hall  in  New  York,  Miss  Oppens  and  selected 
students  from  various  American  universities  gave  the  world  premieres  of  ten  pieces  commissioned  by  Carnegie  Hall 
from  ten  leading  international  composers  for  a project  entitled  “The  Carnegie  Hall  Millennium  Piano  Book.”  The 
1998-99  season  included  performances  of  Elliott  Carter’s  Piano  Quintet  with  the  Arditti  String  Quartet  in  Washington, 
D.C.,  Urbana,  Pasadena,  San  Francisco,  Chicago  and  New  York  City.  She  has  been  soloist  with  the  major  orchestras 
of  New  York,  Boston,  Chicago,  Cleveland,  Los  Angeles,  San  Francisco,  Baltimore,  Milwaukee,  Atlanta,  Houston, 
Cincinnati,  and  Seattle,  as  well  as  with  the  American  Composers  Orchestra  and  the  St.  Paul  and  Los  Angeles  cham- 
ber orchestras.  Her  recital  engagements  have  taken  her  to  New  York’s  Town  Hall,  the  92nd  Street  Y,  Metropolitan 
Museum  of  Art,  Orchestra  Hall  in  Chicago,  and  the  Kennedy  Center  in  Washington,  D.C.,  to  name  a few.  She  collabo- 
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rates  with  chamber  groups  including  the  Juilliard,  Vermeer  and  Mendelssohn  string  quartets,  among  others,  and  was 
a co-founder  of  Speculum  Musicae.  Miss  Oppens  has  played  at  many  of  the  world’s  major  festivals  and  at  many  of 
the  major  music  centers  in  Europe,  including  the  South  Bank  Center  and  the  BBC  Broadcasting  House  in  London, 
the  Vienna  Radio  Orchestra,  the  Theatre  des  Champs-Elysees  in  Paris,  and  in  Stockholm,  Brussels,  Geneva,  and 
Bonn.  She  has  commissioned  works  by  Anthony  Braxton,  Elliott  Carter,  Anthony  Davis,  John  Harbison,  Julius 
Hemphill,  Tania  Leon,  Gydrgy  Ligeti,  Witold  Lutos_awski,  Conlon  Nancarrow,  Tobias  Picker,  Frederic  Rzewski,  Alvin 
Singleton,  joan  Tower,  Lois  Vierk,  Christian  Wolff,  Amnon  Wolman,  and  Charles  Wuorinen.  She  has  received  two 
Grammy  nominations:  for  her  Vanguard  recording  of  Frederic  Rzewski’s  The  People  United  Will  Never  Be  Defeated  and 
for  ‘‘American  Piano  Music  of  Our  Time,”  a two-disc  set  of  contemporary  American  piano  works  including  John 
Adam’s  Phrygian  Cates  and  Elliott  Carter’s  Night  Fantasies,  as  well  as  works  expressly  written  for  Miss  Oppens  by 
Julius  Hemphill  and  Conlon  Nancarrow,  on  the  Music  and  Arts  label.  She  also  released  an  all-Beethoven  disc  on 
Music  and  Arts.  Recent  releases  include  a disc  of  chamber  music  by  Elliott  Carter  with  the  Arditti  Quartet  on  the 
Auvidis  label  and  Charles  Wuorinen’s  Piano  Quintet  on  Koch  International  Classics.  Miss  Oppens  can  also  be  heard 
on  recordings  from  Angel,  Arista,  BMG,  Bridge,  CBS  Masterworks,  CPz,  CRI,  New  Albion,  New  World,  Nonesuch  and 
Watt  Works.  Ursula  Oppens  studied  piano  with  her  mother,  Edith  Oppens,  and  with  Leonard  Sbure  and  Guido  Agosti. 
She  received  her  master’s  degree  at  the  juilliard  School,  where  she  studied  with  Felix  Galimir  and  Rosina  Lhevinne. 

As  an  undergraduate  at  Radcliffe  College,  she  studied  English  literature  and  economics.  A native  New  Yorker,  Miss 
Oppens  made  her  New  York  debut  at  Carnegie  Recital  Hall  in  1969  under  the  auspices  of  Young  Concert  Artists.  She 
won  first  prize  in  the  Busoni  International  Piano  Competition  that  same  year,  and  was  awarded  the  Diploma  d’onore 
of  the  Accademia  Chigiani  in  1970.  In  1976  she  won  an  Avery  Fisher  Career  Grant  which  led  to  a performance  with  the 
New  York  Philharmonic.  Miss  Oppens  currently  holds  the  position  of  the  John  Evans  Distinguished  Professor  of 
Music  at  Northwestern  University  in  Evanston,  Illinois. 


Karl  Paulnack  has  performed  hundreds  of  concerts  throughout  the  United  States,  Canada,  Europe 
and  Russia  in  such  venues  as  the  Hollywood  Bowl,  Library  of  Congress,  and  Alice  Tully,  Merkin, 
and  Carnegie  halls.  Recital  partners  include  the  Cleveland  Quartet,  violinist  jorja  Fleezanis, 
oboists  Richard  Killmer  and  Harry  Sargous,  saxophonist  Frederick  Hemke,  baritone  Stephen 
Salters,  and  soprano  Lucy  Shelton.  Dr.  Paulnack  has  been  privileged  to  work  closely  with  many 
important  composers  of  our  time  including  John  Adams,  Elliott  Carter,  George  Crumb,  Karel 
Husa,  Steve  Reich,  and  joan  Tower  in  preparing  performances  of  their  works.  He  also  served  as 
rehearsal  pianist  and  musical  assistant  to  conductors  Sir  Charles  Groves,  Christopher  Hogwood, 
Kurt  Masur,  Seiji  Ozawa  and  Michael  Tilson  Thomas.  This  past  season  is  typical  of  the  breadth  of  his  musical  collab- 
orations. He  was  the  official  pianist  for  the  Metropolitan  Opera’s  Midwest  Regional  auditions  and  one  of  several 
artists  featured  by  Minneapolis’s  jeune  Lune  theatre  in  performances  of  the  complete  songs  of  Poulenc.  He  received 
critical  acclaim  for  collaborations  with  Lucy  Shelton  celebrating  Elliott  Carter’s  90th  birthday  in  recitals  at  Tanglewood 
and  the  Longy  School.  This  marks  his  sixth  season  on  TMC’s  vocal  faculty.  This  year’s  instrumental  concerts  included 
appearances  with  Ensemble  Capriccio  at  the  Walker  Art  Gallery  in  Minneapolis;  as  a guest  artist  at  the  Madeline 
Island  String  Festival,  and  as  a harpsichordist  at  the  “Bach  and  Beyond”  festival.  The  coming  season  features  con- 
certs and  artistic  residencies  on  the  West  Coast,  in  Florida,  and  in  the  Midwest  with  violinist  jorja  Fleezanis.  Newly 
relocated  to  Manhattan,  Dr.  Paulnack  is  an  Associate  Professor  of  Coaching  and  accompanying  at  the  University  of 
Minnesota  and  former  faculty  member  of  the  University  of  Southern  California,  Music  Academy  of  the  West  and 
Ithaca  College.  He  has  been  featured  as  a master  teacher  at  numerous  American  and  European  conservatories. 


Karl  Paulnack 
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NEW  RELEASES: 

^ CycNUS  Ensemble:  Broken  Consort  CD  834 

Looking  To  The  East:  Featuring  Music  of  Lou  Hanison,  Henry  Cowell, 
and  Alan  Hovhaness  CD836 

Anthony  de  Mare:  Wizards  & Wildmen  c»837 

Music  of  Herman  Berlinski  cd  839 

Otto  Luening:  Collected  Songs  (1917-1993)  co  840 

Music  of  Rol^  YT^khUS  CD  834 

Randall  Woolf/Maurice  Sendak:  jUfflere  the  Wild  Things  Are  cd  844 
Ensemble  Capriccio:  String  Trios  by  «iohn  Tartaglia, 

Randall  Davidson  & Stanislaw  Skrowaczewski  cd  853 

f ^ 

Music  of  Robert  Starer  cd  8S6 

In  the  American  Masters  series: 

Francis  Thorne  cd828 
David  Van  Vactor  cd  829 
Earle  Brown  cd  8si 
Edwin  London  cd  852 

In  the  exchange  series: 

P.  Q.  Phan:  Banana  Ti-umpet  Games  cd  849 
"exchange:  LATIN  AMERICA" 

Music  of  Miguel  del  Aguila,  Milton  Estevez,  Carlos  Sanchez-Guiteriez, 

Ricardo  Zohn-Muidoon,  Oriando  Jacinto  Garcia,  Awiida  Viiiarini,  Carlos  A.  Carrilli, 
Jorge  Mario  Liderman,  Carios  Deigado  and  Miguei  Chuaqui  CD  848 

in  the  Emergency  Music  series: 

Vicki  Ray:  From  The  Left  Edge  cd  830 
Mathew  Rosenblum:  Ancient  Eyes  cd  83i 

Carson  Kievman:  The  Temporary  & Tentative  Extended  Piano  CD  845 
Barton  McLean:  Forgotten  Shadows  cd  846 

COMPOSERS  RECORDINGS,  INC. 

73  Spring  St.,  Suite  506,  New  York,  NY  10012 
phone  21 2.941 .9673  fax  21 2.941 .9704 
www.composersrecordings.com 

U.S.  Distribution  by  Koch  International. 
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Monday,  August  14,  at  8:30 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

TANCLEWOOD  MUSIC  CENTER  ORCHESTRA 
STEFAN  ASBURY  and  GEORGE  BENJAMIN,  conductors 


TANIA  LEON 
MORTON  FELDMAN 


GEORGE  BENJAMIN 
AARON  COPLAND 


Horizons 

STEFAN  ASBURY,  conductor 

Coptic  Light 
MR,  ASBURY 

INTERMISSION 

Palimpsest 

GEORGE  BENJAMIN,  conductor 

\nscape 
MR.  ASBURY 


Celebrating  the  Centennial  of  Aaron  Copland’s  Birth 


SElJi  UZAWA  HAIL 


ELLIOTT  CARTER 


Allegro  scorrevole 
MR.  BENJAMIN 


NOTES 

American  orchestral  music  in  the  twentieth  century  is  more  or  less  the  same  as  American  orchestral  music,  period, 
and  it  arguable  begins  with  the  symphonies,  mostly  unknown  until  the  1950s,  of  Charles  Ives.  With  Elliot  Carter  and 
Aaron  Copland,  we  have  two  different  Ives  successors  that  became  American  orchestral  music’s  standard  bearers. 
Morton  Feldman’s  path  is  an  ostensibly  different  one,  but  his  own  branch  of  American  modernism  follows  from  his 
acquaintance  with  John  Cage  and,  by  association,  a continuation  of  the  questing  spirit  of  Ives  and  other  early  twenti- 
eth century  modernists — Ruggles,  Cowell,  Varese.  Also  included  on  the  program  are  two  younger  composers,  the 
Cuban-born  New  Yorker  Tania  Leon,  who  brings  together  elements  of  her  Caribbean  heritage  with  the  traditions  of 
European  classical  music,  and  this  year’s  Festival  of  Contemporary  Music  director,  the  British  composer  George 
Benjamin,  represented  by  his  latest  composition.  Palimpsest. 

Tania  Leon  (born  1943)  was  born  in  Havana  and  moved  to  the  United  States  in  1967.  She  became 
the  first  music  director  of  Arthur  Mitchell’s  Dance  Theatre  of  Harlem  in  1969  and  founded  the 
Theatre’s  music  department,  music  school,  and  orchestra.  She  also  founded  the  Brooklyn 
Philharmonic  Community  Concert  Series  and  served  as  New  Music  Advisor  for  Kurt  Masur  and 
the  New  York  Philharmonic  as  well  as  Latin  American  Music  Advisor  to  the  American  Composer’s 
Orchestra.  She  is  currently  a professor  at  Brooklyn  College.  In  her  music,  Tania  Leon  has  two  per- 
sonalities: she  has  written  works  that  fall  well  within  the  new-music  traditions  out  of  Europe, 
influenced  by  Stravinsky,  minimalism,  and  atonal  currents.  On  the  other  hand,  she  has  a remark- 
able ear  for  the  vibrant  music  traditions  of  Cuba  and  Africa,  for  bright  harmonic  colors  and  exciting  rhythms.  It’s  not 
always  a given  that  she  will  combine  the  two  in  any  explicit  way,  but  a good  example  of  their  melding  occurs  in  the 
ensemble  piece  A la  par. 
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Horizons  was  commissioned  by  the  Hammoniale  Festival  der  Frauen  for  the  NDR  Symphony  Orchestra,  who  pre- 
miered the  piece  under  Peter  Ruzicka  in  July  1999.  The  piece  is  a kind  of  musical  landscape,  the  features  of  which  are 
angular,  virtuosic  solos  over  sustained  chords  or  pulsing  rhythms.  Percussion  is  a large  factor,  providing  a cadenza 
near  the  middle  of  the  work.  Repeated  rhythmic  cells  and  colorful  sonorities  including  piano  clusters,  mouthpiece 
“pops"  in  the  brass,  and  aleatoric  improvised  passages  account  for  the  colorful  textures  of  the  piece. 


Morton  Feldman  (1926-1987)  was  among  the  most  unique  composers  of  his  generation.  His  early  training  was 

straightforward,  including  piano  with  Maurina-Press  and  composition  with  Wallingford  Riegger 
(old-school  even  at  the  time)  and  with  Stepan  Wolpe.  His  creative  breakthrough  came  after  he 
met  John  Cage  in  1950  and  became  a part  of  the  vibrant  exploratory  world  of  Cage  and  of  the 
Abstract  Expressionist  painters,  including  Robert  Rauschenberg  and  Mark  Rothko.  In  a sense 
Feldman  was  a “visual”  composer,  the  first  abstract  expressionist  musician,  and  he  developed  a 
great  interest  in  the  elements  of  harmonic  color  and  in  patterns  devoid  of  any  traditional  musical 
development.  In  the  1970s  he  pushed  these  elements  further  and  further  into  pieces  that  were 
explorations  of  time  and  proportion  of  an  almost  mystical  nature.  The  second  string  quartet  may 
last  nearly  five  hours  in  performance,  with  nothing  in  the  way  of  melodic  or  harmonic  narrative. 

Feldman’s  Coptic  Light  (1986)  is  a relatively  short  (c.  20  minutes)  orchestral  work,  a musical  evocation  of  his  interest 
in  the  patterns  of  oriental  carpets.  The  orchestra  is  enormous,  but  the  dynamic  level  remains  ppp  throughout.  In  a 
sense,  all  of  the  elements  of  the  piece  are  constantly  present,  as  in  a work  of  visual  art.  The  temporal  nature  of  the 
music  may  be  understood  as  analogous  to  the  way  a viewer  perceives  the  patterns  in  a carpet,  changing  focus  and 
perspective  over  time  while  retaining  an  overall  awareness  of  the  whole.  Another  way  of  understanding  Coptic  Light 
is  as  a kind  of  musical  mobile,  the  set  patterns  of  which  change  in  relation  to  one  another  as  we  listen. 


JS/Iorton  Feldman 
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The  distinguished  American  composer  morion  feldman  (1926- 

1987)  produced  a unique  body  of  piano  music,  which  is  now  gaining 
broad  recognition  throughout  the  world.  Newly  engraved  and  edited 
from  the  composer's  manuscripts,  the  present  publication  contains  a his- 
torical introduction  and  extensive  critical  notes  by  the  noted  Feldman 
scholar  Volker  Straebel,  whose  intensive  research  brought  this  project  to 
fruition.  For  the  first  time,  all  of  Feldman's  compositions  for  solo  piano 
composed  during  the  important  period  from  1950  to  1964  have  been 
published  in  one  volume.  In  addition  to  fifteen  solo  works  formerly  avail- 
able from  Peters  only  in  individual  facsimile  editions,  the  new  collection 
also  contains  four  important  newly  discovered  pieces  from  the  1950s: 
Intermissions  3 and  4,  Nature  Pieces,  and  Variations.  For  ease  of  perfor- 
mance, Feldman's  two  familiar  piano  compositions  in  graphic  notation, 
Intersections  2 and  3,  are  published  as  inserts  of  15  single  sheets.  From 
the  pioneering  minimalistic  works  of  the  early  1950s  to  the  intricacies  of 
the  newly  found  Nature  Pieces,  this  collection  represents  a milestone  in 
the  publication  of  Morton  Feldman's  music.  ■ 
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George  Benjamin  (born  i960;  for  a short  biography  see  page  6)  was  one  of  Olivier  Messiaen's 
last  pupils,  beginning  his  studies  with  the  master  when  just  sixteen.  With  Messiaen,  Benjamin 
J learned  the  value  of  harmony  and  instrumental  color  and  observed  firsthand  the  unsurpassed 
musical  craft  for  which  Messiaen  was  known.  However,  Benjamin's  own  predilections  were  quite 
different  from  Messiaen's;  Messiaen  (like  Feldman  in  many  ways)  eschewed  the  sense  of  musical 
progression  that  is  inherent  in  most  Western  music.  Benjamin  evolved  his  own  use  of  melody 
' harmony  to  give  his  work  forward  motion.  At  the  same  time,  many  of  his  works  are  inspired 

^ by  extramusical  images  from  poetry  or  painting.  “Palimpsest”  is  itself  a visual-art  term,  referring 
primarily  to  old  frescoes  in  which  images  have  successively  been  painted  over  with  new  images.  Benjamin  writes. 

Palimpsest:  a manuscript  on  which  two  or  more  texts  have  successively  been  written,  the  original  surviving  only  in 
fragments.  The  term  can  be  applied  to  natural  landscapes,  or  even  cityscapes,  where  the  visible  form  is  the  result 
of  accretion  through  the  ages. 

This  musical  Palimpsest  has  at  its  root  a simple  song  in  three-part  polyphony — heard  in  the  opening  bars  of 
the  piece — which  thereafter  is  virtually  imperceptible  though  always  present  subliminally. 

Benjamin  calls  for  an  unusual  orchestral  ensemble  that  omits  cellos  but  requires  many  contrabasses  and  much 
brass.  Palimpsest  was  premiered  in  London  in  February  of  this  year,  Pierre  Boulez  conducting  the  London  Symphony 
Orchestra. 


Aaron  Copland  (1900-1990)  is  thought  of  as  the  most  characteristically  American  of  composers, 
but  in  many  ways  his  life  is  even  more  of  an  American  experience  than  we  realize.  Like  many  other 
well-known  composers — Irving  Berlin,  George  Gershwin,  Lukas  Foss,  he  was  the  son  of  immi- 
grants; like  Virgil  Thomson  and  Elliott  Carter  he  studied  with  Nadia  Boulanger  in  Paris.  Also  like 
many  composers  (notably  Stravinsky)  in  the  immediate  post-WWM  period,  Copland  began  to 
experiment  with  the  twelve-tone  technique.  His  first  foray  into  the  method  was  in  the  Piano  Quartet 
written  in  1950,  a work  that  nonetheless  sounds  very  Copland.  The  twelve-tone  orchestral  work 
inscape  was  written  much  later,  at  a time  when  Copland's  muse  visited  him  less  and  less  frequently. 

The  title  comes  from  a poem  by  Gerard  Manley  Hopkins,  and  Copland  uses  it  to  refer  to  “a  quasi-mystical  illumina- 
tion, a sudden  perception  of  that  deeper  pattern,  order,  and  unity  which  gives  meaning  to  external  forms.”  The 
music's  sustained  presence  is  thrown  into  relief  by  pillars  of  chords,  lightning  flashes  of  harmony,  throughout  the 
piece. 


Sum  venti  ingenium  breve 
Flos  sum,  scilicet,  aeris 

“I  am  the  brief  nature  of  the  wind.  /To  be  sure,  I am  the  flower  of  air”  comes  from  seventeenth-century  English  meta- 
physical poet  Richard  Crashaw's  Latin  poem  Buiia,  “The  Bubble”  (as  translated  by  Phyllis  S. 
Bowman),  and  the  phrase  stands  as  a kind  of  motto  for  Elliott  Carter's  Allegro  scorrevole.  Although 
commissioned  by  The  Cleveland  Orchestra  (and  is  dedicated  to  that  orchestra,  Christoph 
Dohnanyi,  and  to  Oliver  Knussen)  and  premiered  independently.  Allegro  scorrevole  also  serves  as 
the  final  movement  of  Carter's  large-scale  orchestral  triptych  Symphonia:  sum  Jluxae  pretiam  spei 
(which  received  its  premiere  by  the  BBC  Symphony  Orchestra  in  April  1998,  Oliver  Knussen  con- 
ducting). I think  the  bubble  conceit  works  best  for  Allegro  scorrevole  of  the  three  parts  of 
Symphonia,  at  least  on  the  surface.  Crashaw's  poem  is  itself  a metaphor  for  the  creative  process, 
but  in  its  concrete  aspects  the  notion  of  surface  elements  held  tenuously  and  almost  invisibly  together  by  structural 
forces  both  internal  and  external,  and  the  very  vision  of  the  fluctuating  surface  of  a bubble,  connects  with  the  sound 
of  Allegro  scorrevole.  Quick  melodic  phrases  glint  across  the  surface  of  Carter's  piece,  taken  by  a solo  flute,  a section 
of  violins,  or  by  percussion,  while  more  slow-moving  material,  which  we  might  call  the  “roundness”  of  the  bubble,  its 
constancy,  lies  below.  The  multiplicity  of  simultaneous  activity  in  Allegro  scorrevole  reflects  at  the  same  time  the  over- 
riding concern  (not  only  technical  but  philosophical)  of  all  of  Carter's  important  work;  layers  of  activity  working 
together  and  against  one  another,  a metaphor  in  many  ways  for  life  itself 

— Robert  Kirzinger 
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Texts  and  Translations 


Milton  Babbit 
Philomel 

Text  by  John  Hollander 
Tape 

(Recorded  Soprano) 
(Eeeeeeeeeeeeeeeeeeeeeeeeeeeeee) 

Philomeil 

Eeeeeeeeeeeeeeeeeeeeeeeeeeeeeee ! 
Feeeeeeeeeeeeeeeeeeeeeeeeeeeee! 
Feeeeeeeeeeeeeeeeeeeeeeeeeeeeee! 
I feel 

Feel  a million  trees 
And  the  heat  of  trees 

Tape 

Not  true  trees  - 
Philomel 

Feel  a million  tears 
Tape 

Not  true  tears  - 
Not  true  tears  - 

Philomel 

Is  It  Tereus  I feel? 

Tape 

Not  Tereus;  not  a true  Tereus  - 
Philomel 

Feel  a million  filaments; 

Fear  the  tearing,  the  feeling 
Trees,  of  ephemeral  leaves 

Trees  tear, 

And  I bear, 

Families  of  tears — 

I feel  a million  Philomels 


Tape 

Trees  filled  vith  mellowing 
Felonous  fame 

Philomel 

I feel  trees  in  my  hair 
And  on  the  ground, 

Honeymelons  gouling 
My  knees  and  feet 
Soundlessly  in  my 
Flight  through  the  forest; 

I founder  in  quiet. 

Here  I find  only 
Miles  of  felted  silence 
Unwinding  behind  me, 

Lost,  lost  in  the  wooded  night. 

Tape 

Pillowing  melody. 

Honey  unheard  - 

Philomel 

My  hooded  voice,  lost 
Lost,  as  my  first 
Unhoneyed  tongue; 

Forced,  as  my  last 
Unfeathered  defense 
Fast-tangled  in  lust 
Of  these  woods  so  dense. 

Emptied,  unfeeling  and  unfilled 

By  trees  here  where  no  birds  have  trilled  - 

Feeling  killed 

Philomel  stilled 

Her  honey  unfulfilled. 
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Tape 

Feeling  killed 
Philomel  stilled 
Her  honey  unfulfilled 

Philomel 

What  is  that  sound? 

A voice  found? 

Broken,  the  bound 
Of  silence,  beyond 
Violence  of  human  sound. 

As  if  a new  self 

Could  be  founded  on  sound. 

The  trees  are  astounded! 

What  is  this  humming? 

I am  becoming 
My  ov,n  song.... 

Section  Two 

Echo  Song 

Philomel 

0 Thrush  in  the  woods  I fly  among. 

Do  you,  too,  talk  with  the  forest’s  tongue? 

Tape 

Stung,  stung,  stung. 

With  the  sting  of  becoming 

1 sing 

Philomel 

0 Hawk  in  the  high  and  widening  sk>'. 
What  need  1 finally  do  to  fly, 

.And  see  v,ith  your  unclouded  eye? 

Tape 

Die,  die,  die, 

Philomel 

Let  the  day  of  despairing 
Be  done 

0 Owl,  the  wild  mirror  of  the  night. 

What  is  the  force  of  the  forest’s  light? 

Tape 

Slight,  slight,  sligh; 

Philomel 

With  the  slipping-av'ay  of 
The  sun 

0 sable  Raven,  call  me  back! 

WHiat  color  does  my  tom  robe  lack? 


Tape 

Black,  black,  black 
Philomel 

As  your  blameless  and  long- 
Dried  blood 

O bright  Gull,  aid  me  in  my  dream! 

Above  the  riddled  breaker’s  cream 

Tape 

Scream,  scream,  scream 
Philomel 

For  the  shreds  of  your  being; 

Be  shnll 

The  world’s  despair  should  not  be  heard! 
Fear  and  terror  not  be  stirred: 

The  gods  who  made  this  hubbub  erred! 

Tape 

Bird,  bird,  bird! 

Philomel 

You  are  bare  of  desire: 

Be  bom 

0 green  leaves!  Through  your  mstling  lace 
Ahead,  I hear  my  own  myth  race. 

Tape 

Thrace,  thrace, thrace 

Philomel 

Pain  is  unchained. 

There  is  change! 

In  the  words  of  Thrace! 


Section  Three 

Philomel 

Living,  growing,  changing,  being  in  the  hum 
alw^ays 

Of  pain!  The  pain  of  slow  change  blows  in  our 
faces 

Like  unfelt  winds  that  the  spinning  world  makes 
in  its  turning: 

Life  and  feeling  w^hirl  on,  below'  the  threshold  of 
burning. 

I bum  in  change. 

Far,  far  1 flew 

To  this  wailing  place 

And  now'  I range 

{with  tape) 
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Thrashing  through 
The  woods  of  Thrace. 

If  pain  brush  against  the  rushing  wdngs  of 
frightened  change, 

The  feeling  distills  to  a burning  drop,  and 
transformation 

Becomes  intolerable.  I have  been  defiled  and 
felt  my  tongue 

Tom  out:  but  more  pain  reigns  in  these  woods  I 
range  among. 

I ache  in  change. 

Though  once  I grew 
At  a slower  pace. 

And  now  1 range 
{w’ith  tape) 

Thrashing,  through 
The  woods  of  Thrace. 

Pressed  into  one  fell  moment,  my  ghastly 
transformation 

Died  like  a fading  scream;  the  ra\isher  and  the 
chased 

Turned  into  one  at  last;  the  voice  Tereus 
shattered 

Becomes  the  tiny  voices  of  night  that  the  God 
had  scattered. 

I die  in  change. 

Pain  tore  in  wo 
Love’s  secret  face. 

{with  tape) 
and  now  I range 
Thrashing,  through 


The  woods  of  Thrace 

Love’s  most  hidden  tongue  throbbed  in  the 
barbarous  daylight; 

Then  all  became  pain  in  one  great  scream  of 
silence,  fading 

Finally,  as  all  the  voices  of  feeling  died  in  the 
west 

And  pain  alone  remained  with  remembering  in 
my  breast. 

I screamed  in  change. 

Now  all  I can  do  is  bewail  that  chase 
{with  tape) 

For  now  I range 
Thrashing,  through 
The  woods  of  Thrace. 

Pain  in  the  breast  and  the  mind,  fused  into 
music!  Change 

Bmising  hurt  silence  even  further!  Now,  in  this 
glade 

Suffering  is  redeemed  in  song.  Feeling  takes 
wing; 

High,  high  above,  beyond  the  forests  of  horror  I 
sing! 

I sing  in  change 
Now  my  song  will  range 
Till  the  morning  dew 
Dampens  its  face; 

Now  my  song  will  range 
As  once  it  flew 
Thrashing,  through 
The  woods  of  Thrace. 
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ELLIOTT  CARTER 
Tempo  e Tempi 

(Due  to  copyright  obligations,  we  are  unable  to  print  translations  of  the  texts  for  Tempo  e Tempi) 


I.  Tempo  e tempi 
(Eugene  Montale) 

Non  c’e  un  unico  tempo:  ci  sono  molti  nastri 

che  paralleh  slittano 

spesso  in  senso  contrario  e raramente 

s’interseccano.  E quando  si  palesa 

la  sola  verita  che,  disvelata, 

viene  subito  espunta  da  chi  sor\'eglia 

i congegni  e gli  scambi,  E si  ripiomba 

poi  neH’unico  tempo.  Ma  in  queH’attimo 

solo  i pochi  viventi  si  sono  riconsosciuti 

per  dirsi  addio,  non  amvederci. 

III.  Oboe  sommerso 
(Salvatore  Quasimodo) 

Avara  pena,  tarda  il  tuo  dono 
in  questa  mia  ora 
di  sospirati  abbandoni. 

Un  oboe  gelido  risillaba 
Gioia  di  foglie  perenni, 
non  rme,  e smemora; 


II.  Ed  e subito  sera 
(Salvatore  Quasimodo) 

Ognuno  sta  solo  sul  cuor  della  terra 
trafitto  da  un  raggio  di  sole: 
ed  e subito  sera. 


in  me  si  fa  sera, 

I’acqua  tramonta 
sulle  mie  mani  erbose. 

Ali  oscillano  in  fioco  cielo, 
Labili:  il  cuore  trasmigra 
ed  io  son  gerbigo, 

e i eiomi  una  maceria. 


Una  colomba 
(Giuseppe  Ungaretti) 

D'alrri  diluvi  una  colomba  ascolto. 


V.  Godimento 
(Giuseppe  Ungaretti) 

Mi  sento  la  febbre 
di  questa 
piena  di  luce 
il  frutto  che  si  addolcisce 
Accolgo  questa 
giomata  come 


Avro 

stanotte 

un  rimorso  come  un 
latrato 
perso  nel 
deserto 
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VI.  L’Arno  a Rovezzano 
(Eugene  Montale) 

I grandi  fiumi  son  Timmagine  del  tempo, 
crudele  e impersonale.  Osservati  da  im  ponte 
dichiarano  la  loro  nullita  inesorabile. 

Solo  I’ansa  esitante  di  qualche  paludoso 

giimcheto,qualche  specchio 

che  riluca  tra  folte  sterpaglie  e borraccina 

puo  svelare  che  I’acqua  come  noi  pensa  se 

stessa 

prima  di  farsi  vortice  e rapina. 

Tanto  tempo  e passato,  nulla  e scorso 

da  quando  ti  cantavo  al  telefono  ‘tu 

che  fai  I’addormentata’  col  triplice  cachinno. 

La  tua  casa  era  un  lampo  \dsto  dal  treno. 

Curv'a 

sull’Amo  come  I’albero  di  Giuda 
che  voleva  proteggerla.  Forse  c’e  ancora  o 
non  e che  una  rovina.  Tutta  piena, 
mi  dicevi,  di  insetti,  inabitabile. 

Alto  comfort  fa  per  noi  ora,  altro 
sconforto. 


\EI.  Uno  (Giuseppe  Ungaretti) 

S’incomincia  per  cantare 
E si  canta  per  fmire 


MU.  Segreto  del  poeta  (Giuseppe 
Ungaretti) 

Sol  ho  arnica  la  notte. 

Sempre  potro  trascorrere  con  essa 
D’attimo  in  attimo,  non  ore  vane; 

Ma  tempo  cui  il  mio  palpito  trasmetto 
Come  m’aggrada,  senza  mai  distrarmene 

Awiene  quando  sento, 

Mentre  nprendre  a distaccarsi  da  ombre, 
La  speranza  immutabile 
In  me  che  fuoco  nuovamente  scova 
E nel  silenzio  restituendo  va, 

A gesti  moi  terreni 

Talmente  amati  che  immortali  parvero. 
Luce. 


Tempo  e tempi  and  L’Amo  a Rovezzano  © Eugenio  Montale  Estate.  By  kind  permission  of  Amoldo  Mondadori  Editore. 
Uno,  Una  colomba,  Godimento,  and  Segreto  del  poeta  © Anna  Maria  Ungaretti. 

Oboe  sommerso  and  Ed  e subito  sera  © Alessandro  Quasimodo 


As  pan  of  2000  Festival  of  Contemporary  Music,  there  will  be  two  pre-concen  lectures  given  in 
Seiji  Ozawa  Hall: 

• Saturday  at  2: 15  p.m.  with  Milton  Babbitt,  preceding  the  2:30  vocal  recital 

• Monday  at  8:00  p.m.  with  George  Benjamin  and  Elliott  Carter,  preceding  the  TMC 
Orchestra  Concert. 
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60*h  Anniversary  Season 


Festival  of  Contemporary  Music 
Vocal  Concert 

Saturday,  August  n**" , 2000  at  2:30  p.m. 
Florence  Gould  Auditorium 
Seiji  Ozawa  Hall 


Please  note  the  following  changes  to  this  afternoon’s  program: 

Pascal  Dusapin’s  Canto  will  not  be  performed  this  afternoon. 

Ross  Hauck  will  be  the  tenor  for  “Sonnet  87”  in  Schuller’s  Six  Renaissance  Lyrics 

As  part  of  the  Festival  of  Contemporaiy'  Music,  there  will  be  two  pre-concert  talks  given: 

• Today,  August  12“’  at  2: 15  wth  Milton  Babbitt,  immediately  preceding  this  vocal  concert 

• Monday,  August  M'*’  at  8:00  with  George  Benjamin  and  Elliott  Carter,  preceding  the  TMC  Orchestra 
concert. 

The  audience  is  requested  to  hold  its  applause  until  the  end  of  each  set  of  songs 


Texts  and  Translations 


OLH  ER  KNUSSEN  Whitman  Settings 
Text  by  Walt  W'Tiitman 


I.  When  I Heard  the  Learn’d  Astronomer 
When  I heard  the  leam'd  astronomer, 

WTien  the  proofs,  the  figures,  were  ranged  in  columns  before  me, 

WTien  I was  shown  the  charts  and  diagrams,  to  add,  divide,  and  measure  them, 

WTien  I sitting  heard  the  astronomer  where  he  lectured  with  much  applause  in  the  lecture-room. 
How  soon  unaccountable  I became  tired  and  sick. 

Till  rising  and  gliding  out  I wander'd  off  by  myself. 

In  the  mystical  moist  night-air,  and  from  nme  to  time, 

Look'd  up  in  perfect  silence  at  the  stars. 

II.  .A  Noiseless  Patient  Spider 
.A.  noiseless  patient  spider, 

I mark'd  w'here  on  a linie  promontor)'  it  stood  isolated. 

Mark'd  how  to  explore  the  vacant  vast  surrounding, 

It  launch'd  forth  filamient.  filament,  filament,  out  of  itself. 

Ever  unreeling  them,  ever  tirelessly  speedmg  them. 


And  you  0 my  soul  where  you  stand. 

Surrounded,  detached,  m measureless  oceans  of  space. 

Ceaselessly  musing,  venturing,  throwing,  seeking  the 
spheres  to  connect  them. 

Till  the  bridge  you  will  need  be  form'd,  till  the  ductile  anchor  hold. 
Till  the  gossamer  thread  you  fling  catch  somewhere,  0 my  soul. 


III.  The  Dalliance  of  the  Eagles 

Skirting  the  river  road,  (my  forenoon  walk  my  rest,) 

Skyward  in  air  a sudden  muffled  sound,  the  dalliance  of  the  eagles. 

The  rushing  amorous  contact  high  in  space  together. 

The  clinching  interlocking  claws,  a living,  fierce,  g>Tating  wheel. 

Four  beating  wings,  tv'o  beaks,  a swirling  mass  tight  grappling. 

In  tumibling  turning  clustering  loops,  straight  dowmward  falling. 

Till  o’er  the  river  pois’d,  the  twain  yet  one,  a moment’s  lull, 

A motionless  still  balance  in  the  air,  then  parting,  talons  loosing. 

Upward  again  on  slow-firm  pinions  slantmg.  their  separate  diverse  flight. 
She  hers,  he  his,  pursumg. 


Please  turn  the  page  quietly 
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IV.  The  Voice  of  the  Rain 

And  who  art  thou?  said  I to  the  soft-falling  shower, 

Which,  strange  to  tell,  gave  me  an  answer,  as  here  translated, 

I am  the  Poem  of  Earth,  said  the  voice  of  the  rain. 

Eternal  I rise  impalpable  out  of  the  land  and  the  bottomless  sea. 

Upward  to  heav’n,  whence,  vaguely  form’d,  altogether  changed,  and  yet  the  same, 

I descend  to  lave  the  drouths,  atomies,  dust  layers  of  the  globe. 

And  all  that  in  them  wthout  me  were  seeds  only,  latent,  unborn; 

And  forever,  by  day  and  night,  I give  back  life  to  my  own  origin,  and  make  pure  and  beautify  it; 
(For  song,  issuing  from  its  birth-place,  after  fulfillment,  wandering. 

Reck’d  or  unreck’d,  duly  with  love  returns.) 


MILTON  B.A.BBITT  Four  Cavalier  Settings 

I.  To  Electra  (Robert  Herrick) 


I dare  not  ask  a kiss.  No.  no,  the  utmost  share 

1 dare  not  beg  a smile.  Of  my  desire  shall  be 

Lest  having  that  or  this  Only  to  kiss  that  air 

I might  grow  proud  the  while.  That  lately  kissed  thee. 


II.  A Song  (Thomas  Carew) 

Ask  me  no  more  where  Jove  bestows, 
WTien  June  is  past,  the  fading  rose; 

For  in  your  beauty's  orient  deep 
These  flowers,  as  m their  causes,  sleep. 

Ask  me  no  more  whither  do  stray 
The  golden  atoms  of  the  day; 

For  in  pure  love  heas’en  did  prepare 
Those  powders  to  enrich  your  hair. 

Ask  me  no  more  whither  doth  haste 
The  nightingale  when  May  is  past; 

For  in  your  sweet  dividing  throat 
She  w'lnters  and  keeps  warm  her  note. 

Ask  me  no  more  where  those  stars  'light 
That  downwards  fall  m dead  of  night; 
For  in  your  eyes  they  sit,  and  there 
Fixed  become  as  in  their  sphere. 

Ask  me  no  more  if  east  or  west 
The  Phoenix  builds  her  spicy  nest; 

For  unto  you  at  last  she  flies, 

-And  in  your  fragrant  bosom  dies. 


III.  .Anacreontic  (Robert  Herrick) 

I must 
Not  trust 
Here  to  any; 

Bereaved, 

Deceived 
By  so  many: 

As  one 
Undone 
By  my  losses. 

Comply 

Willi 

With  my  crosses. 

Yet  still 
I will 

Not  be  grieving 
Since  thence 
And  hence 
Comes  relieving. 

But  this 
Sweet  IS 

In  our  mourning: 

Times  bad 
And  sad 
Are  a turning; 

.And  he 
V\Tiom  we 
See  dejected 
Next  day 
We  may 
See  erected. 


IV.  To  Sycamores  (Robert  Herrick) 


I’m  sick  of  love;  0 let  me  lie 
Under  your  shades,  to  sleep  or  die! 
Either  is  welcome,  so  I have 
Or  here  my  bed  or  here  my  grave. 
UTiy  do  you  sigh,  and  sob,  and  keep 
Time  with  the  tears  that  I do  weep? 
Say  have  ye  sense,  or  do  you  prove. 
What  crucifixions  are  in  love? 

I know  ye  do;  and  that’s  the  why 
You  sigh  for  love  as  well  as  I. 
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RUTH  CRAWFORD  SEEGER  Three  Poems  of  Carl  Sandburg 


I.  Rat  Riddles 

There  was  a gray  rat  looked  at  me  out  of  a rathole. 

“Hello,  rat,”  I said, 

“Is  there  and  chance  for  me 

to  get  on  to  the  language  of  the  rats?” 

And  the  green  eyes  blinked  at  me, 
blinked  from  a gray  rat’s  rathole. 

“Come  again,”  I said, 

“Slip  me  a couple  of  riddles, 
there  must  be  riddles  among  the  rats.” 

And  the  green  eyes  blinked  at  me 

and  a whisper  came  from  the  gray  rathole: 

“^^Tio  do  you  think  you  are  and  why  is  a rat? 

Where  did  you  sleep  last  night  and  why  do  you  sneeze  on  Tuesdays? 
And  why  is  the  grave  of  a rat  no  deeper  than  the  grave  of  a man?” 

And  the  tail  of  a green-eyed  rat 
whipped  and  was  gone  at  a gray  rathole. 


II.  Prayers  of  Steel 

Lay  me  on  an  anvil.  0 God. 

Beat  me  and  hammer  me  into  a crowbar. 

Let  me  pr>'  loose  old  walls. 

Let  me  lift  and  loosen  old  foundations. 

Lay  me  on  an  anvil.  0 God. 

Beat  me  and  hammer  me  into  a steel  spike. 

Drive  me  into  the  girders  that  hold  a sky-scraper  together. 

Take  red-hot  rivets  and  fasten  me  into  the  central  girders. 

Let  me  be  the  great  nail  holding  a sky-scraper  through  blue  nights  into  white  stars. 

III.  In  Tall  Grass 

Bees  and  a honeycomb  m the  dried  head  of  a horse  in  a pasture  comer — 

a skull  in  the  tall  grass  and  a buzz  and  a buzz  of  the  yellow  honey-hunters. 
And  I ask  no  better  a winding  sheet  (over  the  earth  and  under  the  sun.) 

Let  the  bees  go  honey-hunting  with  yellow  blur  of  wings 

m the  dome  of  my  head,  in  the  mmbling.  singing  arch  of  my  skull. 

Let  there  be  wings  and  yellow  dust  and  the  drone  of  dreams  of  honey — 
who  loses  and  remembers? — who  keeps  and  forgets? 

In  a blue  sheen  of  moon  over  the  bones  and  under  the  hanging  honeycomb 
the  bees  come  home  and  the  bees  sleep. 


Rat  riddles  © 1928  by  Carl  Sandburg,  by  permission  of  Harcourt,  Brace  & 
Co.  from  “Good  Morning  Amenca. 

Prayers  of  Steel  and  In  Tall  Grass  © 1 91 8 by  Henry  Hold  and  Company  by 
permission  of  Henry'  Holt  and  Compay  Inc.,  from  “Comhuskers” 
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RUTH  CRAWFORD  SEEGER  Two  Ricercare 
Text  by  H.T.  Tsiang 

I.  Sacco,  Vanzetti 

(In  memory  of  the  anniversay  of  the  martyrs’  death.) 
Daily  Worker,  August  20,  1928 

Fast!  Fast! 

One  year  has  passed! 

Dead!  Dead! 

You  will  never  be  reborn! 

WTio  said 

There  will  be  a resurrection? 

Why  didn’t  we  see  any  of  those  gentlemen 
WTio  were  willing  to  take  your  places? 

The  real  meaning  of  “death” — 

You  knew  it. 

Still  you  paid  w'ith  your  life  for  your  class! 

Sacrifice! 

That  was  real  sacrifice! 

Look  at  your  enemies. 

They  are  fishing. 

Smiling, 

Murdering, 

As  ever. 

Shameful! 

It  is  an  eternal  disgrace  to  us  all. 

Before  your  death 

Did  not  millions  promise — 

To  do  “this”  or  “that” 

If  you  should  die? 

Now 

One  year  has  passed. 

YTiat  about  “this”  and  what  about  “that”? 

Petitions? 

Protests? 

Telegrams? 

Demonstrations? 

Strikes? 

Oh!  They  may  retire  the  cold  ashes  of  our  two  martyrs. 
But  they  can  never  soften  the  murderer’s  heart! 

Tears? 

Sighs? 

Complaints? 

And  the  like? 

Oh!  They  may  expect  the  embraces  of  your  dear  mothers. 
They  can  never  get  pardon  from  the  blood-thirsty  masters. 

Have  you  ever  seen  sheep  and  pigs 
Being  dragged  to  slaughter? 

How  pitifully  they  shriek! 

How  terribly  they  tremble! 

Yet  men  enjoy  their  delicious  flesh 
Just  the  same! 

Sheep!  Pigs!  Foreigners!  Workers! 

Your  sweat  is  fertile. 

Your  blood  is  sweet, 

Your  meat  is  fresh! 


Oh,  Vanzetti! 

You  did  say: 

“I  wish  to  forgive  some  people  for  what  they  are  doing  to  me.” 
Certainly,  you  can  forgive  them  as  you  like. 

But  you  are  the  Wop,  the  fish  peddler,  the  worker. 

And  haven’t  anything  in  the  bank. 

Isn’t  it  a great  insult 

To  say  “forgive”  to  your  honorable  master? 

Oh,  Sacco! 

You  did  say, 

“Long  live  anarchy”. 

But  you  should  not  forget. 

That  when  you  climb  up  to  heaven 
You  must  use  the  ladder! 

Oh  Martyrs! 

Dead!  Dead! 

You  are  dead, 

Never,  never 
To  live  again. 

Fast!  Fast! 

One  year  has  passed! 

But  years  and  years, 

Years  are  pilmg  up  immortal  bricks 
Of  your  lofty  monument. 

Oh  martyrs ! 

Look  at  the  autumn  flowers: 

They  are  dying! 

Dying!  Dying! 

But 

The  trees,  the  roots  from  which 
The  flowers  are  blooming!* 

Never,  never  die! 

When  the  spring  comes 

We  shall  again  see  the  pretty  flowers 

Blooming, 

Perfuming, 

Saluting  the  warm  sun, 

Wrestling  with  the  mild  wind 
and  kissing  the  charming  butterflies. 

Oh  martyrs! 

Dead,  dead!  You  are  dead! 

But 

Your  human  tree  and  your  human  root 
Are  budding. 

Blooming, 

Growing! 

Listen  to  the  war  cries  of  your  living  brothers! 

This  IS  the  incense 
We  are  burning 
To  you. 


1)  originally  “coming” 
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n.  Chinaman,  Laundryman 


“Chinaman”! 

“Laundryman”! 

Don’t  call  me  “man”! 

I am  worse  than  a slave. 

Wash!  Wash! 

Why  can’t  I wash  away 
The  dirt  of  men’s  clothes 
But  not  the  hatred  of  my  heart? 

My  skin  is  yellow, 

Does  my  yellow  skin  color  the  clothes? 
VvTiy  do  you  pay  me  less 
For  the  same  work? 

Clever  boss! 

You  know 

How  to  scatter  the  seeds  of  hatred 
.Among  your  ignorant  slaves. 

Iron!  Iron! 

YiTry  can  I smooth  away 

The  wTinkle 

Of  others’  dresses 

But  not  the  miseries  of  my  heart? 

MTiy  should  I come  to  America 
To  wash  clothes? 

Do  you  think  “Chinamen”  in  China 
Wear  no  dresses? 

I came  to  America 

Three  days  after  ra>'  marriage. 

ViTien  can  I see  her  again? 

Only  tlie  almighU'  ‘Dollar”  knows! 

Dr}'!  Dry! 

WTiy  do  clothes  dr,-, 

But  not  my  tears? 

I work 

Twelve  hourrs  a day, 

He  pays 

Fifteen  dollars  a week. 

My  boss  says, 

“Chinaman, 

Go  back  to  China. 

If  you  don’t  feel  satisSeed! 

There, 

Unlimited  hours  of  toil; 

Two  silver  dollars  a week. 

If 

You  can  find  a job.” 

Thank  you.  Boss, 

For  you  remind  me. 


I know 

Bosses  are  robbers  everywhere! 

Chinese  boss  says: 

“You  Chinaman, 

Me  Chinaman, 

Come  work  for  me — 

Work  for  your  fellow  countryman! 

By  the  way. 

You  ‘Wong’,  me  ‘Wong’ — 

Do  we  not  belong  to  same  family? 

Ha!  ha! 

We  are  cousins! 

O yes ! 

You  ‘Hai  Shan’,  me  ‘Hai  Shan’, 

Do  we  not  come  from  the  same  district? 

0 come  work  for  me; 

1 will  treat  you  better!” 

GET  away  from  here! 

’What  is  the  difference, 

When  you  come  to  exploit  me? 

“Chinaman”! 

“Laundyman”! 

Don’t  call  me  “Chinaman”! 

Yes,  I am  a “Laundry'man”! 

The  workingman! 

Don’t  call  me  “Chinaman”! 

I am  the  W''orldman! 

(“The  International  Soviet 
Shall  be  his  human  race!”)’ 
“Chinaman”! 

“Laundry'man”! 

All  you  workingmen! 

Here  is  the  brush 
Made  of  study." 

Here  is  the  soap 
Made  of  action." 

Let  us  all 

w'ash  with  the  brush!" 

Let  us  all 

Press  with  the  iron! 

Wash! 

Brush! 

Dry! 

Iron! 

Then  we  shall  have 
A clean  world! 

1)  this  phrase  not  set  in  the  song 

2)  originally  “Marxism” 

3)  originally  “Leninism” 

4)  originally  “blood” 


Please  turn  the  page  quietly 
and  only  after  the  music  has  stopped  completely 


<1) 


GUNTHER  SCHULLER  Six  Renaissance  Lyrics 
Celebrating  Mr.  Schuller’s  75**’  birthday  year. 

I.  Sonnet  87 
William  Shakespeare 

Farewell!  thou  art  too  dear  for  my  possessing. 

And  like  enough  thou  know’st  thy  estimate. 

The  charter  of  thy  worth  give  thee  releasing; 

My  bonds  in  thee  are  all  determinate. 

For  how  do  I hold  thee  but  by  thy  granting? 

And  for  that  riches  where  is  my  deserving? 

The  cause  of  this  fair  gift  in  me  is  wanting, 

And  so  my  patent  back  again  is  swerving. 

Thyself  thou  gav’st,  thy  own  worth  then  not  knowing, 
Or  me,  to  whom  thou  gav’st  it,  else  mistaking; 

So  thy  great  gift,  upon  misprision  growing, 

Comes  home  again,  on  better  judgement  making. 

Thus  have  I had  thee,  as  a dream  doth  flatter. 

In  sleep  a King,  but  waking  no  such  matter. 

II.  Noche  Oscura 
Text  by  Juan  de  la  Cruz 

En  una  noche  oscura  con  ansias  en  amores  in  flammada 
0 dichosa  ventura 
Sali  sin  ser  notatda, 
estando  ya  mi  casa  sosegada 

A escuras  y segura 

por  la  secreta  escala  disfrazada. 

0 dichosa  ventura 
a escuras  y encelado  estando 
ya  mi  casa  sosegada. 

En  la  no  che  dicho  sa 
En  secreto  que  nadie  me  veia 
Ni  yo  miraba  cosa 
Sin  otra  luz  y juia. 

Sino  la  que  en  el  corazon  ar  dia.  . 

Aquesta  me  guiaba  mas  cierto  que  la  luz  del  medio  dia 
a donde  me  esperaba 
quien  yo  bien  me  sabia. 

En  parte  donde  hadie  parecia. 

0 noche,  o noche  que  guiaste, 

0 noche  amable  mas  que  el  alborado. 

0 noche  que  juntaste  amado  con  amada. 

Amada  en  el  amado  transformada. 

En  mi  pecho  florido 

que  entero  para  el  sol  se  guardaba. 

Alii  quedo  dormido 
y yo  le  re  galaba, 

Y el  ventalle  de  cedros  aire  daba. 

El  aire  de  la  almene 
quando  yo  sus  cabellos  esparzia 
con  su  mano  serena  en  mi  cuello  heria 
y todos  mis  sentidos  suspendia 
quedene  y olvideme. 

El  rostro  recline  sobre  el  amado 
ceso  todo  y dejeme 
dejan  do  mi  cuidado 
Entre  las  azucenas  olvidado. 


Dark  night  (Translation  by  Bong-Won  Kye) 

In  a dark  night,  mflamed  with  desires  of  love, 

(Oh  happy  moment!) 

I slipped  away  unseen 

As  m>'  home  in  deep  slumber  lay, 

From  dangers  secure, 

By  a secret  stairway  hidden 
(Oh  happy  moment!) 

In  the  darkness,  in  feigned  arousal. 

As  my  home  in  deep  slumber  lay. 

In  that  happ}'  night 
in  secrecy,  seen  by  none; 

And  nothing  to  be  seen. 

With  no  light  to  guide  me 

Except  which  was  in  my  ardent  heart. 

ViTiich  led  me  more  than  the  light  of  high  noon; 

To  where  there  waited  one 

Whom  I knew  so  well 

In  a place  where  no  one  was  in  sight. 

Oh.  dark  of  night,  my  guide! 

Oh  night  more  lovely  than  any  sunrise! 

Oh  night,  which  joined  the  lover  to  the  loved  one, 
The  loved  one  m the  lover  transformed. 

There  in  my  festive  breast 

Wfliich  I enter  through  he  alone  who  guards  it, 

Where  I remained  at  rest 

And  I gave  myself, 

The  points  of  the  cedars  swaying  in  the  breeze. 

The  breeze  coming  over  the  turrets, 

As  I played  lovmgly  with  his  hair. 

With  his  gentle  hand  caressing  my  throat. 

.All  my  senses  m oblivion  lay. 

Quite  out  of  myself  suspended, 

My  forehead  reciimng  on  my  lover’s, 

Everything  ended,  everything  extinguished, 

With  all  my  cares  untwined, 

Among  the  lilies  finding  oblivion. 
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III.  Under  der  Linden 

Text  by  Walter  von  der  Vogelweide 

Under  der  linden  and  der  heiden, 
da  unser  zweier  bette  was 
da  mugt  ir  \dnden  schone  beide  gebrochen  bluomen 
unde  gras, 

vordem  Walde  in  einem  Tal, 
tandaradei 

schone  sane  div  nahtegal. 

Ich  kam  gegangen  zu  der  ouwe, 
do  was  mm  friedel  komen  e. 

Da  wart  ich  enpfangen  here  frouwe 
daz  ich  bm  saelic  iemer  me, 
kuster  mich  wol  tusen  stunt 
tandaradei 

seht  wie  rot  rmr  ist  der  Mund. 

Do  het  er  gemachet  also  reiche 
von  bluomen  eine  bettestat, 
des  win  noch  gelachet  irmegliche 
kumt  iemen  an  daz  selbe  pfat 
bei  den  rosen  envoi  mac, 
tandaradei 

merken  wa  mir  houbet  lac. 

Daz  er  bei  mir  laege  wessez  iemen 

(nu  enwelle  got!)  So  sch’amt  ich  mich. 

wes  er  mit  mii  pflaege, 

niemer  niemen  bevinde  daz 

v/an  er  uni  ich  und  ein  kleines  vogellein 

tandaradei 

das  mac  wol  getriuwe  sem. 

IV.  Sonnet  126 

Text  by  Francesco  Petrarca 

In  qual  pane  del  cielo  in  qualeidea 
era  Fesempio  onde  natura  tolse 
quell  bei  viso  leggiadro  in  ch'elia  voles 
mostrar  quaggiu  quanto  lassii  potea. 

Qual  Nmfa  m fonte,  in  selvamai  quai  Dea 
chiome  d’oro  si  fmo  all’aura  sciolse? 
quand’un  cortante  in  se  viituti  benche 
la  somma  e in  mia  morte  rea. 

Per  divina  bellezza  in  damo  mir 
chi  gli  occhi  di  cotei  giammai  no  vide 
come  soavemente  ella  gligira 
Non  sa  come  amor  sana  e come  ancide 
chi  non  sa  come  dolce  ella  sos  plira. 
e come  dolce  par  la  e dolce  ride. 


Under  the  Linden 


Under  the  linden  tree  on  the  heath 
Where  was  our  bed. 

There  might  you  find  broken  flowers  and  grass, 
Near  the  woods  in  a valley. 

Tan-da-ra-dei! 

Beautifully  sang  the  nightingale; 


That  she  was  lying  with  me,  now  someone  knows. 
(Dear  God!)  So  shamed  was  I 
Of  what  she  was  doing  with  me. 

Never  again  will  anyone  discover 
That  which  she  and  I and  a little  bird 
Tan-da-ra-dei! 

Knew  was  the  truth. 


Say  from  what  part  of  heaven  ’twas  Nature  drew. 
From  what  idea,  that  so  perfect  mold 
To  form  such  features,  bidding  us  behold. 

In  charms  below,  what  she  above  could  do? 

VTiat  mountain  n\Tnph,  what  dryad  maid  e’er  threw 
Upon  the  wind  such  tress  of  pure  gold? 

VTiat  heart  such  numerous  virtues  can  unfold? 
Although  the  chiefest  all  my  fond  hopes  slew. 

Fie  for  celestial  charms  may  look  in  vain 
Who  has  not  seen  my  fair  one’s  radiant  eyes. 

And  felt  their  glances  pleasantly  beguile. 

How  love  can  heal  his  wounds,  the  wound  again. 

He  only  knows  who  know  how  sweet  her  sighs. 
How  sweet  her  converse,  and  how  sweet  her  smile? 


I came  along  to  this  place, 
and  there  too  was  my  lady. 

There  was  1 captured  by  this  woman. 
So  that  I am  happy  forever  more. 

She  kissed  me  for  a thousand  hours 
Tan-da-ra-dei! 

Look  how  red  is  my  mouth. 

There  we  made  then,  rich  with  flowers, 
A bedding  place. 

As  we  were  lost  in  heartfelt  laughter. 
Someone  came  on  that  same  path. 
From  the  roses,  he  probably  could 
Tan-da-ra-dei! 

Notice  where  we  had  lain. 
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V.  La  Continuation  des  amours,  no.  33 
Text  byPierre  de  Ronsard 

Je  vous  envoie  un  bouquet  que  ma  main 
vient  de  tirer  de  ses  fleurs  epanouies: 
qui  ne  les  eut  a ce  vepre  ceullies, 
chutes  a terreelles  fussent  demain. 

(^ela  vous  soit  un  example  certain 
que  VOS  beautes,  bien  quelles  soient  fleuries, 
en  peu  de  temps  cherront  toutes  fletries, 
et  corame  fleurs  periront  tout  soudain. 
le  temps  s’en  va,  le  temps  s’en  va,  ma  Dame! 

Las!  Le  temps  non.  mais  nous  nous  en  allons 
et  tot  serons  etendus  sous  la  lame: 
et  des  amours  des  quelles  nous  parlons, 
que  serons  morts,  ne  sera  plus  nouvelle! 
Pource  aimez  moi,  cependant  qu’etes  belle. 


I send  you  a bouquet  which  my  hands  have  just  picked  among 
these  blossoming  flowers:  if  someone  had  not  gathered 
them  this  evening,  to  the  ground  they  would  have  fallen 
tomorrow. 

This  should  be  for  you  a lesson  that  your  beauty,  though 
flowering  now,  in  a little  while  will  be  faded,  and  like 
flowers  will  suddenly  perish.  Time  flies,  time  flies, 
my  Lady! 

Alas!  Alas,  not  time,  but  we  who  pass  and  soon  will  lie 
beneath  the  tomb;  and  the  loves  of  which  we  speak, 
when  we  are  dead  will  be  new  no  more.  For  this,  love 
me  now,  while  you  are  still  beautiful. 


M.  Sonnet  O Notte 

Text  by  Michelangelo  Buonorotti 

0 notte,  0 dolce  tempo,  benche  nero, 
con  pace  ogn’  opra  sempr’  al  fm  assalta; 
ben  vede  e ben  intende  chi  t’esalta, 
e chi  t’onor’  ha  I’intelleno  intero. 

Tu  mozzi  e tronchi  ogiu  stanco  pensiero 
che  Tumid’  ombra  e ogni  quiet’  appalta, 
e dalTinfima  parte  alia  piii  alta 
in  sogno  spesso  pom.  o\’’ire  spero. 

O ombra  del  morir,  per  cui  si  ferma 
ogni  miseria  a Talma,  al  cor  nemica. 
ultimo  delli  afflitti  e buon  rimedio; 
tu  rendi  sana  nostra  cam’  inferma. 
rasciughi  i pianti  e posi  ogni  fatica, 
e fun  a chi  ben  vive  ogn’ira  e tedio. 


0 night,  O gentle  time,  although  black. 

Granting  peace  to  man’s  works  at  last; 

Well  he  knows  and  sees  who  sings  your  praises, 

.And  he  who  honors  you  is  rich  of  intellect. 

You  shut  off  and  intermpt  those  wear\’  thoughts 
VvTiich  dark  shadows  and  repose  bnng  us. 

And  from  the  lowest  to  the  highest, 

In  frequent  dreams  you  earn,'  me  where  I want  to  go. 

0 shadow  of  death,  which  halts  all  miseries  of  the  soul, 
The  heart’s  enemy,  man’s  last  affliction  and  final  remedy; 
You  render  healthy  our  fleshly  infirmity,  dr>'  out  tears. 
Lay  aside  our  toils,  and  take  from  the  good  all  vTath  and 
tedium. 


Please  turn  the  page  quietly 
and  only  after  the  music  has  stopped  completely 
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BETSY  JOLAS  Caprice  a deux  vote 

“The  text  is  made  up  of  excerpts  from  about  fifteen  love  poems  in  English  and  French... 
[soprano  I in  Roman  text;  soprano  II  in  italic.  Partial  words  are  intended  as  such.] 


Oh  soft  embalmer  shutting  with  careful  fingers 
of  the  still  midnight,  our 

and  benign,  embowered  fi-om  the  light  in  forgetftillness 

gloom  pleased  eyes,  enshaded...  oh 

divine.  If  so  it  please  thee  my 

...  soothest  sleep!  close  in  midst  of 

willing  eyes...  of  clouless  climes  and 

this  thine  Hymm...  / She  walks  in  beauty^  line  the 

starry  skies  / ...  0 nuit... 

night,  /night  away!  / O toi  que  la  nuit  rend  si... 

lune,  eau...  sonore, 

belle,  qu  ’il  est  doux,  penche  sur  les  seins,  d ’ecouter 
...  nuit  benie...  / come! 

la  plainie  eternelle,  qui  sanglote  dans  le  bassins! 

night...  / la  tres  chere  etait  nue 

night. ..nue...  / et,  connaissant 

elle  n’avait  garde  que  ses  bijoux  sonores 

mon  coeur...elle  etait  done 

et  se  laissait  aimer...  Je  suis  malade  d’amoui. 

couchee...  aimer...  / and 

like  a d>ing  lady  who  toners  forth  out 

lean  and  pale  wrapped  in  a gauzy'  veil 
of  her  chamber...  of  her  fading  brain 
led  by  the  insane  and  feeble  wanderings 

00..  ose  in  the  murky  east.  / stay  0 
the  moon  aro  a white  and  shapeless  mass 
sweet,  the  light  that  shines  fi'om  thine  eyes .'  sighs 
I and  no  not  rise  / no-mes...  /Love  calls  to  war 
his  alarm  (arise  my  love)  the  fields 

lips  his  swords  are  / the  voice  of  mx  beloved 
his  arms  (and  come  away)  / skipping  up  the  hills, 
behold,  behold  he  cometh  leaping  up  the  mountains 
he  cometh  leap...  sur 

le  void,  il  vient  bondissani  sur  les  collines 

les  montagnes,  ses  levres  sont  de  lys,  sesjambes 

ses  yeux  sont  comme  des  colombes,  ses  jambes  son  des 

colonnes  de  marbre,  d'or 

colonnes  de  marbre  posies  sur  les  socles  d'or 

fin.  les  grandes  eaux  ne  peuvent  etemdre  I'amour 

/ 'amour  est  fort  comme  la  mort  et 


Je  suis  un  mur!  et  mes  seins  sont 
les  fleurs  ne  le  submergent  pas...ahi, 
comme  des  tours  / stir  not  up  or  awake 
ahi,  lam  sick  of  love,  / a garden  enclosed 
my  love...  / a spnng  shut  up  / loves  secret 
is  my  sister,  my  spouse,  a fountain  sealed  /never 
love  that  never  told  can  be 
seek  to  tell  thy  love  for  the  gentle  wind 
silently  invisibly  / oh,  le  soleil  m’a  quitte,  tout  del 
doth  move...,  move...  invisibly 
m’est  obscur  la  nuit  m’est  affreuse  et  le  jour 
/ oh... 

me  dure  ! Ah.  n'avoir  plus  de  larmes... 
mon  amour  est  an  fond  de  la  nuit,  son 
plus  de  coeur,  ne  plus  se  reveiller. 
souffle  est  solitaire  et  terrible 

pleurez  mes  yeux  de  le  voir.  Ton  regard  absent 
Je  I 'entends  0 la  bouche  I 'odeur  de  la 
encore  me  blesse  a mourir,  reviens,  reviens,  a toi, 
peau,...  mange-moi,  serre-moi, 

Je  t’attends,  je  t'aime...  regarde-moi 
prends-moi  ouie,  ouvre  ton  visage,  ouvre  ton 
plonge  ton  noir  regard  au  plus  profond  de  moi 
coeur  tout  grand  reviens  il  yfait  clair 
i a mon  retour  ru  m’as  requ  d’un  baiser  tout  glace 
et  doux...  / He  je  me  desespere 
Froid.  sans  saveur,  baiser  de  trepasse 
puis  qu  'elle  est  loute  hiver,  loute  la  mime 
/ toute  neige,  tout  arme  de  glaqons,  / too  late 
glace  et  son  coeur...  / too  late  for  love 
for  joy...  / when  you  are  old  and  grey  and  full  of 
go  from  me...  / quand  vous  serez  bien 
sleep  and  nodding  by  the  fire  when  I am 
vieille  le  soir  a la  chandelle  assise  aupres  du  feu 
dead  my  dearest...  / too  late! 
devdant  et  filani...  / too  late. 


Please  turn  the  page  quietly 
and  only  afier  the  music  has  stopped  completely 
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WOLFGANG  Alexanderlieder 

From:  Leo  Narvatil  “Schizophrenie  und  Sprache”  (see  program  note)  Gedichte  der  “Patienten”  Alexander 


I.  Der  Morgen 

Morning 

Im  Herbst  da  reiht  der  Feenwind  da  sich  im  Schnee  die  Mahnen 
treffen. 

Amseb  pfeifen  heer  im  Wind  und  fressen. 

In  autumn  the  fairy  wind  dances  while  horses’  manes  are 
flecked  with  snow. 

Flocks  of  blackbirds  whistle  in  the  wind  and  eat  their  fill 

II.  Die  Weihnacht 

Christmas 

Wei  wa  der  Baum  die  Weinacht  naht. 
Die  erste  Tat  vor  dem  Mond. 

Da  ich  noch  darunter  stand. 

Vi  el  sahen  waren  darunter. 

Bienen  Kommen  und  Sachen. 
L’ombra  die  Nacht  und  ein  Schwung. 

Wei  wa  the  tree  draws  near  to  Christmas. 

The  first  act  in  the  moonlight. 

Since  1 still  stood  under  the  moon  many  were  watching 
Others  were  under  it. 

Bees  arrive  and  other  things 
L’ombra,  night  and  a burst  of  energy 

III.  Gedampftes  Saitenspiel 

Muted  Lyre 

Zulldnngen  die  stimmungsvollen  noten  durch  den  Raum. 
Die  zarten  Tone  neben  die  Muse 

The  moving  music  gently  spreads  through  the  room. 
Sweet  tones  beside  the  muse 

rS' . Das  Lieben 

Loving 

Das  Lieben  ist  sch5n.  schoner  als  das  singen,  als  sah  das  Lieben. 
Das  Lieben  ist  ein  Kummer. 

Das  Lieben  ist  ein  Lied,  schon  das  Lieben  ist  schon. 

Das  Lieben  hat  zwei  Personen,  die  das  die  bische  Elster  Liebt. 
Das  Lieben  ist  schon. 

To  love  is  beautiful,  more  beautiful  than  singing,  since  I 
found  loving. 

To  love  is  a sadness. 

To  love  is  a song,  indeed  to  love  is  beautiful. 

Loving  means  two  people,  the  thieving  magpie  loves  it. 
To  love  is  beautiful. 

V.  Die  Hoffnung 

Hope 

Die  Anmut  der  Frau. 

Der  Wille  zur  Schonheit. 

Die  Schlauheit  die  Hoffnung  das  Gliick. 
Der  Schuh  driickt  sehr. 

Das  driickt  das  Herz  tut  wehr. 

Dauemd  ist  es  der  Tod. 

Die  Schonheit  zur  Hoffnung. 

The  charm  of  women. 

The  desire  for  beaut}’,  hope,  happiness. 
The  shoe  is  much  too  tight. 

Hope  weighs  on  the  heart. 

The  heart  aches. 

Death  lasts  forever. 

The  beauty  of  hopmg. 

” translations  by  Kenneth  Griffiths 

Please  turn  the  page  quietly 
and  only  after  the  music  has  stopped  completely 
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Jacob  Druckman  Vocalise  from  Medea 
Soprano  I: 


dvco  TOxapcov  iepcbv  xcopouoi  Trayai, 

Ktti  5iKtt  Ktti  ;rdvTa  tioXiv  axpecpExai 
av5pdai  pdv  56?^iai  PouXai, 

0£(ov  5'ookexi  Taonq  dpap£,  dpap£  0£cdv 

xdv  5'£pav  eokAeuiv  £T3>c)xiav  £xeiv 

Pioxov  axpEyonoi  cpapai  cpapai 

EpXExai  xipd  yuvaiK£i£0  ydv£i  ookexi  SdctkeXxxSo:;, 

5i)OK£/.aooq  cpdpa.  cpaua  yuvaiKac  e^si. 


The  Water  of  the  hallowed  streams  flow  upward  to  their 
sources,  and  justice  and  everything  is  reversed.  The  counsels 
of  men  are  treacherous.  But  fame  chanes.  Honor  comthe  to 
the  female  race;  no  longer  shall  opprobrious  fame  oppress  the 
women. 

[Euripides,  Medea,  410-4301] 


Soprano  II: 

Retro  ad  fonts  sacra  feruntur 
Flumina.  ius  et  fas  vertuntur 
Horainum  plena  dolis  consilia, 

Nec  pacta  fides  diis  sed  certa  est. 

Audiet  ex  hoc  muliebre  bene 
Genus:  accrescet  glora  nobis. 

Non  iam  deinceps  fama  sinistra 
Traducet  doeminura  sexum. 

Vatum  priscorum.  qui  canta 
Muliebrem  clelbrant  perndium 

Alto: 

0 Chant!  Que  n’avons-nous,  fileuses  que  nous  sommes, 
La  L>xe  en  main  au  lieu  de  la  quenouille,  pour 
Faire  enfm,  — d’est  bien  notr  tour  - 
De  poemes  contre  les  homes. 


[CaiuUe  Mendes,  Medeey 


Please  turn  the  page  quietly 
and  only  after  the  music  has  stopped  completely 
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BlTanglewood 

MUSIC  CENTER 

Vocal  Recital 

Wednesday,  August  16*'’,  2000  at  2:30  p. 

Anniversary  Season 

Chamber  Music  Hall 

Gustav  Mahler 
(1860-1911) 

Lieder  eines  fahrenden  Gesellen 
(Songs  of  a Wayfarer)  Text  by  Mahler 

I.  Wenn  mein  Schatz  Hochzeit 

macht 

II.  Ging  heut  morgen  ubers  Feld 

III.  Ich  hab’  ein  gluhend  Messer 

IV.  Die  zwei  blauen  Augen  von 

meinem  Schatz 

Mary  Hughes,  soprano 
Elvia  Puccinelli,  piano 

Francis  Poulenc 
(1899-1963) 

Deux  Poemes  de  Guillaume  Apollinaire 

I.  Dans  le  jardin  d’ Anna 

II.  Allons  plus  vite 

fi-om  Poemes  de  Ronsard 
Text  by  Pierre  de  Ronsard 

I.  Attributs 

II.  Le  tombeau 

V.  A son  page 

Andrew  Meyer,  tenor 
Inge  Handojo,  piano 


Erich  KORNGOLD 
(1897-1957) 


Abschiedslieder,  Op.  14 


I.  Sterbelied 

II.  Dies  eine  karm  mein  Sehnen 

nimmer  fassen 

III.  Mond,  so  gehst  du  wieder  aus 

IV.  GefaBter  Abschied 

Allyson  McHardy,  soprano 
Nobuko  Amemiya,  piano 


I.  Let  the  florid  music  praise 

II.  Now  the  leaves  are  falling  fast 

III.  Seascape 

IV.  _ Nocturne 

V.  As  it  is  plenty 

Tamara  Hummel,  soprano 
Hyae-Seon  Shin,  pianist 


Benjamin  Britten 
(1913-1976) 


On  this  Island,  Op.  1 1 
Text  by  W.  H.  Auden 


-INTERMISSION- 


Legs  JanACek 
(1854-1928) 


Zapisnlk  Zmizeleho 

(The  Diary  of  One  Who  Vanished) 

Author  Unknown 


I. 

Potkal  jsem  mladou  ciganku 

II. 

Ta  cema  ciganka 

III. 

Svatojanske  musky 

IV. 

Uz  mlade  vlastuvky 

V. 

Tezko  sa  mi  ore 

VI. 

Hajsi,  vsivi  volci 

VII. 

Ztratil  sent  kolicek 

VIII. 

Nehled’te  volecci 

IX. 

Vitaj,  Janicku 

X. 

Boze  dalny 

XL 

Tahne  vuha  k lesu 

XII. 

Tmava  olsinka 

XIII. 

Piano  Solo 

XIV. 

Slnecko  sa  zdviha 

XV. 

Moji  sivi  volci 

XVI. 

Co  sem  to  udelal? 

XVII. 

Co  komu  siizeno 

XVIII. 

Nedbam  ja  veil  o nic 

XIX. 

Leti  straka  let! 

XX. 

Mam  ja  panenku 

XXL 

MuJ  drahy  taticku 

XXII. 

S Bohem,  rodny  kraju 

William  Ferguson,  tenor 
Lynne  McMurtry,  mezzo-soprano 
Amelia  Watkins,  soprano 
Coa  Burggraaf,  soprano 
Mia  Lennox,  mezzo-soprano 
Ms.  Puccinelli,  piano 


This  program  was  prepared  by  Tanglewood  Music  Center  faculty  members: 
Kenneth  Griffiths,  Dennis  Helmrich,  Kayo  Iwama,  Karl  Paulnack, 
and  Alan  Smith 


BALDWIN  PIANO 


Audio  / video  recording  and  flash  photography  is  not  permitted  at  Tanglewood  concerts. 


Tanglewood  Music  Center  Vocal  Recital  - Wednesday,  August  16*'',  2000 


Texts  and  Translations 

The  audience  is  requested  to  iioid  its  appiause  uutii  the  end  of  each  set  of  songs. 


Gustav  Mahler 

Lieder  eines  fahrenden  Gesellen  (Songs  of  a wayfarer) 
Text  by  Gustav  Mahler 


Wenn  mein  Schatz  Hochzeit  macht 

Wenn  mein  Schatz  Hochzeit  macht, 
Froliche  Hochzeit  macht. 

Hab’  ich  meinen  traiirigen  Tag! 

Geh’  ich  in  mein  Kammerlein, 
Diinkles  Kammerlein, 

Weine,  wein’  urn  meinen  Schatz, 

Um  meinen  lieben  Schatz! 

Bliimlein  blau!  Bliimlein  biaii! 
Verdorre  nicht!  Verdorre  nicht! 
Voglein  sLiss,  Vbglein  siiss. 

Dll  singst  auf  griiner  Heide. 

Ach,  wie  ist  die  Welt  so  schon! 
Ziktith!  Zikiith! 

Singet  night!  Bluhet  nicht! 

Lenz  ist  ja  vorbei! 

Alles  Singen  is  nun  aus. 

Des  Abends,  wenn  ich  schlafen  geh’ 
Denk’  ich  an  mein  Leide. 

An  mein  Leide! 


Ging  heut  morgen  iibers  Feld 

Ging  heut  morgen  fibers  Feld, 

Tail  noch  auf  den  Grasern  hieng; 

Sprach  zu  mir  de  lust’ge  Fink: 

„Ei  du!  Gelt?  Guten  Morgen!  Ei  gelt? 

Du!  Wilds  nich  eine  schbne  Welt? 

Zink!  Zink!  Schon  und  flink! 

Wie  mir  doch  die  Welt  gefallt!” 

Auch  die  Glockenblum’  am  Feld 
Hat  mir  lustig,  gutter  Ding’, 

Mit  den  Glockchen,  klinge,  kling, 

Ihren  MorgengruB  geschellt: 

„Wird’s  nicht  eine  schone  Welt? 

Kling,  kling!  Schones  Ding! 

Wie  mir  doch  die  Welt  gefallt! 

Heia!” 

Und  da  fieng  im  Sonnenschein 
Gleich  die  Welt  zu  funkeln  an: 

Alles  Ton  und  Farbe  gewann 
Im  Sonnenschein! 

Blum’  und  Vogel,  gross  und  klein! 

,, Guten  Tag!  Ist’s  nicht  eine  schone  Welt? 
Ei  du,  gelt?  Schbne  Welt?” 

Nun  fangt  auch  mein  Gliick  wohl  an? 
Nein,  nein,  das,  ich  mein’, 

Mir  nimmer  bliihen  kann! 


When  my  sweetheart  wedding  makes 
Merry  wedding  makes 
I have  my  day  of  mourning. 

I go  into  my  little  room 
Dark  little  room. 

Weep,  weep  for  my  sweetheart 
For  my  dear  sweetheart! 

Little  blue  flower,  little  blue  flower. 
Do  not  wither,  do  not  wither! 

Little  sweet  bird,  little  sweet  bird. 
You  are  singing  on  the  green  heath. 
Ah,  how  beautiful  is  the  world! 
Cheep!  Cheep! 

Sing  not!  Bloom  not! 

Spring  is  over  now! 

All  singing  is  done  with. 

At  evening  when  1 go  to  sleep, 

1 think  of  my  sorrow. 

Of  my  sorrow. 


I walked  this  morning  over  the  fields; 

Dew  still  hung  on  the  grass; 

The  merry  finch  spoke  to  me: 

Hi,  you!  Is  that  right?  Good  morning!  Isn’t  it? 
You  there!  Isn’t  it  a lovely  world? 
Tweet-tweet!  Beautiful  and  sharp! 

How  I love  the  world!” 

Also  the  bluebell  in  the  meadow 
Cheerful,  kind  creature 
With  its  bells  went  ting-ting 
And  rang  a morning  greeting  for  me: 

“Isn’t  it  a lovely  world! 

Ting-ting!  Pretty  thing! 

How  1 love  the  world! 

Hey-ho!” 

Then  in  the  sunshine 

The  world  suddenly  began  to  glitter; 

All  things  took  on  sound  and  color 
In  the  sunshine. 

Flowers  and  birds,  both  great  and  small! 
“Good  day,  isn’t  it  a lovely  world? 

Hey  you,  isn’t  that  right?” 

Well,  is  my  luck  too  starting  now? 

No,  no,  indeed  1 think 
Nothing  can  ever  blossom  for  me! 


Please  turn  the  page  t/iiietly 
ami  only  after  the  music  has  stopped. 


Ich  hab’  ein  gliiheiul  Messer 

III  hab’  ein  gliihend  Messer, 

Ein  Messer  in  nieiner  Briist, 

O well!  Das  schneid’t  so  tief 
In  jede  Freund’  und  jede  Lust. 

Ach,  was  ist  das  fiir  ein  bdser  Gast! 
Nimnier  halt  er  Ruh’, 

Nimmer  halt  er  Rast, 

Nicht  bei  Tag,  nicht  bei  Nacht, 

Wenn  ich  schlief. 

O Well! 

Wenn  ich  in  den  Himniel  seh. 

Sell’  ich  zwei  blaue  Augen  steh’n. 

O Well!  Wenn  ich  ini  gelben  Felde  gelT, 
She’  ich  von  fern  das  blonde  I laar 
Ini  Winde  wehn. 

O Well! 

Wenn  ich  aus  deni  Trauiii  auffahr’ 

Und  hbre  klingen  irh  silberiT  Lachen, 

O Well! 

Ich  wollt’,  ich  lag  auf  der  schwarzen  Bahr’, 
Koniit  nininier  die  Augen  aufmachen! 


I have  a gleaming  knife, 

A knife  in  my  breast. 

O woe!  It  cuts  so  deep 

Into  every  joy  and  every  pleasure. 

What  a hated  guest! 

It  is  never  at  peace. 

It  never  rests. 

Neither  by  day  nor  by  night 
When  I sleep. 

0 woe! 

When  I look  into  the  sky, 

1 see  two  blue  eyes  standing  there. 

O woe!  When  1 walk  in  the  yellow  fields, 
Far  away  I see  that  fair  hair 
Waving  in  the  wind. 

O woe! 

When  I start  out  of  a dream 
And  hear  her  silver  laughter, 

0 woe! 

1 wish  I were  lying  on  a black  bier 
Never  to  open  my  eyes  again. 


Die  zwei  biauen  Augen  von  nieinem  Scliatz 

Die  zwei  blaueii  Augen  von  nieinem  Scliatz, 

Die  haben  niicli  in  die  weite  Welt  geschickt. 

Da  musst  ich  Abschied  nehmen  voni  allerliesbsten  Platz! 
O Augen,  blau!  Waruni  habt  ihr  niicIi  angeblickt? 

Nun  hab  ich  ewig  Leid  und  Granien! 

Ich  bin  ausgegangen  in  stiller  Nacht, 

In  stiller  Nacht  wohl  Liber  die  dunkle  Heide. 

Hat  mir  iiieinand  ade  gesagt,  ade! 

Mein  Gesell  war  Lieb  und  Leide! 

Auf  der  Strasse  steht  ein  Lindenbaum, 

Da  hab  ich  zuni  erstemnal  ini  Schlaf  geruht! 

Unter  dem  Lindenbaum,  der  hat 
Seine  bltiten  Liber  mich  geschneit. 

Da  wusst’  ich  nicht,  wie  das  Leben  tut. 

War  alles,  alles  wieder  gut! 

Ach,  alles!  Alles!  Lieb’  und  Leid 
Und  Welt,  und  Traum! 


My  sweetheart’s  two  blue  eyes 
Have  sent  me  into  the  wide  world. 

Then  I had  to  bid  farewell  to  the  place  I love  best. 
Oh  blue  eyes,  why  did  you  look  at  me? 

Now  pain  and  grief  are  with  me  forever. 

1 went  out  in  the  quiet  night 
Far  over  the  dark  heath. 

Nobody  said  goodbye  to  me. 

Goodbye!  My  fellows  were  love  and  pain! 

On  the  street  stands  a linden  tree; 

There  for  the  first  time  I found  repose  in  sleep. 
Under  the  linden  tree,  that  snowed 
Its  blossoms  on  me. 

Till  I did  not  know  what  life  was  doing; 

All,  all  was  well  again. 

Ah,  all  - love  and  pain. 

And  world  and  dream. 


Please  turn  the  page  quietly 
anil  only  after  the  music  has  stopped. 


Francis  Poulenc 

Deux  Poeme  de  Giiillaume  Apollinaire,  FP.  94 


Dans  lejardin  d’Anna 

Certes  si  nous  avions  vecii  en  I ’an  dix- 
sept  cent  soixante 

Est-ce  bien  la  date  qiie  vous  deciffi'ez, 
Anna,  sur  ce  banc  de  pien  e 
Et  que  par  malheur  J’eusse  ete  allemand, 
Mais  que  par  bonbeure  j’eusse  ete  pres 
de  vous 

Nous  aurions  parle  d’amour  de  fa?on 
imprecise 

Presque  toujours  en  franqais 
Et  pendue  eperdument  a mon  bras 
Vous  m’auriez  ecoute  vous  parler  de 
Pytliagoras 

En  pensant  aussi  an  cafe  qu’on 
prendrait 

Dans  line  demi-heure. 

Et  I’automne  eut  ete  pareil  a cet 
automne 

Que  I’epine-vinette  et  les  pampres 
couronnent 

Et  brusquement  parfois  J’eusse  salue  tres 
bas 

De  nobles  dames  grassas  et 
langoureuses 

J’aurais  degouste  lentement  et  tout  seul 
Pendant  les  longues  soirees 
Le  tokay  epais  ou  la  malvoisie 
J’aurais  mis  mon  habit  espagnol 
Pour  aller  sur  la  route  par  laquelle 
Arrive  dans  son  vieux  carrosse 
Ma  grand’mere  qui  se  refuse  a 
comprendre  I’allemand 
J’aurais  ecrit  des  vers  pleins  de 
mythologie 

Sur  VOS  seins  la  vie  champetre  et  sur  les 
dames 

Des  alentours 

J’aurais  souvent  casse  ma  canne 

Sur  le  dos  d’un  paysan 
J’aurais  aime  entendre  de  la  musique 
en  mangeant  du  Jambon 
J’aurais  jure  en  allemand  je  vous 
le  jure 

Lorsque  vous  m’auriez  surpris 
embrassant  a pleine  bouche 
Cette  servante  rousse 
Vous  m’auriez  pardonne  dans  le  bois 
aux  myrtilles 

J’aurais  fredonne  iin  moment 
Puis  nous  aurions  ecoute  longtemps 
les  bruits  du  crepuscule 


In  Anna’s  garden 

To  be  sure  had  we  lived  in  the  year 
seventeen  hundred  and  sixty 
is  it  not  the  date  which  you  decipher, 
Anna,  on  this  stone  bench 
and  if  by  mischance  1 had  been  German, 
but  if  by  good  fortune  1 had  been  close 
to  you 

we  would  have  spoken  of  love  in  a 
vague  way 

almost  always  in  French 
and  hanging  passionately  on  my  arm 
you  would  have  listened  to  me  speaking 
to  you  of  Pythagoras 
while  also  thinking  of  the  coffee  we 
would  take 
in  a half-an-hour. 

And  the  autumn  would  have  been 
like  this  autumn 

crowned  with  berberis  and  vine 
branches 

and  1 would  at  time  have  abruptly 
made  a deep  bow 
to  stout  languorous  ladies  of  the 
nobility 

1 would  have  sipped  slowly  all  by  myself 
during  long  evenings 
heavy  tokay  or  malmsey  wine 
1 would  have  donned  my  Spanish  coat 
to  go  out  on  the  road  along  which 
will  arrive  in  her  old  fashioned  carriage 
my  grandmother  who  refuses  to 
understand  German 
1 would  have  written  lines  full  of 
mythology 

on  your  breasts  on  the  pastoral  life 
and  on  the  ladies 
of  the  neighborhood 
1 should  have  often  broken  my 
walking  stick 
on  a peasant’s  back 

1 should  have  liked  to  hear  music  while 
eating  ham 

1 should  have  sworn  in  German  1 
assure  you 

when  you  caught  me  kissing  full  on 
the  mouth 

this  red  haired  serving-wench 
you  would  have  forgiven  me  in  the 
myrtle  wood 

1 should  have  hummed  for  a moment 
then  we  would  have  listened  long  to 
the  sounds  of  twilight 


Please  turn  the  pat’e  quietly 
and  oidy  after  the  music  has  stopped. 


Aliens  plus  vite 

Et  le  soil'  vient  et  les  lys  meiirent 
Regarde  ma  douleur  bean  ciel  qiii  me 
I’eiivoie 

Uiie  unit  de  melancolie 

Enfant  sonris  6 soenr  econte 
Panvres  marchez  snr  la  grand ’route 
O mentense  foret  qni  snrgis  a ma  voix 

Les  tlammes  qni  brident  les  ames 
Snr  le  boulevard  de  Crenelle 
Les  onvriers  et  le  patrons 

Arbres  de  mai  cette  dentelle 
Ne  fais  pas  done  le  fanfaron 
Allons  plus  vite  nom  de  Dieu 
Aliens  pins  vite 

Tons  les  poteaiix  telegraphiqnes 

Viennent  la-bas  le  long  dn  qnai 

Snr  son  sein  notre  Republiqne 

A mis  ce  bouquet  de  mngnet 

Qni  poussait  dm  le  long  dn  qnai 
Allons  pluvite  nom  de  Dieu 
Allons  pins  vite 

La  boLiche  en  coenr  Pauline  honteuse 
Le  onvriers  et  les  patrons 
Oni-da  oui-da  belle  endormense 
Ton  frere 

Allons  plus  vite  nom  de  Dieu 
Allons  pins  vite 

from  Poemes  de  Ronsard,  FP.  38 


I.  Attribiits 

Les  epis  sont  a Ceres, 
anx  Dienx  bouquins  les  forets, 
a Chlore  I’herbe  nouvelle, 
a Phoebus  le  vert  laurier 
a Minerve  I’olivier, 
et  le  bean  pin  a Cybele 
anx  Zephires  le  doux  bruit, 
a Pomone  le  donx  fruit, 

I’onde  anx  Nymphes  est  sacree 
a Flore  les  belles  fleurs; 
mais  les  soucis  et  les  pleurs 
sont  sacres  a Cytheree. 


Come  along  make  haste 

And  the  evening  comes  and  the  lilies  die 
beautiful  sky  see  my  suffering  which 
yon  send  to  me 
a night  of  melancholy 

Smile  child  O sister  listen 
poor  folk  walk  on  the  high  road 

O deceptive  forest  risen  at  my  voice 
the  names  which  burn  souls 
On  the  Boulevard  de  Crenelle 
the  workers  and  the  employers 

trees  of  Maytime  this  lace 
do  not  Eaunt  it  so  much 
come  along  make  haste  for  Cod’s  sake 
come  along  make  haste 
All  the  telegraph  poles 
reach  yonder  along  the  quay 
on  the  breast  of  our  Republic 
they  have  put  this  bouquet  of 
lilies  of  the  valley 
which  grew  densely  along  the  quay 
come  along  make  haste  for  Cod’s  sake 
come  along  make  haste 
Simpering  bashful  Pauline 

the  workers  and  the  employers 
O yes  O yes  beautiful  humbug 
your  brother 

come  along  make  haste  for  Cod’s  sake 
come  along  make  haste 


I.  Attributes 

The  corn  belongs  to  Ceres, 

to  the  satyrs  the  forest, 

to  Chloris  the  new  grass, 

to  Phoebus  the  green  laurel, 

to  Minerva  the  olive  tree, 

and  the  beautiful  pine  to  Cybele, 

to  Zephyrus  the  sweet  sound, 

to  Pomona  the  sweet  fruit, 

the  waters  are  sacred  to  the  Nymphes, 

to  Flora  the  beautiful  flowers; 

but  sorrows  and  tears 

are  sacred  to  Cythera. 


Please  turn  the  page  (piietly 
and  only  after  the  music  has  stopped. 


II.  Le  tombeau 

Quand  le  ciel  et  mon  heure 
jugeront  que  je  meiire, 
ravi  du  beau  sejoiir 
du  commun  jour, 

je  defends  qu’on  ne  rompe  le  marbre 

pour  la  pompe 

de  vouloir  mon  tombeau 

batir  plus  beau, 

niais  bien  je  veux  qu’im  arbre 

ni’ombrage  en  lieu  d’lm  marbre, 

arbre  qui  soit  convert  toujours  de  vert 

De  moi  puisse  la  terre  en  gendrer  tin  lierre 

m’embrassant  en  maint  tom- 

tout  a I’entour 

et  la  vigne  tortisse 

mon  sepulcre  embellisse, 

Faisant  de  toutes  parts  un  ombre  epars. 

V.  A son  page 

Fais  rafraicliir  mon  vin  de  sorte 
Qu’il  passe  en  fi-oideur  du  gla^on; 

Fais  venir  Jeanne,  qu’elle  apporte 
Son  kith  pour  dire  une  chanson; 

Nous  ballerons  tous  trois  au  son, 

Et  dis  a Barbequ’elle  vienne 
Les  cheveux  tors  a la  fa9on 
D’une  folatre  italienne. 

Ne  vois-tu  que  le  jour  se  passe? 

Je  ne  vis  point  au  lendemain; 

Page,  reverse  dans  ma  tasse, 

Que  ce  grand  verre  soit  tout  plein. 

Maudit  soit  qui  languit  en  vain! 

Ces  vieux  medecins  je  n’appreuve; 

Mon  cerveau  n’esy  jamain  bien  sain 
Si  beaucoup  de  vin  ne  Fabreuve. 


II.  Tlie  tomb 

When  the  heavens  and  my  hour 
judge  that  1 die, 

torn  away  from  beautiful  existence 
of  every  day, 

1 state  that  no  one  should  break  marble 
for  the  pride 
desiring  that  my  tomb 
be  made  more  beautiful, 
but  I would  rather  have  a tree 
to  shadow  me  instead  of  marble, 
a tree  that  is  always  covered  in  green. 
From  me  may  the  earth  create  ivy 
that  would  embrace  me  many  times 
all  around 

and  the  vine  twists  around 
embellishing  my  tomb. 

Making  a shadow  spread  everywhere. 

V.  To  his  page 

Cool  my  wine  until 
it  is  colder  than  an  icicle; 
tell  Jeanne  to  come,  and  bring 
her  lute  to  give  us  a song; 

We  will  all  three  dance  to  the  tune, 
and  tell  Barbe  she  should  come 
her  locks  twisted  like 
a sprightly  Italian  girl. 

Do  you  not  see  that  the  day  is  ending? 

I never  give  a thought  to  tomorrow; 

page,  fill  niy  cup 

until  this  great  glass  be  quite  full. 

A plague  on  those  who  languish  in  vain! 
I disapprove  of  those  old  doctors; 
my  brain  is  never  quite  sane 
if  it  be  not  soaked  in  plenty  of  wine. 


Please  turn  the  page  (piietly 
and  only  after  the  music  has  stopped. 


EUICII  KOUNGOU) 

Vicr  Licclcr  cics  Abscheids  op.  14 

Four  Songs  of  Parting 

Sterbeiilicd 

Christina  G.  Rosetti 

Requiem 

Lal3,  Liebster,  wenn  ich  tot  bin, 
LaB  dll  von  Klagen  ab. 

Stat  Rosen  mid  Zypressen 
wiichst  Gras  aiif  meineni  Grab. 

Ich  schlafe  still  in  Zwielichtschein 
in  schwere  Danimernis- 
iind  wenn  dii  willst,  gedenke  mein, 
iind  wenn  dii  willst,  vergiB. 

When  1 am  dead,  my  dearest. 
Sing  no  sad  songs  for  me; 

Plant  thou  no  roses  at  my  heart. 
Nor  shady  cypress  tree: 

Be  the  green  grass  above  me 
With  showers  and  dewdrops  wet: 
And  if  thou  wilt,  remember. 

And  if  thou  wilt,  forget. 

Ich  fiihle  nicht  den  Regen, 
ich  sell'  nicht,  ob  es  tagt, 
ich  hore  nicht  die  Nachtigall, 
die  in  den  Biischeii  klagt. 

Voiii  Schlaf  erweckt  iiiich  keiner, 
die  Erdenwelt  verblich. 

Vielleicht  gedenk’  ich  deiner, 
vielleicht  vergaB  ich  dich. 

1 shall  not  see  the  shadows. 

I shall  not  feel  the  rain: 

1 shall  not  hear  the  nightingale 
Sing  on  as  if  in  pain: 

And  the  dreaming  through  the  twilight 
That  doth  not  rise  nor  set. 

Haply  may  remember. 

And  haply  may  forget. 

Dies  cine  kann  mein  Sehnen  niminer  fasseii 

Edith  Ronsperger 

This  one  thing  my  longing  can  never  grasp 

Dies  eine  kann  mein  sehnen  iiimnier  fasseii, 
daB  nun  von  iiiir  zu  dir  kein  weg  mir  fiilire, 
daB  du  voriibergehst  an  nieiiie  Tiire 
ill  feme,  stunime,  iingekannte  Gasseii. 

This  one  thing  my  longing  can  never  grasp, 
that  no  more  now  does  a path  lead  from  me  to  you. 
That  you  go  past  my  doors 
into  distant,  silent,  uiiknown  lanes. 

War  es  mein  Wunsch,  daB  mir  deiii  bild  erbleiche 
wie  Soniieiiglanz,  von  'Nebelii  aufgetriinkeii, 
wie  eiiier  Landschaft  frohes  Bild,  versuiiken 
ini  glatten  Speigel  abendstiller  Teiche? 

Could  1 have  wished  your  image  to  fade  from  me 
like  the  sun’s  radiance  swallowed  up  in  mist, 
like  the  happy  picture  of  a landscape  sunk 
in  the  smooth  mirror  of  a silent  pond  at  evening? 

Der  Regen  fallt.  Die  iiiuden  Bauiiie  triefeii. 
Wie  welkes  Laub  verwehn  viel  Soiineiistuiiden. 
Modi  hab’  ich  in  mein  los  mich  nicht  gefunden 
mid  seines  Dmikels  iiferlose  Tiefeii. 

Rain  falls.  The  weary  tress  drip. 

Like  withered  leaves,  many  sunny  hours  are  blown  away. 
1 have  not  yet  submitted  to  my  fate 
and  the  boundless  depths  of  its  darkness. 

Please  turn  page  (jaielty 
and  only  after  the  music  has  stopped  completely. 


Mond,  so  gelist  du  wieder  aiif 
Ernst  Lothar 

Mond,  so  gehst  du  wieder  auf 

iiberm  dunklen  Tal  der  ungeweinten  Tranen! 

Lehr,  so  iehr  mich’s  doch,  mich  nicht  nach  ihr  zu  sehnen 
blaB  zu  niachen  Blutes  Lauf, 
dies  Leid  nicht  zu  erleiden 
aus  zweier  Menschen  scheiden. 

Sieh,  in  Nebel  hiillst  du  dich 

Doch  verfinstern  kannst  du  nich  denn  Glanz  der  Bilder 
die  niir  weher  jede  Nacht  erweckt  und  wilder. 

Ach!  in  Tiefsten  fiihle  ich; 

Das  Herz,  das  sich  niuBt  trennen, 
wil  d ohne  Ende  brennen. 

GefaBter  Abschied 
Ernst  Lothar 

Weine  nicht,  daB  ich  Jetzt  gehe, 
heiter  laB  dich  von  mir  kiissen. 

Blut  das  Gltick  nicht  aus  der  Nahe, 
von  feme  wird’s  dich  keuscher  griiBen. 

Nimm  diese  Blumen,  die  ich  pfiuckte, 

Monatsrosen  rot  und  Nelken- 
laB  die  Trailer,  die  dich  driickte, 

Herzens  Blume  kann  nicht  welken. 

Lachle  nicht  mit  bitterm  Lacheln, 
stoBe  mich  nicht  stumm  zur  Seite, 

Linde  luft  wird  bald  dich  wieder  Seite. 

Linde  Luft  wird  bald  dich  wieder  fachein, 
bald  ist  Liebe  dein  Geleite! 

Gib  deine  Hand  mir  ohne  Zittern, 
letztem  KuB  gib  alle  Wonne. 

Bang  vor  Sturm  nicht;  aus  gewittern 
geht  strahlender  auf  die  Sonne.... 

So  schau  ZLiletzt  noch  die  schone  Linde, 
drunter  uns  kein  Auge  je  erspahte. 

Glaub,  0 glaub,  daB  ich  dich  wiederfinde, 
denn  ernten  wird,  wer  Liebe  lacheind  siite! 

Weine  nicht...! 


Moon,  this  you  rise  again 

Moon,  thus  you  rise  again 

over  the  dark  valley  of  unshed  tears! 

Teach,  O teach  me  how  not  to  long  for  her 
to  make  my  blood  run  pale, 
not  to  suffer  this  anguish 
of  two  people  parting. 

See,  you  hide  yourself  in  mist, 

but  cannot  darken  the  brightness  of  the  images 

that  arouse  me  more  painfully  and  cruelly  each  night. 

Oh!  Most  deeply  1 feel 

that  a heart  which  had  to  separate 

will  burn  forever. 

Resigned  Parting 

Do  not  weep  that  1 am  going  now, 
let  me  kiss  you  calmly. 

If  close  at  hand,  happiness  does  not  bloom, 
more  chastely  will  it  greet  you  from  afar. 

Take  these  flowers  that  1 picked 
red  China  roses  and  carnations- 
cast  off  the  sorrow  that  oppressed  you; 
the  heart’s  blossom  cannot  wither. 

Do  not  smile  bitter  smiles, 
do  not  mutely  thrust  me  aside. 

A soft  breeze  will  soon  fan  you  again, 
soon  love  will  be  your  escort! 

Give  me  your  hand  without  a tremor, 
give  all  bliss  to  our  last  kiss. 

Do  not  dread  the  tempest:  from  storms 
the  sun  rises  more  resplendent.... 

Then  look  again  at  last  on  the  lovely  linden, 
beneath  which  no  eye  ever  espied  us. 

Believe,  trust  that  I shall  find  you  again, 
for  he  who  smilingly  sowed  will  reap! 

Weep  not...! 


Please  turn  page  (juietly 
and  only  after  the  music  has  stopped  completely. 


BENJAMIN  BRITTEN, 

On  This  Island,  Op.  I I 
Text  by  W.l  l.  Auden 

I.  Let  the  llorid  music  praisei 

Let  the  florid  music  praise, 

The  llute  and  the  trumpet, 
Beauty's  conquest  of  your  face: 
In  that  land  of  llesh  and  bone. 
Where  from  citadels  on  high 
Her  imperial  standards  tly. 

Let  the  hot  sun 
Shine  on. 

Shine  on. 

2.  Now  the  leaves  are  falling  fast 

Now  the  leaves  are  falling  fast. 

Nurse’s  flowers  will  not  last; 

Nurses  to  the  graves  are  gone. 

And  the  prams  go  rolling  on. 

Whisp'ring  neighbours,  left  and  right. 

Pluck  us  from  the  real  delight: 

And  the  active  hands  must  freeze 
Lonely  on  the  sep'rate  knees. 

Dead  in  hundreds  at  the  back 
Follow  wooden  in  our  track. 

Arms  raised  stiffly  to  reprove 
In  false  attitudes  of  love. 

Starving  through  the  leafless  wood 
Trolls  run  scolding  for  their  food; 

And  the  nightingale  is  dumb. 

And  the  angel  will  not  come. 

Cold,  impossible,  ahead 
Lifts  the  mountain's  lovely  head 
Whose  white  waterfall  could  bless 
Travellers  in  their  last  distress. 


O but  the  unlov'd  have  had  power, 

'fhe  weeping  and  striking. 

Always,  always;  time  will  bring  their  hour 
Their  secretive  children  walk 
Through  your  vigilance  of  breath 
To  unpardonable  death. 

And  my  vows  break 
Before  his  look. 


3.  Seascape 

Look,  stranger,  at  this  island  now 

The  leaping  light  for  your  delight  discovers. 

Stand  stable  here 
And  silent  be. 

That  through  the  channels  of  the  ear 

May  wander  like  a river 

The  swaying  sound  of  the  sea. 

Here  at  the  small  field's  ending  pause 

Where  the  chalk  wall  falls  to  the  foam,  and  its  tall 

ledges 

Oppose  the  pluck 
And  knock  of  the  tide. 

And  the  shingle  scrambles  after  the  sucking  surf,  and 
the  gull  lodges 
A moment  on  its  sheer  side. 

Far  off  like  floating  seeds  the  ships 
Diverge  on  urgent  voluntary  errands; 

And  the  full  view 
Indeed  may  enter 

And  move  in  memory  as  now  these  clouds  do. 

That  pass  the  harbour  mirror 

And  all  the  summer  through  the  water  saunter, 

through  the  water  saunter. 


Please  turn  page  (piietly 
and  only  after  the  music  has  stopped  completely. 


4.  Nocturne 


Now  through  night's  caressing  grip 
Earth  and  all  her  oceans  slip, 

Capes  of  China  slide  away 
From  her  fingers  into  day 
And  th'Americas  incline 
Coasts  towards  her  shadow  line. 

Now  the  ragged  vagrants  creep 
Into  crooked  holes  to  sleep: 

Just  and  unjust,  worst  and  best. 
Change  their  places  as  they  rest: 
Awkward  lovers  lie  in  fields 
Where  disdainful  beauty  yields: 


While  the  splendid  and  the  proud 
Naked  stand  before  the  crowd 
And  the  losing  gambler  gains 
And  the  beggar  entertains: 

May  sleep's  healing  power  extend 
Through  these  hours  to  our  friend. 

Unpursued  by  hostile  force. 
Traction  engine,  bull  or  horse 
Or  revolting  succubus; 

Calmly  till  the  morning  break 
Let  him  lie,  then  gently  wake. 


5.  As  it  is,  plenty 

As  it  is,  plenty; 

As  it's  admitted 
The  children  happy 
And  the  car,  the  car 
That  goes  so  far 
And  the  wife  devoted: 

To  this  as  it  is. 

To  the  work  and  the  banks 
Let  his  thinning  hair 
And  his  hauteur 
Give  thanks,  give  thanks. 

All  that  was  thought 
As  like  as  not,  is  not; 

When  nothing  was  enough 
But  love,  but  love 
And  the  rough  future 
Of  an  intransigent  nature 
And  the  betraying  smile. 

Betraying,  but  a smile: 

That  that  is  not,  is  not; 

Forget, 

Forget, 

Forget. 

Let  him  not  to  cease  to  praise 
Then  his  spacious  days; 

Yes,  and  the  success 
Let  him  bless,  let  him  bless: 

Let  him  see  in  this 
The  profits  larger 
And  the  sins  venal. 

Lest  he  see  as  it  is 
The  loss  as  major 

And  final,  final,  final,  final,  final,  final. 


Please  turn  page  (piietly 
and  only  after  the  music  lias  stopped  completely. 


LliOS  Janacek 
zAriSNiK  ZMIZELEUO 
(The  Diary  of  One  who  Vanished) 
Author  unknown 


Polkal  Jsem  mladou  ciganku, 
nesla  se  jako  lah, 
pfes  prsa  cern^  lei  iky 
a oCi  bez  dna  zhiah. 

Pohledla  po  nine  zhlboka, 
pak  vznesla  sa  pfes  pen, 
a tak  mi  v hlave  ostala 
pfes  celucky  deh. 

One  day  1 met  a young  gypsy  girl, 
She  carried  herselflike  a doe; 

Over  her  breasts  black  tresses. 

And  eyes  without  bottom,  so  deep. 
She  looked  at  me  from  their  depths. 
Then  she  darted  over  the  Bowers; 
Thus  she  remained  in  my  head 
For  that  entire  day. 

11 

Ta  cerna  ciganka 
kolem  sa  posmeta. 
ProC  sa  tady  drzl, 
proc  nejde  do  sveta? 
Byl  bych  snad  veselsi, 
gydby  odjit  clitela; 
sel  bych  sa  pomodlit 
hnedkaj  do  kostela. 

11 

That  black  gypsy 
Is  lurking  around  here. 

Why  does  she  stay  here? 

Why  doesn’t  she  go  out  into  the  world? 
1 would  be  happier 
If  she  would  leave; 

1 would  go  and  pray. 

Right  away,  in  the  church. 

Ill 

Svatojanske  musky 
tancija  po  hrazi; 
Gdosi  sa  v podvecer 
podle  111  prochazi. 
Necekaj,  nevydu 
nedam  ja  sa  zlakat 
mosela  by  po  tej 
ma  mamenka  plakat. 
Mesicek  zachodi, 
iiz  nic  videt  nem', 
stoji  gdosi,  stoji 
V nasem  zahumeni. 
Dvoje  svetelka 
zafija  do  noci. 

Pane  Boze,  nedaj! 
Stoj  mi  ku  pomoci! 

Ill 

The  glow-worms 
Are  dancing  on  the  dam. 
Someone  in  the  dusk 
Is  walking  along  it. 

Don’t  wait,  1 won’t  come, 

1 will  not  be  tempted; 

My  mother  would  then 
Weep  so  much. 

The  moon  sets. 

No  one  can  see; 

But  there  is  someone  is  standing 
In  our  backyard. 

Two  eyes 
Shine  in  the  night. 

Lord  God,  don’t  let  this  happen! 
Stand  by  me  and  help  me! 

IV 

Uz  mlade  vlastuvky 
ve  hnizde  vrnozi, 
lezal  sem  celu  noc 
Jako  na  trnozi. 

Uz  sa  aj  svita  ni 
na  nebi  paterni; 
lezal  sem  celu  noc 
Jako  nahy  v trni. 

IV 

Already  the  young  swallows 
Are  cooing  in  their  nests. 

1 lay  all  night 
As  if  on  thorns. 

Already  the  dawn 
Appears  in  the  sky; 

1 lay  the  whole  night 

As  if  naked  on  a bed  of  thorns. 

Please  Hint  page  (piietly 
and  only  after  the  music  has  stopped  completely. 


V 

Tezko  sa  mi  ore 
vyspal  sem  sa  malo 
a gdyz  sem  odespal 
0 III  sa  mi  zdalo! 

V 

It’s  hard  for  me  to  plow, 
I slept  so  little. 

And  when  I did  sleep 
Of  her  I dreamed. 

VI 

Hajsi,  vTsivi  volci, 
bediivo  orajte; 
iiic  neohiedajte! 

Ode  tvrdej  zeme 
pluh  mi  odskakuje, 
strakaty  fertusek 
listim  pobleskuje. 

Gdo  tarn  na  nine  ceka 
nech  raci  zkameni; 
moja  cliora  hlava 
V jednom  je  plameni. 

VI 

Hey,  yon  gray  oxen 
Plow  carefully; 

Do  not  look 

Towards  the  elder  trees. 

From  the  hard  earth 
My  plow  reboLinds, 

A colorful  scarf 
Glitters  through  the  leaves. 

The  one  who  is  waiting  there  for  me. 
Would  turn  to  stone; 

My  ailing  head 
Is  one  great  flame. 

VII 

Ztratil  sem  kolicek, 
ztratil  sem  od  napravy; 
Postojte  volecci, 
novy  to  vyspravi. 

Pujdu  si  pro  neho 
rovnu  ja  do  sece. 

Co  konui  suzeno, 
tomu  neiitece. 

VII 

1 have  lost  a peg. 

Lost  it  from  the  axle. 

Stay  here,  my  oxen, 

A new  one  will  tlx  it. 

1 will  go  and  make  one 

Out  of  would  from  that  elder  tree  there 

What  is  meant  to  be 

Cannot  be  escaped. 

VIII 

Neliled’te  volecci, 
tesklivo  k iivraim, 
nebojte  sa  o nine, 
sak  sa  vain  iieztratini! 
Soji  cerna  Zeflca 
V olsine  na  krajii, 
leiiine  jeji  oci 
jiskrii  ligotajii. 

Nebojte  sa  o nine 
aj  kdyz  k ni  pfikrocim, 
dokazu  zdorovat 
uliranclivym  ocini. 

VIII 

Do  not  look,  my  oxen. 

So  sadly  towards  the  gate; 

Do  not  fear  for  me, 

1 will  not  get  lost. 

There  stands  dark  ZetTa 
On  the  edge  of  the  wood; 

Darkly  her  eyes 

Shine  like  sparks 

Do  not  fear  for  me 

Even  if  I should  step  towards  her, 

I will  prove  1 can  resist 

Those  bewitching  eyes. 

Please  turn  page  quietly 
and  only  after  the  music  has  stopped  completely. 


IX 

Alio: 

“VitaJ,  JaniSkii, 
vitaj  tady  v lese! 

Jaki  5t’astna  trefa 
t’a  sem  cesti'i  iiese? 
Vitaj,  Jam'ckii! 

Co  lak  tdy  stoji's, 
bez  krve,  bez  hniiti, 
ci  siiad  sa  mne  bojis?” 

IX 

Alto: 

“Welcome,  Jan, 

Welcome  here  in  the  forest. 
What  stroke  of  kick 
Brings  yon  this  way? 

Welcome,  Jan! 

Why  do  yon  stand  there 
So  pale,  without  moving? 
Perhaps  yon  are  afraid  of  me?” 

Tenor: 

“Nernani  ja  sa  veni, 
iiemam  sa  koho  bat; 
prisel  sem  si  enom 
nakolnicek  ut’at!” 

Tenor: 

“1  do  not  have 
A soul  to  fear; 

1 came  here  only 
To  cnt  a peg.” 

Alto: 

“Nefez,  muj  Janickii, 
nerez  nakolm'ckii! 
Raci  si  posleclini 
ciganskii  pesiiickii!” 

Alto: 

“Do  not  cnt  anything,  Jan, 
Do  not  cnt  any  pegs. 
Instead  listen 
To  my  gypsy  song.” 

Trio: 

Ruky  sepjala, 
smutno  zpivala, 
tmchia  pesnicka 
srdcem  liybala. 

Trio: 

She  folded  her  hands. 
Sang  so  sadly. 

Her  sorrow  song 
Would  move  any  heart. 

X 

Alto: 

“Boze  dalny 

proc  ciganu  zivot  dal? 

By  bez  cile  bludil  svetem 
stvan  byl  Jenom  dal  a dal?” 

X 

Alto: 

“God  so  far  away,  God  immortal. 

Why  create  ns  gypsies 

So  that  we  aimlessly  stray  thronghont  the  world 
Hnnted  everywhere  we  go?” 

“Rozmily  Jamcku, 
ciije§-li  skfivanky? 
Pfisedni  si  pfeca 
podleva  ciganky.” 

“Dearest  Jan, 

Do  yon  hear  the  lark? 
Come  sit  here 
Beside  the  gypsy.” 

“Boze  mocny!  Milosrdny! 
Nez  V pustem  svete  zahyiui 
daj  mi  poznat,  daj  mi  citit.” 

“God  so  mighty!  Merciful! 

Before  1 perish  in  this  wild  world. 
Let  me  know,  let  me  feel!” 

“Pofad  tady  enom 
Jak  solny  sip  stojis 
vsecko  mi  pfipada 
ze  sa  ty  mne  bojis? 
Pfisedni  si  blizej, 
ne  tak  z povzdaleka, 
ci  t’a  moja  barva 
preca  enom  leka? 
Nejsu  ja  tak  cerna 
jak  sa  ti  uzdava, 
gde  nemoze  since, 
jinsi  je  postava!” 

“All  this  time  yon  have 
Stood  here  like  a pillar  of  salt. 
It  seems  to  me 
That  you  are  afraid  of  me? 
Come  sit  closer. 

Not  so  far  away; 

Or  is  it  my  color 
That  frightens  yon? 

1 am  not  so  black 
As  1 seem  to  yon. 

Where  the  snn  cannot  reach 
My  body  is  lighter.” 

Trio: 

Kosulku  na  prsoch 
krapecku  shrnula 
jemu  sa  vsecka  krev 
do  hlavy  vhrmula. 

Trio: 

The  blouse  from  her  breast 
She  lowered  a little; 

At  that,  all  his  blood 
Rushed  to  his  head. 

Please  turn  page  ipiietly 
anil  only  after  the  music  has  stopped  completely. 

XI 

Tenor: 

Tahne  vuna  k lesu 
z rozkvetle  polianky. 

XI 

Tenor: 

The  perfume  floats  towards  the  woods 
Smelling  of  flowering  buckwheat. 

Alto: 

“Chces-li,  Janku,  videt, 
Jak  spija  ciganky? 
Clices-li  vedet? 
jak  spija  ciganky?” 

Alto: 

“Would  you  like  to  see,  Jan, 
How  the  gypsies  sleep? 
Would  you  like  to  know 
How  the  gypsies  sleep?” 

Tenor: 

Haliizkii  zlomila, 
kamen  odhodila; 

“Toz  LIZ  mam  ustlane” 
V smicliii  prohodila. 

Tenor: 

A few  twigs  she  broke  off, 
A few  stones  she  removed; 
“See,  my  bed  is  made” 

She  said  with  a laugh. 

Alto: 

“Zem  Je  mi  za  polstaf, 
nebem  sa  pfikryvam, 
a rosii  schladne  nice 
V kline  si  zahfivam.” 

Alto: 

“The  earth  is  my  pillow. 

The  sky  my  cover. 

And  when  the  dew  makes  my  hands  cold 
1 warm  them  here  in  my  lap.” 

Tenor: 

V JedneJ  sukence 
iia  zemi  lezala, 
a moja  poctivost’ 
placem  usedala. 

Tenor: 

In  her  petticoat 
On  the  ground  she  lay. 
And  my  innocence 
With  tears,  broke  down. 

XII 

Tmava  olsinka, 
chladna  stiidenka, 
cerna  ciganka, 
bile  kolenka: 
na  to  stvero, 

CO  ziv  biidu, 
nikdu  ]ix  uz 
nezabudu. 

Xll 

Dark  elder  trees. 
Cold  spring  water. 
Black  gypsy. 
White  knees: 
These  four  things 
As  long  as  1 live 
Will  never  be 
Forgotten. 

XIII 

Piano  Solo 

XIll 

Piano  Solo 

XIV 

Slnecko  sa  zdviha, 
St  in  sa  krati. 

0 ceho  sem  pozbyl! 
Gdo  mi  to  naviati? 

XIV 

The  sun  rises. 

The  shadows  shorten. 

Oh,  what  have  1 lost! 

Who  will  give  it  back  to  me? 

XV 

Moji  sivi  volci 
CO  na  mne  hledite? 
EsIi  vy  to  na  mne, 
esii  vy  povite! 
Nebudu  ja  bica 
na  vas  sanovat! 
Budete  to  potem, 
biidete  banovat! 
Nejliorsi  vsak  bude 
vrat’a  sa  k polednu, 

XV 

My  gray  oxen 

Why  do  you  stare  at  me  so? 
Will  you  tell  on  me? 

Will  you  tell? 

1 will  not  spare 
My  whip  on  you! 

And  then  you  shall. 

Shall  regret  it! 

The  worst  is  yet  to  come. 
When  1 return  at  noon. 

Into  my  mother’s  eyes 
I’ll  not  be  able  to  look. 

Please  turn  pat’e  quietly 
ant!  only  after  the  music  has  stopped  completely. 

XVI 

Co  sem  to  udelal? 

Jakd  to  vzpomn^nka! 
Gdyz  bycli  ja  mel  pravit 
cigance;  mamenka. 
Cigdnce  mamenka, 
ciganii  tatiSek? 

Ra^i  bych  si  ut’al 
od  ruky  maliCek! 

Vyletel  skfivanek, 
vyletel  z ofesi, 
moje  truchle  srdce 
nigdo  nepotegi. 

XVI 

What  have  1 done? 

What  kind  of  thoughts  are  these? 
Could  1 call 
A gypsy  “mother?” 

Gypsy  mother, 

Gypsy  father? 

1 would  rather  cut  off 
My  finger  from  my  hand! 

A lark  flew  up. 

He  flew  from  the  nut  tree. 

My  sorrowful  heart, 

No  one  can  cheer  it. 

XVII 

Co  koimi  siizeno 
tomu  neutece. 
Specliam  Ja  veil  casto 
na  vecer  do  sede. 

Co  tarn  chodim  delat? 
Sbiram  tarn  Jahody. 
Listecek  odlinia, 
iizi  jes  lahody. 

XVII 

What  is  meant  to  be 
Cannot  be  escaped. 

Therefore  1 hurry  in  the  evenings 
To  the  elder  trees. 

What  shall  1 do  there? 

There  Til  gather  strawberries. 

A few  leaves  I’ll  draw  aside. 

And  what  delights  I’ll  find. 

XVIII 

Nedbam  Ja  veil  o nie 
nez  aby  vecer  byl 
abych  Ja  si  s Zefku 
celii  HOC  pobyl. 
Povseckym  kohutom 
hlavy  bych  ziitinal, 
to  aby  zadny  z nich 
svitani  nevolal. 
Gdyby  chtela  noc 
na  veky  trvati, 
abych  Ja  na  veky 
mold  milovati. 

XVIII 

1 care  no  more  for  anything 
But  that  evening  will  come 
So  that  I with  ZetTa 
May  spend  the  entire  night. 
As  for  the  cocks. 

I’ll  cut  their  heads  off, 

So  that  none  of  them 
Will  be  able  to  call  the  dawn. 
If  only  the  night 
Could  last  forever! 

So  that  1 forever 
Could  make  love! 

XIX 

Leti  straka  let!, 
kfidlama  chlopota, 
ztratila  sa  sestfe 
kosulenka  z plota 
Gdo  JI  Ju  iikradi? 

OJ,  gdyby  vedela, 
veckrat  by  se  mnu 
recnovat  nechtela. 

Oh,  Boze,  rozboze, 
Jak  sem  sa  promenil, 
Jak  sem  sve  myslenky 
ve  svem  srdci  zmenil. 
Co  sem  sa  modlival, 
LIZ  sa  hlava  zbyla, 

Jak  gdyby  sa  piskem 
zhiybeh  zafiitila! 

XIX 

There  flies  the  magpie. 

Flapping  her  wings; 

My  sister  has  lost 

Her  blouse  from  the  hedge. 

Who  stole  it  from  her? 

Oh,  1 she  only  knew 
Never  again  would  she 
Want  to  speak  with  me. 

Oh  God,  dear  God, 

How  did  1 change? 

How  are  my  thoughts 
And  my  heart  so  different? 

How  1 once  did  pray! 

That’s  all  that  remains  of  my  head. 
It  is  as  though  sand 
Were  filling  my  brain! 

XX 

Mamja  panenku, 

ale  po...po...po  kolenka! 

Uz  sa  Ji  zdviha 

rezna  ko...ko... kosulenka! 

XX 

1 have  a sweetheart. 
And  what. ..what  knees! 
Look  at  how 
Her  skirt  flies  up! 

Please  Un  it  page  iiaietly 
anil  only  after  the  music  has  stopped  completely. 

XXI 

XXI 

Muj  drahy  taticku 

My  dearest  fatlier, 

jak  vy  mylite, 

How  mistaken  you  are. 

ze  sa  ja  ozem'm 

If  you  think  I will  marry 

kteru  mi  zvolite 

The  one  you  chose  for  me. 

Kazdy  gdo  pochybil, 

Everyone  who  makes  a mistake 

necli  tipi  sa  vinu; 

Will  have  to  pay  for  it. 

svqjeimi  osudu 

From  my  fate,  too, 

rovnez  nevyminu! 

1 shall  not  escape! 

XXII 

XXII 

S Boliem,  rodny  krajii, 

Farewell  my  native  land. 

S Bohem  ma  dedino! 

Farewell  my  village! 

Na  vzdy  sa  rozlucit. 

To  part  forever 

zbyva  mi  jedino. 

Is  all  that  is  left  for  me  to  do. 

S Bohem  miij  taticku. 

Farewell  dear  father, 

a i Vy,  mamenko, 

And  also  you  dearest  mother. 

sbohem  ma  sestficko. 

Farewell  my  little  sister. 

mych  oci  pomenko! 

The  forget-me-not  of  my  eyes! 

Riice  Vam  obtulam, 

1 kiss  your  hands. 

zadam  odpusteni, 

1 ask  forgiveness. 

uz  pro  nine  navratii 

It  is  too  late  for  me 

zadnou  cestou  neni! 

To  choose  another  path! 

Clici  vsechno  podnikniit 

1 want  to  undertake  all 

CO  osud  poruci! 

That  fate  demands  from  me. 

Zefka  na  mne  ceka 

Zefl-ca  is  waiting  for  me. 

se  synem,  a! 

With  my  son,  ah! 

Please  turn  page  (juietly 
and  only  after  the  music  has  stopped  completely. 
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Thursday,  August  17*'',  2000 
Chamber  Music  Hall 


Vocal  Recital 


60*><  Anniversary  Season 


Franz  Schubert 
(1797-1828) 


Six  Songs  from  SchM’anengesang 
on  poems  of  Heinrich  Heine 


Der  Atlas 
Ihr  Bild 

Das  Fischermadchen 
Die  Stadt 
Am  Meer 
Der  Doppelganger 

Hyung  Yun,  baritone 
Anastassia  Mozina,  piano 


I.  Didicatoria 

II.  Nunca  olvida... 

III.  Cantares 

IV.  Los  dos  miedos 

V.  Las  locas  por  amor 

John  Zuckerman,  tenor 
Hyae-Seon  Shin,  piano 


I.  Unterm  schutz  von  dichten 

blattergriinden 

II.  Hain  in  diesen  Paradiesen 

III.  Als  Neuling  trat  ich  ein  in  dein 

gehege 

VII.  Angst  und  hoffen  wechselnd  mich 

beklemmen 

VIII.  Wenn  ich  heut  nicht  deinen  leib 

beriihre 

IX.  Streng  ist  uns  das  gluck  und  sprbde 

X.  Das  schbne  beet  betrachte  ich  mir  im 

barren 


Joaquin  Turina 
(1882-1949) 


Poema  en  forma  de  caciones 


Arnold  Schoenberg 
(1874-1951) 


from  Das  Buch  der  Hangenden  Garten.  Op.  1 5 
Text  by  Stefan  George 


XII.  Wenn  sich  bei  heiliger  ruh  in  tiefen 
matten 

XV.  Wir  bevolkerten  die  abend-diistem 

Janna  Baty,  soprano 
Nobuko  Amemiya,  piano 

-INTERMISSION- 

Biznjamin  Britti;n 
(1913-1976) 

Holy  Sonnets  of  John  Donne,  Op.  35 

I.  Oh  my  black  soul! 

II.  Batter  my  heart 

III.  Oh  might  those  sighs  and  tears 

IV.  Oh,  to  vex  me 

V.  What  if  this  present 

VI.  Since  she  whom  I lov’d 

VII.  At  the  round  earth’s  imagined  comers 

VIII.  Thou  hast  made  me 

IX.  Death  be  not  proud 

Bryon  Grohman,  tenor 
Jean  Anderson  Collier,  piano 

Franz  Liszt 
(1811-1886) 

Selected  Songs 

Freudvoll  und  leidvoll,  S.  279 
Die  Lorelei,  S.273 
Du  bist  wie  ein  Blume,  S.  287 
Die  drei  Zigeuner,  S.  320 

Makiko  Narumi,  mezzo-soprano 
Inge  Handojo,  piano 

This  program  was  prepared  by  Tanglewood  Music  Center  faculty  members: 
Kenneth  Griffiths,  Dennis  Helmrich,  Kayo  Iwama,  Karl  Paulnack.  Lucy  Shelton, 

and  Alan  Smith. 
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Tanglewood 

MUSIC  CENTER 


60‘*’  Anniversary  Season 


Chamber  Music  Concert 

Friday,  August  18‘\  2000  at  2:30  p.m. 

Theatre 


Norman  Bolter  On  the  Cusp 

(b.  1955) 

Charles  Schlueter,  trumpet  solo 

Matthew  Annin,  Fritz  Foss,  Chr>'stal  Leamon,  and  Kelly  Daniels,  horn 
Thomas  Hooten,  Rachel  Epley,  Kelly  Ricks,  and  Michael  Zonshine,  trumpet 
Nathan  Zgnoc,  Samuel  Getchell,  and  Benjamin  Perrier,  trombone 
John  Thevenet,  bass  trombone  - Jerome  Stover,  tuba 
Jaime  Shapiro,  Greg  Cohen,  Vadim  Karpinos,  Valerie  Krob,  Samuel  Solomon, 
and  Ed  Stephan,  percussion 

Norman  Bolter,  conductor 


Hans  Werner  Henze  Being  Beauteous 

(b.  1926) 

Sharia  Nafziger,  soprano 
Robert  Howard,  cello 
Kate  Sanford,  cello 
Andrew  Wilson,  cello 
Mickey  Katz,  cello 
Franziska  Huhn.  harp 

Ronald  Feldman,  conductor 


Ludwig  van  Beethoven  String  Quartet  in  F Major,  Op.  135 

(1770-1827) 

I.  Allegretto 

II.  Vivace 

III.  Lento  assai,  cantante  e tranquillo 

IV.  Der  schwer  gefasste  Entaschluss. 

Grave  - Allegro  — Grave,  ma 
non  troppo  tratto  - Allegro 

Grace  Oh,  violin 
Marjolein  van  Dingstee,  violin 
Keiko  Nagayoshi,  viola 
Norman  Fischer*,  cello 


-INTERMISSION- 


KojiNakano 

(b.l974) 


Takekawa 


Samuel  Solomon,  percussion 
Ed  Stephan,  percussion 
Dimitri  Dover,  piano 


I.  Marcia.  Allegro 

II.  Romanza.  Adagio  non  torppo  - 

Quasi  andante  - Poco  piu  animate 

III.  Scherzo.  Vivace 

IV.  Thema  con  variazioni 

V.  Rondo  (Finale).  Allegro  vivace 

1-Ching  Li,  violin 
Satoko  Senda,  viola 
Tomoko  Fujita.  cello 


Anya  Safonova,  violin 
Alexei  Gonzales,  cello 
Donna  Shin,  flute 
Ann  Lavin,  clarinet 
Vadim  Karpinos,  percussion 
Elena  Baksht,  piano 

Stefan  Asbury,  conductor 


Ernst  Dohnanyi 
(1877-1960) 


Serenade,  Op.  1 0 


FERN.'VNDO  Benadon 
(b.  1972) 


Meet  Cafe 


IGOR  Stravinsky 
(1882-1971) 


Four  Russian  Peasant  Songs 


I.  On  Saint’s  Day  in  Chigisakh 

II.  Ovsen 

III.  The  Pike 

IV.  Master  Portly 


Janna  Baty  (soloist),  Cora  Burggraaf,  Laura  Hauck,  Mary  Hughes, 
Tamara  Hummel,  Sonya  Knussen,  Mia  Lennox,  Diane  Lin,  Makiko  Narumi. 
Lucy  Shelton*,  and  Amelia  Watkins,  voices 
Michelle  Perry,  Matthew  Annin,  Kimberly  Hamill,  Fritz  Foss,  horn 


Jay  Wadenpfuhl,  conductor 


* TMC  faculty  member 


Notes  on  the  Program 


Norman  Bolter:  On  the  Cusp 

On  the  Cusp  was  written  in  September  and  October  of  1999  especially 
for  Charles  Schlueter  and  the  unique  strength  of  his  expression  on  the  trumpet. 
Mr.  Schlueter’s  birthday  is  “on  the  cusp”  of  the  astrological  signs  of  Aries  and 
Taurus,  both  being  signs  represented  by  animals  with  “horns”  - the  ram  for 
Aries  and  the  bull  for  Taurus.  So  it  would  appear  that  in  choosing  to  play  the 
“horn,”  Mr.  Schlueter  chose  the  right  instument,  or  did  it  choose  him? 

As  the  governing  planet  of  aries  is  Mars,  whilst  the  governing  planet  of 
Taurus  is  Venus,  On  the  Cusp  endeavors  to  demonstrate  an  interweave  of  these 
potent  influences  throughout  the  course  of  this  work.  The  qualities  most 
pronounced  in  this  striking  tapestry'  are:  strength,  will,  detennination  and 
passion. 


- C.  Viera 


Koji  Nakano:  Takekawa 

Takekawa,  for  piano  and  two  percussion  groups,  was  written  last  year 
in  San  Diego  and  revised  here  at  Tahglewood  this  summer.  It  was 
commissioned  by  my  old  friend,  Miho  Takekawa.  for  her  percussion  recitals  in 
Seattle.  This  piece,  in  eight  sections,  is  related  to  the  four-syllable  structure  of 
the  name  Takekawa.  My  inspiration  came  from  the  way  its  combinations  of 
consonants  and  vowels  helped  to  create  a kind  of  wooden,  percussive  sound, 
which  is  connected  throughout  the  piece  to  the  use  of  temple  blocks,  bongos, 
congas,  and  rototoms.  The  use  of  piano  usually  accompanies  the  two  percussion 
groups  as  if  every  vowel  helps  each  consonant  to  create  a variety  of  unique 
sounds  within  the  name.  The  solo  piano  in  the  middle  section,  a reflection  of  the 
beginning  chordal  idea  played  by  the  percussion,  indulges  in  meditative  feelings 
before  the  coda  starts. 

Recently  in  composing,  it  has  been  my  interest  to  use  one  simple  idea, 
which  is  then  juxtaposed  and  superimposed  in  various  musical  contexts.  This  is 
my  reflection  on  these  multicultural  times.  This  piece  is  my  hope  that  for  all 
people,  our  shared  common  senses  will  help  use  understand  each  other  and 
make  our  lives  as  rich  as  the  inspirations  around  us  in  this  diverse  world. 

—Koji  Nakano 


This  program  was  prepared  by  Tanglewood  Music  Center  Faculty  members: 
Norman  Bolter,  Frank  Epstein,  Ronald  Feldman,  Bonnie  Hampton, 
Andrew  Jennings,  Ronan  Lefkowitz,  Ursula  Oppens,  Lucy  Shelton, 
and  Jay  Wadenpfuhl 


Composers’  Bios 


Fernando  Benadon,  composer,  a native  of  Buenos  Aires,  emigrated  to  the 
United  States  in  1990  to  study  Commercial  Arranging  at  the  Berklee  College  of 
Music  (MA).  He  then  served  as  coordinator  of  New  York  City  Opera’s 
education  programs,  before  joining  the  Doctoral  Program  in  Composition  at  the 
University  of  California  - Berkeley,  where  his  teachers  include  Jorge  Liderman, 
Oily  Wilson,  and  Steve  Coleman.  An  active  jazz  saxophonist,  Mr.  Benadon  has 
led  his  trio  through  numerous  performances  and  has  participated  in 
masterclasses  with  James  Moody,  Phil  Markowitz,  and  Gary  Burton,  among 
others.  Mr.  Benadon  is  a 2000  composition  fellow  at  the  Tanglewood  Music 
Center. 

Originally  from  Japan,  Koji  Nakano,  composer,  received  both  a Bachelor  of 
Music  Degree  and  a Masters  of  Music  Degree  with  distinction  and  academic 
honors  (‘99  Pi  Kappa  Lambda)  in  composition  from  the  New  England 
Conservatory,  where  he  was  a scholarship  student  of  Lee  Hyla  and  John 
Harbison.  Currently,  Mr.  Nakano  resides  in  San  Diego  where  he  is  continuing 
his  education  in  composition  with  Chinary  Ung  and  Roger  Reynolds  as  a 
Doctoral  Degree  candidate  at  the  University  of  California  at  San  Diego,  through 
the  support  of  the  Gluck  Fellowship.  Mr.  Nakano,  who  has  received 
composition  prizes,  awards  and  fellowships  from  NEC,  the  New  School  for 
Social  Research,  Composers  Conference  at  Wellesley  College,  the  Atlantic 
Center  for  the  Arts,  and  the  Ernest  Block  Music  Festival,  is  the  first  recipient  of 
the  Tom  Takemitsu  Award  from  the  Japan  Society  of  Boston  and  NEC.  Mr. 
Nakano  has  had  his  works  perfonned  by  the  NEC  Orchestra,  the  Huntington 
Brass  Quintet,  the  Aspen  Contemporary  Ensemble,  members  of  Musicians 
Accord,  pianist  Aleck  Karis,  soprano  Cliristine  Schadeberg.  Among  those  who 
have  conducted  Mr.  Nakano’s  music  are  Harvey  Sollgerger,  Richard  Hoenich, 
Tania  Teon,  and  Efrain  Guigui.  His  music  also  has  been  perfonned  at  the  Aspen 
Music  Festival,  Bowdoin  Summer  Music  Festival,  June  in  Buffalo,  Music 
Ninety'-Eight,  and  International  Festival  Institute  at  Round  Top.  Mr.  Nakano  is 
a 2000  composition  fellow  at  the  Tanglewood  Music  Center. 
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Chamber  Music  Concert 

Sunday,  August  20‘*',  2000  at  10:00  a.m. 

Florence  Gould  Auditorium 


60<>'  Anniversary  Season 

Seiji 

Ozawa  Hall 

Maurice  Ravel 

Sonata 

for  Violin  and  Cello 

(1975-1937) 

I. 

Allegro 

II. 

Tres  vif 

III. 

Lent 

IV. 

Vif,  avec  entrain 

Yuki  Kasai,  violin 
Sharon  Bogas,  cello 


Tanglewood 


MUSIC  CENTER 


Elliott  Carter  String  Quartet  No.  1 

(b.  1908) 

I.  Fantasia  - Maetoso  — 

Allegro  ScoiTevole 

II.  Allegro  ScoiTevole  - Adagio 

III.  Variations 

John  Holland,  violin 
Joseph  Me>'er,  violin 
Mark  Holloway,  viola 
Vernon  Regehr,  cello 

-INTERMISSION- 


JOLLANN  Sebasti.an  B.ach  Cantata:  Ich  hatte  viel  Bekiimmerinis, 

(1685-1750)  BWV21 

Part  One 

I.  Sinfonia 

II.  Chorus:  Ich  hatte  viel  Bekiimmemis 

III.  Aria:  Seufzer,  Tranen,  Kummer,  Not 

Cora  Biirggraaf,  soprano 

IV.  Recitative:  Wie  hast  du  dich,  mein  Gott 

V.  Aria:  Bache  von  gesalznen  Ztihren 

Ross  Hauck,  tenor 

VI.  Chorus:  Was  betrubt  du  dich,  meine 
Seele 


Part  Two 

VII.  Recitative:  Ach  Jesu,  meine  Ruh 

VIII.  Duetto:  Komm,  mein  Jesu,  und  erquicke 
Amelia  Watkins,  soprano 

Drew  Poling,  baritone 

IX.  Sei  nun  wieder  zufrieden,  meine 
Seele 

X.  Aria:  Erfreue  dich,  Seele,  erfreue 
dich,  Herze 

Andrew  Meyer,  tenor 

XI.  Chorus:  Das  Lamm,  das  erwiirget  ist 
Craig  Smith,  conductor 


Violin  I 

Kristina  Yoder 
Aya  Hasegawa 
Kali  Tuominen 
Sayaka  Takeuchi 
Stephanie  Larsen 
Saeka  Matsuyama 

Violin  II 

Rebecca  Moench 
Lisa  Liu 
Rira  Watanabe 
Stacy  Markowitz 
Oksana  Solovieva 

Soprano 
Cora  Burggraaf 
Janna  Baty 
Tamara  Hummel 
Sharia  Nafziger 
Amelia  Watkins 


Viola 

Paula  Cho 
Robert  Meyer 
Michael  Vannoni 

Cello 

Erin  Breene 
Sam  Ou 

Double  Bass 
Ju-Fang  Liu 


Alto 

Marv’  Hughes 
Mia  Lennox 
Makiko  Narumi 
Shaion  Brown 
Sonya  Knussen 


Oboe 

Amanda  Paine 

Bassoon 
Yei-Chi  Wang 

Trumpet 

Stephen  Tistaeit 
Kelly  Ricks 
Thomas  Hooten 


Tenor 

Enrique  Abdala 
William  Ferguson 
Bry'on  Grohman 
Ross  Hauck 
Andrew  Me\-er 
John  Zuckerman 


Trombone 
Benjamin  Perrier 
Samuel  Getchell 
John  Thevenet 

Timpani 
Vadim  Karpinos 

Organ 

Elvia  Puccinelli 


Bass 

Alain  Coulombe 
Mark  Uhlemann 
Drew  Poling 


This  program  was  prepared  by  Tanglewood  Music  Center  faculty  members: 
Norman  Fischer  and  Craig  Smith 


BALDWIN  PIANO 
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Notes  on  the  Program 


Several  years  into  his  tenure  as  music  director  to  the  court  of  Weimar,  Johann 
Sebastian  Bach  was  instmcted  to  write  one  cantata  a month  for  the  chapel  services.  Near  the 
beginning  of  this  series  Bach  wrote  what  was  to  be  his  largest  sacred  cantata,  Ich  hatte  viel 
Bekiimmemiss.  Not  only  was  this  work  written  to  go  with  the  readings  for  the  third  Sunday 
after  Trinity,  but  the  work  was  written  as  a farewell  to  the  gravely  ill  Prince  Johann  Ernst  of 
Sachsen- Weimar.  The  young  prince,  who  had  been  one  of  Bach’s  favorite  and  most  talented 
pupils,  was  on  his  way  to  a spa  in  Swabia  where  he  later  died.  Bach  uses  the  main  tune  from  a 
movement  of  Vivaldi’s  D Minor  Concerto  Opus  3,  No.  11  as  the  theme  for  the  opening 
chorus.  It  had  been  a favorite  of  tlie  prince  and  with  its  moving  text  describing  a grave  illness, 
the  whole  movement  should  be  seen  as  an  homage  to  tlie  young  prince. 

The  work  itself  covers  many  different  st>'les.  The  second  and  last  choruses  probably 
date  from  very  early  in  Bach’s  career.  The  opening  and  the  great  Chorale  Prelude,  Sei  nun 
Wieder  Ziifiieden,  date  from  the  autograph  date,  1714.  Many  of  the  movements  were 
extensively  revised  for  Bach’s  first  Leipzig  Cantata  cycle  in  1723.  Certainly  the  work  has  a 
refinement  and  finish  to  it  unknown  in  liis  early  Weimar  years. 

The  work  opens  witli  a marvelous  sinfonia  for  oboe  and  strings.  It  is  virtually  a duet 
between  the  first  violins  and  the  oboe.  After  the  complexity  and  density  of  tlie  first  chorus,  tlie 
soprano  aria  with  oboe  obbligato  Seufzer,  Trcinen  is  spare  and  startlingly  angular.  The  tenor 
recitative  and  aiia  returns  to  the  richness  of  the  opening  music.  Tliese  two  solo  pieces  are  set 
to  texts  of  Bach’s  favorite  poet,  Salomo  Franck.  Franck  was  probably  tlie  best  contemporaiy 
poet  tliat  Bach  ever  set;  certainly  these  intense  texts  inspired  tlie  composer  to  write  some  of  his 
gi'eatest  music.  Tlie  first  two  choruses  are  from  Psalm  texts.  Between  the  first  and  second 
parts  of  tlie  cantata  was  a sermon,  with  ftirther  elaboration  on  the  designated  texts  for  the  third 
Sunday  after  Tiinity. 

The  second  pat  of  the  cantata  begins  with  a dialogue  between  Christ  and  tlie  Soul. 
Tills  was  a favorite  didactic  device  of  Lutliei-an  theology  in  tliis  period,  one  often  associated 
with  the  erotic  love  poetry  of  the  Song  of  Songs.  In  Cantata  BWV  140  (performed  last 
summer)  we  see  tlie  final  and  most  grapliic  version  of  this  metaphor.  Here,  however,  tlie 
seduction  metaphor  is  at  its  most  chaste.  Cantata  BWV  21  was  one  of  the  few  Bach  pieces  in 
Baron  von  Swieten’s  library  in  Vienna.  Clearly  Mozait  saw  this  piece  there  for  this  duet  is  the 
inspiration  for  botli  La  ci  darem  from  Don  Giovanni  and  the  tliird  act  Susanna-Count  duet 
fi'om  Le  None  di  Figaro^ 

The  gigantic  chorale  prelude  Sei  nun  wieder  zufiieden,  is  in  a way  the  most 
ambitious  and  advanced  piece  in  the  cantata.  It  is  one  of  the  few  chorale  works  in  the  cantata 
in  which  the  darkness  of  the  chorale  text  is  undercut  by  tlie  hope  of  the  words  sung  by  the 
other  three  voices.  The  entrance  of  the  trombones  and  strings  in  the  second  verse  is  one  of  the 
great  stunning  gestures  in  all  of  early  Bach.  The  sprightly  tenor  aria  with  continuo  is  a jolly 
interlude  between  the  two  monumental  choruses  that  end  the  cantata.  Trumpets  and  drums 
finally  make  their  entrance  in  the  final  chorus  punctuating  the  bravura  choral  writing.  The 
fugue  that  ends  the  cantata  is  one  of  the  composer’s  most  brilliant  creations. 


— notes  by  Craig  Smith 


Texts  and  Translations 

"Ich  hatte  viel  Bekiimmernis,"  BWV  21 

Cantata  for  the  Third  Sunday  after  Trinity 

ErsterTeil  Part  One 

I.  Sinfonia  1.  Sinfonia 


2.  Chor 

Ich  hatte  viel  Bekiimmernis  in  meinem  Herzen; 
aher  deine  Trostungen  erquicken  meine  Seele. 
(Psalm  94:19) 

3.  Arie  S 

Seufzer,  Tranen,  Kummer,  Not. 

Angstlichs  Sehnen,  Furcht  und  Tod 
Nagen  mein  beklemmtes  Ilerz, 

Ich  empfmde  Jammer,  Schmerz. 

4.  Rezitativ  T 

Wie  hast  du  dich.  mein  Gott. 

In  meiner  Not. 

In  meiner  Furcht  und  Zagen 
Denn  ganz  von  mir  gewandt? 

Ach!  kennst  du  nicht  dein  Kind? 

Ach!  horst  du  nicht  das  Klagen 
Von  denen,  die  dir  sind 
K'lit  Bund  und  Treu  verwandt? 

Da  warest  meine  Fust 

Und  hist  mir  grausam  worden; 

Ich  suche  dich  an  alien  Orten, 

Ich  ruf  und  schrei  dir  nach. 

Allein  mein  Weh  und  Ach! 

Scheint  itzt.  als  sei  es  dir  ganz  unbewuBt. 

5.  Arie  T 

Bache  von  gesalznen  Zahren. 

Fluten  rauschen  stets  einher. 

Sturm  und  Wellen  mich  versehren, 

Und  dies  triibsalsvolle  Meer 

Will  mir  Geist  und  Leben  schwachen, 

Mast  und  Anker  wollen  brechen, 

Hier  versink  ich  in  den  Grund, 

Dort  seh  ins  der  Flolle  Schlund. 

6.  Chor 

Has  betriibst  du  dich,  meine  Seele.  und  bist  so 
unruhig  in  mir?  Harre  auf  Gott;  denn  ich 
werde  ihm  noch  danken,  dafl  er  meines 
Angesichtes  Hilfe  und  mein  Gott  ist. 


2.  Chorus 

I had  much  trouble  in  my  heart;  but  your 
consolations  revive  my  soul. 

3.  Aria  S 

Sighs,  tears,  anguish,  trouble, 
anxious  longing,  fear  and  death 
gnaw  at  my  constricted  heart. 

I experience  misery',  pain. 

4.  Recitative  T 

What?  have  You  therefore,  my  God, 

in  my  trouble, 

in  my  fear  and  despair, 

turned  completely  away  from  me? 

Ah!  do  You  not  know  Your  child? 

.AJi!  do  You  not  hear  the  cries 
of  those,  that  are  Yours 
by  covenant  and  faith? 

Once  You  were  my  delight 

and  now  have  become  grim  towards  me; 

I seek  You  in  all  places, 

I call  and  cry  after  You. 
yet  m}'  woe  and  ah! 

appears  now.  as  though  completely  unknown 
to  You. 

5.  Aria  T 

Streams  of  salty  tears, 
floods  pour  continually  forth. 

Storms  and  waves  press  against  me, 
and  this  trouble-filled  sea 
will  weaken  my  spirit  and  life, 
will  break  mast  and  anchor, 
here  I sink  to  the  ground, 
there  I gaze  into  the  maw  of  Hell. 

6.  Chorus 

Why  do  you  trouble  yourself,  my  soul,  and  are 
so  restless  in  me?  Wait  for  God;  for  I will  yet 
thank  Him,  since  He  is  the  help  of  my 
countenance  and  my  God. 


Zweiter  Teil 


Part  Two 


7,  Rezitativ  (Dialos  - Seele,  Jesus)  S B 
Ach  Jesu,  meine  Ruh, 

Mein  Licht,  wo  bleibest  du? 

- O Seele  sieh!  Ich  bin  bei  dir.  - 

Hier  ist  ja  lauterNaeht. 

- Ich  bin  dein  treuer  Freund. 

Der  auch  im  Dunkeln  wacht, 
Wo  lauter  Schalken  seind.  - 

Brich  doch  mit  deinem  Glanz  und  Licht  des 
Trostes  ein. 

- Die  Stunde  kommet  schon, 

Da  deines  Kampfes  Kron' 

Dir  wird  ein  suBes  Labsal  sein. 


7.  Recitative  (Dialogue  - Soul.  Jesus')  S B 
Ah,  Jesus,  my  peace, 
my  light,  where  are  You? 

- O soul  behold!  I am  with  you.  - 

Here  is  only  darkest  night. 

- 1 am  Your  faithful  Friend. 

that  also  watches  in  the  darkness, 
that  might  harbor  dire  mischief  - 
Dawn  then  with  Your  radiance  and  light  of 
comfort. 

- The  hour  approaches  already, 
when  your  crown  of  battle 

will  become  a sweet  refreshment. 


8.  Arie  (Duett)  S B 

Komm.  mein  Jesu.  und  erquicke. 

- Ja,  ich  komme  und  erquicke  - 
Und  erfreu  mit  deinem  Blicke. 

- Dich  mit  meinem  Gnadenblicke.  - 
Diese  Seele, 

- Deine  Seele,  - 
Die  soil  sterben 

- Die  soil  leben,  - 
Und  nicht  leben 

- Und  nicht  sterben  - 
Und  in  ihrer  Ungluckshohle 

- Hier  aus  dieser  Wundenhohle  - 
Ganz  verderben? 

- Sollst  du  erben  - 

Ich  muB  stets  in  Rummer  schweben. 

- Heil!  durch  diesen  Saft  der  Reben.  - 

Ja,  ach  ja,  ich  bin  verloren! 

- Nein,  ach  nein.  du  bist  erkoren!  - 
Nein.  ach  nein,  du  hassest  mich! 

- Ja,  achja.  ich  liebe  dich!  - 

Ach,  Jesu,  durchsiiBe  mir  Seele  und  Herze! 

- Entweichet.  ihr  Sorgen,  verschwinde,  du 
Schmerze!  - 


8.  Aria  (Duet)  S B 
Come,  my  Jesus,  and  revive, 

- Yes,  I come  and  revive  - 
And  delight  with  Your  glance. 

- You  with  my  glance  of  grace.  - 

This  soul, 

- Your  soul.  - 

shall  die 

- shall  live,  - 

and  not  live 


- and  not  die  - 

and  in  its  pit  of  unhappiness 

- here  out  of  this  cave  of  injury  - 
completely  perish? 

- you  shall  inherit  - 

I must  constantly  hover  in  anguish 

- Salvation!  Through  this  juice  of 

the  vine.  - 

Yes,  ah  yes,  I am  lost! 

- No,  ah  no,  you  are  chosen!  - 
No,  ah  no.  You  hate  me! 

- Yes,  ah  yes.  1 love  you!  - 
Ah,  Jesus,  thoroughly  sweeten  my  soul  and 
heart! 


- Fade,  you  troubles,  disappear, 

you  pains!  - 


9.  Chor  - Choral  T S 

Sei  nun  wiecier  zufrieden,  ineine  Seele,  denn 
der  Herr  tut  dir  Guts. 

Was  helfen  uns  die  schweren  Sorgen, 

Was  hilft  uns  imser  Weh  und  Ach? 

Was  hilft  es,  daB  wir  alle  Morgen 
Beseufzen  unser  Ungemach? 

Wir  machen  unser  Kreuz  und  Leid 
Nur  groBer  durch  die  Traurigkeit. 

Denk  nicht  in  deiner  Drangsalshitze, 

DaB  du  von  Gott  verlassen  seist, 

Und  daB  Gott  der  im  SchoBe  sitze, 

Der  sich  niit  stetem  Glucke  speist. 

Die  folgend  Zeit  verandert  viel 
Und  setzet  jeglichem  sein  Ziel. 

("Wer  nur  den  lieben  Gott  laBt  walten," 
verse  5) 

10.  ArieT 

Erfreue  dich.  Seele.  erfreue  dich.  Herze, 
Entweiche  nun.  Kummer.  verschwinde.  du 
Schmerze! 

Verwandle  dich.  Weinen,  in  lauteren  Wein, 

Es  wird  nun  mein  Achzen  ein  Jauchzen  mir 
sein! 

Es  brennet  und  flammet  die  reineste  Kerze 
Der  Liebe,  des  Trostes  in  Seele  und  Brust. 
Weil  Jesus  mich  trbstet  mit  himmlischer  Lust. 

11.  Chor 

Das  Lamm,  das  erwiirget  ist,  ist  wiirdigzu 
nelunen  Kraft  und  Reichtum  und  Weisheit  und 
Starke  und  Ehre  und  Preis  und  Lob. 

Lob  und  Ehre  und  Preis  und  GeM’alt  sei 
unserm  Gott  von  Evigkeit  zit  Ewigkeit.  Amen, 
Alleluja'  (Rev.  5:12-13) 


9.  Chorus  - Chorale  T S 

Be  at  peace  again,  my  soul,  for  the  Lord  has 
done  good  things  for  you. 

What  good  are  heavj'  worries? 

What  can  our  woe  and  sighing  do? 

What  help  is  it.  that  everv’  morning 
we  bemoan  our  hard  lot? 

We  make  our  torment  and  sorrow 
only  greater  through  melancholy. 

Think  not.  in  your  heat  of  despair, 

that  you  are  abandoned  by  God, 

and  that  God  places  in  His  lap 

the  one  who  feeds  on  constant  happiness. 

The  coming  time  changes  much 
and  sets  a destiny  for  each. 

10.  AriaT 

Rejoice,  soul,  rejoice,  heart, 
fade  now,  troubles,  disappear,  pains! 

Change,  weeping,  into  pure  wine, 
my  aching  now  becomes  a celebration  for  me! 
Burning  and  flaming  is  the  purest  candle 
of  love  and  of  comfort  in  my  soul  and  breast, 
since  Jesus  comforts  me  with  heavenly' 
delight. 

11.  Chorus 

The  Lamb,  that  was  slain,  is  ^yorthy  to  receive 
power,  and  riches,  and  wisdom  and  strength, 
and  honor  and  gloiy  and  praise. 

Praise  and  honor  and  glory  and  power  be  to 
our  God  for  ever  and  ever.  Amen,  Alleluia! 


possibly  Salomo  Franck;  Psalm  94:19  (movT.  1);  Psalm  42:12  (movT.  6);  Psalm  1 16:7  and 
"Wer  nur  den  lieben  Gott  laBt  walten,"  verse  5:  Georg  Neumark  1657  (movT.  9);  Rev.  5:12-13 
(movT.  1 1) 
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Sunday,  August  20*,  2000  at  6;00  p.m. 
Florence  Gould  Auditorium 
Seiji  Ozawa  Hall 


Antonin  Dvorak  Piano  Trio  in  F Minor,  Op.  65 

(1841-1904) 

I.  Allegro  ma  non  troppo 

II.  Allegro  grazioso  - Meno  inosso 

III.  Poco  Adagio 

IV.  Finale;  Allegro  con  brio 

Mirabai  Weislmiehl,  violin 
Aurelien  Sabouret,  cello 
Michael  Sheppard,  piano 


Georges  Enesco 
(1881-1955) 


Sonata  No.  3 in  A Minor  for 
violin  and  piano,  Op.  75 

I.  Moderato  malinconico 

II.  Andante  sostenuto  e misterioso 

III.  Allegro  con  brio,  ma  non  troppo 

inosso 

Madeline  Adkins,  violin 
Daniel  Schlosberg,  piano 


This  program  was  prepared  by  Tanglewood  Music  Center  faculty  members; 
Emanuel  Ax,  Norman  Fischer,  Bonnie  Hampton,  and  Andrew  Jermings. 
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Tanglewood  Music  Center  Orchestra 
Sunday,  August  20'*’,  2000  at  8:30  p.m. 
Florence  Gould  Auditorium 

60**’  Anniversary  Season  Seiji  Ozawa  Hall 


Tanglewood 

MUSICCENTER 


Aaron  Copland  An  Outdoor  Overture 

(1900-1990) 

Alexander  Mickeltlnvate,  conductor 


Copland  Music  for  a Great  City 

I.  Skyline 

Jean-Philippe  Tremblay,  conductor 

II.  Night  Thoughts 

Lin  Chen,  conductor 

III.  Subway  Jam 

Toshiaki  Murikami,  conductor 

IV.  Toward  the  Bridge 

Mr.  Murikami,  conductor 


-INTERMISSION- 


Copland  Symphony  No.  3 


I. 

Molto  moderato,  with  simple 

expression 

II. 

Allegro  molto 

III. 

Andantino  quasi  allegretto 

IV. 

Molto  deliberato  (Fanfare)  - 

Allegro  risoluto 

Robert  Spano,  conductor 
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t>  Outdoor  Overture 
ii  Music  for  a Great  Cit)' 

# Symphony  No.  3 

* Guest  player  from 
Boston  Symphony 
Orchestra 


Conductors’  Bios 


Robert  Spano,  music  director  of  the  Brooklyn  Philharmonic  since  1996,  is  also 
director  of  the  Conducting  Fellowship  Program  at  the  Tanglewood  Music  Center  and 
becomes  music  director  of  the  Atlanta  Symphony  Orchestra  in  2001.  Mr.  Spano  has 
conducted  nearly  every  major  North  American  orchestra,  including  the  Atlanta 
Symphony,  Chicago  Symphony,  Cleveland  Orchestra,  Los  Angeles  Philharmonic, 
Minnesota  Orchestra,  National  Symphony,  Philadelphia  Orchestra,  San  Francisco 
Symphony,  and  Toronto  Symphony.  He  has  conducted  at  Houston  Grand  Opera,  Santa 
Fe  Opera,  and  Lyric  Opera  of  Chicago,  and  has  also  appeared  with  orchestras  and 
opera  companies  throughout  Europe  and  Asia.  Appointed  assistant  conductor  of  the 
Boston  Symphony  Orchestra  in  1990,  he  held  that  post  until  the  end  of  the  1993 
Tanglewood  season,  making  his  critically  acclaimed  BSO  debut  with  subscription 
concerts  in  February  1991  and  his  first  Tanglewood  appearance  with  the  orchestra  in 
July  1992.  He  has  since  appeared  regularly  with  the  Boston  Symphony  and  the 
Tanglewood  Music  Center  Orchestra  and  in  1998  was  named  head  of  the  conducting 
program  at  the  Tanglewood  Music  Center.  In  addition,  Mr.  Spano  is  currently  an 
Associate  Professor  of  Conducting  at  Oberlin  and  this  season  he  also  undertook 
residencies  at  the  Curtis  Institute  and  Juilliard  School.  He  appears  regularly  at  the 
Aspen  and  Round  Top  music  festivals  and  in  September  2000  will  lead  the  Youth 
Orchestra  of  Australia  on  a national  tour,  including  a performance  at  the  Olympic 
Games  in  Sydney.  Also  an  accomplished  pianist,  he  performs  chamber  music  with 
many  of  his  colleagues.  Bom  in  Ohio,  and  raised  in  Indiana  Robert  Spano  grew  up 
playing  flute,  violin,  and  piano,  and  composing.  A graduate  of  the  Oberlin 
Conservatory  of  Music,  where  he  studied  conducting  with  Robert  Baustian,  he 
continued  his  studies  at  the  Curtis  Institute  of  Music  with  the  late  Max  Rudolf 

Lin  Chen,  began  her  music  education  at  the  age  of  five.  She  received  the  first  award  at  the 
Heilongjiang  Youth  Piano  Competition,  and  from  1993  to  1996  studied  musical  theory, 
piano,  and  conducting  at  the  Middle  School  attached  to  the  Central  Conservatory  of  Music. 
In  1996,  Ms.  Lin  enrolled  in  the  Central  Conservatory  of  Music,  studying  with  Professor  Yu 
Feng.  She  has  conducted  the  China  Youth  Symphony  Orchestra  and  the  China  Board 
Casting  Symphony  Orchestra.  Ms.  Lin’s  conducting  has  been  acclaimed  by  musicians, 
audiences,  and  critics,  including  Maestro  Charles  Dutoit. 

Alexander  Mickelthwate  is  Music  Director  of  the  Greater  Newark  Youth  Orchestra,  the 
Scarsdale  Youth  Orchestra  and  Chorus,  and  Assistant  Conductor  of  the  Eos  Orchestra.  This 
winter,  he  toured  America  as  the  conductor  of  the  American  Russian  Young  Artist  Players. 
Mr.  Mickelthawate’s  conducting  experience  includes  positions  of  Assistant  Conductor  of  the 
Brooklyn  Philharmonic  and  the  Bay  Area  Symphony,  and  conductor  of  the  Johns  Hopkins 
Chamber  Orchestra.  He  has  conducted  for  the  El  Paso  Opera  Company,  the  Amato  Opera, 
Manhattan  Opera  Ensemble,  the  National  Opera  Association,  and  the  Opera  Studio 
Karlsruhe.  In  July,  Mr.  Mickelthwate  debuted  with  the  National  Symphony  Orchestra,  as  a 
Fellow  of  the  National  Conducting  Institute.  He  received  his  Master’s  Degree  in  Conducting 
from  the  Peabody  Conservatory  of  Music  and  his  Bachelor’s  Degree  from  the 
Misikhochschule  Karlsruhe  in  Germany. 


Toshiaki  Murakami,  originally  from  Tokyo,  Japan,  began  his  musical  career  at  an  early  age 
with  piano  and  began  his  conducting  studies  at  age  1 5 with  Mr.  Masamitsu  Takahashi.  He 
later  studied  with  Maestro  Seiji  Ozawa  and  Hideomi  Kuroiwa  at  the  Toho  School  of  Music. 
Currently,  Mr.  Murakami  is  a student  at  Hochschule  der  Kunste  Berlin,  pursuing  his  interest 
in  conducting  opera  in  Germany. 

Jean-Philippe  Tremblay  studied  viola,  composition,  and  conducting  at  the  Quebec 
Conservatory  of  Music,  Montreal  University,  Pierre  Monteux  School,  and  London’s  Royal 
Academy  of  Music.  His  teachers  include  Jacques  Clement,  Michael  Jimbo,  and  Claude 
Monteux,  and  he  has  also  worked  under  Sir  Colin  Davis,  Yuri  Simonov,  and  Sir  Charles 
Mackerras.  The  recipient  of  numerous  awards,  Mr.  Trembay  has  played  and  conducted  in 
Canada,  England,  the  United  States  and  has  appeared  on  many  television  and  radio  broadcasts 
in  Canada.  In  1 996,  Mr.  Tremblay  founded  the  Cantus  Firmus  Society,  with  which  he 
performs  several  concerts  annually.  In  2001 , Mr.  Tremblay  will  become  the  Music  Director 
and  Conductor  of  the  Orchestre  de  la  Francophonie,  during  the  French  Speaking  Countries 
Games  in  Ottawa. 


Notes  on  the  Program 


TTie  most  celebrated  of  American  orchestra  composers,  Aai  on  Copland  wrote  music 
tliat  ranged  from  abstract  works  such  as  Inscapes  and  Piano  Variations  to  the  more  popular  film 
and  ballet  scores.  TTie  pieces  on  tonight’s  program  have  all  been  accused  by  various  critics  and 
colleagues  of  not  doingjustice  to  Copland's  musical  intellect,  being  composed  in  a more  popular 
vein.  This  kind  of  criticism,  did  not  seem  to  botlier  Copland.  Towards  the  end  of  the  1930’s 
Copland  had  grown  dissatisfied  with  tlie  state  of  the  American  concert  stage,  feeling  that  it  had 
become  stagnant  with  its  disinterest  in  new  music.  He  saw  that  there  was  a need  for  music 
which  would  embrace  a combination  of  accessibility  and  intellect. 

Copland  wrote  An  Outdoor  Ox’erture  in  1938  in  response  to  a request  from 
Alexander  Richter,  head  of  the  music  department  of  the  High  School  of  Music  and  Art.  Richter 
wanted  a piece  with  which  the  higli  school  orchestra  could  kick  off  a campaign  of  “American 
Music  for  American  Youtli.”  Copland,  ever  the  champion  of  music  education  and  die  passing 
on  of  old  and  new  traditions,  found  the  proposal  irresistible.  The  challenge  was  to  create  a piece 
which  would  convey  the  bright  optimism  and  progress  of  American  music  but  at  the  same  time 
not  offend  the  conservative  ears  of  die  members  of  die  board  of  education.  Copland  responded 
widi  a piece  which  rings  of  his  characteristic  open-air  quality,  devoid  of  instmmental 
claustrophobia.  The  musical  lines  are  clean,  and  the  texture  at  times  sparse,  conveying  the  sense 
of  freedom  and  independence  so  often  found  in  Copland’s  music. 

The  musical  material  for  Music  for  a Great  City  was  originally  written  in  1961  for  a 
Jack  Garfein  film.  Something  Wild.  Shot  in  New  Yoric  City,  the  movie  tells  a starkly  disturbing 
story  about  a young  girl’s  emotional  and  physical  survival  against  a hostile  and  violent  urban 
environment.  Although  the  film  met  with  mixed  reviews,  Copland’s  score  displayed  his  keen 
musico-dramatic  instinct.  When  the  London  Symphony  Orchestra  commissioned  a piece  in 
honor  of  its  sbctieth  anniversary  season,  Copland  decided  to  use  the  musical  material  he 
composed  for  Something  Wild.  Originally,  he  wanted  to  call  the  piece  Music  for  New  York. 
However,  keeping  in  mind  the  source  of  commission,  he  settled  on  Musk  for  a Great  City.  In 
scoring  the  movie,  Copland  decided  that  rather  than  wortc  against  the  nose  of  the  city,  he  would 
work  with  it,  allowing  the  percussion  to  improvise  along  with  the  variety  of  city  sounds  - taxis, 
trucks,  bulldozers,  police  sirens,  kids  shouting.  Tfie  orchestration  calls  for  an  extra  variety  of 


percussion  instruments,  including  slapstick,  cowbells,  sandpaper,  maracas,  ratchet  and  conga 
drum.  Although  Copland  did  not  intend  for  Music  for  a Great  City  to  follow  the  action  of  the 
film,  the  piece  still  conveys  an  aura  of  the  city’s  unsettling  vastness  and  noise  which  served  as  a 
main  emotional  focus  for  the  film. 

The  work  is  divided  into  four  movements.  The  opening  movement.  Skyline  combines 
cacophony  and  lyricism.  Here  Copland  uses  instruments  and  rhythms  in  a distinctly  jazz 
oriented  style,  suggesting  both  an  urban  grittiness  and  freedom.  In  the  second  movement.  Night 
Thoughts,  Copland  reduces  the  instrumental  forces.  After  the  bustle  and  excitement  of  tlie  first 
movement,  tlie  quiet  contemplative  second  movement  comes  initially  as  a calm  point.  But  the 
uneasy  dissonances  and  unsettling  sonorities  lend  the  music  a troubling  edge,  suggesting  a 
quietly  dangerous  pastoral  moment  in  the  city.  The  noisy  city  returns  in  full  earsplitting  force  in 
the  next  section  Subwa\>  Jam.  A musical  version  of  big  city  rush  hour  confusion,  this  section  can 
be  seen  as  the  scherzo  of  the  work,  in  which  the  brass  and  percussion  win  out  over  the  strings. 
The  last  movement.  Toward  the  Bridge,  also  makes  use  of  jazz  techniques,  bringing  back  ideas 
from  the  first  movement  in  the  coda. 

Copland’s  Third  Symphony  was  written  between  1944  and  1946  in  response  to  a 
commission  from  Serge  Koussevitzky  for  the  Boston  Symphony,  and  dedicated  to  the  memory 
of  Natalie  Koussevitzky.  He  began  work  on  it  while  in  Mexico  and  finished  it  at  Tanglewood  in 
time  for  die  op>ening  of  the  1946  BSO  season.  In  die  Third  Symphony,  Copland  followed  no 
specific  program,  nor  did  he  quote  from  folk  or  popular  music.  He  wanted  the  symphony  to  be  a 
serious  orchestral  statement,  whose  place  fell  somewhere  between  his  abstract  music  and  his 
more  popular  scores  - ambitious  and^hallenging  but  still  accessible. 

TTie  first  movement  marked  “with  simple  expression’’,  unfolds  in  a sonata-like  arch 
fomi.  It  opens  quietly  in  the  flutes  and  high  strings  with  a falling  E major  theme,  which  grows  to 
a full  force  crescendo.  After  traveling  a second  theme  dirough  to  its  climax,  a third  theme  is 
introduced  on  the  trombones.  This  third  theme  is  developed  through  different  voices  until  die 
opening  theme  returns  to  softly  close  die  movement.  The  second  movement  is  an  animated 
scherzo,  shot  off  by  timpani  and  brass  fanfare.  The  main  musical  material  of  diis  section  is  a 
lively  eighth  note  theme  tossed  carelessly  around.  In  the  middle  section  of  the  scherzo  a more 
Krical  moment  features  the  contrapuntal  weaving  of  woodwinds  and  strings.  Tlie  material  of 
die  middle  section  is  adopted  by  die  piano  which  cheekily  leads  the  movement  back  to  the  quick 
opening  themes,  this  time  grander  and  Hiller  than  before. 

The  third  movement  is  perhaps  the  freest  of  all  the  movements  of  the  piece  in  tenns  of 
stmcture.  An  introduction  opens  the  movement  with  the  high  strings  quoting  the  trombone 
theme  of  the  first  movement.  The  main  theme  of  is  then  introduced  on  the  flute.  Free  and 
dance-like,  the  theme  prances  and  flows  from  instrument  to  instrument.  A slow  ending  brings 
back  die  trombone  theme  in  the  delicate  sounds  of  high  strings,  woodwinds,  celeste,  harp  and 
glockenspiel.  The  third  movement  leads  straight  into  the  hushed  opening  of  the  symphony’s 
remaiicable  last  movement.  Set  in  a standard  sonata-allegro  form,  the  last  movement  begins 
with  the  flutes  quietly  quoting  Copland’s  noble  Fanfare  for  the  Common  Man  Thrillingly,  the 
brass  take  up  the  fanfare,  which  is  developed  into  one  of  the  main  themes  of  the  last  movement 
This  is  the  only  moment  in  the  whole  symphony  where  Copland  consciously  borrows  from  pre- 
existing material  and  in  using  the  fanfare,  he  is  able  to  expand  it  musically  as  well  as  end  his 
symphony  in  an  affirmative  tone.  The  second  theme  of  the  movement  is  heard  sprightly  in  the 
oboes,  and  the  symphony  builds  to  its  climax  as  it  combines  these  two  theme  to  bring  the  piece 
to  its  jubilant  close. 
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Young  Artist  Orchestra  progr/^m  Week  One 

Lan  Shui,  Guest  Conductor  July  3 - July  9 

Daniel  Meyer,  Assistant  Conductor  & Orchestra  Manager 
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Please  be  sure  to  check  the  Bulletin  Board  daily  for  schedule  updates. 
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Young  Artists  Wind  Ensemble  Week  One 

Frank  Battisti,  conductor  July  3 - July  9 

Terry  Everson,  director 
Chris  Parks,  coordinator 

Sunday,  July  2"** . . . Please  Note:  There  is  a \yind  Ensemble  meeting  at  7:30  pm  in  the  Koussevitsky  Shed  (behind  Groton  Place). 
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Y ouNG  Artists  Piano  Program  Week  One 

Maria  Clodes  Jaguaribe,  Director  July  3 - July  9 

Claude  LaBelle,  Assistant  Director 

Sunday,  July  2"**. . . Please  note:  There  is  a piano  program  meeting  at  7:30  pm  in  the  Groton  Library. 
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Young  Artists  Composition  Program  Week  One 

Dr.  Tom  Williams,  Director  July  3 - July  9 

Dr.  Sbih  Hui  Chen,  Assistant 
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Please  be  sure  to  check  the  Bulletin  Board  daily  for  schedule  updates. 
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Young  Artist  Orchestra  program  Week  Two 

Lan  Shui,  Guest  Conductor  July  10  - July  16 

Daniel  Meyer,  Assistant  Conductor  & Orchestra  Manager 
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Young  Artists  Vocal  Program  Week  Two 

Phyllis  Hoffman,  Director  July  10  - July  16 

Ann  Howard  Jones,  Conductor,  Young  Artists  Chorus 
Chung-Un  Seo,  Vocal  Program  Assistant 
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Young  Artists  W ind  Ensemble  Week  Two 

Frank  Battisti,  conductor  July  jq  _ juiy  16 

Terry  Everson,  director 
Chris  Parks,  coordinator 
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Young  Artists  Piano  Program  Week  Two 

Maria  Clodes  Jaguaribe,  Director  July  10  - July  16 

Claude  LaBelle,  Assistant  Director 
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Please  be  sure  to  check  the  Bulletin  Board  daily  for  schedule  updates. 
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Young  Artists  Composition  Program  Week  Two 

Dr.  Tom  Williams,  Director  July  10  - July  16 

Eric  Alexander,  Assistant 

Dr.  Shih  Hui  Chen,  Composer  in  Residence 
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Harp  Seminar  Week  Two 

Lucile  Lawrence,  Director  July  jq  July  16 
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YOU! ' ’,  Artist  Orchestra  program  Week  Three 

David  Hoose,  Guest  Conductor  July  17  - July  23 

Daniel  Meyer,  Assistant  Conductor  & Orchestra  Manager 
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Younv- Artists  Vocal  Program  Week  Three 

Phyllis  Hoffman,  Director  July  17  - July  23 

Ann  Howard  Jones,  Conductor,  Young  Artists  Chorus 
Chung-Un  Seo,  Vocal  Program  Assistant 
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Please  be  sure  to  check  the  Bulletin  Board  daily  for  schedule  updates. 
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Young  Artists  Wind  Ensemble  Week  Three 

Frank  Battisti,  conductor  July  17  - July  23 

Terry  Everson,  director 
Chris  Parks,  coordinator 
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Y ouNG  Artists  Piano  Program  Week  Three 

Maria  Clodes  Jaguaribe,  Director  July  17  - July  23 

Claude  LaBelle,  Assistant  Director 
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Please  be  sure  to  check  the  Bulletin  Board  daily  for  schedule  updates. 
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Young  Artists  Composition  Program  Week  Three 

Dr.  Tom  Williams,  Director  July  17  - July  23 

Eric  Alexander,  Assistant 

Dr.  Shih  Hui  Chen,  Composer  in  Residence 
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Please  be  sure  to  check  the  Bulletin  Board  daily  for  schedule  updates. 
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Harp  Seminar  Week  Three 

Lucile  Lawrence,  Director  July  17  - July  23 
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Young  Artist  Orchestra  program  Week  Four 

David  Hoose,  Guest  Conductor  July  24  - July  30 

Daniel  Meyer,  Assistant  Conductor  «&  Orchestra  Manager 
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Young  Artists  Vocal  Program  Week  Four 

Phyllis  Hoffman,  Director  July  24  - July  30 

Ann  Howard  Jones,  Conductor,  Young  Artists  Chorus 
Chung-Un  Seo,  Vocal  Program  Assistant 
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Please  be  sure  to  check  the  Bulletin  Board  daily  for  schedule  updates. 
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Young  Artists  Wind  Ensemble  Week  Four 

Frank  Battisti,  conductor  July  24  - July  30 

Terry  Everson,  director 
Chris  Parks,  coordinator 
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Young  Artists  Piano  Program  Week  Four 

Maria  Clodes  Jaguaribe,  Director  July  24  - July  30 

Claude  LaBelle,  Assistant  Director 
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Please  be  sure  to  check  the  Bulletin  Board  daily  for  schedule  updates. 
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Y ouNG  Artists  Composition  Program  Week  Four 

Dr.  Tom  Williams,  Director  July  24  - July  30 

Eric  Alexander,  Assistant 

Dr.  Shih  Hui  Chen,  Composer  in  Residence 
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Please  be  sure  to  check  the  Bulletin  Board  daily  for  schedule  updates. 
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Harp  Seminar  Week  Three 

Lucile  Law  rence,  Director  July  17  - July  23 
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Young  Artist  Orchestra  program  Week  Five 

Julian  Wachner,  Guest  Conductor  July  31  - August  6 

Daniel  Meyer,  Assistant  Conductor  & Orchestra  Manager 
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Young  Artists  Vocal  Program  Week  Five 

Phyllis  Hoffman,  Director  July  31  - August  6 

Ann  Howard  Jones,  Conductor,  Young  Artists  Chorus 
Chung-Un  Seo,  Vocal  Program  Assistant 
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Young  Artists  Piano  Program  Week  Five 

Maria  Clodes  Jaguaribe,  Director  July  31  - August  6 

Claude  LaBelle,  Assistant  Director 
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Y ouNG  Artists  Composition  Program  Week  Five 

Dr.  Tom  Williams,  Director  July  31  - August  6 

Eric  Alexander,  Assistant 

Dr.  Shih  Hui  Chen,  Composer  in  Residence 
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Young  Artist  Orchestra  program  Week  Six 

Julian  chner,  Guest  Conductor  August  7-12 

Daniel  Meyer,  Assistant  Conductor  & Orchestra  Manager 


r 


( 


cfl  5T 
o o 
r o 
o ^ 

n 

> 

r 


3. 


■§ 


ok 

n 

X 3 

2 s: 

o 

V) 


2 I 

3 h* 


> ® 

= O 

1° 
3 :: 


H 


C/3 


o\ 


> 

< 

tJi 

O o 
r o 
O 

» 2 

PI 

n 

H 

> 

r 


« 

O 

3. 

K 

3 


< ^ 

O o 

sr 

p| 

> ® 

(/) 

(/>  ^ 

CO  ^ 


3 

p s 
■s  a 

^ s: 


o jr 

5 


> ' 
CO  ^ 

fi  § 

Z >T3 
m » 


-1 
tt  3 
o fi 

?r  ? 3 


P3  n 

?r  ^ 


o-  a 

§ 


21 


(/>  3 

n n 

^ o 

o"l:| 

="  g-  a 
zr.  £ g: 
o “ o 

^ n K 

^ t/i  w 

S'  o 


o J:* 
§ 5! 
n ^ 

^ M 

X 3 
2 2 
o 


rt,  ^ 


> ® 


o ' 

3 1; 


3. 


^ i-^i 


Co 


0^ 


I 


n 

do 
O 6 
, Z ® 
5=  O > 


5 


>3 

O 

O 

3 


VO 

3i 

H ^ 
O o 
73  o 
«;  o 

W > 


I 


>3 

2 


H 


e 

(/) 

Q 

63 

on 


CO 


~t  Co 


a 3 

■§  a 


O 3> 
3 § 
> ' 

S i 

Z *13 
m 2 

CO  i* 


5 


a S 


■§ 


O 

2 ® 
rn  o 


CO  2 

fli 

Z PS 
fp  s 

CO  « 


n 


o 2 
s 2 

H 


^ ^ a 
o S-  o 
'^'S'  a. 

^ '1  t>a 

S’ !?  a 

5 a 3 
S 2 

^ a 

rtc 


o’ 


*S 

* Si. 

2 S- 


-s  n 

‘i  a 
-2 

If 


tli. 


5 5C 


V)  ^ 

0 

n P 

3 'fl 

1 2 

o 


it 

a ^ 

5-1 

o 

a. 


O 


S > 
§7 

> § 

> 2 


oe 

S 

O ® 


3 O 
Z o 

o > 

2 


2 

o 


CD 


O 

PS 

2 oi 


o 

o 


D a 


“§  s 

<Ts 


Szr 

tn  Xk. 
O 

'£  § 

o 3 

3® 


> 

D 

< H- 

>•  N> 

z u. 
O w> 
P5  I 
o f:* 

3 <5: 

H 3 

o ^ 

73 

>< 


q| 
2 3 
§.  3 


-.  n 

:?j 

o o 

— 3 

S s: 

W o 
O'.  t/> 

o ^ 


2 Q I- 
« a:  m 

w o -- 


W o'  jy) 

I"  O 

"*  -p 


_ pIy* 

a ■§  I- 

fr.  ^ O V 
<•  ^ > $; 
c 1. 3 
a.  g:  I 2 

C O 
.§  ^ 

3 


1 


> 

2 


H 


o 

P3 

PI  00 

o 

S3 
z ^ 

m 

CO 


C) 


> 

O >- 


S® 

“2 

?3  ^ 


O BJ  * 


o 

o 

0 

> 

2 

1 


a g 
w 3 


o 2 

•-»•  ft 

o o 
— 3 

O 9T 
O £. 

w o 

C-.  Q/i 

O ^ 

3 X' 
* o 


3 g r 

ft  m 


S3 
t/j 
ft 

;/)  a 

3 o 

M.  o 

3 -S 


-.  m '« 

§ 
O d 
z 5 

SG.  2 

n ■ 


Co 


a. 

u 

v: 


k; 

> 

o 

> 

< 


ts> 

Ui 

o 


k: 

> 

i!i 
® > 
n & 


Z3 

u 


a 

p— ‘ 

K> 


(Zl 

c 

3 

1-^ 

U> 


Yor”G  Artists  Vocal  Program  Week  Six 

Phyllis  iioffman,  Director  August  7-12 

Ann  Howard  Jones,  Conductor,  Young  Artists  Chorus 
Chung-Un  Seo,  Vocal  Program  Assistant 
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Y OUNG  Artists  Piano  Program  Week  Six 

Maria  Clodes  Jaguaribe,  Director  August  7 - 12 

Claude  LaBelle,  Assistant  Director 
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•Please  be  sure  to  check  the  Bulletin  Board  daily  for  schedule  updates. 


03 

o 

a K 

15 

C- 

v> 

SI  o 
>0 


if 

o Ui 

w ® 


2:  ^ G. 

<— • r>  nv 


CL 

rft 


p 


^ ^ cr 

o Co 

^9 


a 

O^J 


•a 

J:* 

< 

> 

^ (L 

C/i  ^ 

r?  ^ 

i s 

V5 


ON  OJ 

Si^" 


U>  to  to  K>  N>  ^ 


^ LO  ^ 

O <0» 


O 


?r  'U. 


g.  ^ 

o-  B* 


:s 

Co 

S 

3' 

Oo 


Kf\ 

I 

in 


3 
— |TQ 


?■ 

O 

21 


S’ 

70 

in 

> 

0 

> 

0 

\ 

0 

i 

0 

c: 

c/5 

h-A 

2 

1 

C/5 

0 

in 

a 

3 

3 

n 

0 

0 

3 

5: 

, 3. 

' Cn 

’ 3- 

o 
o 

a. 

c 
3 


5fiP 


^ o 

2 ® 

X o 

^ > 

«2 

St 

1?? 
o 
o 

2 


Co 

2S 

Co 

S3 

o 

o 

3 


2 if 

c o 


n I 
> if 
z ■(*> 

t/>  Ol 

s > 

2: 


o 

3 

CL 

M 

'J 


4^ 

LO 

H 

<T> 

CL 

O 

O) 


03  S' 

r,  '-' 

R & 

CO  :r 

^ B. 

n 

a ir* 
^ n 
3 


•-a 

2 

< 

> 


^ CD 

2J  5- 

^ I 
^ B. 

rS 

Oo  >5 


N> 

of 

« f J 

o 

C/3 

w 
?s 


o 

© 


w 

o 

>TS 

2 


2 

fi 

3 


h* 

o 

o 


o 

o 


§ 


o 

0 

> 

2 

1 

»-- 

o 

o 

“a 

2 


On 

D 00 

;?■  =r 

o>  _ 

03  X 

Co  E. 

-■  n 


a' 

09 


cyi 

m 

2 

> 

73 


t>> 

0 

1 

o 

o 


S 

3 

a a 
a o<3 
a-  ^ 

03  a 

o 

o 

a, 


03 

o 

fT 

N 

00 

a 

"< 

a" 

a 

K' 

03 

03 


O 

o 


H 
2 
n 
73  I 

s -*^ 

• • 

m t>i 

> o 

?3  HtH 
V)  3^ 


m 


H 

2 

n 

C/5 

tfl 


o 


04 

o 


3 

03 

a 


o 

0 

1 

o 

o 


it 

25 

0 
CL 

1 


§ = 
?3  o 


> § 

> 2 
r 


sv  o 

a a 

3 I a 

§ I §. 

a,  a.  '5 

" I- 

a 03 
a’  a. 


00 

o 


a 03 

S'  -'■ 

c:  ^ 
3 ^ 

o 

a. 


04 

0 

1 

o 

o 


fs 

a 


E.  ^ 
S'  »< 
=3  > 


? I-  < 


3 a 
a 'S 
a 

a 

a. 


a-  n 

2 ^ 
2 o 
r*  1 

c 

C/3 


> 

o 

n 

o 

2: 

n 

w 

» 

H 


N> 

04 

o 


*<; 

is 

° > 

» 2 

ft  « 


c 

n 

c/3 

o. 


ft 

a 

3 

ft 

c/3 

a 

&3 

>30 


a 

C3 


02 

fi3 

c 

"I 

a 

S3 

'-! 

K> 


\ 


You* . vi  Artists  Composition  Program  Week  Six 

Dr.  Tom  Williams,  Director  August  7-12 

Eric  Alexander,  Assistant 

Dr.  Shih  Hui  Chen,  Composer  in  Residence 


*Please  be  sure  to  check  the  Bulletin  Board  daily  for  schedule  updates. 
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Boston  University  Tanglewood  Institute 

Young  Artists  Programs 

— present  — 

YOUNG  ARTISTS  CHORUS 

Ann  Howard  Jones,  conductor 

Scott  Allen  Jarrett,  assistant  conductor  & pianist 


YOUNG  Artists  orchestra 

David  Hoose,  conductor 

Daniel  Meyer,  assistant  conductor 


Taugleivood  on  Parade 


August  1,  2000 
Tuesday,  3:00  p.m 


Koussevitsky  Music  Shed 
Tanglewood  Main  Grounds 

YOUNG  Artists  Chorus 


Cantiqiie  de  Jean  Racine 


eio 


Gabriel  Fame 

(1845-1924) 


From  a Pioneer  Songbook  (1998-1999) 


Spanish  Johnny  (A  Ballad)  (Gather) 


Parting  (A  Hymn) 

Jonathan  Boschetto,  George  Case,  tenor 
Jordan  Rock,  Brendon  Schaefer,  baritone 
Patrick  McNally,  Ben  Thorburn,  bass 


All  The  Pretty  Little  Horses  (A  Lullaby) 

Georgia  Walle,  soprano 
Rebecca  Saslow,  mezzo-soprano 
George  Case,  tenor 

Burges  (A  Hymn) 

Lauren  Griddle,  soprano 

Billy  the  Kid  (A  Ballad) 

Few  Days  (A  Hymn) 

Terrance  Pogue,  tenor 
Sean  Guerrier,  bass 


.VO  Choruses  from  Nabucco 

Va,  pensiero 
Gli  arredi  festivi 


Gharles  Fussell 
(b.  1938) 


Giuseppe  Verdi 
(1813-1901) 


Two  Choruses  from  The  Tender  Land  A tgP  Aaron  Copland 

Stomp  Your  Foot  ' (1900-1990) 

Douglas  Williams,  baritone 
Brian  Kenny,  Matthew  Stuart,  John  Viscardi,  baritone 
David  Bailey,  Jonathan  Boschetto,  Matthew  Gadsen,  Edward  Curtis  Williams,  tenor 

The  Promise  of  Living 

with  Jodi  Goble,  piano 


YOUNG  ARTISTS  ORCHESTRA 


On  The  Waterfront 

Symphonic  Suite  from  the  Film 


Leonard  Bernstein 
(1918-1990) 


Symphony  No.  2 in  D major.  Op.  43  Jean  Sibelius 

(1865-1957) 

Allegretto 

Tempo  Andante,  ma  rubato 
Vivacissimo 

Finale:  Allegro  moderato 


—BALDWIN  PIANO— 
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2000 


Director 


Returning  each  summer  to  the  Tanglewood  Music  Center  is,  for  me,  like 
coming  home.  I was  a student  at  the  Center  in  1 960,  and  have  always 
found  this  place  to  be  a source  of  musical  renewal  and  inspiration, 
combining  the  best  of  the  past  with  the  excitement  of  the  new. 

In  the  year  2000,  the  programs  will  be  highlighted  by  an  orchestral 
experience  of  unparalleled  excellence,  under  conductors  including  James 
Conlon,  Bernard  Haitink,  Andre  Previn,  and  Robert  Spano,  and  including 
collaborations  and  exchanges  between  the  Boston  Symphony  and  the 
Tanglewood  Music  Center  Orchestra;  intense  and  committed  chamber 
music  projects,  including  the  annual  Quartet  Seminar;  and  a very  special 
Festival  of  Contemporary  Music,  under  the  leadership  of  composer/conductor 
George  Benjamin. 

This  year,  I will  conduct  a fully  staged  performance  of  Verdi’s  Falstaff, 
with  double  cast  and  orchestra.  The  vocal  program  will  also  continue  its 
distinguished  tradition  of  art  song  study  and  its  unique  and  innovative 
exploration  of  contemporary  vocal  literature. 

I am  proud  of  Tanglewood's  commitment  to  excellence,  to  the  development 
of  the  multi-faceted  musician,  and  to  fostering  the  flow  of  knowledge 
between  the  great  musicians  of  our  time  and  aspiring  young  artists. 

I look  forward  to  working  closely  again  with  the  Music  Center  Fellows, 
in  concert  and  in  study. 


Sincerely, 


Seiji  Ozawa 

Music  Director.  Boston  Symphony  Orchestra 


The  Boston  Symphony 
Orchestra's  Academy  for 
Advanced  Musical  Training 


Tangle  wood 
Music  ' 

Center 


Seiji  Ozawa,  Music  Director, 
Boston  Symphony  Orchestra 


Mark  Volpe,  Managing  Director, 
Boston  Symphony  Orchestra 


Ellen  Highstein,  Director, 

Tanglewood  Music  Center 


Established  in  1940  under  the  leadership  of  former  Boston  Symphony 
Orchestra  Music  Director  Serge  Koussevitzky,  the  Tanglewood  Music  Center 
(TMC)  provides  a broad  range  of  intensive  training  and  experience  for 
emerging  professional  musicians  of  exceptional  ability.  Participants  enjoy  a 
unique  environment  in  which  to  work  under  the  supervision  of  outstanding 
artist  teachers,  all  in  daily  contact  with  the  life  of  the  Boston  Symphony. 


Tanglewood,  the  summer  home  of  the  Boston  Symphony  Orchestra,  is 
located  in  the  Berkshire  Hills  of  western  Massachusetts.  In  addition  to  the 
BSO’s  concerts  each  weekend,  Tanglewood  also  features  evening  chamber 
music  recitals  by  outstanding  soloists  and  ensembles,  and  other  special 
events  throughout  the  summer.  And  the  Tanglewood  Music  Center 
presents  more  than  forty  additional  concerts  throughout  the  eight  week 
season,  including  orchestra,  opera,  and  chamber  music. 

Alumni  of  the  Tanglewood  Music  Center  play  vital  roles  in  the  musical 
life  of  the  nation  and  the  world.  The  TMC  maintains  its  commitment  to 
the  future  as  one  of  the  world’s  most  important  training  grounds  for  the 
performers  and  composers  of  tomorrow. 


I 


Boston 

Symphony 

Orchestra 

Members  of  each  section  of  the 
Boston  Symphony,  including  both 
principal  and  section  players,  will 
participate  in  the  regular  activities 
of  the  Tanglewood  Music  Center, 
leading  masterclasses,  sectional 
rehearsals,  repertoire  classes,  and 
chamber  music  coachings.  Mentors 
from  the  BSO  will  be  involved  in 
the  oversight  of  activities  for  each 
section  in  the  TMC  orchestra. 


Additional 
Artist  Faculty 

to  include: 

CHAMBER  MUSIC 

Syoko  Aki,  violin’'' 

Emanuel  Ax,  piano 
Norman  Fischer,  cello’^"'' 

Bonnie  Hampton,  cello 
Sadao  Harada,  cello'^ 

Andrew  Jennings,  vioUn’^’^ 

Vo-Yo  Ma,  cello* 

Robert  Mann,  violin’^ 

Ursula  Oppens,  piano 
Peter  Serkin,  piano* 

Joel  Smirnoff,  uiolin^"^’ 

Head  of  String  Studies 

Barry  Tuckwell,  horn 


BSO  Principal  Flute  Jacques  Zoon  teaching  a masterclass 


j ❖ Participating  in  the  String  Quartet  Seminar 

I Participating  in  both  the  String  Quartet  Seminar 

I and  ongoing  chamber  music  activities 

' ♦ Limited  availability  summer  2000 

i 

I 

I 


VOCAL/OPERA 

Barbara  Bonney,  soprano 
masterclasses 
Phyllis  Curtin,  soprano 
Alyssa  Dodson,  movement  coach 
Kenneth  Griffiths,  vocal  music  coach 
Dennis  Helmrich,  vocal  music  coach 
Kayo  Iwama,  vocal  music  coach 
David  Kneuss,  opera  stage  director 
Karl  Paulnack,  vocal  music  coach 

Thomas  Quasthoff,  bass-baritone 
masterclasses 

Lucy  Shelton,  soprano 

Alan  Smith,  vocal  music  coach 
Vocal  Music  Coordinator 

Pierre  Vallet,  language  coach 
Paula  Suozzi,  opera  drama  coach 
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CONDUCTING/ 

TMCO  CONDUCTORS 

James  Conlon,  guest  conductor 

Bernard  Haitink 
Seiji  Ozawa 
Andre  Previn 
Robert  Spano 

Director  of  Conducting  Studies 


Roger  Voisin,  solfege 


Ford  Lallerstedt,  score  reading 


Bernard  Haitink 


Yo-Yo  Ma 


James  Conlon 


COMPOSITION/ 
CONTEMPORARY  MUSIC 


George  Benjamin 

Director.  2000  Festival  of 
Contemporary  Music 


Stefan  Asbury 

Conductor  and  Associate  Director 
for  New  Music  Activities 


Composition  Faculty 
Michael  Candolfi 
Osvaldo  Colijov 
Peter  Lieberson 
Oily  Wilson 
Chen  Yi 

Milton  Babbitt,  guest  lecturer 
John  Williams,  guest  lecturer 

SPECIAL  PROJECTS 


Eric  Booth,  music  education 

Director,  Family  Concert  Project 


Craig  Smith 

Director.  Bach  Cantata  Project 

Reflects  faculty  and  program  information 
as  of  12/1/99.  Other  faculty  members, 
master  teachers,  artists-in-residence,  and 
guests  will  be  announced  at  a later  date. 


Barry  Tuckwell 


Peter  Lieberson 


Fellowship 

Program 


The  Fellowship  Program  is  for  experi- 
enced musicians  who  have  completed 
most  of  their  format  training.  The  sole 
criterion  for  admission  is  musical 
excellence.  The  Fellowship  is  not  a 
cash  prize,  but  rather  an  award  that 
underwrites  costs  for  recipients  to  be 
in  residence  at  Tanglewood  for  eight 
weeks  under  the  guidance  of  the 
Boston  Symphony  Orchestra  and  other 
artists  of  international  renown.  The 
program  is  open  to  instrumentalists, 
including  pianists,  singers  and  vocal 
pianists,  composers,  and  conductors. 

INSTRUMENTAL 

Instrumental  Fellows  participate  in 
an  intense  program  including  orches- 
tra, chamber  music,  contemporary 
music,  and  repertoire  and  master- 
classes held  throughout  the  summer. 
Faculty  includes  members  of  the 
Boston  Symphony  Orchestra  as  well 
as  the  eminent  guest  faculty  of  the 
TMC  (see  pp.  2 & 3). 

In  2000  the  TMC  Orchestra  will  work 
with  conductors  Seiji  Ozawa,  James 
Conlon,  Bernard  Haitink,  Andre 
Previn  and  Robert  Spano.  Repertoire 
is  expected  to  include  Copland's 
Symphony  No.  3,  Mahler’s  Symphony 
No.  5,  Mendelssohn’s  Midsummer 
Night’s  Dream.  Beethoven’s  Leonore 
Overture  No.  3,  and  Verdi’s  Falstaff. 


PIANISTS  in  the  TMC  Fellowship 
Program  have  the  opportunity  to 
work  in  an  exceptionally  broad  range 
of  formats,  participating  in  the  study 
of  both  standard  and  new  chamber 
music,  playing  with  the  TMC 
Orchestra,  playing  keyboards  for 
Bach  cantatas,  and  working  with 
singers,  among  other  projects. 
Pianists  will  participate  in  master- 
classes on  solo  and  sonata  literature 
throughout  the  summer  with  mem- 
bers of  the  TMC  piano  faculty  and 
with  guest  artists  to  be  announced. 

COMPOSITION 

The  composition  class  will  include 
up  to  three  Fellowship  composers 
and  up  to  five  composition  class 
members.  Fellowship  composers  will 
have  the  opportunity  to  have  their 
music  performed  at  TMC  concerts 
during  the  Festival  of  Contemporary 
Music  or  during  other  major  TMC 
performances;  composition  class 
members  will  also  have  their  music 
performed,  usually  at  specially 
scheduled  composers’  forums. 

The  entire  composition  class  will 
participate  in  seminars  and  lectures 
with  guest  composers  (see  p.  3). 

Special  composition  projects  in  2000 
will  include  a collaboration  with 
Shakespeare  & Co.,  the  distinguished 
repertoire  theater  company  located 
in  Lenox,  MA.  TMC  Composition 
Fellows  will  have  the  opportunity  to 
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compose  incidental  music  for  plays 
being  studied  and  performed  by 
the  company's  young  actors  and 
directors,  under  the  supervision 
of  Shakespeare  & Co.  Artistic 
Director.  Tina  Packer. 


Robert  Spano 


CONDUCTING 

The  conducting  class,  which  includes 
one  to  two  Fellowship  conductors 
and  up  to  six  additional  conducting 
class  members,  provides  advanced, 
in-depth  study  in  a program  headed 
by  Robert  Spano.  with  additional 
coachings  with  Bernard  Haitink. 

Seiji  Ozawa.  Andre  Previn,  and  other 
distinguished  artists  present  at 
Tanglewocd.  Conducting  Fellows 
will  have  opportunities  to  perform 
with  the  Tanglewood  Music  Center 
Orchestra  and  conduct  ensemble 
performances  during  the  season. 
Conducting  Fellows  and  class  mem- 
bers will  work  with  string  quintet 
and  piano,  participate  in  solfege  and 
score  reading  classes,  and  attend 
Boston  Symphony  and  Tanglewood 
Music  Center  Orchestra  rehearsals. 


VOCAL 

Singers  and  vocal  pianists  participate 
in  coachings  and  classes  given  by  a 
distinguished  voice  faculty,  leading 
to  regularly  scheduled  performances. 
The  program  includes  Phyllis  Curtin’s 
masterclasses,  classes  in  repertoire 
and  language,  and  an  intensive  study 
of  song,  chamber  music,  contempo- 
rary music,  and  opera. 
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The  2000  vocal  program  will  feature 
a fully-staged  production  of  Verdi’s 
Falstaff  with  Seiji  Ozawa,  conductor 
and  David  Kneuss,  director.  There 
will  be  performances  of  Bach  cantatas, 
other  projects  involving  collabora- 
tions between  the  instrumental  and 
vocal  programs,  and  masterclasses 
with  distinguished  visiting  artists. 


Auditors 

A limited  number  of  auditors  will 
have  the  opportunity  to  observe  all 
rehearsals  and  concerts  of  the 
Boston  Symphony  and  Tanglewood 
Music  Center  Orchestras,  recitals 
given  by  the  Tanglewood  Music 
Center  and  special  guest  artists, 
plus  other  designated  masterclasses 
and  rehearsals  that  occur  during  the 
season.  Auditors  will  create  their 
own  schedule,  dependent  upon 
which  classes  are  open  to  auditors, 
and  their  individual  interests,  but 
they  are  not  involved  as  active 
participants  in  any  of  the  programs. 
Week-long  sessions  are  available  to 
general  auditors  July  3 through 
August  20.  The  fee  for  auditing  is 
$250  per  week,  which  includes 
admission  to  all  concerts  at 
Tanglewood,  excluding  popular  artist 
performances.  Dormitory  accommo- 
dation is  not  available  to  auditors. 


Festival  of 

Contemporary 

Music  2000 


Tanglewood's  annual  Festival  of 
Contemporary  Music  presents  a 
concentrated  series  of  events  that 
explore  the  exciting  diversity  of 
today's  music.  The  2000  Festival 
will  take  place  August  1 0-1 4.  and 
will  feature  five  to  six  programs 
including  instrumental  and  vocal 
chamber  music  and  orchestral  works. 
Works  byTanglewood  alumni,  com- 
missioned by  the  Tanglewood  Music 
Center,  will  be  included  along  with 
other  recent  works  and  masterpieces 
of  the  century.  The  Director  of  the 
2000  Festival  will  be  British  composer 
and  conductor  George  Benjamin. 


Special 


Programs 

in  2000 


THE  STRING  QUARTET  SEMINAR 

An  intensive  seminar  in  the  string  quartet 
literature  will  be  held  between  July  4 and  I I , 
2000.  Quartets  formed  by  the  Seminar  faculty 
will  work  exclusively  on  the  study  of  two 
quartets  per  group  during  this  period,  cul- 
minating in  two  days  of  concerts  in  Seiji 
Ozawa  Hall.  The  Juilliard  String  Quartet 
will  be  on  leave  of  absence  for  this  season; 
the  2000  Seminar  Faculty  will  include: 

Syoko  Aki,  violin;  faculty,  Vale  School 
of  Music 

Steven  Ansell.  viola;  Muir  String  Quartet: 
principal  viola,  Boston  Symphony 
Orchestra 

Norman  Fischer,  cello:  former  member 
Concord  String  Quartet:  faculty.  Rice 
University  Shepherd  School  of  Music 

Sadao  Harada,  cello:  former  member  Tokyo 
String  Quartet 

Andrew  Jennings,  violin:  former  member 
Concord  String  Quartet:  faculty.  University 
of  Michigan 

Ronan  Lefkowitz,  first  violin:  Hawthorne 
String  Quartet;  violinist,  Boston  Symphony 
Orchestra 

Robert  Mann,  former  first  violin; 

Juilliard  String  Quartet;  faculty.  Juilliard 
School  of  Music 

Joel  Smirnoff,  first  violin:  Juilliard  String 
Quartet:  faculty.  Juilliard  School  of  Music 
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FAMILY  CONCERT  SEMINAR 

A selected  group  of  Tanglewood  Fellows 
will  be  able  to  participate  in  a three-day. 
pre-season  seminar  in  creating  children's 
and  family  concerts,  under  the  direction  of 
Eric  Booth  of  The  Juilliard  School.  Seminar 
participants  will  design  and  create  family 
concerts  that  will  be  presented  in  Ozawa 
Hall  during  the  summer.  Participation  will  be 
limited  to  up  to  twelve  Fellows,  selected  on 
the  basis  of  interest  and  experience.  Room 
and  board  for  the  additional  three  days  at 
Tanglewood  will  be  provided  to  participants. 

TMC  applicants  should  indicate  interest  in 
this  program  at  the  time  of  application; 
conductors  and  composers  are  particularly 
encouraged  to  participate. 


THE  BACH  CANTATA  PROJECT 

Craig  Smith,  founder  and  conductor  of  the 
Emmanuel  Music  Ensemble  of  Boston's 
Emmanuel  Church,  will  direct  a week-long 
pre-season  institute  in  Bach  cantata  perfor- 
mance. Invited  TMC  fellows  will  participate 
in  a program  combining  study  of  selected 
arias  and  instrumental  music  from  the 
cantatas  with  seminars  and  masterclasses, 
culminating  in  performances  under  the 
direction  of  both  Craig  Smith  and  Seiji 
Ozawa.  Room  and  board  for  the  additional 
week  at  the  Music  Center  will  be  provided 
to  participating  Fellows.  TMC  applicants 
in  voice,  flute,  oboe,  bassoon,  violin,  cello, 
double  bass  and  keyboard  should  indicate 
interest  in  this  program  at  the  time  of 
application. 


Fees 


Tuition,  room,  and  board  for  the  eight 
weeks  of  residency'at  theJTanglewood 
Music  Center  are  provided  at  no 
charge  to  participants,  the  costs 
underwritten  by  private  donation. 
Expenses  covered  include  housing, 
breakfast  and  dinner  daily  and  bus 
transportatio^^tVeeri  the  dormito- 
ries and  thei;T9>nlJ.ewood  grounds, 
^^mitbry  facilities  consist  primarily 
^f  double-room  accommodation.  All 
participants  are  responsible  for  the 
costs  of  lunches  and  transportation  to 
and  from  Lenox,  Massachusetts  at  the 
beginning  and  end  of  the  TMC  season. 

All  a^licants  must  send  a non- 
refu^able  $55  Application  Fee  with 
theif-application  materials.  All  those 
invi^  to  attend  must  pay  a $75 
Registration  Fee  upon  notice  of  their 
acceptance  and  participants  who 
choose  to  live  in  the  dormitory  must 
pay  a $60  Dormitory  Fee. 


There  is  no  additional  financial  aid 
available^^m  the  Tanglewood 

T1  X 

Music  Centers 


All  TMC  participanr^^cept  auditors) 
are  required  to  be  in  atte|jdance  for 
the  full  duration  of  th^fdsfi^^  from 
Sunday,  June  25  through  Sun^)^ 
August  20.  Late  arrivals  are  not 
permitted.  All  participants  must  be^ 
available  for  study  and  performance 
every  day. 
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Current  teacher  Teacher’s  telephone  number  ( ) Teacher  s affiliation 

List  other  schools  attended:  include  dates  f>  degrees  received:  List  other  principal  teachers  & dates  of  study: 


iJ  I am  interested  in  participating  in  the  pre-season  Family  Concert  Seminar.  J I am  interested  in  participating  in  the  pre-season  Bach  Cantata  Project. 


nposition  & 

COMPOSITION 

Composers  should  send: 

• completed  application  form 

• $55  application  fee 

• current  resume 

• letter  of  recommendation 

• two  or  three  recent  scores 

• one  audio  cassette  tape  (not 
DAT)  of  one  of  these  scores 

Compositions  submitted  may  be  for 
any  performing  forces:  however,  it  is 
recommended  that  at  least  one  work 
be  for  small  (up  to  six  players)  cham- 
ber ensemble,  suitable  for  performance 
at  the  Music  Center.  Composers  who 
wish  to  have  these  materials  returned 
must  enclose  a self-addressed  enve- 
lope. stamped  with  the  correct 
postage,  large  enough  to  contain  all 
the  materials.  All  materials  must  be 
received  by  the  TMC  office  before 
February  1 0.  2000. 


Applicants  to  the  Tanglewood  Music 
Center  composition  program  should 
be  at  least  1 8 years  old. 


CONDUCTING 

Conducting  applicants  should  send: 

• completed  application  form 

• $55  application  fee 

• current  resume 

• two  letters  of  recommendation 

• list  of  repertoire  conducted  in 
public  (including  ensemble, 
location,  and  date) 

• list  of  repertoire  studied 

• one  VHS  videotape  (US  format) 


Conducting 

The  videotape  should  be  up  to  30 
minutes  in  length  and  be  representa- 
tive of  the  applicant's  best  conduct- 
ing. Specific  repertoire  is  not  required 
for  the  tape,  but  should  include  at 
least  two  contrasting  selections. 

The  videotape  need  not  be  with  a 
full  orchestra:  applicants  may  conduct 
an  ensemble  of  two  pianos,  piano 
with  strings,  or  a wind  quintet,  for 
example.  The  tape  should  focus  on 
the  conductor,  not  the  ensemble. 
Videotapes  must  be  recorded  at 
standard  speed:  not  long-play  or 
extended-play.  Only  VHS  tapes 
(US  format!  will  be  accepted. 

Tapes  must  be  clearly  labeled  with 
applicant’s  name,  repertoire,  ensem- 
ble, location,  and  date.  Applicants 
who  wish  to  have  the  video  tape 
returned  must  enclose  a self- 
addressed  envelope,  stamped  with 
the  correct  postage.  All  materials 
must  be  received  by  the  TMC  office 
before  lanuarv  20,  2000. 

Certain  applicants  will  be  invited  to 
audition  in  person  in  Boston  on 
February  27-28,  2000.  Repertoire 
and  other  details  will  be  given  at  the 
time  of  the  invitation. 

Applicants  to  the  Tanglewood  Music 
Center  conducting  program  should 
be  at  least  1 8 years  old. 


Au 


ditors 


Auditors  should  send  the  completed  application  form,  $55  application  fee, 
and  a current  resume  before  May  I,  2000.  Auditors  should  be  at  least  18 
years  old. 
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Instrumen 

Instrumentalists  should  send: 

• completed  application  form 

• $55  application  fee 

• current  resume 

• letter  of  recommendation 

• repertoire  list  listing  recent  solo, 
chamber,  and  orchestral  works 
studied  and/or  performed 

If  auditioning  by  tape,  include  a 
clearly  labeled  audio  cassette  tape 
(not  DAT)  which  includes  all  the 
required  audition  pieces.  All  tapes 
must  be  received  by  the  TMC  office 
before  February  1 . 2000. 

If  auditioning  in  person,  call  the 
TMC  office  at  (6  I 7)  638-9230  to 
schedule  an  audition  time  before 
sending  the  application  materials, 
which  must  be  received  by  the 
TMC  office  no  later  than  one  week 
before  the  audition. 

Applicants  to  the  Tanglewood  Music 
Center  should  be  at  least  18  years 
old.  While  there  is  no  strict  upper 
age  limit,  preference  is  normally 
shown  to  those  30  and  under. 


Andre  Previn  performing  chamber  music  with  IMC  Fellows 


The  following  repertoire  requirements 
pertain  to  both  LIVE  and  TAPED  audi- 
tions. Tapes  must  contain  all  works, 
in  the  order  listed  below.  Tapes  must 
be  clearly  labeled  with  your  name  and 
complete  list  of  contents.  All  pieces 
should  be  played  unaccompanied,  ‘rhi’ 
refers  to  a rehearsal  letter  or  number; 
'mm'  refers  to  specific  measure  numbers: 
'mvf  refers  to  specific  movements.  If 
you  have  difficulty  finding  the  repertoire, 
please  call  the  TMC  office.  Applicants 
may  also  be  asked  to  sight-read. 

VIOLIN 

1)  a movement  from  a concerto 

2)  a movement  of  Bach 

3)  excerpts  (all  first  violin  except  as  noted): 

Bartok  - String  Quartet  No.  6.  mvt  III: 

Burletta:  mm  21  to  67 

Beethoven  - String  Quartet  in  B-Flat. 

Qp.  130.  mvt  I:  exposition 
(beginning  to  first  ending) 

Mendelssohn  - A Midsummer  Night's 
Dream.  Scherzo:  8 before  rhI  A to  7 
after  rhI  D 

Mozart  - Symphony  No.  39  in  E-Flat, 
mvt  II:  mm  I to  53  (no  repeat); 
mvt  IV:  exposition 

Brahms  - Symphony  No.  4.  mvt  IV: 
mm  33  to  64 

Shostakovich  - Symphony  No.  5.  mvt  III: 
violin  III,  mm  I to  79 

VIOLA 

1)  a movement  from  a concerto 

2)  a movement  of  Bach 

3)  excerpts: 

Berlioz  - Roman  Carnival  Qverture. 
mm  37  to  53 

Brahms  - Symphony  No.  I . mvt  I: 
mm  I 57  to  first  ending:  mvt  IV: 
mm  232  to  248 

Brahms  - String  Quartet  in  B-Flat. 
last  mvt  (Poco  Allegretto  con 
Variazioni):  mm  I to  32 
(no  repeats) 

Mendelssohn  - A Midsummer  Night's 
Dream.  Scherzo:  8 before  rhi  A 
to  rhi  D 


CELLO 

1)  a movement  from  a concerto 

2)  a movement  of  Bach 

3)  excerpts: 

Bartok  - String  Quartet  No.  1 . mvt  III: 
introduction  solo  and  from  rhi  20 
to  rhi  22 

Beethoven  - String  Quartet  in  A-Minor. 
Qp.  132.  mvt  V (Allegro  appassiona- 
to): mm  I 39  to  1 65;  mm  279  to 
320. 

Brahms  - Symphony  No.  3.  mvt.  I: 
mm  77  to  100  (rhi  E to  rhi  C); 
mm  187  to  201  (rhi  L to  rhi  M) 
and  mvt  III  beginning  to  mm  16 

Mendelssohn  - A Midsummer  Night's 
Dream,  Scherzo:  mm  70  to  93 
(rhI  C to  rhI  D):  mm  207  to  234 
(rhi  N to  rhi  Q) 

DOUBLE  BASS 

1)  a movement  from  a concerto 

2)  a movement  of  Bach 

3)  excerpts: 

Beethoven  - Symphony  No.  7,  mvt  I: 
mm  1 84  to  2 I 7 

Beethoven  - Symphony  No.  9,  last  mvt 
(recitative):  mm  8 to  next  double 
bar:  next  Tempo  I (3/4)  to  next 
double  bar 

Mozart  - Symphony  No.  35.  mvt  IV 
(Presto):  mm  I to  37;  mm  134 
to  140 

Schubert  - Trout  Quintet,  mvt  I:  2 before 
rhi  I play  6 bars;  mvt  IV:  Variation 
III  without  pause  to  Variation  IV 
rhi  P 

Strauss  - Don  Juan,  rhi  F to  4 before 
rhi  G:  mm  337  to  361  (7  after  rhi  Q 
to  4 before  rhi  Q) 

FLUTE 

1)  A Mozart  concerto  - first  movement 

exposition 

2)  20th-century  solo  (for  taped  audition. 

record  approximately  5 minutes) 

3)  excerpts  (all  first  flute  except  as  noted): 

Bartok  - Concerto  for  Qrchestra, 

Intermezzo  Interrotto.  mm  139 
to  144 

Beethoven  - Leonore  Qverture  No.  3.  mm 
328  to  360  (29  after  rhi  E to  18 
before  rhi  F);  Introduction:  complete 

Brahms  - Symphony  No.  4.  mvt  IV:  mm 
93  to  105 
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(continued) 


Debussy  - Nocturnes,  mvt.  I (Nuages): 
mm  64  to  80 

Ravel  - Daphnis  and  Chloe,  Suite  #2, 
3rd  measure  of  rhi  I 76  to  rhi  I 79: 
rhi  155  to  rhi  156,  I st  and  2nd 
flute  parts 

Stravinsky  - Jeu  de  Cartes,  Variation  4: 
complete 

Strauss  - Symphonia  Domestica,  rhi  22 
to  rhi  24 

OBOE 

1)  Mozart  concerto  - first  movement 
exposition 

2)  20th-century  solo 

3)  excerpts  (all  first  oboe) 

Beethoven  - Symphony  No,  3,  mvt  II 

(Adagio  assai):  mm  8 to  16,  mm  36 
to  40:  Scherzo:  mm  7 to  28 
Ravel  - Le  Tombeau  de  Couperin, 
beginning  through  rhi  2 
Brahms  - Haydn  Variations,  Variation  III 
Rossini  - Overture  to  La  Scala  di  Seta, 
slow  and  fast  solos 
Schumann  - Symphony  No,  2,  mvt  III 
(Adagio):  mm  8 to  1 9 
Debussy  - La  Mer,  mvt  II:  rhi  I 7 to 
rhi  18:  mvt  III:  7 after  rhi  54  to 
9 after  rhi  55 

Stravinsky  - Pulcinella  Suite,  mvt  II: 
complete 

Bartok  - Concerto  for  Orchestra,  mvt  IV 
(Intermezzo):  opening  solo:  mm  32 
to  40,  mm  61  to  69 
Barber  - Summer  Music 

CLARINET 

1)  Mozart  concerto  - first  movement 

2)  excerpts  (all  first  clarinet) 

Ravel  - Daphnis  and  Chloe  Suite  2 
(1st  and  2nd  clarinet  parts): 
beginning  to  3 bars  after  mm  I 57 
Beethoven  - Symphony  No.  8,  mvt  III: 
Trio  (no  repeat) 

Mendelssohn  - A Midsummer  Night's 
Dream,  Scherzo  (for  tape,  record 
only  mm  I to  48:  mm  99  to  I I 5) 
Beethoven  - Symphony  No.  6,  mvt  I: 
mm  4 1 8-42  I and  2 before  rhi  K to 
mm  492 

Brahms  - Symphony  No.  3,  mvt  I: 
mm  36  to  46:  mvt  II  opening  to 
mm  22 

Shostakovich  - Symphony  No.  9.  mvt  II: 
first  32  bars 


Rachmaninoff  - Symphony  No.  2,  mvt.  Ill 
Nielsen  - Woodwind  Quintet,  mvt  II: 
first  1 6 bars 

3)  20th-century  solo  composed  after  1970 
(for  taped  audition,  record  approximately 
2 minutes) 

BASS  CLARINET 

1)  Mozart  concerto  - first  movement 

2)  excerpts 

Khachaturian  - Piano  Concerto,  mvt  II: 
rhi  220  to  end  of  solo 
Qrofe  - The  Grand  Canyon  Suite. 

"On  theTrail,"  rhi  2 to  rhi  3 
Strauss  - Don  Quixote,  rhi  14  to  rhi  I 5: 

3 after  rhi  16  to  double  bar:  rhi  72 
to  rhi  74 

Stravinsky  - The  Rite  of  Spring,  rhi  5 to 
7 before  rhi  7:  rhi  48  to  rhi  49:  3 
after  rhi  140  to  rhi  142 
Qrofe  - The  Grand  Canyon  Suite,  “On 
the  Trail,"  Presto  to  5 after  rhi  I 3 
Ravel  - Daphnis  and  Chloe  Suite  No.  2, 
rhi  I 67  (3  bars):  3 before  rhi  I 70 
( I bar):  3 before  rhi  2 1 3 to  rhi  2 1 4 
William  Schuman  - Symphony  No.  3. 
Toccata.  3 before  rhi  160  to  4 after 
rhi  200 

3)  20th-century  solo 

BASSOON 

1)  Mozart  concerto  - mvt  I 

2)  excerpts  (all  first  bassoon) 

Beethoven  - Symphony  No.  4.  mvt  IV 

solo 

Mozart  - Le  Nozze  di  Figaro.  Overture, 
mm  101  to  123,  mm  I 39  to  171 
Ravel  - Bolero,  solo 

Rimsky-Korsakov  - Scheherazade,  mvt  II 
opening  solo  and  cadenzas 
Stravinsky  - The  Rite  of  Spring, 
opening  solo 

Tchaikovsky  - Symphony  No.  6.  first  1 2 
bars  of  mvt  I 

Tchaikovsky  - Symphony  No.  4.  last  3 I 
bars  of  mvt  II 

Beethoven  - Symphony  No.  9:  movement 
II.  bars  177-248:  mvt  IV  bars 
116-140 

Nielsen  - Woodwind  Quintet,  bassoon 
solo  variation 

3)  20th-century  solo 
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TMC  AUDITION  SCHEDULE 


Please  call  (617)  638-9230  to  schedule 
an  audition  appointment  before  sending 
the  application  materials. 


VOICE  / VOCAL  PIANIST 

Boston 

November  12,  13  & 14 

Cincinnati 

November  16 

Houston 

November  1 7 

Los  Angeles 

November  18 

New  York  City 

November  1 0 & 1 1 

Toronto 

November  15 

Amsterdam 

November  22 

STRINGS 

Boston 

February  7,  8,  & 9 

Chicago 

February  5 

Cleveland 

February  6 

Houston 

February  4 

New  York  City 

January  3 1 , February  1 6 2 

Rochester 

January  30 

San  Francisco 

February  3 

The  Hague 

January  1 5 & 1 6 

WOODWINDS 

Boston 

February  23  & 24 

Chicago 

March  1 1 

Dallas 

March  9 

Los  Angeles 

March  10 

Miami 

March  7 

New  York  City 

March  1 & 5 

Rochester 

March  6 

The  Hague 

January  15  £r  16 

BRASS 

Boston 

February  21.  22  & 23 

Chicago 

February  2 

Dallas 

February  1 

Los  Angeles 

January  3 1 

Miami 

March  7 

New  York  City 

March  3 & 4 

Rochester 

March  6 

The  Hague 

January  15  & 16 

Conducting  class  with  Robert  Spano 


PERCUSSION 

Boston  February  23  & 24 

Oberlin  March  4 

New  York  City  March  I 6 2 


HARP 

Boston  February  25 

New  York  City  March  2 


PIANO 

Tape  due  February  I 


CONDUCTING 

Videotape  due  January  20 


COMPOSITION 

Scores  and  tape  due  February  1 0 


The  Tanglewood  Music  Center  does  not  discriminate  against 
any  applicant  on  the  basis  of  race,  religion,  creed,  color, 
sex.  national  or  ethnic  origin. 


PHOTOS;  JERRY  BERNDT;  WILLIAM  MERCER;  STU  ROSNER;  WALTER  H.  SCOTT 
DESIGN;  DORIS  CHUNG 
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Boston 


University 

Tangle  wood 
Institute 


Also  offered  at  Tanglewood  are  the 
programs  of  the  Boston  University 
Tanglewood  Institute. 

TWO-WEEK  PROGRAMS 

June  18  - July  I.  2000 


SIX-WEEK  PROGRAMS 

July  3 - August  I 2,  2000 


THE  YOUNG  ARTISTS  PROGRAMS 

(ages  15-18)  are  in  Orchestra  and 
Chamber  Music,  Voice,  Composition, 
Piano,  and  Wind  Ensemble. 


WORKSHOPS  AND  SEMINARS 

(age  15  and  over)  include  the  Harp 
Seminar,  and  two-week  instrument 
and  string  quartet  workshops. 


ADULT  MUSIC  SEMINARS 

provide  weekend  and  full-week 
classes  concentrating  on  the  music 
currently  being  performed  by  the 
Boston  Symphony  Orchestra. 
Participants  may  attend  both  closed 
rehearsals  and  public  performances 
of  the  BSO. 


For  complete  information, 
please  contact: 

Boston  University  Tanglewood  Institute 
855  Commonwealth  Ave. 

Boston,  MA  02215 
Telephone:  (617)  353-3386  or 
1-800-643-4796 
http:/Aveb.bu.edu/SFA/ 
e-mail:tanglewd@bu.edu 


email;  tmc@bso.org 
http://www.bso.org 


< 
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Tanelewood 
Music 
Center 

Vocal  Program  2000 


The  Boston  Symphony  Orchestra's 
Academy  for  Advanced 
Musical  Training 

Seiji  Ozawa,  Music  Director, 

Boston  Symphoni/  Orchestra 


Vocal 


Program 

2000 


The  Tanglewood  Music  Center  (TMC),  located  in  the  Berkshire  Hills  of  western 
Massachusetts,  has  for  60  years  provided  advanced  training  and  professional  level 
experience  to  a select  group  of  gifted,  emerging  musicians.  Singers  and  vocal 
pianists  in  the  TMC  program  participate  in  a unique,  multi-faceted  program  of 
opera,  art  song,  new  music,  chamber  music  and  special  projects. 

The  class  of  2000  will  include  both  singers  and  vocal  pianists  participating  in  the 
opera,  and  as  an  integral  part  of  the  vocal  program,  four  to  six  Fellows  will  con- 
centrate exclusively  on  art  song,  chamber  music  and  special  projects  throughout 
the  summer.  Fellows  with  opera  roles  will  also  be  involved  with  art  song  and 
chamber  music  projects. 

The  TMC  program  includes  both  weekly  masterclasses  by  Phyllis  Curtin  and  spe- 
cial presentations  by  guests  of  the  Music  Center  and  the  Boston  Symphony. 
Guest  artists  who  worked  with  TMC  Vocal  Fellows  in  1999  included  Barbara 
Bonney,  Ernst  Haefliger,  Warren  Jones,  Craig  Smith,  Dawn  Upshaw  and  Pierre 
Vallet.  Recent  seasons  have  also  included  special  studies  of  Bach  cantatas. 
Professional  training  at  the  core  of  the  vocal  program  includes  coachings  in  art 
song  literature  by  the  TMC’s  outstanding  artist-faculty  and  participation  in  the 
Festival  of  Contemporary  Music,  one  of  the  country’s  most  important  new  music 
festivals.  Performances  are  reviewed  by  local,  national  and  international  press.  A 
full  roster  of  guest  faculty  and  outline  of  special  projects  for  2000  will  be  avail- 
able in  December  from  the  TMC  office. 

Students  of  the  Music  Center  receive  fellowships  covering  the  full  costs  of  tuition, 
room  and  two  meals  daily.  Additional  financial  aid  is  not  available  from  the  TMC. 
Applicants  must  send  a non-refundable  $55  Application  Fee  with  their  applica- 
tion materials.  A $75  Registration  Fee  is  due  upon  notice  of  acceptance  into  the 
TMC  program  and  participants  who  choose  to  live  in  the  dormitory  must  pay  a 
$60  Dormitory  Fee. 

All  TMC  participants  are  required  to  be  in  attendance  for  the  full  duration  of  the 
festival,  from  Sunday,  June  25  through  Sunday,  August  20.  Students  chosen  to 
participate  in  the  opera  may  be  required  to  arrive  at  Tanglewood  on  June  22.  Late 
arrivals  and  absences  are  not  permitted.  All  participants  must  be  available  for 
study  and  performance  every  day. 


H 


Opera  in  the  year  2000  will 
involve  the  extraordinary  opportunity 
to  be  part  of  a fully-staged  production 
of  Verdi’s  Falstaff,  conducted  by  Seiji 
Ozawa  and  directed  by  David  Kneuss 
of  the  Metropolitan  Opera,  with 
design  by  John  Michael  Deegan  and 
Sarah  Q.  Conly.  Sung  by  TMC  Fellows, 
all  roles  in  Falstaff  will  be  double 
cast.  Two  performances  and  two  open 
rehearsals  will  be  held  between 
July  28-31,  in  the  Tanglewood  Theatre 
with  the  TMC  Orchestra. 


"[Peter  Grimes]  ivas  a well-honed,  stylish, 
passionate  effort. .This  opera  blazed  to  life 
under  Mr.  Ozawa's  direction." 

— Alex  Ross,  The  Neiv  York  Times 
Peter  Grimes,  TMC  1996 


Phyllis  Curtin 

Kenneth  Griffiths 

University  of  Cincinnati  College 
Conservatory  of  Music 

Dennis  Helmrich 

Manhattan  School  of  Music 

Kayo  Iwama 

New  England  Conservatory  of  Music 


Karl  Paulnack 

University  of  Minnesota 

Lucy  Shelton 

New  England  Conservatory  of  Music 

Alan  Smith 

TMC  Vocal  Program  Coordinator 
University  of  Southern  California 


Pianist  Audition  Schedule 


After  scheduling  an  audition. 
Singers  and  Vocal  Pianists 
should  send; 


Please  telephone  (6 1 7)  638-9230 
between  1:00-5:00  pm  EST  to 
schedule  an  audition  beginning 
Friday,  October  8,  1 999. 


• completed  application  form 

• $55  application  fee 

• current  resume 

• letter  of  recommendation  from 
a professional  musician  other 
than  one’s  current  teacher 

• complete  vocal  repertoire  list 
(indicating  with  an  asterisk 
those  works  performed  in 
public) 

• head  shot 


Boston 


November  12, 

13  & 14.  1999 

Cincinnati 

November  16, 

1999 

Houston 

November  1 7, 

1999 

Los  Angeles 

November  18, 

1999 

New  York  City 
November  1 0 & II,  1 999 

Toronto 

November  I 5,  I 999 


Application  materials  must  be 
received  by  the  TMC  office  no  later 
than  one  week  before  the  audition. 

Applicants  to  the  Tanglewood 
Music  Center  vocal  program  must 
be  at  least  1 8 years  old. 

Singers  and  Vocal  Pianists  must 
audition  in  person;  no  tapes  will  be 
accepted.  All  applicants  should  be 
aware  of  the  considerable  emphasis 
on  contemporary  music  at 
Tanglewood. 


European  Auditions 

Please  contact  the  Tanglewood 
Music  Center  for  locations  and 
dates. 


Finalists  for  lead  roles  in  Verdi’s 
Falstaff  may  be  required  to  come  to 
Boston  for  a second  audition  with 
Seiji  Ozawa.  Travel  expenses  will  be 
reimbursed  for  second  auditions. 


To  audition  for  the  Fellowship 
Program,  SINGERS  should  present 
a total  of  four  selections  (art  songs 
in  three  languages,  one  of  which 
must  be  English,  and  one  aria),  A 
20th-century  work  is  recommended 
as  one  of  the  selections. 

Singers  who  would  like  to  be  con- 
sidered for  a role  in  Verdi’s  Falstaff 
should  present  an  aria  which  as 
nearly  as  possible  approximates  the 
vocal  and  histrionic  demands  of  the 
contemplated  role.  In  the  case  of 
the  following  roles,  the  indicated 
excerpts,  or  some  significant  por- 
tion thereof,  while  not  required, 
would  be  desirable: 

Falstaff:  Act  I,  rehearsal  14  to  17 
Ford:  Act  II  aria,  “E  sogno?  O realtl..” 
Nannetta:  Act  III  aria 
Fenton:  Act  III,  rehearsal  23  to  26 
Quickly:  Act  II,  rehearsal  2 to  6 

Singers  may  also  be  asked  to  sight- 
sing. An  accompanist  is  provided 
at  the  audition,  although  singers 
may  bring  their  own  if  they  wish. 

In  the  auditions  for  VOCAL 
PIANISTS  the  faculty  will  be  look- 
ing for  exceptional  pianistic  ability 
and  for  evidence  of  serious  interest 
in  playing  for  singers,  as  demon- 
strated by  familiarity  with  the  vocal 
repertoire  (indicated  by  the  submit- 
ted repertoire  list),  some  proficiency 
with  a major  art  song  language 
other  than  English,  and  good  sight 
reading  skills. 


Vocal  Pianists  must  prepare  each  of 
the  following  three  categories: 

Category  I 

Choose  one  from  this  group,  to 
be  played  in  the  original  key  with 
a singer  who  will  be  provided: 
Faure:  Green,  Op.  58,  No.  3 
Brahms:  Unbewcgte  laue  Luft, 

Op.  57,  No.  8 
Barber:  A Green  Lowland  of 
Pianos,  Op.  45,  No.  2 

Category  2 

Play  and  Sing  from  a piano  reduc- 
tion or  full  score  any  one  of  the 
excerpts  from  Verdi’s  Falstaff  list- 
ed below: 

Falstaff:  Act  I.  rehearsal  14  to  17 
Ford:  Act  II  aria,  "E  sogno? 

O realtl.." 

Nannetta:  Act  III  aria 

Fenton:  Act  III,  rehearsal  23  to  26 

Quickly:  Act  II,  rehearsal  2 to  6 

Category  3 

A solo  piano  piece  of  your 
choice,  such  as  a movement  from 
a sonata. 

Vocal  Pianists  may  also  be  asked  to 
sight-read.  Whenever  possible, 
pianists  should  arrange  to  accompa- 
ny the  audition  of  singers  who  are 
also  applying  to  the  TMC.  While 
pianists  accepted  to  the  vocal  pro- 
gram will  concentrate  on  vocal 
repertoire  for  most  of  the  summer, 
there  will  also  be  limited  opportuni- 
ties for  the  study  of  instrumental 
repertoire. 


Information  subject  to  change. 

PHOTOS:  WALTER  H.  SCOTT;  STEVE  SHERMAN 
DESIGN  BV  DORIS  CHUNG 


Music 


(y 

> 


in 


rN 

id  <n 


o o 

m DQ 


...  re  & 

" " i I 

4->  ^ ^ 


I 


Richard  Di/er,  Boston  Globe 
Gianni  Schicchi,  TMC  1999 


Tanglewood 

Free  Family  Concerts 

Special  pre-concert 

activities  for  the  first  150  children 

accompanied  by  an  adult! 


FREE  Family  Concert 
Saturday,  July  8, 2:30  pm 
Seiji  Ozawa  Hall 

Featuring  “Pinocchio  in  Funland” 
by  Michael  Candolfi,  a piece  for 
six  players  and  narrator 
Tanglewood  Music  Center  Fellows 

A second  Family  Concert  will  take  place  on  July  23  at  6pm. 


Autos  enter  via  the  Main  Cate  on  West  Street.  Bernstein  Cate  opens  at 
1:30pm  for  pre-concert  activities  for  the  first  150  chiidren  accompanied 
by  an  adult.  Activities  conclude  at  2pm. 


All  programs  and  artists 
subject  to  change. 


Jfe  Tanglewood 


This  event  is  sponsored  by 


Tanglewood 


2000  SEASON 

SEIJI  OZAWA 

MUSIC  DIRECTOR 

BERNARD  HAITINK 

PRINCIPAL  GUEST 
CON  DUCTOR 


IMAG  I N E... 


T ,E  ultimaie;  summer  getaway  — 


ISCOVER 

Tanglewood 


Tanglewood,  the  summer 
home  of  the  Boston 
Symphony  Orchestra,  is 
an  extraordinary  place 
that  will  captivate  you 
with  its  enchanting 
combination  of  glorious 
music  and  spectacular 
scenery. 


Each  summer,  Tanglewood,  the 
premier  summer  music  festival,  brings 
together  world-renowned  guest 
artists,  musicians,  composers,  and 
conductors  for  eight  weeks  to  create 
and  perform  the  best  in  classical 
music.  Its  nurturing  atmosphere  has 
inspired  world-class  performances 
from  aspiring  young  musicians  and 
established  artists  alike.  Tanglewood 
performances  transcend  the  traditional 
barrier  between  performer  and  audi- 
ence, promising  you  an  incomparable 
musical  experience. 


20TH-CENTURY  HIGHLIGHTS 

Discover  the  music  of  our 
time  as  Seiji  Ozawa  conducts 
Peter  Lieberson’s  Red  Caruda 
and  Benjamin  Britten's  War 
Requiem.  On  July  23  pianist 
Peter  Serkin  performs  Red 
Garuda,  commissioned  by 
the  BSO  in  1999,  written 
for  Mr.  Serkin,  and  premiered 
last  fall  to  great  acclaim. 

On  August  6 the  BSO 
performs  the  War  Requiem. 
This  powerful  commentary 
on  the  tragedy  of  war  is 
one  of  the  20th  century’s 
most  moving  compositions. 

BACH  CELEBRATION 

Tanglewood  marks  the  250th 
anniversary  of  the  death  of 
the  great  Johann  Sebastian 
Bach  with  performances 
by  two  renowned  European 
Baroque  ensembles  as  well 
as  by  the  young  musicians 
of  the  Tanglewood  Music 
Center. 


HONORING  AARON  COPLAND 

The  2000  season  presents 
a broad  spectrum  of  Aaron 
Copland’s  work  in  a 
summer-long  tribute  mark- 
ing the  centenary  of  his 
birth.  Performances  of  this 
quintessential  American 
composer’s  works  include 
his  early  ballet  score  Crogh 
with  Robert  Spano  leading 
the  Tanglewood  Music 
Center  Orchestra  on  July  2; 
Opening  Night  BSO  perfor- 
mances of  Fanfare  for  the 
Common  Man  and  Quiet  City 


on  July  7;  excerpts  from 
Copland’s  film  score  to  The 
Red  Pony  with  John  Williams 
leading  the  Boston  Pops  on 
August  5;  and  a season-long 
survey  of  chamber  and  vocal 
music  performed  by  Fellows 
of  the  Tanglewood  Music 
Center,  of  which  Copland 
was  a charter  faculty 
member. Tanglewood  plays 
perfect  host  to  Copland’s 
signature  sound  — a world 
of  wide-open  spaces  and 
the  American  experience. 


Rediscover  the  joys  of  summer  at 
Tanglewood.  Picnic  on  the  lawn 
surrounded  by  the  majestic  Berkshire 
hills  on  a sunny  afternoon.  Relax  and 
listen  to  a recital  in  the  intimacy 
of  Seiji  Ozawa  Hall,  observe  a 
masterclass,  or  mingle  with  students 
and  famous  soloists  in  the  Tanglewood 
Cafe.  Whether  this  is  your  first  visit 
or  your  fiftieth,  you’ll  discover  the 
irresistible  charms  of  Tanglewood. 


presents  the  Festival  of 
Contemporary  Music,  which 
concentrates  intensively 
on  the  performance  of  new 
music.  British  composer- 
conductor  George  Benjamin 
directs  this  year’s  festival, 
which  features  events 
ranging  from  instrumental 
and  vocal  chamber  music 
to  full  orchestral  works. 

On  August  io,  in  honor  of 
composer  Luciano  Berio’s 
75th  birthday,  Tanglewood 
presents  Berio’s  complete 
Sequenzas  for  virtuoso  solo 
instruments.  On  August  13, 
Robert  Spano  leads  the 
BSO  in  the  Variations  for 
Orchestra  by  the  eminent 
American  composer  Elliott 
Carter,  the  Tanglewood 
2000  Festival  of 
Contemporary  Music 
composer-in-residence. 


OPERA  AT  TANGLEWOOD 

On  July  15  Seiji  Ozawa  leads 
the  Tanglewood  Music 
Center  Orchestra  in  a perfor- 
mance of  Act  III  of  Verdi’s 
Falstajf,  featuring  an 
international  cast  of  soloists 
acclaimed  for  their  interpre- 
tation of  Verdi’s  comic 
masterpiece.  Mr.  Ozawa 
will  lead  the  Tanglewood 
Music  Center  Fellows  in  a 
fully  staged  production 
of  the  complete  opera  on 
July  30  and  31. 


JOHN  WILLIAMS  PREMIERE 

Join  us  for  the  world 
premiere  of  John  Williams’ 
TreeSong  for  violin  and 
orchestra  on  July  8.  Inspired 
by  the  trees  at  Tanglewood, 
this  new  work  was  written 
for  the  communicative 
artistry  of  violinist  Gil 
Shaham.The  Berkshires 
have  been  a compositional 
haven  for  Mr.  Williams, 
whose  collaborations  with 
Gil  Shaham  have  been  a 
notable  feature  of  recent 
Tanglewood  seasons. 
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The  smell  of  the  clean 
mountain  air  and  the 
lush,  picturesque 
surroundings  perfectly 
complement  Tanglewood’s 
inviting,  refreshing 
musical  repertoire. 

Each  season  Tanglewood  prides  itself 
in  offering  a diverse  selection  of  musical 
styles  encompassing  popular  artists, 
jazz,  classical  recitals,  chamber  music, 
choral  works,  and  grand  orchestral 
performances.  The  fresh  sounds  of 
contemporary  compositions  contrast 
with  favorite  classics. 

Every  performance  at  Tanglewood  is 
a new  experience.  Let  the  vitality  of 
live  music  at  Tanglewood  reawaken 
your  senses  and  leave  you  refreshed, 
reinvigorated,  and  renewed. 


Bask  in  the  colors  and 
expressions  of  music  as 
Tanglewood’s  artists 
recreate  the  work  of  the,.. 


great  masters  and  create 
the  music  of  tomorrow.  B 


From  the  first  weekend  in  July  through 
Labor  Day,  Tanglewood  comes  to 
life  with  an  engaging  variety  of 


music  including  Boston  Symphony 


Orchestra  concerts,  three  Boston  Pops 
performances,  a family  Fourth  of  July 
celebration,  a recital  series,  a fully- 
staged  production  of  Verdi’s  Falstaff, 
and  the  season-ending  Jazz  Festival. 


Spend  a day  or  spend  a week.  The 
region  offers  the  best  in  classical  music, 
as  well  as  an  abundant  selection  of 
cultural  attractions.  Visit  celebrated  art 
museums,  theater  and  dance  festivals, 
and  historic  mansions.  Spend  the  day 
searching  for  antiques  in  New  England 
villages,  then  spend  the  evening  relaxing 
under  the  stars  at  Tanglewood.  Whether 
you  select  a symphony  by  a beloved 
composer  or  encounter  a talented  soloist 
you’ve  never  heard,  you  will  create 
your  own  musical  memory. 
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Dubravka  Tomsic  7/13 


A PRAIRIE  HOME  COMPANION  PERSONAL  RE-CREATIONS 


r 


OZAWA  HALL  RECITALS] 


Host  Garrison  Keill^ 
broadcasts  "A  Prairie  Home 
Companion"  live  from 
Tanglewood  on  July  i. 

Each  week  nearly  3 million 
listeners  tune  in  to 
Minnesota  Public  Radio’s 
popular  program  featuring 
the  news  from  Lake 
Wobegon.  Join  Keillor  as 
he  broadcasts  his  unique 
mix  of  news,  comedy, 
and  wonderful  music  from 
Tanglewood. 


hree  legendary  musicians 
explore  the  depths  of  their  |H 
musical  artistry  with  singular;^ 
performances.  Widely  known  I 
today  as  the  Music  Director 
of  the  Chicago  Symphony 
Orchestra,  Daniel  Barenboim 
returns  to  the  keyboard  as 
soloist  on  July  30  in  Brahms’s 
Piano  Concerto  No.  1 with  the 
BSO’s  Israeli-born  assistant# 
conductor  Han  Volkov 
leading  the  orchestra.  On 
August  4 pianist  Van  Clibu 
recreates  the  performance 
that  first  earned  him 
international  acclaim  when 
he  plays  Tchaikovsky’s  Piano 
Concerto  No.  1.  On  August 
19  violinist  Itzhak  Perlman 
makes  his  conducting  debut 
at  Tanglewood  with  Mozart’s 
Symphony  No.  29  and 
Brahms’s  Symphony  No.  4. 


This  season’s  roster  of 
exceptional  recitalists 
tncludes  three  distinguished 
pianists.  Dubravka  Tomsic 
returns  to  Tanglewood  on 
July  13  in  a program  of  Bach, 
Liszt,  and  Prokofiev.  On 
August  3,  Daniel  Barenboim 
returns  to  Tanglewood  for 
the  first  time  since  1971  to 
perform  music  of  Liszt  and 
Albeniz.  Brazilian  pianist 
Nelson  Freire,  who  made  his 
acclaimed  Tanglewood  debut 
last  year,  plays  Schumann, 
Debussy,  and  Chopin  on 
August  16. 


m 


YOURSELF  IN 


a mystical  place 


Garrison  Keillor  7/1 


AG  I N E 


THE  COLORS  AND  SOUNDS  OF 


summertime 


Andre  Previn 

7/14, 7/15, 8/6,8/26 


Joshua  Bell  8/25 


Envision  cool  breezes 
and  starry  skies.  Share 
and  savor  a moment 
with  friends.  Music 
transports  you  across 
cultures  and  to  a 
different  time. 

Delight  in  the  fascinating  interpretations 
of  conductors  and  soloists,  becoming  a 
part  of  the  experience  as  it  unfolds 
before  you. 

This  summer  treat  yourself  to  a vaca- 
tion that  will  revitalize  you  — discover 
Tanglewood,  a spiritual  place  inspired 
by  music,  perfected  by  nature. 

T 


A PERFECT  END 

The  summer’s  final  weekend 
captures  the  essence  of  all 
that  is  great  at  Tanglewood. 
On  Friday,  August  25,  violinist 
Joshua  Bell  appears  with 
conductor  Rafael  Friihbeck 
de  Burgos.  On  August  26  the 
music-making  continues 
with  Andre  Previn  conduct- 
ing the  BSO  in  an  all-Strauss 
program.  The  symphony  sea- 
son ends  on  Sunday,  August 
27,  with  the  BSO’s  grand 
finale  — Beethoven’s  Ninth 
Symphony. 


POPS,  POPS,  POPS 

The  Boston  Pops  brings 
its  signature  mix  of 
American  classics,  symphonic 
jazz,  and  light  orchestra 
music  to  Tanglewood  for 
three  performances  this 
summer.  On  July  12  conduc- 
tor Keith  Lockhart  leads 
a program  of  Pops  favorites. 
Laureate  conductor  John 
Williams  takes  the  podium 
on  August  5 and  returns  for 
a rousing  Pops  finale  on 
August  28. 


For  the  evening  concerts  of 
July  28  through  August  5, 
lawn  patrons  will  once  again 
be  able  to  view  the  perform- 
ers 'close-up,'  on  large  video 
screens  situated  on  the  rim 
of  the  Shed.  On  August  1, 
film  figures  prominently 
during  Tanglewood  on 
Parade  when  Tanglewood 
presents  “Celebration  2000,” 
Music  by  John  Williams  from 
the  Steven  Spielberg  film 
The  Unfinished  Journey  with 
guest  narrators.  Seiji  Ozawa, 
Keith  Lockhart,  and  John 
Williams  share  the  conduct- 
ing honors  for  this  daylong 
celebration.  Mr.  Williams 
returns  to  conduct  Film  Night 
on  August  5,  a program 
concluding  with  a Stanley 
Donen  tribute  and  music 
from  the  recent  film  version 
of  Angela’s  Ashes.  \ 


MOBY  DICK 

This  summer  the  Berkshires 
launches  a multi-arts  cele- 
bration of  the  work  of  author 
Fierman  Melville,  who  made 
the  region  his  home  for  a 
major  part  of  his  career.  On 
August  n,  Hans  Graf  leads 
the  BSO  in  Peter  Mennin’s 
Moby  Dick,  a strong,  muscu- 
lar work  reflecting  Melville’s 
obsession  with  the  theme  of 
man  against  nature. 


Keith  Lockhart 

7/12, 8/1 


TANGLEWOOD  MUSIC  CENTER  JUNE  2$  ~ JUNE  30 


JUNE  30  - JULY  13 


JUNE  30 


8:30pm 
Ozawa  Hall 

Boston  Symphony 
Chamber  Players 

MOZART  Flute  Quartet  in  D,  K.285 
JANACEK  MIddi  {Youth),  for  wind  sextet 
BRAHMS  Serenade  No.  1 in  D, 

Op.  11  (chamber  version) 

JULY  1 

See  A Prairie  Home  Companion  prices 

545pm 

Shed 

A Prairie  Home  Companion  at  Tanglewood 
with  Garrison  Keillor 

Live  broadcast 

National  Tour  sponsored  by  Lands' End  Direct  Merchants. 
Regional  Sponsor:  Crane  & Co.,  Inc. 

JULY  2 

2:30pm 
Ozawa  Hall 

Boston  Symphony 
Chamber  Players 
Christopher  O’Riley,  piano 

BRITTEN  Sinfonietta,  Op.  1 
COPLAND  Sextet 

MOZART  String  Quintet  in  G minor,  K.516 

JULY  4 

See  Peter,  Paul  &<  Mary  prices 

7pm 

Shed 

Independence  Day  Festivities 

Peter,  Paul  & Mary 

Family  entertainment  throughout  the  day  (grounds  open  at  2pm); 
fireworks  to  follow  the  concert. 

JULY  5 

8:30pm 
Ozawa  Hall 

Gil  Shaham,  violin 
Jian  Wang,  cello 
Paul  Meyer,  clarinet 
Garrick  Ohisson,  piano 

FAURE  Violin  Sonata  in  A 
COPLAND  Sonata  for  violin  and  piano 
MESSIAEN  Quartet  for  the  End  of  Time 

Tanglewood  Music  Center  - 

Founded  in  1940  by  legendary  B50  music  director  Serge  Koussevitzky,  the  Tanglewood 
Music  Center  (TMC)  is  one  of  the  world's  premier  training  institutions  for  emerging 
professional  musicians  of  exceptional  ability.  These  young  performers  present  programs 
of  instrumental  and  vocal  chamber  music,  orchestral  music,  and  opera  throughout  the  ^ 

summer.  jl 

Also  presented  throughout  the  summer  are  performances  by  students  of  the  Boston  || 

University  Tanglewood  Institute  (BUTI),  whose  programs  are  geared  primarily  toward  r 

gifted  musicians  of  high  school  age.  fj 

i? 

TMC  / BUTI  tickets  are  only  available  one  hour  before  concert  time.  |; 

TMC  Orchestra  concerts  $10  I? 

Other  TMC  concerts  and  recitals  (in  Ozawa  Hall)  $6 

BUTI  Orchestra  concerts  $io 

Ail  other  BUTI  concerts  Free  admission 


Friends  of  Tanglewood  at  the  $100  level  or  higher  will  receive  free  admission  upon 
request  to  TMC  Ozawa  Flail  concerts  with  their  membership  cards. 

Select  TMC  events  are  available  for  advance  purchase,  including: 

July  15:  The  Leonard  Bernstein  Memorial  Concert 

July  30  & 31:  VERDI  Falstaff 

August  1:  Tanglewood  on  Parade 

August  lO:  The  Fromm  Concert  at  Tanglewood 


Garrick  Ohisson 


Yo-Yo  Ma 


JULY  7 

See  special  prices 

6pm 

Ozawa  Hall 

Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 

Opening  Night  Performance 

8:30pm 

Shed 

Boston  Symphony  Orchestra 
Seiji  Ozawa,  conductor 
Yo-Yo  Ma,  cello 
Edgar  Meyer,  double  bass 

Sponsored  by  NEC 

COPLAND  Eanfarefor  the  Common  Man 
COPLAND  Quiet  City 
HAYDN  Cello  Concerto  in  C 
MEYER  Double  Concerto  for  cello,  double  bass, 
and  orchestra 

STRAVINSKY  Suite  from  The  Firebird  (1919  version) 

JULY  8 

9:30am 

Shed 

10:30am 

Shed 

Pre-Rehearsal  Talk 

Open  Rehearsal,  Sunday  program 

8:30pm 

Shed 

Boston  Symphony  Orchestra 
John  Williams,  conductor 
Gil  Shaham,  violin 

WILLIAMS  Essay  for  strings 
PROKOFIEVViolin  Concerto  No.  2 
WILLIAMS  TreeSong  for  violin  and  orchestra 
(world  premiere) 

TCHAIKOVSKY  Francesca  da  Rimini 

JULY  9 

2:30pm 

Shed 

Boston  Symphony  Orchestra 
Roberto  Abbado,  conductor 
Garrick  Ohisson,  piano 

BEETHOVEN  Piano  Concerto  No.  5,  Emperor 
DEBUSSY  Printemps 
RESPIGHI  Roman  Festivals 

JULY  12 

See  special  prices 

8:30pm 

Shed 

Boston  Pops  Concert 
Keith  Lockhart,  conductor 

George  and  Roberta  Berry  Supporting  Organization  Concert 

JULY  13 

8:30pm 
Ozawa  Hall 

Dubravka  Tomsic,  piano 

BACH  (trans.  BUSONI)  Prelude  and  Fugue  in  D,  BWV  532 

LISZT  Sonata  in  B minor 

PROKOFIEV  Sonata  No.  4 in  C minor,  Op.  29 

LISZT  St.  Francis  of  Assisi:  Sermon  to  the  Birds 

LISZT  Mephisto  Waltz  No.  1 

JUNE  25  SUNDAY 

2:30pm 
Ozawa  Hall 

Program  of  BACH  Arias  from  the  Cantatas 

JUNE  30 

FRIDAY 

; 5:30pm 

Opening  Exercises 

Ozawa  Hall 


r 

James  DePreist  | 


JULY  14  - JULY  27 


JULY  14  FRIDAY 

Prelude  Concert 

6pm  Malcolm  Lowe,  violin 

Ozawa  Hall  Andre  Previn,  piano 


8:30pm  Boston  Symphony  Orchestra 

Shed  James  DePreist,  conductor 

Horacio  Gutierrez,  piano 


FAURE  Suite  from  Pelleas  et  Melisande 
PROKOFIEV  Piano  Concerto  No.  2 
BEETHOVEN  Symphony  No,  7 


JULY  15  SATURDAY 

9:30am  Pre-Rehearsal  Talk 

Shed 

10:30am  Open  Rehearsal,  Sunday  program 

Shed 

The  Leonard  Bernstein  Memorial  Concert 

8:30pm  Tanglewood  Music  BERNSTEIN  Open/ng  Prayer 

Shed  Center  Orchestra  ELGAR  Enigma  Variations 

Seiji  Ozawa,  conductor  VERDI  Falstaff,  Act  3 

Andre  Previn,  conductor  (Elgar) 

Robert  Spano,  conductor  (Bernstein) 

John  Del  Carlo  (Falstaff),  bass-baritone 
Christine  Coerke  (Alice  Ford),  soprano 
Monica  Bacelli  (Meg  Page)  and  Bernadette 

Manca  di  Nissa  (Mistress  Quickly),  mezzo-sopranos 
Ramon  Vargas  (Fenton),  Michel  Senechal 

(Dr.  Caius),  Roberto  Servile  (bernstein  and  Ford), 
and  Richard  Clement  (Bardolfo),  tenors 
Mario  Luperi  (Pistola),  bass 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 

JULY  l6  SUNDAY  See  special  prices 

2:30pm  Boston  Symphony  Orchestra  BRAHMS  Tra^/c  Overture 

Shed  Seiji  Ozawa,  conductor  LUTOStAWSKI  Concerto  for  Orchestra 

Itzhak  Perlman,  violin  BEETHOVEN  Violin  Concerto 


JULY  2 SUNDAY 

The  Phyllis  and  Lee  Coffey  Memorial  Fund  Concert 

TMC  Orchestra  Program  to  include  Copland  Crohg  and 

Seiji  Ozawa,  Andre  Previn,  and  Elgar  Enigma  Variations 

Robert  Spano,  conductors 

JULY  3 MONDAY 

Berkshire  Night 

8:30pm  TMC  Fellows  Instrumental  Chamber  Music 

Ozawa  Hall  Seiji  Ozawa,  conductor  Program  to  include  BACH  Magnificat 

JULY  8 SATURDAY 


8:30pm 
Ozawa  Hall 


2:30pm 
Ozawa  Hall 


Family  Concert 
Sponsored  by  BerkshireBank 


JULY  l8  TUESDAY 


8:30pm  Barbara  Bonney,  soprano 

Ozawa  Hall  Margo  Garrett,  piano 

Fenwick  Smith,  flute 
William  Hudgins,  clarinet 
Sato  Knudsen,  cello 


ARGENTO  Elizabethan  Songs 

PREVIN  Four  Songs  to  texts  of  Toni  Morrison 

COPLAND  "As  It  Fell  Upon  a Day" 

COPLAND  Twelve  Poems  of  Emily  Dickinson 


JULY  21  FRIDAY 

Prelude  Concert 

6pm  Members  of  the  Boston  Symphony  Orchestra 

Ozawa  Hall 


8:30pm 

Shed 


Boston  Symphony  Orchestra 
Jeffrey  Tate,  conductor 
Helene  Crimaud,  piano 


WAGNER  Siegfried  Idyll 
SCHUMANN  Piano  Concerto 
HAYDN  Symphony  No.  99 


JULY  22  SATURDAY 

9:30am  Pre-Rehearsal  Talk 

Shed 

10:30am  Open  Rehearsal,  Sunday  program 

Shed 

8:30pm  Boston  Symphony  Orchestra  WAGNER  Overture  to  The  Flying  Dutchman 

Shed  James  Conlon,  conductor  SCHOENBERG  VerWdrfe  NacW 

Barbara  Bonney,  soprano  MOZART  Exsultate,  jubilate 

WAGNER  Preludes  to  Acts  3 and  i of  Die  Meistersinger 


JULY  23  SUNDAY 

2:30pm  Boston  Symphony  Orchestra  LIEBERSON  Red  Garuda  for  piano  and  orchestra 

Shed  Seiji  Ozawa,  conductor  TCHAIKOVSKY  Symphony  No.  5 

Peter  Serkin,  piano 

JULY  27  THURSDA 

8:30pm  Ida  Haendel,  violin  BEETHOVEN  Sonata  No.  7 in  C minor,  Op.  30,  No.  2 

Ozawa  Hall  Itamar  Golan,  piano  BACH  Chaconne  from  Partita  No.  2 

CHAUSSON  Poeme 

SZYMANOWSKI  La  Fontaine  d'Arethuse 
WIENIAWSKI  Polonaise  in  D 


JULY  9 SUNDAY 


loam  & 
8:30pm 
Ozawa  Hall 

Chamber  Music 

JULY  10 

MONDAY  & JULY  11  TUESDAY 

5pm  & 

string  Quartet  Marathon 

8:30pm 

Ozawa  Hall 

JULY  15  SATURDAY 

8:30pm 

See  July  75  concert  listing  above;  regular  prices  apply. 

Shed 

JULY  l6  SUNDAY 

10am  Instrumental  and  vocal  chamber  music 

Ozawa  Hall 


JULY  28 


6pm 

Ozawa  Hall 


Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 


8:30pm 

Shed 

JULY  29 

Boston  Symphony  Orchestra  ALL-MOZART  PROGRAM 

James  Conlon,  conductor  Symphony  No.  25 

Emanuel  Ax,  piano  Piano  Concerto  No.  22  in  E-flat,  <,482 

Symphony  No.  40 

This  concert  will  be  projected  to  sections  of  the  lawn  on  video  screens 

9:30am 

Shed 

Pre-Rehearsal  Talk 

10:30am 

Shed 

Open  Rehearsal,  Sunday  program 

8:30pm 

Boston  Symphony  Orchestra 

BERLIOZ  Overture  to  Benvenuto  Cellini 

Shed 

Emmanuel  Villaume,  conductor 

RAVEL  Piano  Concerto  in  G 

Louis  Lortie,  piano 

FRANCK  Symphony  in  D minor 

This  concert  will  be  projected  to  sections  of  the  lawn  on  video  screens 

JULY  30 

2:30pm 

Boston  Symphony  Orchestra 

ANDERSON  The  Stations  of  the  Sun 

Shed 

Man  Volkov,  conductor 

MENDELSSOHN  The  Fair  Melusine  Overture 

Daniel  Barenboim,  piano 

BRAHMS  Piano  Concerto  No.  1 

The  George  W.  and  Florence  N.  Adams  Concert 

8pm 

Tanglewood  Music  Center 

VERDI  Falstaff 

Theatre 

Vocal  Fellows  and  Orchestra 
Seiji  Ozawa,  conductor 

Fully  staged  opera 

See  Theatre 

David  Kneuss,  director 

prices 

John  Michael  Deegan  and 
Sarah  G.  Conly,  design 

JULY  31 

See  Theatre  prices 

8pm 

Tanglewood  Music  Center 

VERDI  Falstaff 

Theatre 

Vocal  Fellows  and  Orchestra 

Fully  staged  opera 

Seiji  Ozawa,  conductor 
David  Kneuss,  director 
John  Michael  Deegan  and 
Sarah  C.  Conly,  design 


JULY  19  WEDNESDAY 

8:30pm  Daniel  and  Shirlee  Cohen  Freed  Endowed  Concert 


0 

(/> 

Ozawa  Hall 

TMC  Orchestra 
James  Conlon,  conductor 

MAHLER  Symphony  No.  5 

0 

JULY  23  SUNDAY 

< 

loam 

Chamber  Music 

i 

O'. 

Ozawa  Hall 
6pm 

Family  Concert 

> 

_j 

Ozawa  Hall 

u 

- JULY  28  FRIDAY  8^  JULY  29  SATURDAY 


■£  2:30pm  \/F:RD\  Falstaff:  Dress  Rehearsal  prices  apply. 

Theatre 


AUGUST  1 TUESDAY  See  Tanglewood  on  Parade  prices 

Tanglewood  on  Parade 


8:30pm  Boston  Symphony  Orchestra 

Shed  Boston  Pops  Orchestra 

Tanglewood  Music 
Center  Orchestra 
Seiji  Ozawa,  Keith  Lockhart, 
and  John  Williams,  conductors 
Special  guest  narrators 


Program  to  include 
BERLIOZ  Roman  Carnival  Overture 
WILLIAMS  "Celebration  2000,”  Music  from  the 
Steven  Spielberg  film  The  Unfinished  Journey 
TCHAIKOVSKY  1812  Overture 


Co-sponsored  by  Fiiene's 
Grounds  open  at  2pm 

This  concert  will  be  projected  to  sections  of  the  lawn  on  video  screens. 


AUGUST  2 A/EDNESDAY 

8:30pm  Orchestra  of  the  Age 

Ozawa  Hail  of  Enlightenment 


AUGUST  3 THURSDAY 

8:30pm  Daniel  Barenboim,  piano 

Ozawa  Hall 


BOYCE  Symphony  No.  8 

PURCELL  Suite  from  The  Virtuous  Wife 

BACH  Concerto  for  oboe,  violin,  strings,  and  continuo 

BACH  Brandenburg  Concerto  No.  3 

PURCELL  Pavane  and  Chaconne 

HANDEL  Concerto  grosso.  Op.  6,  N0.8 

See  special  prices 

Music  by  LISZT  and  ALBENIZ /beno.  Books  1 and  2 


AUGUST  4 FRIDAY  See  special  prices 

Prelude  Concert 

6pm  Members  of  the  Boston  Symphony  Orchestra 

Ozawa  Hall 

8:30pm  Boston  Symphony  Orchestra  ALL-TCHAIKOVSKY  PROGRAM 

Shed  Seiji  Ozawa,  conductor  Symphony  No.  6,  Pathetique 

Van  Cliburn,  piano  Piano  Concerto  No.  i 

This  concert  will  be  projected  to  sections  of  the  lawn  on  video  screens. 


JULY  30  SUNDAY 

10am  Chamber  Music 

Ozawa  Hali 

8pm  See  July  30  concert  listing  above;  Theatre  prices  apply 

Theatre 

JULY  31  MONDAY 

8pm  See  July  31  concert  listing  above;  Theatre  prices  apply. 

Theatre 

AUGUST  1 TUESDAY 

8:30pm  Tanglewood  on  Parade 

Shed  See  concert  listing  above;  Tanglewood  on  Parade  prices  apply. 

AUGUST  6 SUNDAY 

loam  Chamber  Music 

Ozawa  Hall 


Thomas  Quasthoff 

% 

AUGUST  5 - AUGUST  12 

1 

AUGUST  5 See  special  prices 

9:30am  Pre-Rehearsal  Talk 

Shed 

10:30am  Open  Rehearsal,  Sunday  program 

Shed 


8:30pm  Boston  Pops  Concert  Film  Night  at  Tanglewood 

Shed  John  Williams,  conductor  Program  to  include  music  by  John  Williams, 

Lewis  Milestone’s  The  Red  Pony,  with  score  by 
Aaron  Copland,  and  a tribute  to  Stanley  Donen 
This  concert  will  be  projected  to  sections  of  the  lawn  on  video  screens. 


AUGUST  6 

2:30pm 

The  Serge  and  Olga  Koussevitzky  Memorial  Concert 

Boston  Symphony  Orchestra  BRITTEN  War  Requiem 

Shed 

Seiji  Ozawa,  conductor 

8:30pm 

Christine  Goerke,  soprano 
Anthony  Dean  Griffey,  tenor 
Thomas  Quasthoff,  bass-baritone 
Tanglewood  Festival  Chorus, 

John  Oliver,  conductor 
PALS  Children’s  Chorus, 

Johanna  Hill  Simpson,  artistic  director 

Sponsored  by  Country  Curtains  and  The  Red  Lion  Inn 

Andre  Previn,  piano  A jazz  evening  with  Andre  Previn  and  friends 

Ozawa  Hall 

David  Finck,  double  bass 

See  special 

Mickey  Roker,  drums 

prices 

AUGUST  8 


8:30pm  Thomas  Quasthoff,  bass-baritone  SCHUMANN  D/c/ite/'/Zefae 

Ozawa  Hall  Justus  Zeyen,  piano  Songs  by  MOZART  and  MAHLER 


The  Tanglewood  Music  Center  2000  Festival  of  Contemporary  Music 


r-i 


Made  possible  by  the  generous  support  of  Dr.  Raymond  and  Hannah  H.  Schneider,  with  additional 
support  provided  by  The  Aaron  Copland  Fund  for  Music  and  the  National  Endowment  for  the  Arts. 
George  Benjamin,  Director 


3 


Additional  Festival  events,  including  prelude  concerts,  discussions,  and  special  events, 
will  be  announced  early  in  the  summer. 


AUGUST  10  THURSDAY 


7pm  The  Fromm  Concert  at  Tanglewood 

Ozawa  Hall  See  August  w concert  listing  above;  regular  prices  apply. 

The  Fromm  Concert  is  made  possible  through  the  generous  support  of  the  Fromm  Music  FoundatioJ{ 


AUGUST  11  FRIDAY 


2:30pm 
Ozawa  Hall 


Festival  of  Contemporary  Music 
Chamber  Music 


: 


AUGUST  10  THURSDAY 

2000  Festival  of  Contemporary  Music 
The  Fromm  Concert  at  Tanglewood 

7pm  BERIO  SetjMenzos  (complete) 

Ozawa  Hall  In  celebration  of  Luciano  Berio’s  jsth  birthday 

Luciano  Berio's  Sequenzas  represent  an  extraordinary  exploration  of  the  virtuosic  and 
artistic  range  of  the  fourteen  individual  instruments  for  which  they  are  written.  Honoring 
the  composer's  75th  birthday,  the  Tanglewood  Music  Center  is  proud  to  present  all  of 
them  in  one  marathon  event  featuring  BSO  musicians  and  some  of  the  world's  foremost 
exponents  of  new  music. 

This  concert  will  begin  at  ypm  and  will  be  presented  in  three  hour-long  segments  with  two 
twenty-minute  intermissions. 

AUGUST  11  FRIDAY 

Prelude  Concert 

6pm  Members  of  the  Boston  Symphony  Orchestra 

Ozawa  Hall 

8:30pm  Boston  Symphony  Orchestra  MENNIN  Moby  Dick,  Concertato  for  orchestra 

Shed  Hans  Graf,  conductor  BEETHOVEN  Piano  Concerto  No.  4 

Andre  Watts,  piano  MENDELSSOHN  Symphony  No.  3,  Scottish 

AUGUST  12  SATURDAY 

9:30am  Pre-Rehearsal  Talk 

Shed 

10:30am  Open  Rehearsal,  Sunday  program 

Shed 

8:30pm  Boston  Symphony  Orchestra  ALL-MOZART  PROGRAM 

Shed  Andre  Previn,  conductor  and  piano  Symphony  No.  36,  L/nz 

Jacques  Zoon,  flute  Flute  Concerto  in  G 

Piano  Concerto  No.  24  in  C minor,  K.491 


AUGUST  12  SATURDAY 

2:30pm  Festival  of  Contemporary  Music 

TBD  Chamber  Music 

AUGUST  13  SUNDAY 

10am  The  Margaret  Lee  Crofts  Concert,  Endowed  in  Perpetuity 

Ozawa  Hall  Festival  of  Contemporary  Music 
Chamber  Music 


AUGUST  14  MONDAY 

8:30pm  Endowed  concert  made  possible  by  the  generosity  of  an  anonymous  donor 

Ozawa  Hall  Festival  of  Contemporary  Music  Orchestra  Concert 
TMC  Orchestra 


AUGUST  20  SUNDAY 

10am  Craig  Smith,  conductor  Program  to  include  BACH  Cantata  No.  21 

Ozawa  Hall  t' 


8:30pm  The  Dr.  Raymond  and  Hannah  H.  Schneider  Concert,  Endowed  in  Perpetuity 

Ozawa  Hall  TMC  Orchestra  Program  to  include  COPLAND  Symphony  No.  3 

Robert  Spano,  conductor 


Vadim  Repin 

AUGUST  13  - AUGUST  28 

is 

I 


AUGUST  13 


2:30pm 

Shed 

Boston  Symphony  Orchestra 
Robert  Spano,  conductor 
Vadim  Repin,  violin 

MOZART  Overture  to  Don  Giovanni 
CARTER  Variations  for  orchestra 
PROKOFIEV  Violin  Concerto  No.  1 
MOZART  Symphony  No.  38,  Prague 

AUGUST  16 

8:30pm 
Ozawa  Hall 

Nelson  Freire,  piano 

SCHUMANN  Arabesque,  Op.  18;  Fantasy  in  C,  Op.  17 
DEBUSSY  Images,  Book  2 

CHOPIN  Nocturne  in  B,  Op.  62  No.  i;  Scherzo  No.  4 in  E 
KRElSLER/RACHMANINOFFUebes/e/c/ 
STRAUSS/GODOWSKY  Paraphrase  on  Themes 
from  Die  Fledermaus 

AUGUST  17 

8:30pm 
Ozawa  Hall 

Juilliard  String  Quartet 

HAYDN  Quartet  in  B-flat,  Op.  64,  No.  3 
BARTQK  Quartet  No.  3 
MENDELSSOHN  Quartet  in  D,  Op. 44,  No.  3 

AUGUST  18 

6pm 

Ozawa  Hall 

Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 

8:30pm 

Shed 

Boston  Symphony  Orchestra 
Conductor  to  be  announced 
Soprano  to  be  announced 
Tanglewood  Festival  Chorus, 
John  Oliver,  conductor 

POULENC  SfabotA/lote/- 
TCHAIKOVSKY  Symphony  No.  4 

AUGUST  19 

See  special  prices 

9:30am 

Shed 

10:30am 

Shed 

Pre-Rehearsal  Talk 

Open  Rehearsal,  Sunday  program 

8:30pm 

Shed 

Boston  Symphony  Orchestra 
Itzhak  Perlman,  conductor 
and  violin 

BEETHOVEN  Romances  for  violin  and  orchestra 
MOZART  Symphony  No.  29 
BRAHMS  Symphony  No.  4 

AUGUST  20 

2:30pm 

Shed 

Boston  Symphony  Orchestra 
Federico  Cortese,  conductor 
Nelson  Freire,  piano 
Tanglewood  Festival  Chorus, 
John  Oliver,  conductor 

VERDI  Overture  to  / vespri  siciliani 
VERDI  Stabat  /Moter  and  Te  Deum 
BRAHMS  Piano  Concerto  No.  2 

AUGUST  21 

See  Popular  Artist  Series  prices 

7pm 

Shed 

Popular  Artist  Series 

Lyle  Lovett 

( 


AUGUST  22 

8:30pm 
Ozawa  Hall 

Collegium  Vocale  Cent  ALL-BACH  PROGRAM 

Philippe  Herreweghe,  Cantata  No.  105,  Herr,  gehe  nicht  ins  Cericht 

artistic  director  and  conductor  Cantata  No.  11,  Lobet  Cott  in  seinen  Reichen 
Deborah  York,  soprano  (Ascension  Oratorio) 

Werner  Giira,  tenor  Magnificat  in  D,  BWV  243 

David  Wilson-Johnson,  bass-baritone 

AUGUST  25 

6pm 

Ozawa  Hall 

Prelude  Concert 

Tanglewood  Festival  Chorus 
John  Oliver,  conductor 

8:30pm 

Shed 

Boston  Symphony  Orchestra 
Rafael  Fruhbeck  de  Burgos, 
conductor 
Joshua  Bell,  violin 

SIBELIUS  Violin  Concerto 
MAHLER  Symphony  No.  1 

AUGUST  26  ATURDAY 

See  special  prices 

9:30am 

Shed 

10:30am 

Shed 

Pre-Rehearsal  Talk 

Open  Rehearsal,  Sunday  program 

8:30pm 

Shed 

Boston  Symphony  Orchestra 
Andre  Previn,  conductor 
Dame  Felicity  Lott,  soprano 
James  Sommerville,  horn 

ALL-STRAUSS  PROGRAM 
Horn  Concerto  No.  1 
Four  Last  Songs 
Symphonia  domestica 

AUGUST  27  SUNDAY 

See  special  prices 

2:30pm 

Shed 

Boston  Symphony  Orchestra 
Rafael  Fruhbeck  de  Burgos, 
conductor 

Christine  Brewer,  soprano 
Nancy  Maultsby,  mezzo-soprano 
Marcus  Haddock,  tenor 
Reinhard  Hagen,  bass 
Tanglewood  Festival  Chorus, 
John  Oliver,  conductor 

BEETHOVEN  Symphony  No.  9 

AUGUST  28  MONDAY 

See  special  prices 

8:30pm 

Shed 

Boston  Pops  Concert 
John  Williams,  conductor 

SEPTEMBER  1 - SEPTEMBER  3 


Jazz  Weekend 


SEPTEMBER  1 FRIDAY  See  Jazz  prices 

7:30pm  Dizzy'"  Gillespie  Alumni  All-Stars 

Ozawa  Hall  featuring  Jon  Faddis,  Paquito  D’Rivera, 

Slide  Hampton,  Kenny  Barron,  John  Lee, 

Cecil  Brooks  III 


SEPTEMBER  2 SATURDAY 

7:30pm  TONY  BENNETT 

Shed  SPECIAL  GUEST 

DIANA  KRALL 


SEPTEMBER  3 SUNDAY 

l:30prri  Rebecca  Parris  Quartet 

Ozawa  Hall 

7:30pm  Dave  Brubeck  Quartet 

Ozawa  Hall  80th  Birthday  Celebration 


See  Tony  Bennett  prices 


See  Jazz  prices 


Tony  Bennett 

Diana  Krall 


Dave  Brubeck 


TMC  EVENT  SPONSORS 


July  2 The  Phyllis  and  Lee  Coffey  Memorial 
Fund  Concert 

July  8 Family  Concert  sponsors  include 
BerkshireBank 

July  19  Daniel  and  Shirlee  Cohen  Freed 
Endowed  Concert 

Festival  of  Contemporary  Music  Made  possible 
by  the  generous  support  of  Dr.  Raymond 
and  Hannah  H.  Schneider,  with  additional 
support  provided  by  The  Aaron  Copland  Fund 
for  Music  and  the  National  Endowment  for 
the  Arts. 


August  10  Supported  by  the  Eromm  Music 
Eoundation 

August  13  The  Margaret  Lee  Crofts  Concert, 
Endowed  in  Perpetuity 

August  14  Endowed  concert  made  possible  by 
the  generosity  of  an  anonymous  donor 
August  20  The  Dr.  Raymond  and  Hannah  H. 

Schneider  Concert,  Endowed  in  Perpetuity 


HOW  TO  PURCHASE  TICKETS 


BY  TELEPHONE 


LAWN  TICKET  POLICY 


Call  the  BSO's  SymphonyCharge  to  charge  tickets: 

Boston  (617)  266-1200 

Other  Areas  (888)266-1200 


Or.  call  TicketMaster; 


Boston 
Western  MA 
New  York  City 
Other  Areas 


(617)  931-2000 
(413)  733-2500 
(212)  307-7171 
(800)  347-0808 


Tickets  ordered  through  SymphonyCharge  are 
subject  to  a $3.25  per  ticket  handling  fee. Tickets 
ordered  through  TicketMaster  are  subject  to  all 
TicketMaster  handling  fees. 


ONLINE 

Visit  the  BSO  website  at  www.bso.org  to  order 
your  tickets  online.  Orders  are  subject  to  a $3.25 
per  ticket  handling  fee. 


Lawn  tickets  for  regularly  priced  Music  Shed  and 
Ozawa  Hall  concerts  are  not  valid  for  specially 
priced  concerts.  Lawn  tickets  are  undated  for  all 
Tanglewood  concerts  except  July  4,  Jazz  Weekend, 
Popular  Artists,  and  Tanglewood  on  Parade. 

For  groups  of  adults  or  children,  including  tours 
or  camps,  please  call  the  Croup  Sales  Office  at 
(617)  638-9345. 

PRELUDE  CONCERT  TICKETS 

Your  ticket  for  the  Friday-evening  BSO  concert 
also  admits  you  to  the  6pm  Prelude  Concert 
in  Seiji  Ozawa  Hall.  Seating  for  Prelude  Concerts 
is  available  on  a first-come,  first-served  basis 
when  the  grounds  open  at  5pm.  Patrons  must 
be  in  their  seats  10  minutes  prior  to  the 
performance.  Prelude  Concerts  feature  smaller- 
scaled  works  performed  by  members  of  the 
Boston  Symphony  Orchestra,  often  joined  by 
distinguished  guest  artists. 


BY  FAX 

Fax  the  completed  order  form  to: 

Before  June  (617)638-9400 
After  June  8:  (413)637-5100 

Please  note  that  we  cannot  acknowledge 
faxes  received. 


PRE-REHEARSAL  TALKS 

Admission  to  Pre-Rehearsal  Talks  at  9:30am  is 
free  of  charge  to  Saturday-morning  Open  Rehearsal 
ticket  holders. 

ACCESSIBLE  SEATING 


BY  MAIL 

Mail  the  completed  order  form,  with  payment,  to: 

Be/ore  June 3: Tanglewood  Ticket  Office 
Symphony  Hall,  Boston,  MA  02115-4511 

After  June  3;  Tanglewood  Ticket  Office 
Tanglewood,  Lenox,  MA  01240 

IN  PERSON 

Tanglewood  Box  Office  (main  entrance) 

West  Street,  Lenox,  MA 


Accessible  seats  are  available.  Please  note  your 
specifications  on  the  order  form.  For  other 
concerns,  please  contact  the  Tanglewood  Box  Office 
at  (617)  266-1492. 

SMOKING  POLICY 

In  consideration  of  all  our  Tanglewood  patrons, 
smoking  will  be  limited  as  of  this  season  to 
designated  areas  on  the  Tanglewood  grounds. 
Specific  information  regarding  this  new  policy 
will  be  included  in  the  mailing  with  your  tickets 
and  on  our  website  at  www.bso.org. 


June  9-26 

Tuesday-Saturday:  ioam-6pm 
Sunday:  noon-6pm 

Extended  hours  beginning  June  27 

Monday-Friday:  ioam-6pm 
and  until  intermission  on  concert  evenings 
Saturday:  gam  until  intermission 
Sunday:  -ioam  until  intermission 

Please  note  that  Open  Rehearsal  subscriptions. 
Lawn  Pass  Books,  and  the  student  discount  tickets 
are  available  at  the  Main  Box  Office  (not  at  the 
other  Tanglewood  Box  Offices). 

FOR  FURTHER  INFORMATION  PLEASE  CALL 

Boston  (617)  266-1492 

Lenox  (413)  637-5165 

{beginning  June  ig) 


STUDENT  DISCOUNT 

Tanglewood  is  pleased  to  offer  a 50%  discount 
on  all  lawn  tickets  for  BSO  Friday-evening  concerts 
for  students  twelve  and  older.  Valid  with  student 
I.D.  Tickets  may  only  be  purchased  in  person 
at  the  Main  Box  Office  on  the  night  of  the  perfor- 
mance only. 

LAWN  TICKETS  FOR  CHILDREN 

For  the  twelfth  consecutive  year,  TDK,  the  world's 
leading  manufacturer  of  audio,  video,  optical,  and 
digital  media,  has  generously  provided  a grant 
offering  free  lawn  tickets  for  children  under  the  age 
of  12.  Up  to  four  free  children's  tickets  are  available 
per  parent/guardian  per  concert  at  the  Tanglewood 
Box  Office  on  the  day  of  the  concert.  Children 
admitted  without  charge  must  sit  with  their 
parent/guardian  on  the  lawn,  and  those  under  age 
five  must  sit  on  the  rear  half  of  the  lawn.  Children 
under  five  are  not  permitted  in  the  Koussevitzky 
Music  Shed  or  Seiji  Ozawa  Hall  during  concerts.  All 
patrons,  regardless  of  age,  must  have  a ticket.  This 
policy  does  not  apply  to  groups  of  children  or  to 
the  Popular  Artists  Series  concerts. 

^T\DK 


TICKET  PRICES  AND  SEATING  INFORMATION 


KOUSSEVITZKY 
MUSIC  SHED 


Regular  Prices 

Special  Prices 

Tanglewood 
on  Parade 


Popular  Artists 

$45 

$35 

$35 

$23 

$16 

Tony  Bennett  and  Diana  Krall 
(September  2) 

$60 

$49 

$36 

$28 

$20 

SEIJI  OZAWA  HALL 

THE  FLORENCE  COULD  AUDITORIUM 


Ozawa  Hall  Lawn 


Regular  Prices 

$40 

$33 

$26 

$12.50 

Special  Prices 

$45 

$36 

$31 

$13.50 

Jazz  Weekend 
Afternoon  Concerts 

$24 

$18 

$12 

Jazz  Weekend 
Evening  Concerts 

$51 

$36 

$29 

$18 

THEATRE 


‘Premium  tickets  offer  priority 
seating  and  help  underwrite 
performances.  Please  note  there 
is  no  lawn  admission  for  Theatre 
performances. 


REHEARSALS 


OPEN  REHEARSAL  SUBSCRIPTIONS  & LAWN  PASS  BOOKS 


Open  Rehearsals  $15  Shed 
Dress  Rehearsals  $15  Theatre 
July  28  & 2g 

(general  admission) 

TMC  TICKETS 

TMC  / BUTI  tickets  are  only 
available  one  hour  before 
concert  time. 


Open  Rehearsals*  $54  (four)  $81  (six)  $108  (eight) 

Lawn  Pass  Books  $140  (ii  passes  for  the  price  of  10) 

These  lawn  tickets  are  valid  for  all  regularly  and  specially  priced 
concerts,  but  do  not  include  Popular  Artists,  Tanglewood  on  Parade, 
July  4,  Jazz  Weekend,  or  Tanglewood  Music  Center  events. 

* Please  note  that  Open  Rehearsal  Subscriptions  must  be  purchased  by  July  i. 

Call  (617)  266-1200  or  (888)  266-1200  to  order. 


TMC  Orchestra  concerts  $10 

Other  TMC  concerts  and 
recitals  (in  Ozawa  Hall)  $6 

BUTI  Orchestra  concerts  $10 
All  other  BUTI  concerts  Free 


NAME 


Friends  of  Tanglewood  at  the 
$100  level  or  higher  will  receive 
free  admission  upon  request  to 
TMC  Ozawa  Hall  concerts  with 
their  membership  cards. 


ADDRESS 


CITY  STATE  ZIP 

TELEPHONE  (DAY)  (EVENING) 


CROUP  DISCOUNTS 

For  complete  information  on 
group  benefits,  including  ticket 
discounts,  advance  sale  of  lawn 
tickets,  and  exclusive  use  of  our 
private  tents  either  before  or 
after  your  concert,  please  call 
the  Croup  Sales  Office  at 
(617)  638-9345. 


We  regret  there  can  be  no  refunds 
or  exchanges,  even  in  the  event  of 
inclement  weather.  All  programs 
and  artists  are  subject  to  change. 


NO.  OF 

DATES  SECTION  TICKETS  PRICE  TOTAL 


LAWN  PASS  BOOK 

$140  EACH 

The  Boston  Symphony  Orchestra  is 
funded  in  part  by  the  National 
Endowment  for  the  Arts,  and  by  the 
Massachusetts  Cultural  Council,  a 
state  agency. 

Popular  Artists  and  Jazz  concerts  at 
Tanglewood  are  produced  by  the 
Boston  Symphony  Orchestra  in 
association  with  Don  Law  Company. 


I wish  to  help 
Tanglewood  maintain 
its  excellence  with 
my  tax-deductible 
contribution. 


TICKET  ORDER  TOTAL 

HANDLING  FEE 

$3.25 

CONTRIBUTION' 

GRAND  TOTAL 

[H  Enclosed  is  my  check  made  out  to  the  Boston  Symphony  Orchestra. 


Tanglewood  is  a registered 
service  mark  of  the  Boston 

D Please  charge  the  full  amount  to: 

Symphony  Orchestra,  Inc. 

0 American  Express 

D MasterCard 

Mark  Voipe,  Managing  Director 

Q Diners  Club 

□ Visa 

Photos:  J.  Berndt,  Georg  Bongartz, 
Charles  Gauthier,  Richard 
Haughton,  Jonathan  Levine,  Michael 
Lutch,  William  Mercer,  Carmen 

□ Discover  Card 

Quesada,  Stu  Rosner,  Rocky  Schenck, 
Walter  H.  Scott,  Steve  J.  Sherman, 
Mark  Sink,  Christian  Steiner 

CARD  NUMBER 

EXP-  DATE 

NAME  (as  IT  APPEARS  ON  CARD) 

Copy:  Becky  Crawford 

Baldwin  Piano 

SIGNATURE  ^ 

Free  Family  Concerts 


Music  is  All  Around  Us 

Tanglewood  Music  Center  Fellows 

Program  to  include; 

BEETHOVEN  Excerpts  from  Symphony  No.  6 
SAINT-5AENS  Carnival  oftheAnimals:‘‘Aq[janum’ 
COPLAND  Appalachian  "Chorale” 

RIM5KY-KOR5AKOV  Flight  of  the  Bumblebee 
Works  by  MESSIAEN,  RESPIGHI,  and  CRUMB 


Co-sponsored  by: 


K*Bt@ys  BffiSKte 


www.kbkids.com 


Bernstein  campus  opens  at  5:30pm. 

All  programs  and  artists  subject  to  change. 


Tanglewood 


FREE  Family  Concert 

Sunday,  July  23,  6pm 
Seiji  Ozawa  Hall 


I 

1 

I 

J 


J 


1 


I 

j 

1 

i 

I 


J 
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TMC  CONCERT  ATTENDANCE 


Total  number  of  concerts  in  2000  38 

Total  number  of  concerts  in  1999  49 

Totals  include  the  4 opera  productions,  the  Fromm  Concert,  and  TOP  (considered  as  1 concert), 
but  do  not  include  Opening  Exercises. 


Note;  Judging  by  the  large  (and  aged)  audience  at  the  July  23,  2000  Family  Concert,  6:00  p.m. 
on  Sundays  appears  to  be  an  ideal  time  for  TMC  concerts.  Due  to  the  afternoon  BSO 
performance,  the  concert  will  have  to  be  free  of  charge. 


TANGLEWOOD  MUSIC  CENTER 
2000  Attendance  Record 

Note:  Totals  for  all  concerts  do  not  include  the  attendance  of  bearers  of  Tanglewood  Grounds  Pass. 


PAID  FRIENDS  COMPS  TOTAL 


Sunday,  June  25  at  2:30pm 
Program  of  Bach  Arias  from  Cantatas 

79 

54 

24 

157 

Friday,  June  30  at  5:30pm 
Opening  Exercises 

FREE 

— 

300 

Sunday,  July  2 at  8:30pm 

The  Phyllis  and  Lee  Coffey  Memorial  Fund 

Concert 

Seiji  Ozawa,  Robert  Spano,  James  DePriest, 
conductors 

BEETHOVEN  Overture  to  Egmont 
COPLAND  Grohg 
ELGAR  Enigma  Variations 

640 

613 

325 

1578 

Monday,  July  3 at  8:30pm 
Berkshire  Night 

Seiji  Ozawa  and  Stefan  Asbury,  conductors 
BACH  Brandenburg  Concerto  No.  3 
COPLAND  Appalachian  Spring 
BACH  Magnificat 

FREE 

— 

— 

1400 

Saturday,  July  8 at  2:30pm 

Family  Concert,  Sponsored  by  Berkshire  Bank 
GANDOLFI  Pinocchio ’s  Adventures  in  Funland 

FREE 

— 

800 

Sunday,  July  9 at  10:00am 

Chamber  Music  Concert 
HEMDEMITH  Kleine  Kammermusik 
STRAUSS  Violin  Sonata 
STRAVINSKY  L ’Histoire  Suite 
WOURINEN  Consort  of  Four  Trombones 
BARTOK  Sonata  for  Two  Pianos  and  Percussion 

97 

135 

3 

235 

Sunday,  July  9 at  8:30pm 
Chamber  Music  Concert 
VARESE  Octandre 
DE  FALLA  Seven  Spanish  Songs 
FAURE  Violin  Sonata  in  A Major 
BRAHMS  Clarinet  Sonata  in  E-flat 
ETLER  Brass  Quintet 

45 

64 

1 

110 

Monday,  July  10  at  1:30pm  (Chamber  Music  Hall) 

Chamber  Music  Concert 

MOZART  Violin  Sonata  in  G Major,  K.  378 

BEETHOVEN  Violin  Sonata,  Op.  12,  No.  2 

BERNSTEIN  Clarinet  Sonata 

MOZART  Quintet  in  E-flat 

FREE 

— 

100 

Monday,  July  10  at  5:00pm 
String  Quartet  Marathon 

78 

118 

0 

196 

_ i 
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Monday,  July  10  at  8:30pm 
String  Quartet  Marathon 

78 

169 

2 

249 

Tuesday,  July  11,  at  5:00pm 
String  Quartet  Marathon 

107 

86 

0 

193 

Tuesday,  July  1 1,  at  8:30pm 

String  Quartet  Marathon 

62 

93 

2 

187 

Saturday,  July  15,  at  8:30pm 
Bernstein  Memorial  Concert  (Shed) 

Robert  Spano,  James  DePriest,  and  Seiji  Ozawa, 
conductors 

BERNSTEIN  Benediction 
ELGAR  Enigma  Variations 
VERDI  Falstaff,  ^cXl> 

3,801 

3,801 

Sunday,  July  16  at  10:00  a.m. 

Chamber  Music  Concert 
SCHUMANN  Piano  Quintet 
PALEJ  Under  the  Maple 
JANACEK  Sokol  Fanfare 
VIR  Ultimate  Words,  Infinite  Song 

125 

114 

9 

435 

Wednesday,  July  19  at  8:30  p.m. 

Daniel  and  Shirlee  Cohen  Freed  Endowed  Concert 

James  Conlon,  conductor 
MAHLER  Symphony  No.  5 

368 

622 

312 

1302 

Thursday,  July  20  at  8:30pm 
Vocal  Recital 

55 

152 

3 

210 

Sunday,  July  23  at  10:00am 
Chamber  Music  Concert 

BEETHOVEN  Piano  Trio  in  D Major,  Op.  70,  No.  1, 
“Ghost” 

SILVERMAN  String  Quartet 
ANDERSON  Vocalise 
YI  Qi 

TSAI  Pieces  for  Solo  Oboe 
JANACEK  Capriccio 

179 

189 

3 

371 

Sunday,  July  23  at  6:00pm 

Family  Concert 

FREE 

— 

1600 

Monday,  July  24  at  2:30pm 

Vocal  Recital 

47 

24 

71 
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Friday,  July  28  at  2:30pm 

Open  Dress  Rehearsal 
Seiji  Ozawa,  conductor 
VERDI  Falstaff 

596 

345 

941 

Saturday,  July  29  at  2:30  pm 

Open  Dress  Rehearsal 
Seiji  Ozawa,  conductor 
VERDI  Falstaff 

657 

287 

944 

Sunday,  July  30  at  10:00  am 

Chamber  Music  Concert 
COOPER  Piano  Etudes 
WILSON  Piano  Trio 
BRAHMS  Horn  Trio 
LIGETI  6 Bagatelles 
ENESCO  Octet 

188 

108 

6 

302 

Sunday,  July  30  at  8:00pm 
Seiji  Ozawa,  conductor 
VERDI  Falstaff 

— 

Capacity 

Audience 

Monday,  July  31  at  8:00  pm 
Seiji  Ozawa,  conductor 
VERDI  Falstaff 

— 

— 

— 

Capacity 

Audience 

Tuesday,  August  1 at  8:30  pm 
Tanglewood  on  Parade 

11,411 

— 

11,411 

Sunday,  August  6 at  10:00  am 
Chamber  Music  Concert 
BRAHMS  Piano  Quartet 
SCHOENBERG  Quartet  No.  2 
MOZART  Viola  Quintet  in  D Major,  K.  593 

200 

172 

4 

376 

Monday,  August  7 at  2:30  pm 

Vocal  Chamber  Recital 
Chamber  Music  Hall 

FREE 

— 

— 

75 

Thursday,  August  10  at  7:00  pm 

Fromm  Concert 
BERIO  Fourteen  Sequenzi 

Friday,  August  11  at  1:00pm  and  2:30 
FCM  Chamber  Orchestra  Concert 

103 

64 

13 

180 

Saturday,  August  12  at  1:00  pm  and  2:30  pm 

FCM  Vocal  Chamber  Music  Concert 

145 

78 

20 

243 

Sunday,  August  13  at  10:00  am 

FCM  Chamber  Music  Concert 

94 

89 

21 

204 

Sunday,  August  13  at  8:30  pm 

FCM  TMC  60"’  Anniversary  Alumni  Concert 
BOULEZ  Sur  Incises 

87 

65 

5 

157 

i 

,'i 


Monday,  August  14  at  6:00pm  and  8:30  pm 
FCM  TMCO 

George  Benjamin  and  Stefan  Asbury,  conductors 

211 

270 

322 

803 

Wednesday,  August  16  at  2:30  (Chamber  MusicHall) 
Vocal  Recital 

FREE 

— 

90 

Thursday,  August  17  at  2:30  (Chamber  Music  Hall) 
Vocal  Recital 

FREE 

— 

60 

Friday,  August  18  at  2:30  (Theatre) 
Chamber  Music  Concert 
HENZE  Being  Beauteous 
STRAVINSKY  Peasant  Songs 
BOLTER  On  the  Cusp 
NAKANO  Takekawa 
BENADON  Meet  Cafe 
BEETHOVEN  String  Quartet  in  F,  Op.  135 
DOHNANYI  Serenade 

34 

54 

2 

90 

Sunday,  August  20  at  10:00am 
Chamber  Music  Concert 
Craig  Smith,  conductor 
RAVEL  Sonata  for  Violin  and  Cello 
CARTER  String  Quartet  No.  1 
BACH  Cantata  No.  2 1 

212 

133 

6 

351 

Sunday,  August  20  at  6:00pm 
Prelude  Concert 
ENESCO  Sonata  No.  3 
DVORAK  Trio  in  F minor 

FREE 

— 

100 

Sunday,  August  20  at  8:30pm 

Dr.  Raymond  and  Hannah  H.  Schneider  Concert, 

endowed  in  perpetuity 

Robert  Spano  and  Conducting  Fellows  conducting 
ALL-COPLAND  PROGRAM 
An  Outdoor  Overture,  Music  for  a Great  City, 
Symphony  No.  3 

311 

481 

322 

1114 

II 


i! 
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TANGLEWOOD  MUSIC  CENTER 
1999  Attendance  Record 


Note:  Totals  do  not  include  TMC/BSO  staff  and  faculty  or  TMC/BUTlstudents. 


PAID  FRIENDS  COMPS  TOTAL 


Wednesday,  June  30,  at  8:30  p.m. 
Tanglewood  Music  Center  Orchestra 

346 

#1-346 

91 

#1-591 

45 

982 

Sunday,  July  4,  at  10  a. in.  (Theatre) 

Vocal  & Instrumental  Chamber  Music 

65 

#1-65 

94 

#592-685 

2 

161 

Monday,  July  5,  at  1 p.m.  (Chamber  Music  Hall) 

Vocal  Chamber  Music 

FREE 

60 

Monday,  July  5,  at  8:30  p.m. 

Music  for  Brass  Choir 

90 

#66-155 

99 

#686-784 

189 

Tuesday,  July  6,  at  8:30  p.m. 

Vocal  & Instrumental  Chamber  Music 

39 

#156-194 

170 

#785-820 

239 

Wednesday,  July  7,  at  5 p.m.  & 8:30  p.m. 
The  String  Quartet  Marathon 

215 

#195-409 

170 

#821-990 

385 

Thursday,  July  8,  at  5 p.m.  & 8:30  p.m. 
The  String  Quartet  Marathon 

162 

#410-571 

144 

#991-1134 

206 

Sunday,  July  11,  at  10  a.m. 

Vocal  & Instrumental  Chamber  Music  (Bach  Cantata  # 140) 

365 

#572-936 

225 

#1135-1359 

19 

306 

Sunday,  July  11,  at  8:30  p.m. 

Vocal  & Instrumental  Chamber  Music 

66 

#937-1002 

81 

#1360-1440 

147 

Monday,  July  12,  at  1 p.m.  (Chamber  Music  Hall) 

Vocal  & Instrumental  Chamber  Music 
(free  admission) 

FREE 

45 

Monday,  July  12,  at  8:30  p.m. 

TMCO  Woodwinds,  Brass,  and  Percussion 
Conducting  Fellows  conducting 

DEBUSSY  Fanfares  from  The  Martyrdom  of  St.  Sebastian 
STRAVINSKY  Symphonies  of  Wind  Instruments  & Octet 
STRAUSS  Serenade,  Op.  7 
HINDEMITH  Symphony  in  Bb 

220 

#1003-1222 

Berkshire  Night 

2 

202 

Saturday,  July  17,  at  2:30  p.m. 

Endowed  concert  made  possible  by  the  generosity  of  an 

anonymous  donor 

Tanglewood  Music  Center  Orchestra 

James  Conlon  and  Conducting  Fellows  conducting 

Jennifer  Ringo,  soprano 

DEBUSSY  Prelude  to  The  Afternoon  of  a Faun 
MOZART  Symphony  No.  35,  Haffner 
WAGNER  Die  Meistersinger  Preludes 
BERG  Fragments  from  Wozzeck 

274 

#347-610 

182 

#1441-1622 

74 

1 

530 

Sunday,  July  18,  at  10  a.m. 

Vocal  & Instrumental  Chamber  Music 

FREE 

500 

UHiaUiiiUiU 


Sunday,  July  18,  at  8:30  p.m. 

Vocal  & Instrumental  Chamber  Music 

37 

#1252-1289 

45 

#1628-1673 

82* 

numbers  include 

BUTI  YAO! 

Monday,  July  19,  at  1 p.m.  (Chamber  Music  Hall) 

Vocal  & Instrumental  Chamber  Music 
(free  admission) 

FREE 

Friday,  July  23,  at  2:30  p.m. 

73 

75 

7 

155 

“New  Generation  East” 

Tan  Dun  conducting 

Music  of  Chin,  Tanaka,  Prabowo,  Chan,  and  Chen 

#1290-1362 

#1730-1804 

Friday,  July  23,  at  4:30  p.m.  (Theatre) 

Film  presentation  on  Torn  Takemitsu 

FREE 

200 

Friday,  July  23,  at  11  p.m.  (Theatre) 

DUN  Red  Forecast 
Tan  Dun,  conductor 
Susan  Botti,  soprano 
Michael  Newman,  video  artist 

FREE 

400 

Saturday,  July  24,  at  2:30  p.m. 

George  Benjamin  and  David  Robertson  conducting 

102 

90 

5 

197 

Music  of  Benjamin,  Knussen,  Donatoni,  and  Vivier 

#1363-1464 

#1805-1894 

Saturday,  July  24,  at  11  p.m.  (Theatre) 

George  Benjamin,  piano,  improvising  to  a silent  film 

FREE 

200 

Sunday,  July  25,  at  10  a.m. 

“Young  Generation  West” 

111 

106 

11 

228 

Stefan  Asbury  conducting 

Music  of  MacRae,  Heim,  and  Sanchez-Gutierrez 

#1465-1575 

#1895-2000 

Sunday,  July  25,  at  8:30  p.m. 

“Vocal  Calligraphy” 

59 

71 

15 

145 

Stefan  Asbury  conducting 

Music  of  Zuidam,  Yi,  Sheng,  Rehnquist,  Chin,  and  Kim 

#1576-1634 

#2001-2071 

Monday,  July  26,  at  1 p.m.  (Chamber  Music  Hall) 
'Vocal  & Instrumental  Chamber  Music 

FREE 

(free  admission) 

Monday,  July  26,  at  8:30  p.m. 

The  Margaret  Lee  Crofts  Endowed  Concert 

192 

167* 

45 

404 

Tanglewood  Music  Center  Orchestra 

Tan  Dun,  Robert  Spano,  George  Benjamin,  and  Stefan  Asbury 
conducting 

Music  of  Gordon,  Hosokawa,  Benjamin,  Fai,  Mertl,  and 
Takemitsu 

#611-802 

#2072-2243 

Tuesday,  July  27,  at  8:30  p.m.* 

THE  FROMM  CONCERT  AT  TANGLEWOOD 

CALL 

Boston  Musica  Viva 

BOX 

Richard  Pittman,  music  director 
Works  of  Weir  and  Maw 

OFFICE 

Saturday,  July  31,  at  2:30  p.m. 

BUTI  Young  Artist  Orchestra 

David  Hoose,  conductor 

Music  of  Beethoven  and  Shostakovich 

124 

#836-959 

66 

#2244-2309 

unknown 
from  BUTI 

190 

Sunday,  August  1,  at  10:00  a.m. 

Vocal  Chamber  Music 
To  include  BACH  Cantata  No.  48 

134 

#1635- 1768 

123 

#2309-2431 

2 

257 

Sunday,  August  1,  at  7:00  p.m. 
BUTI  YAVP 

Ann  Howard  Jones,  conducting 

73 

#1769-1841 

28 

#2432-2459 

unknown 
from  BUTI 

101 

Sunday,  August  1,  at  8:30  p.m.  (Chamber  Music  Hall) 
Instrumental  Chamber  Music 

FREE 

150 

Tuesday,  August  4 (Shed)* 

Sponsored  by  Filene’s  and  GE  Plastics 
TANGLEWOOD  ON  PARADE 
To  benefit  the  Tanglewood  Music  Center 
Afternoon  events  begin  at  2 p.m. 

Gala  concert  at  8:30  p.m.  (Shed) 

Tanglewood  Music  Center  Orchestra 
Boston  Symphony  Orchestra 
Boston  Pops  Orchestra 

Seiji  Ozawa,  Claudio  Abbado,  Keith  Lockhart,  and  John 
Williams  conducting 

WAGNER,  BERLIOZ,  WILLIAMS,  and  TCHAIKOVSKY 
1812  Overture 

23,039 

Thursday,  August  5,  at  8:30  p.m. 
TMC  Fellows  and  Members  of  the 
Gustav  Mahler  Youth  Orchestra 
Instrumental  Chamber  Music 

240 

#1841-2080 

122 

#2460-2561 

362 

Saturday,  August  7,  at  11  a.m. 
Sponsored  by  BerkshireBank 

Family  Concert  (free  admission) 
Conducting  Fellows  conducting 

FREE 

1100 

Sunday,  August  8,  at  10  a.m. 

Vocal  & Instrumental  Chamber  Music 

To  include  BACH  Cantata  No.  208,  Craig  Smith  conducting 

216 

#2081-2296 

150 

#2652-2801 

9 

1 

375 

Sunday,  August  8,  at  8:30  p.m. 
Vocal  & Instrumental  Chamber  Music 

97 

#2297-2393 

66 

#2802-2867 

6 

169 

Monday,  August  9,  at  8:30  p.m. 
Vocal  & Instrumental  Chamber  Music 

87 

#2394-2480 

82 

#2868:2950 

I 

169 

Thursday,  August  12,  at  8:30  p.m. 

Vocal  & Instrumental  Chamber  Music 

181 

#2481-2661 

77 

#2951-3027 

258 

Saturday,  August  14,  at  11  a.m. 
Sponsored  by  Newman’s  Own 
Family  Concert  (free  admission) 
Conducting  Fellows  conducting 

FREE 

1100 

Saturday,  August  14,  at  2:30  p.m. 
BUTI  YAO 

Joseph  Silverstein  conducting 

149 

#960-1108 

128 

#3028-3185 

277 

Sunday,  August  15,  at  10  a.m. 

Vocal  & Instrumental  Chamber  Music 

138 

#2662-2799 

86 

#3186-3271 

224 

Sunday,  August  15,  at  8:30  p.m. 
Vocal  & Instrumental  Chamber  Music 

111 

#2800-2910 

86 

#3272-3369 

197 

Monday,  August  16,  at  1 p.m.  (Chamber  Music  Hall) 
Instrumental  Chamber  Music 
(free  admission) 

FREE 

150 

Monday,  August  16,  at  8:30  p.m. 
Instrumental  Chamber  Music 

92 

#2911-3002 

80 

#3370-3449 

172 

Tuesday,  August  17,  at  1:00  p.m. 
Instrumental  Chamber  Music 

FREE 

125 

Wednesday,  August  18,  at  1:00  p.m. 
Instrumental  Chamber  Music 

FREE 

225 

Thursday,  August  19,  at  1:00  p.m.  (Chamber  Music  Hall) 

Instrumental  Chamber  Music 

FREE 

35 

Thursday,  August  19,  at  4:00  p.m. 

Instrumental  Chamber  Music 

FREE 

125 

Saturday,  August  20,  at  10:00  p.m. 

Instrumental  Chamber  Music 

FREE 

75 

Sunday,  August  22,  at  8:30  p.m. 

The  Dr.  Raymond  and  Hannah  H.  Schneider  Concert, 
Endowed  in  Perpetuity 

Tanglewood  Music  Center  Orchestra 
Andre  Previn  and  Conducting  Fellows  conducting 
Joan  Kwuon,  violin 
BRAHMS  Violin  Concerto 
RACHMANINOFF  Symphony  No.  3 

476 

#1109-1585 

80 
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